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TV'S GOT PLENTY OF “MAD MONEY’ 


Luther Adler Castigates D.C. Critic 
Over ‘Bridge’ Pan; Show's Tour Ends 


s 





By LES CARPENTER + 


Washington, April 5. 
Luther Adler, star and stager of 
the touring “A View from the 
Bridge,” told off Washington Star 
drama critic Jay Carmody in cur- 
tain speeches at the National The- 
atre here last week The aisle- 
sitter had written a caustic re- 
view of the show, which folded 
here Saturday night (2) cutting 
stort a scheduled two-week en- 

gagement and ending the tour. 
“He is a nasty, pretentious blow- 
out impressed with his own im- 
portance,” the actor said of Car- 


mody in the curtain speech Tues- | 


day night (29). “He was insulting. 
I can hardly wait until I get back 
to Washington for the latest re- 
gurgitations from 
tle typewriter.” 
The critic didn't reply in print, 
but was interviewed as comment- 
ing, “He is entitled to his opinion 
of me, as I am to write my opinion 
of his show and him.” Subse- 
quently, Carmody was quoted as 
calling the actor “a mad dog ego- 
tist.” The latter statement fol- 
lowed Adler’s closing night cur- 
tain speech, in which he referred 
(Continued on page 83) 


Ross Hunter Feels Ire Of 
Other Companies Vs. U 
For Its Guild Peace 


Hollywood, April 5. 

Ross Hunter, first Universal pro- 
ducer to start a film under the 
studio's new pact with the guilds, 
confirmed the rumor that Univer- 
sal is getting “the treatment” from 
the other majors for breaking 
ranks. 

Producer admitted he had, as a 
matter of routine, sought to bor- 
row key crewmen from at least 
three other major companies with- 
out success, although the men 
wanted to work for him and had no 
other work to do. The turndowns 
were couched in polite terms, he 
said, “but I got the message.” 
From another studio he said he 
had sought ioanout of a contract 
actress for “Midnight Lace,” but 
was told she was to do a role he 
knows she isn’t. 

His biggest worry is that stars 
he has under secondary contract 
may be preempted by other majors 
retaining primary rights. 

Hunter, whose new pact with U 
allows him considerable autonomy, 
viewed the apparent attitude of 
the struck majors as nose-spiting 
and defended his boss, Milton R. 
Rackmil, by observing: 

“The rest of them are only now 
getting around to doing what 
Rackmil did a long time ago— 
they're chopping out the deadwood 
and getting out of the real estate 
business and back into show busi- 
ness. In ‘a way, it looks as if the 
actors were catspaws.” 





his grubby lit-| 


ell ‘Louder’ at Actors, 
Wash. Manager Advises 


Washington, April 5. 
| Some of the National Theatre’s 


best customers have been urged 
to shout. “Louder,” when they 
can’t hear a performer. The rec- 


ommendation came from the the- 
atre’s manager, Scott Kirkpatrick. 
| “The emphasis. these 
| Kirkpatrick said, “seems to be on 
performers ‘feeling’ a line rather 
than ‘projecting’ it 

“In the future, I hope that in- 
stead of writing or calling me 
j later, you will shout out, ‘Louder,’ 
}and continue shouting it until the 
jactor or actress speaks with 
j}enough volume. They do that in 
| England.” 


France's Hierarchy 
Hits ‘immorality 





Washington, April 5. 

Anxiety over the “growing im- 
| morality” of French motion pic- 
tures has been expressed by Ro- 
man Catholic cardinals and arch- 
bishops of France at a spring meet- 
ing, per the National Catholic 
Welfare Conference here. 

The prelates called on “all hon- 
est people of all faiths” to insist 
on “respect for their own dignity 
and the moral future of their chil- 
dren.” And Catholics were re- 
minded they were to avoid films 
disapproved by church organiza- 
tions. They also asked help from 
“public authorities who have the 
right and the duty to intervene 
to safeguard the common good,” 

“The influence of these films,” 
| they said, “permeates the general 
atmosphere of society and thus 
guides the thinking and actions 
of a large number of our contem- 
poraries in France and abroad.” 

Sensual excesses of French films 





have created a problem so grave) 


| that they could no longer remain 
| silent, the prelates said. 


‘SUMMER SNOW SPORTS 
INDENVER “WINTERLAND’ 


Denver, April 5. 

Colorado is to have a Winter- 
|} land the year round, if plans now 
under way by a group of Denver 
men materialize. 

A corporation 
land Inc., and 
derland of 





named Winter- 
billed as “a won- 
winter sports” has 


been formed by Albert A. Gordon, | 


Richard L. Fenton and George A. 
(Continued on page 87) 


days,” | 


In Gallic Films 


T'S A WHODUNIT 
TO WHOM" IN CH 


By GEORGE ROSEN 


Chicago, April 5. 

A unique and altogether disturb- 
ing situation has cropped up in the 
broadcasting industry—or at least 
among many of the people who are 
responsible for running it. It has 
bree evident perhaps for the first 
time at this week’s meeting of the 
broadcasting minds in Chicago. 

If, in the annual powwowing and 
socializing - currently going on 
j}among the nation’s 
censees and station franchise hold- 
ers, this disturbance is not con- 
spicuously glaring to the average 
onlooker, nonetheless it is not too 
difficult to discern the undertones 
of an acute situation that has taken 
hold—one that finds the broadcast- 
ers not only on edge and dis- 
traught, but in many instances 
suspicious of one another. 

One thing's for sure—the fun has 
gone out of these conVentions of 
| the National Assn. of Broadcasters. 











Not that they were ever designed 
for fun purposes, but an undeni- 
able spirit of camaraderie and 
friendship that had always existed 
at these industry conclaves is sing- 
ularly missing this time out. 

This may or may not have some- 
thing to do with the plight of a 
broadcasting industry that has 
been put through the Congressional 
wringer these past months. But 
whatever the causes, it has become 
fairly evident that in a time of in- 
dustry distress calling for an un- 
stinting united front to combat the 
D. C. challenges and penalties be- 
ing inflicted, to some extent the re- 
verse is happening, with key broad- 
casters eyeing one another sus- 
piciously and wondering “who's 
doing what to whom?” 

Much of the uneasiness derives 

(Continued on page 50) 


Britain to End 
B.0. Tax Entirely 


London, April 5. 

British exhibitors have been as- 
sured that the admissions tax will 
be completely eliminated. The 
Chancellor of the Exchequer 
yesterday ({Mon.) 
total abolition of the levy in his 
budget statement taking effect 
April 10. It will cost the govern- 
ment $18,000,000 annually to give 
up the tax. P 

The admissions bite was original- 
ly levied in 1914 as a temporary 
measure in World War 1. It was 
abolished from legit and sports 
some years back and remained 
as a cinema tas. The film business 
here campaigned vigorously for 
its removal for a period of years 
and two years ago received a 50% 
;cut and a further reduction last 
‘year. 








* 
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radio-ty li-| 


conceded the! 


ae 


Frisco Station Sues Disk Jockey; 


— Payola Cut Into Legit Time Buys? 





German Tourism Hurt 


| By Swastika-Smearing 


Frankfurt, April 5. 

' $§pring and warming tempera- 
tures usually result in a seasonal 
pickup in German tourism. But in 


contrast to the improving weather, | 
visitors to West Germany's scenic | 


splendors are declining. Answer to 
the slump, observers feel, is as- 
cribed to the wave of anti-Semitic 
incidents, touched off last fall 


when a Cologne synagogue was! 


desecrated with swastikas. 

Gravity of the situation was 
pointed up at a recent meeting of 
the German Assn. of Hotels in 
Baden-Baden. Innkeepers not only 
reported widespread cancellations 
but also glumly noted that reser- 
vations have been considerably be- 
low hopes. Nor was their cause 
helped last month when a Colum- 
bia U. professor blasted the Ober- 

| ammergau Passion Play as a “hot- 
| bed of Nazism.” 


Festivals’ Sweep 
World; List 11,000 





Music festivals, including ballet, 
mixed-arts, folk and similar events 
have swollen to flood proportions 





all over the world. President Ei- 
senhower’s International Music 
Committee has just compiled a 


catalog for 1960. Some 5,262 
events are scheduled in 798 cities 
in 96 countries. 

This global count is independent 
of the United States’ own cultural 
epidemic data for 1960: nearly 
16,000 scheduled performances in 
580 American cities, 
mountain passes. 


‘NEV. HOT AFTER VICE, 
” PUT TORCH T0 BROTHEL 


Reno, April 5. 
| The law is becoming increasingly 
concerned with morality in the 

Reno area—what with a thriving 
brothel put to the torch (by court 
order) and local gendarmes in- 
| structed to check newsstands for 
comic books containing material 
“injurious to the morals of the 
youth of Nevada.” 

The brothel issue, however, Is 
getting the most public attention— 
and sympathy. Prostitution was 
practiced (under controfled condi- 
tions) in a section within the city 
limits of Reno, but wag put out 

(Continued oa wage 76) 














Cultural Events 


towns and) 


San Francisco, April 5. 

Radio station KSAN last week 
sued deejay “Jumpin’ George” Ox- 
| ford and 20 unnamed record com- 
panies and distributors for $200,000. 
| The charge: the time Oxford 
spent playing payola-favored rec- 
ords on his show constituted out- 
and-out advertising and should 
have been paid for at the going 
rate 

Near week’s end KSAN followed 
up its first suit with a second ask- 
ing $250,000 from Oxford and 
KDIA, Oakland 

This time the charges included: 
Oxford and KDIA were in “unfair 
competition,” for which KSAN 
'asked $150,000 damages from both 
KDIA and the deejay, and KDIA 
allegedly lured Oxford away from 
KSAN and induced him to break 
his KSAN contract, for which 
KSAN asked another $100,000 from 
the Oakland station. 

At the same time, KSAN, a Fris- 
co Negro station, obtained a tem- 
porary restraining order from Su- 
perior Judge Clarence W. Morris 
i preventing Oxford from using the 
trade names of “Ole Jumpin’” and 
“Jumpin’ George” and/or “Jumpin” 
George Oxford.” The restraining 
order also prevents KDIA from ad- 
vertising to its listeners that Ox- 
ford will go to work for it under 
those names. 

In its first suit, KSAN also com- 
plained that Oxford, a white 
rhythm & blues deejay who's been 
with KSAN since 1955, himself re- 
ceived $40,000 in payola. 

Oxford didn't deny taking the 
|payola, “as everyone else in the 
| business has,” he remarked. But he 
|denied receiving $40,000 and said 
| the suits stemmed from a feud with 
(Continued on page 52) 


British Equity Refuses 
| Te Blackout So. Africa 
As Did the Musicians 


London, April 5. 

The British Actors Equity Assn 
|has nixed an appeal to ban its 
|members from performing it 
| South Africa due to thet country's 
racial policies. The actors’ organ- 
ization instead adopted a resolution 
that upholds any member's right 
to perform before anyone, any- 
where without danger of discrimi- 
nation. This British Musicians 
Union, on the other hand, had 
moved to forbid its members to 
work in South Africa 

While many in British Equity 
condemned Sw. Africa’s racial poli- 
cies, most agreed with the position 
that the organization is not a politi- 
cal body and has no right to dic- 
tate to another government. The 
proposal to impose the ban on So. 
African appearances was made by 
John Neville, representing 46 
Equity members. He added, how- 
ever, that “before we start shouting 

(Coatinued on page 83) 
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a Da 
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‘Morty’ Screened im 120 
Soviet Cittes Since Nov. 


upon which has the dubbing com- 
pleted first, 
A State Dept. 


in 


that 


Population Drifts, Per 1960 Census, 


Sure to Alter Film Theatre Policies 


of last week’s na-+ 
nose-counting is expected to 





Ohio Teen Hall of Fame 


he results 








over outright financial support for 
a proposed home for the JD's 

Such an “Indian Boys Town” has 
been offered by members of the 
Mescalero Apaches on a site near 
| Ruidoso ‘about 200 miles south- 
east of Albuquerque). Tribe lead 
ers have offered the land and the 
use of an abandoned school. but 
the big catch comes in the matter 
of remodeling. 

It'll take about $53,000 to redo 
the place into a camp or boys home 


artiemar theatre. The census 


Continued on pose 3 15) 





Preem; Grosses ‘Secret’ 


Washington, April 5 


“Marty” (UA) has been screen- ‘ 
‘ed in more than 300 Russian thea- ‘0 the delinquent young braves 
tres in 120 cities of all sizes in all Plus about $40,000 annually in up 
geographic areas, according to the keep. U.S. Bureau of Indian Af- 
latest word from Russians reachin: fairs people have offered about 
Turner Shel‘on, head of the U.S. “40.000 in equipment to help start 
Information Agency's motion pic- the place, but the $53,000 addi- 
tures division. tional will still be needed plus the 

Soviet film officials have told %40.000 annual upkeep to get the 
Shelton that ei her “Old Man and Joint going. ; 
ithe Sea” or “Roman Holiday” will The redmen are in favor of the 
‘be the second picture shown, but camp. aimed at housing about 20 
& final decision between them youths the first year, but split on 
hasn't been made yet. It depends the money outlay. 




















MEYER DAVIS 


EVERYBODY DANCE 


lat est Victor Release LPM 1930 
e K » of Societv Band Leaders 
has natural in his new RCA Victor! 
elena se } ervbody Dance It's an 
nz d of evervthinge—igeht 
medieys me with a big down 
heat. A at for a dance party.’ — 

tadic D ily. 








I adh Producing 


‘Good German Pix 


: Paris, April 5. 

Like the Yank producers before 
them, the French filmmakers are 
now busy making a flock of so-| 
called Good German” pix in| 
which war themes mainivy show 
he German enemy as essentially 
human, with the villainous ones 


caricatures and iimost unbeliev- 
able sources of evil. All of this has 
nothing to do with a political at- 
titude, but boils down to doliars- 
and-cents reasons 
mon mart, coproductions with Ger- 
many are on tthe upbeat and also 
Germany is the top French cus- 
tomer and rugged anti-German 
themes don't go over there 

German actor Hans Messemer 


has made a career here and in Italy 
playing more humane German of- | 
| 


ficers from the last war 
Brigitte Bardot’s comedy, 
bette Goes To War.” 
mer as a tired Teutonic officer only 
too glad to be kidnaped by B.B. to 
get out of the war while a murder- 
ous S.S. officer was a figure of fun 
Fernandel in “The Cow and the 
Prisoner,” meets a lot of Germans 


(Continued on page 87) 
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the 10 U.S. films 


The 





sent into 


man who has spent | (Of Seidman 
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and is a careful student of Russian Show people are entitled to 
attitudes said the Soviets are more many income tax deductions. To 


interested 


in the artistic quality claim them is easy. To make them 


























of photography than in the story stick is something else again 
line The Government is entitled to 
The Russians won't give out proof te two things: (1) that the 
attendance figures or grosses on amount was actually spent; and 
Marty.” It preemed in Moscow (2) that the items are professionaal, 
last November. not personal expenses. Mere say- 
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Income Tax Deductions for Showfolk 


By J. S. SEIDMAN, C.P.A. 





& Seidman) 


so or “guesstimate” is not enough. 
If these two requirements are met 
all of the following items are de- 
ductible 

Preparation expenses—research, 
cost of material, dialog, gags, 
sic; special, coaching lessons; cos- 
tumes, wigs, shoes, makeup; repair, 
pressing, cleaning, dyeing. and 
rental of profession wardrobe 
valet; beautifying, physical cul- 
ture; studio rentals, tips to studio 
employees; recordings of voice or 
program; screen tests, auditions, 
accompanist 

ween? ing expenses—scouting for 
engagements; agent and personal 
management commissions; legal ex- 
penses on contracts; income taxes 
paid abroad on foreign bookings 

Traveling exp transporta- 
tion, board, and lodging away from 
home; automobile upkeep and de- 
precistion; cabs from one engave- 
ment another; expenses on trips 
taken to get material, background, 
or ideas for professional work 

Public lations expenses—de- 
velopment of publie following 
handling of fan mail; photographs; 
complimentary tickets; entertain- 
ing press, playwrights, critics 
backers, agents, directors; club 
membership advertising and 


ises 


dues, 


publicity; press agent's fees 

Misce ‘ expenses—-V ARIETY 
and other trade papers; Equity and 
other union dues; telephone ex- 
change; accountants’ fees; body- 
guards; rent, secretary, and office 
expense ousehold expenses, like 
rent aid service, utilities. tele- 
phone, surance ‘but only to the 
extent household is used actively 
for conterences with author 
writei agent of on other pro- 
fessional matters). 


Under the com- | 


had Messe- | 


mu- | 


‘Jimmy Durante’ 
“Jimmy Durante Story” 


biopic on the comedian 
s0 


a few 


to provide 
the releasing rights and 
$1,000,000. 
But were the 
Indications now 
when and whe! 
details similar! 
___ Anyway, the 


are that 
e all could 
were 
‘ahead _has been 


they 


principals would take 75°% and, in addition, 


be avail 
overlooked 


Biopic Goes Cold 


has suffered a pre-natal death. Projected 
months 
announced, with Frank Capra to produce and direct, 


and was 
and with 


ago looked set, 


Bing Crosby, Frank Sinatra and Dean Martin in starring roles. 
It was te be strictly a bigtime package, and a risky one, for 
Columbia to take on, as both financier and distributor. Col was 


at least $5,000,000 in production money in return for 
25% of the negative ownership. 


The four 
were to be guaranteed 


The proposed picture was given prominent mention in the press. 
Capra-Crosby-Sinatra-Martin 


serious? 
to just 
Other 


prineipals 
consideration 
the same time. 


gave little 


ible at 


abandoned 
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| Hollywood Wanes? 


Paris, March 29. 
A recent French volume, 
“From Tom Mix to James 
Dean” ‘see Variety, Jan. 27, 
1960), examined the mores and 
quirks of the American culture 
in terms of American film 
heroes Now Arts ag gh- 
browly promulgates the thesis 
that Hollywood is “practically 
finished” as the leading force 
in world cinema But the 
French  pericdical concedes 
Hollywood influence is. still 
|} strong, that kids all over emu- 
late what the U. S. films por- 
trav 
} Yanks are strongest, accord- 
ing to this piece, in epics, 
legend and adventure and 
bluejean social influences. But 
| the European and Asian film 
| is pushing ahead and, thinks 
Arts, Paris and Rome may take 
| away the play from the 


_ Americ ans 


EMACIATED BUT VITAL: 
RED NICHOLS IN BOMBAY 


By ELVIRA T. MARQUIS 
Bombay, March 29. 

Red Nichols’ combo, currently 
on a State Dept.-sponsored tour of 
the Middle East and Asia, arrived 
in Bombay just in time to put in 
a personal appearance at the pre- 
miere of “The Five Pennies” — 
Paramount's feature based on the 
life of Red Nichols, starring Dan- 
ny Kaye. 

While the personal unit met 
with unmitigated enthusiasm from 
public and press, the picture was 
less warmly received. 

During its four days in town. the 
Red Nichols group drew capacity 
attendances in the open air court 
of St. Xavier's College seating 
1,800, where most of the six 
certs were played. 

Appreciative 








con- 


audiences ranged 

in age from six and under to 60 

and over, and greeted the indi- 
(Continued on page 79) 
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Oberammergau Comm. Checking On 
| Passion Play Script R 


e Anti-Semitism 


Oberammergau, March 29. 
| Play Committee of Ober- 
ammergau, which earlier denied 
charges of Columbia Univ. Prof. 
Dr. Robert Gorham Davis that the 
general tone of the Passion Play 
is anti-Semitic just revealed 
that it is giving special care and 
study of the text before this 
year’s presentation of the drama 
The fir Passion Play was per- 
formed in 1634, based on a script 
from the Benedictine Monastery of 
Sit. Ulrich and St. Afra of Augs- 
burg. The mastersinger Sebastian 
| Wild of Augsburg, who lived in 
the 16th Century, made changes, 
and in 1750 Father Ferdinand Ros- 
'ner of Ettal decided to write a 
new in verse form, which was 
used until 1770. Next changes were 
made by Father Magnus Kipfel- 
Continued on page 85 


Psvchiatrist’s Charge Of 
Link Between Pre & Con 
Smut Forces Stirs D.C. 


Washington, April 5 

A prominent psychiatrist here 
has stirred up some wrathful Con- 
gressional feelings with his pro- 
fessional opinion that those who 
condemn obscenity and those who 
distribute jt are actually “brothers 
under the skin.” 

“Most disgusting,” 
Roman  Pucinski D-IL) of the 
statement by Dr. Benjamin Karp- 
man, a consulting psychotherapist 
for the Government-run St. Eliza- 
beth’s Hospital. 

Pucinski suggested that Karp- 
man’s remark, made at a recent 
meeting of the National Civil 
Liberties Clearing House, was a 
blanket insult to all lawmakers 
and Government officials, includ- 
ing Postmaster General Arthur 
Summerfield, who have backed the 
anti- pornography efforts of Rep. 
Kathryn Granahan (‘(D-Pa.). Karp- 
man, he averred, should be investi- 
gated 

The psychiatrist, who was a 
friend of Freud, said that those 
who are highly vocal about the evils 

Continued on page 87) 
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BULLISH FORCES IN WB STOCK 
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Strike’s Hoped-for Fast Settlement 
Fails as Company Presidents Balk 


By BOB CHANDLER 
Hollywood, April 5. 





DeMille’s Premonition 


Negotiations to end the four- : . 
week-old actors’ strike took a Wee ‘ my se — 
major turn for the worse last she ried pec eared yg fo a 
week, with no end now in sight. © tried to intere e 


Cecil B. DeMille in the idea of 
his producing a film version 
of her novel, “Dear and Glori- 


Just when it appeared agree- 
ment was about to be reached, the 


producers postponed scheduled am Ghacieta™ 
negotiating meetings twice, the An-wering Miss Caldwell’s 
second time _ indefinitely _while suggestion DeMille ote. ‘ok 
they “explored the economic im- the time one a soe | on “Ten 
plications <<  e Commandments,” replied: “I 
posals ; , have the feeling that this is 
There is growing belief that the the last epic I'll ever pro- 
primary cause of the blowup was duce.” 


the subsequent economic explora- 
tions by producers upon receipt of 
Directors Guild of America de- 
mands, including a proposal for a 
separate pension fund for direc- 
tors. Company presidents, it’s be- 
lieved, ordered a halt to SAG ne- 
gotiations in order to explore the 





Continenial Into 


“big picture” of all talent Guild 

demands, plus upcoming IA dick- 

ers Continental Distributing Inc., 
This would be the first time in| heretofore concerned only with 


years that studios came into post- 








CASE RESEMBLES 
20TH RE Raat Ta 


By GENE ARNEEL 


Warners has become a new star 
attraction in Wall Street. WB com- 
mon stock oa the N. Y. Stock Ex- 
change over the past several weeks 
has been drawing the attention of 
certain brokers and individual in- 
vestors who are particularly close 
to the film business. ; 

Situation is very close to that 
prevailing at 20th-Fox. As detailed 
last week, there’s a group buying 
up 20th 6n the anticipation of the 
company’s divestiture of unneeded 
assets, with the proceeds of sales 
to be used to shrink capitalization 
and thus enhance the value of re- 
maining shares held by the public. 

WB common closed the month 
of March at a new high of $44.50, 
representing a gain of $4.75 per 





Production Deal 


| 


handling imports and foreign co-| 





share. 

WB bulls are especially mind- 
ful of the company’s stock interests 
in Associated British Pictures 
Corp. Word is around the down- 
town area that shares in the Brit- 
ish outfit are to be sold at around 
$15,000,000. 

Such a sale had been projected 
some time ago but nothing came 
of it. But it’s known there were 
top echelon discussions anent such 
a sale. Now apparently it’s on 


The past reports of the British 
unloading went hand in hand with 
expectation that WB would put 
out a stock tender as the means of 
cutting down on the outstanding 
common issue. The price was to 
have been around $50 per share. 

Now, though, there’s some new 
thinking about such a maneuver 
There’s a good deal of opinion 
within WB favoring buyups on the 
open market from time to itme, 
rather than a tender. 

Regardless of which course Is 
chosen, it looks to investors like 


tion to dicker with all three talent | production deals (“Room at The 

Guilds simultaneousiy and assess| Top”), last week revesiod its first | 

the overall impact of their de-| domestic coproduction § arrange- 

mands ment, “Angel Baby,” to be made} 
On the heels of the second post- — Madera Production of Holly- | 
oneme the Se Actors | Wo 

Guild hotly gy @ may| Pic is scheduled to start produc- | again. 

withdraw their “compromise” pro- | tion shortly in Georgia with a cast | 

posals which they advanced for | headed by George Hamilton, Mer- 

the sake of a fast strike settlement. |cedes McCambridge and James 
The actors charged that agree- | Dunn Hubert Cornfield will direct. 

ment had virtually been reached | Screenplay is based on novel, 

a week ago Saturday (26), but “Jenny Baby,” by Elsie Oakes Bar- 

that over the weekend the “ever- | Dour. 

absent” company presidents had | - 

done a turnabout and “refused to | DISNEY STORY BUYS 

support the position of their own | ——_. 

negotiating committee.” Juvenilia By Gallico, Tazewell, 
Charles S. Boren, exec v.p. of | Stanford Included 

the Assn. of Motion Picture Pro- — 

ducers, denied that a setement | Hollywood, April 5. 

had ever been close, claiming the| Walt Disney has filed MPAA 


differences in proposals amounted | registrations of six new properties, 


to “millions of dollars for the in- 
(Continued on page 19) 


Columbia Stock 
Clue Lies With 


tioned the stories for feature and/ 
or television filming 

Any of the properties not set for | 
theatrical filming likely will follow | 
tv pattern already set by the Dis- 





ney outfit, whereby yarns are shot | 
for television (usually “Walt Dis- | 
ney Presents’), then released to 


theatres here and in the foreign 
market. 
Properties are Charlton Ogburn 


M J Cohn Jr.'s western story, “Big Caesar,” 

a novel published by Houghton; 

rs. dan James Arthur Kjelgaard’s “Big | 
Red,’ 


indicating he has purchased or op- | 


| 


a juvenile tome published by | Suzie Wong” 


WB is about to come into a bundle 
of cash to be used for acquisition 
of its own stock. 

Stressed on all sides is the fact 
| that the buyers of both 20th and 
WB securities are friendly to the 
respective managements. Meaning 
nobody's out to give either Spyros 
|P. Skouras or Jack L. Warner a 
bad time by proxy. 


Feldman With Levine 


Edward S. Feldman has resigned 
as publicity coordinator on Ray 
Stark's production of “World of 
to become publicity 








While there’s active interest in 
many film business stocks on the 
New York Stock Exchange, Colum- 
bia, curiously, is a static situation 
so far as trading is concerned. The 
price is almost constant at the 
»17 per-share level despite the 
fact that Col has turned the corner 
from deficit to in-the-black opera- 
tions, that the Screen Gems tele- 
vision branch is more and more 
a money-maker and the company 
has the most ambitious and prom- 
ising theatrical film program in its 
history. 

Educated guess is that the know- 
it-alls in the Wall Street area— 
meaning the brokers whose advice 
and consent are heeded by inves- 
tors—like what they see about Col 
except for one disturbing facet of 
the stock-ownership makeup. 

This centers on Joan Cohn, 
widow of late Col president Harry 
Cohn. (Since Cohn’s death she mar- 
ried and divorced shoe 
turer Harry Karl.) 

Mrs. Cohn controls a powerful 
bloe of 220,000 Col common shares. 
She sees eye to eye with manage- 
ment on policy and operations. She 
has expressed herself as having no 
intention of selling out. 

But apparently frightening 
would-be Col investors is the 
thought that someday Mrs. Cohn 
simply might change her mind. If 
so, would her stock go into 
friendly or unfriendly hands? Ob- 
viously, according to observers, 
Mrs. Cohn, if she did sell,: 


wouldn't knowingly enter any kind | |numbers of workers, 
of deal that could hurt the com- | ward trend from 1940 through 1944 | 
But, still, the buyers, having | (when it reached a high of 33,358), | 1944, 
major | | then a nearly steady decline (when | latter part of World War II and for 


pany. 
bought, could exercise a 
voice in management as they saw 
fit. 


manufac- | 





Holiday House; “The Horse Mas- | head of Joseph E. Levine's Em- 
ters,” Donald K. Stanford book! bassy Pictures. Appointment fol- 
published by Funk & Wagnalls; | lows the promotion of Eddie Solo- 
Paul Berna’s juve tome, “A Hun-|mon to Embassy’s ad-pub v.p. 

dred Million Francs”: Charles | Bill Doll had been the top ad- 
Tazewell’s Christmas story, “The} pub man at Embassy but relin- 
Small One,” published by Joha C. | quished this post to reactivate his 

(Continued on page 15) own promotion company. 





No German at Cannes 
Berlin, April 5 

As it looks now, the Federal 
Republic of Germany won't be 
repped by any feature film at 
the upcoming Cannes festival. 
Reason: No suitable release 
available. A few, such as “The 
Bridge,’ might have been suit- 
able yet, since already shown 
abroad elsewhere, they are au- 
tomatically excluded from par- 
ticipation at Cannes on latter's 
regulations. 

It's not the first time that 
situation has arisen, per 1953 
Again, in 1956, W.-German in- 
dustry sent Helmut Kaeutner’s 
“Sky Without Stars” to Cannes 
but it was withdrawn upon po- 
litical protest of the Soviets. 


Spartacus Now 
Billed at $12-Mil 


“Spartacus,” which started out | 
as a $5,000,000 production, is now 
being ballyed as a $12,000,000 epic. 

As the filming time of Kirk Dou- 
glas’ Bryna Production for Uiver- 
sal release increased, 
film’s budget. At various times U's 





memos to refer to the picture as 
costing anywhere from $5,000,000 to 
$10,000,000. The newest edict from 
above says to call it “a $12,000,000 
production” in all publicity hand- 
outs. 

The picture 
months to complete, 
merous obstacles, including 
changes of directors and stars. It 
went to Spain to film a battle 
scene for $500,000 and got a bill 
for over $1,000,000. When all the 
footage was in, however, it’s said 
that U prexy Milton R. Rackmil, 
viewing a rough cut, was so im- 
pressed with the pic’s potential 
that he ordered some reshooting so 
that the absolute full values could 
be obtained. 

The picture, backed by a hefty 
U campaign, will be released on a 
hardticket basis in the fall. It’s 
regarded as the most expensive 
film ever shot in Hollywood. Met- 
ro’s $15,000,000 “Ben-Hur” was 


actually took 16 
It faced nu- 





filmed in its entirety in Italy. 





Film Studios’ Payrolls Up 129% 
Despite 20-Year Job Drop of 15% 


Hollywood, April 5. 
Despite a 15% drop in employ- 
ment over the past 20 years, the 
motion picture industry had a pay- 
roll that increased 129% during 
that same two-decade period. 


1953 brought employment to 25,100 
in February, prior to the Screen 
Actors Guild strike. 

In terms of total annual payroll, 
the figure continued up from 1940 
ty tang — point of $280,449.- | 
, ee . then down through the early 

That's the picture, according to 
the Security First National Bank, | ‘50's. The ame was then or 
whose research department has put | pas. . 1988 total to-2260 371, 2 
together enough facts and figures | 914 the 1959 estimate to $300. 000. 
to comprise a significant chart on 000, and the pro} ted 1960 fi % 
the state of employment in the film prior to the oe tn $330 soheee 
business. The 1959 figure of $300,000,000 

It’s pointed out, for example, 


} ir P | is equivalent to 2.4% of all wages 
that in 1959 the motion picture it- | and salaries paid by all employers 
dustry employed 23,300 wage and|in the Los Angeles - Long Beach 
salary workers and these workers | area. Yet, the 23,300 employment 
were paid an estimated $300,000,-| figure equaled 9.9% of the area's | 
000 for the year. Comparable fig- | total employment. 
ures for 1940 were 27,479 and | The bank’s research department, 
$131,317,465. |in its monthly summary of business 

Figures include both production | conditions, points out: “The motion 
and distribution and, in terms of | picture production and distribution 
show an up- | industry experienced its most ac- 
tive period during the years of 
1945 and 1946, during the 
after the war. 


| it hit 19,731, interval 


1930's). 


lowest since the mid-|a short 


The swing upward since Since then, the report continues, 
— 


motion pictures have been faced 
with stiff competition—television, 
bowling, water skiing and other 
sports, hobbies and recreational 
| activities that “have vied for the 
consumer's time, attention and 
| dollars.” 

The report notes: “Despite the 
fact that persons engaged in pro- 
duction of movies for the televi- 
sion industry are included in mo- 
tion picture employment, the total 
employment in motion picture pro- 
duction and distribution has been 
far below the record level attained 
15 years ago. The employment 
level of 25,100 in February of this 
| year, for example, was 34% below 
the all-time high of 37,929 recorded 
in Nov., 1945. The average of 23,- 
| 300 employed during 1959 was 
30% below the average of 33,358 
for 1944, the peak year.” 

The report additionally notes a 
strong rise in employment during 
the last half of 1959, resulting in 
a high equalling the 1947 figure. 
In February, employment was | 





. 





above February of last year. 


so did the! 


2 | 
publicity department has received 


‘Second Thoughts Exclude Theatres 
As Loew's Lex and 72 St. Succumb 
To Residential Realty Projects 


+ 


Loew's Theatres has abandoned 
plans to include new intime the- 
atres as part of the hotel and the 
apartment house that will replace 
the Loew's (1) Lexington and (2) 
72d St. Theatres, respectively, 
Originally, the inclusion of new 
theatres to meet the need of the 
changing neighborhood in which 
the old houses are located had 
been an important consideration im 
the chain's plans. However, & 
study of the blueprints convinced 
the company's brass that on a per 
square foot basis more revenue 
could be obtained from full use 
of the hotel and the apartment 


house. 
Lexington, a 46-year-old land- 
mark at Lexington at 5lst St., 


closed on Sunday (2) and demoli« 
tion of structure began on Monday 
(3). The more-than-2,000 seat 
house will be replaced by an 800- 
room hotel. Morris Lapidus, a 
N. Y. and Miami architect, has 
been retained to design the new 
hotel. Lapidus served as architect 
for many of the new oceanfront 
hotels in Miami Beach. 
Hotel Adjunct 

Loew’s Theatres plans to organ- 
| ize a hotel management subsidiary 
|} to manage the still-unmnamed ho- 
|tel. The 72d St. site on the corner 
of Third Ave. will be converted 
into a luxury apartment house in, 
association with Tishman Realty 
The exact date for demolition of 
the 29-year-old 72d St. Theatre 
hasn't been determined as yet 

Although the company is giving 

‘Continued on page 15) 





See TV Re-Runs 


Driving Folks 
To Buy Tickets 


Minneapolis, April 5. 

The starting of numerous re- 
runs on night television earlier 
than usual is helping the boxoffice 
in this area and furnishes encour- 
agement for exhibition, it’s being 
pointed out to North Central Al- 
lied members by president Frank 
Mantzke. 

“Grosses are improving, but the 
smal! exhibitor continues in a bad 
way even with this better patron- 
age and the reason for that is the 
unreasonably tough terms for the 
important pictures,” says Mantzke. 

“We'd all be happy if the film 
companies only would relent and 
become ‘realistic’ and moderate 
their deals for the small towns, 
thus saving the lives of many thea- 
tres. With the increasing patron- 
age, numerous of these smalltown 
showhouses, now with their backs 


to the wall, could survive, I'm 
sure.” 
All the evidence that NCA has 


been able to gather during the past 
several months is that there has 
been a sharp upture in the num- 
| ber of people throughout the area 
who are being lured away from 
their tv sets to the showhouses, at 
least more frequentiy than hither- 
to, according to Mantzke. 





‘PLEASURE’ OFF TILL FALL 


SAG Strike Forces Delay—All 
Principals Accept New Data 








Hollywood, April 5. 
“The Pleasure of His Company,” 
William Perlberg-George Seaton 
production for Paramount, has 
been shelved due to Screen Actors 
Guild strike. All principals in the 





cast have agreed to November re- 
| sumption. 

| Meanwhile, Perlberg and Seaton 
move ahead with “The Counterfeit 


| Traitor,” William Holden-Lilli Pal- 


1814% above last June.and 144% mer siarset which rolls. duye Tia 
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B.0. Superior to Weather in- March: 
‘Who Was That Lady?’ in 2d Place: 
British ‘Sink Bismarck Ranks 6th 


By MIKE WEAR 


Variety's regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 


Plagued by blizzards, multiple 
snowstorms, cold weather and then 
rain periods, March saw exhibitors 
faring unusually well—despite or 
because of these things. The fine 
showing in the 31-day month was 
in the face of a lack of enough big 
product to go around for first-runs 


in the key cities reported by 
Variety. It was partly the stamina 
of the longruns which kept many 


spots operating strongly. Some 
idea of the strength of the bigger 
pix is shown by the fact that the 


four top grossing films racked up| 


more than $4,000,000 in the 24 key 

spots covered by VARIETY. 
“Ben-Hur” (M-G), champ in Feb- | 

ruary, again rated first place by a 


margin of nearly $1,000,000. Pic | The first story-line film to be 





March Top Takers 





| 
| 
| 


1. “Ben-Hur” (M-G) 

2. “That Lady” (Col) 

3. “Last Summer” ‘Co! 

4. “Home From Hill” ‘M-G). 
5. “On the Beach” (UA 

6. “Sink Bismarck” (20th). 
7. “Man in Havana” (Col). 

8. “Toby Tyler” (BV) 

9. “Bramble Bush” (WB) 

10. “With Feeling” (Col 

11. “Solomon and Sheba” (UA) 
12. “Dog of Flanders” (20th) 





Reisini in Presidency, 
Pressing Metro to Speed 
Cinerama ‘Charlemagne’ 


In a recent switch of posts at 
Cinerama Inc.,. Nicolas Reisini, 


who had been board chairman, be 


| came president and chief executive 


| officer. Hazard Reeves, who for- 
|merly held the latter posts, as 
| sumed the board chairman seat. 

| Reisini, who has become a major 
| factor in the rejuvenated Cinerama 
| operation, is currently on the Coast 
} to confer with Metro praduction 
| chief Sol C. Siegel on the plans for 
the production of a Cinerama filr n 
maa le 


grossed $1,822,000 in the yn’ by Metro under a deal with the 


month. “Who Was That Lady” (Col) 
won second place by a narrow mar- 
gin over “Suddenly Last Summer,” 
also from Columbia. “Summer” 
also was third in February. 
“Home From Hill” (M-G), al- 
though out in distribution to any | 
extent only two weeks last month, 
won fourth place. “On the Beach” 
(UA second in February, finished 
fifth, 
Pic also had been third in January. 
“Sink the Bismarck” (20th), 
newcomer, captured sixth 
“Man in Havana” (Col), another 





with around $521,000 gross. | -oyntries. 


Cinerama firm will be “Charle- 
magne,” based on the biography 
| by Harold Lamb. Reisini is expect- 
| ed back in N.Y. April 10 with full 
details on the M-G production. 
Reisini’s entry into the Cine- 
| rama picture was via his Robin In- 





firm which obtained Cinerama ex- 
hibition rights for certain foreign 
He recently invested 
$2,000,000 in Cinerama Inc., which 











also obtained a $10,600,000 loan 
ial Insurance Co 
| for an expansion program 


newie, wound up seventh but hint- | 


ed still further possibilities. 
Tyler” (BV), which was seventh in 
the preceding month, finished 
eighth, only slightly ahead of 
“Bramble Bush” (WB), which was 
ninth. “Bush” also was ninth in 
February. 

“Once More With Feeling” 
a new entrant, wound up 
“Solomon and Sheba” (UA) 
llth position. “Dog of Flanders” 
20th) rounds out the Top 12 list. 

“Last Voyage’ (M-G), “Opera- 
tion Petticoat” (U), long high on 
list or on top (it was fourth in 
February); “Porgy and Bess” (Col), 
in much the same category; and | 
“Sapphire” (U) were the runner- 
up films. 

Outside of “Home From Hill,” 
which undoubtedly will be heard 
from additionally, the new entries 
launched late in March hinted only 
modest promise. However, “Chance 
Meeting” (Par) looms satisfactory, 
being good in Chicago and hefty 
in Washington. “Rebel 
WB) was nice in Chi but fair in 
Washington. 

“Gienn Miller Story” (U) out on 


(Col), 
10th, 


took | 


| Biz Still Spotty; ‘Ben-Hur’ Again Champ, ‘Hill’ 2d, 


Reeves stepped down from the 


“Toby | Cinerama chief executive post to 


| devote full time to his 
Soundcraft Corp., 


Reeves 
a company that 


| has been expanding in the video 


| 


Breed” | 


reissue, was solid in Pitt, very | 
good in N. Y., and fine in Buffalo 
and Frisco. “Angry Red Planet” 


‘Al) hinted real promise by finish- 


ing llth the final week of the 
month. 

“Can-Can” (20th), just getting 
started, is living up to its initial 


capacity showing at the N. Y. Ri- 
voli as the month ended, It gained 
in its third session in L. A. where 
smash and was capacity opening 
week in Boston. “Heller in Pink 
lights” (Par) so far has been dis- 
appointing, but was nice in Chi 

Several reissue combos have not 
proved big at the wickets so far. 
‘South Seas Adventure” (Cine- 
rama), though failing to make the 
list often, still is doing nice 
good trade in severai keys 

“Seven Thieves” (20th), 
never did seem to get started, 
came through with some big to 
nice weeks in N. Y. at the Para- 
mount, and was rated very strong 
in St. Louis. “4-D Man” (U) was 
big in Omaha. 

“Windjammer” (NT), with a flock 
of fresh bookings, came to life in 
the final weeks of the month. It 
was strong enough to wind up fifth 


which 


the last week in March. 


tape field. 


ternational Corp., an export-import | 











NE MARIE 


JULIEN 


Will a the title role in 
“GYPSY” 
April 16th to April 23rd 
Broadway Theatre, New York 


Personal Management 
Ted Rozar Associates 








SPIEGEL STALKS BRANDO 





Wants Star As ‘Lawrence of 


Arabia’—Budget Open 





Sam Spiegel left New York for | 


the Coast over the past weekend 
to line up casting for his upeom- 
ing indie production of “Lawrence 
of Arabia,” for Columbia release. 
Topping his agenda are talks with 
Marlon Brando, who will play the 
title role if a deal can be worked 
out 

Budget must await a more de- 
tailed blueprint but the feature 
figures as one of the most expen- 
sive Col entry for the next year. 

Spiegel hit the jackpot with his 
last two for Col, these being 
“Bridge on River Kwai” and “Sud- 
denly Last Summer.” 


Mike Mayer Running For 
N.Y. State Senate Seat 


Attorney Michael Mayer, exec 
director of the Independent 
Importers & Distributors of Amer- 
ica, has been chosen by Demo- 
cratic County Committee to stand 
as candidate for the New York 
state senatorial seat from the 32d 
district. Latter includes Yonkers- 








| 





Film | 


Greenburgh area and is regarded | 


as a Republican stronghold 


| 


Mayer was the unsuccessful can- | 
didate for district attorney in the | 


1952 elections 


National Boxoffice Survey 


‘Lady’ 3d, ‘Havana’ 4th, ‘Windjammer’ 5th 


With Lenten influences and in- 
ceme tax deadline being felt in 
|many key cities covered by 


| VARIETY, the over-all boxoffice pic- 
ture currently is quite spotty. Fact 
that many exhibitors are just 
marking time with overly-extended 


longruns until fresh fare can be 
‘brought in for Easter alse is hurt- 
ing. 

Champ for more than two 
months, “Ben-Hur” (M-G) again 
is finishing first in the present 
stanza. “Home From Hill” Iso 
from Metro. is landing in second 
place. It also was second last 
week 

“Who Was That Lady” (Col 
moving up to third position. It 
was fourth a week ago. “Man in 
Havana,” another Columbia nic, is 
taking fourth money currently 

“Windiammer” (NT), which 
moved up from way back in pack 
last stanza, again is holding onto 
fifth position. “Sink Bismarck” 


to | 


| while 





| Chi, tall in)Seattle and sock in L.A. 


(20th) is finishing sixth, the same 
as last round. 

“Suddenly Last Summer” (Col 
is capturing seventh money. “Once 
More With Feeling” (Col 
ing eighth. “Heller in Pink Ti: 
(Par), a real disappointer so far 
is landing enough money to wind 
up ninth. 

“Dog of Flanders” (20th) 
ishing in 10th position 
Beach” (UA) will take 1ith 
“Seven Thieves” 20th) 
showing more strength than re- 
cently, rounds out the Top 12 

“Black Orpheus” (Lopert 
“Solomon and Sheba” (UA) and 
“Guns of Timberland” (WB) are 
the runner-up films. 

“When Comedy Was King” 
(20th), which has been coming to 
the fore recently, is wow this week 
in N.Y. “Visit To Small 
(Var), another newie, 


thts” 


is fin- 
“On 
place 


is brisk in 


is finish- | 


Planet” | 


ment of “Can-Can” to the Midtown 
| Theatre, was filed here (1) in the 

U. S. District Court 
“Don’t Eat Daisies” (M-G). the! The D. W. H. Corp., operator of 
Easter pic at the N.Y. Music Hall, | the Fox Theatre, alleged that 20th 
is heading for a great $155,000| “arbitrarily, capriciously and with- 
opening session there. “Torturer”|out merit” turned down the Fox | 
(AA) is stout in Detroit. | Theatre bid in favor of the Mid- 


“Can-Can” (20th) still continues 
amazing in N.Y., Boston and L.A. 


“Woman Like Satan” (Lopert), 
good in Detroit, is fancy in Minne- 
anolis “Babette Goes To War” 
Col) is somewhat disappointing 
in current round 

“Nude in White Car” (T-L 
good in Detroit. shapes trim in 
Washington Pillow Talk” (U 
locks wow in Denver and okay in 
L.A. 

Room At Top” (Cont). which 
promises to do much better via 
Academy Awards, is okay current- 
] I ree Digger key cities 
“Magic Indie), is great in 
Boston, lively in L.A. and good in 
rrisco 

“Chance Meeting” (Par), okay 
in Washington, is good in Chi. 

(Complete Boxoffice Reports on 
Pages 8-9 


Europe to U. S. 
Cliff Arqueite 
Dino De Laurentiis 
Hugh Downs 
Arthur Epstein 
Genevieve 
Oscar Hammerstein 2d 
Paul Keyes 
Rhoda Levine 
Alexander Mackendirck 
Melis 
Art Ostrin 
Jack Paar 


Jose 


Sy Weintraub 
L. A. to N. Y. 
Bob Cnandler 


Janet Green 

Bill Hunter 

Robe-t Montgomery 
Sol A. Schwartz. 





| ban the pic here 


| 20th feels that 


Amusement Stock Quotations 


Week Ended Tues. (5) 
N. Y. Stock Exchange 


1959-'60 Net 
High Low “Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 

2854 1854 ABC Vending 2] 2514 25 251% —\% 
3358 2012 Am Br-Par Th 225 3214 31% 3258 

42\%4 3258 Ampex 1057 3738 3458 37 +2% 
4834 35 aoe 169 3834 3758 3756 —!1 
2444 1534 Col Pix 12 17% 1658 1658 — 5 
2434 17 Decca .; 312 26 2234 26 +21§ 
594g 3244 Disney 288 3714 3414 3658 214 
112 75 Eastman Kdk 448 11012 106%3 110'2 +419 

814 64% EMI . 851 84 734 778 — %4 
2624 133% Glen Alden 47.640 18% 1634 1758 — % 
17% 1014 Leoew’s Thea. 102 16 1514 1534 — % 
38 2214 MCA Ine. 75 29'%4 2714 29 +114 
37 2544 Metro GM 148 30 277s 2858 —1l1 
14°% 834 Nat. Thea. ‘110 814 88 834 

50% 41 Paramount 45 44 424 4214 +1% 
3814 21 Philco 1964 38% 335% 37 +23 
22812 9614 Polaroid 866 22812 20634 216 —2 
732% 43% RCA 1005 71%4 68 7078 +1% 
11% 73% Republic 118 10% q 10 +1 
147% 12% Rep., pfd. ae 1458 1334 145% +1% 
4334 18 Stanley War. 238 3214 30 3058 + % 
3342 2412 Storer 11 28 27 27'2 

4314 29 20th-Fox 223 3678 34% 36" + 158 
324% 2358 United Artists 62 27 26 2634 — % 
3514 2514 Univ. Pix 12 3614 35% 36) +144 
50 243 Warner Bros. 193 4548 43 44'8 + % 
1363%4 8744 Zenith 330 10978 10212 107% +5 

{merican Stock Exchange 

514 37s Allied Artists 13 478 434 4°54 — % 
1242 4%4 Buckeye Corp. 12 5% 54 518 — 4% 

7 2% Cinerama Inc. 8+ 378 358 334 “a 
297% 12 Desilu Prods. 37 1258 12 12 — 

97% 6 DuMont Lab. 686 854 778 856 + %4 

$34 5 Filmways .. 35 634 614 6x — % 

3 114g Guild Films... 133 13% 15% 134 

107% 558 Technicolor 259 4 758 858 +1% 

778 2 Tele Indus 45 2% 21% 234 + 14 
2212 814 Teleprompter 17 858 8% 818 + 5% 
147% 7 Trans-Lux 13 1018 9 1032 + %% 

Over-the-Counter Securities 
Bid Ask 

America Corp. ile aed walks amaeed 114 111/16 + % 
Cinerama Prod. ae peer 448 454 + % 
King Bros. lis 1'2 

Magna Theatre 5% 5!'2 +1% 
Metropolitan Broadcasting 1534 16'% — %& 
Sterling Television 148 17s — a 
Scranton Corp. 23% 312 + % 
es. as ID «hg wet ew intel eeesees 858 9 + \% 
* : Week Ended Monday (4). 

+ Ex-dividend 

+ Actual Volume 

(Courtesy of Merriil Lynch, , Pier rce, Fen nner r & Smith, ine) ) 


FOX OF PHILLY SUES 
Charges 20th Unfairly Chose 
Midtown For ‘Can-Can’ 


Philadelphia, April 5. 
A $600,000 damage suit against 


}20th Century Fox Film Corp, and 
| William 


Inc., 
the assign- 


Theatres, 
in 


Goldman 
alleging conspiracy 


town, Goldman-operated house 

A hearing is set for the following 
Friday (8) before Judge C. William 
Kraft Jr., on a petition that would 
until all midtown 
houses are given an opportunity to 
bid. 


20th’s Vigorous Reply 


20th-Fox will “vigorously resist” 
the $600,000 damage suit filed in 
United States District Court 
against it and William Goldman 
Theatres by the D. W. H. Corp 
which is objecting to the booking 
of 20th’s “Can-Can” at Goldman's 
Midtown Theatre. 

Alex Harrison, 2(th’s general 


*, said Monday (3) that 
“the best interests 
of the public will be served by ex- 


sales manage! 


|hibiting ‘Can-Can’ at the Midtown.” 





U. S. to ‘Europe 


Leslie Barrie 
Julian Blaustein 
Linda Cristal 
Reginald Denham 
Henry Fonda 

Cary Grant 

Henry M. Margolis 
Lilli Palmer 

Paul Paray 

Mo Rothman 


N. Y. to L. A. 


Jeanne Baird 
Anthony Buttitta 
Zina Berthune 
Stanley Holloway 
Hedda Hopper 
Elaine May 

Mike Nichols 

Janis Paige 

Nicola Reisini 
Leonard Spigelgass 


United Artists Ups 
Its Global Gross 


United Artists’ world-wide gross 
for 1959 will hit approximately 
$95,000,000 as compared with $84,- 
072,467 for 1958. Moreover, the 
gross for the first quarter of 1960 
will top the $19,300,000 chalked up 
in the first stanza of 1959. 

Details of the company’s opera- 
tion were revealed yesterday 
(Tues.) by prexy Arthur B. Krim 
in one of his periodic reports of 
the firm's operation. The UA top- 
per attributed the hike in the 1960 
first quarter activities to the 
world-wide b.o. results of “On the 
Beach” and “Solomon and Sheba.” 

Krim, indicating that the com- 
pany’s future product lineup would 
| be the strongest in its history, dis- 
closed that UA will release 25 pic- 
tures from now until the end of 

1960, making a totoal of 34 for the 
year In 1959, the company re- 

leased 42 films, but Krim pointed 
out that UA decreased its output 
of program pictures and had in- 
creased the supply of “double A” 
films. The UA chieftain declared 
that the company had just about 
firmed up its 1961 schedule, with 
Starting dates of 15 pictures al- 
ready set. 
| The '61 total, he added, will be 
“a minimum of 34 pictures.” New 
deals and starting dates, he noted, 
| will be disclosed in a few weeks. 
| He stressed that “at least half’ of 
|the company’s 1962 program had 
| been set. The ‘62 sked, he said, 
|included the three current  best- 
| selling novels—“ Hawaii,” “Advice 
and Consent,” and “The Constant 
| Image.” Also set for 62 produc- 
| tion are two current Broadway hits 
|—"The Miracle Worker” and 
|“Toys in the Attic.” Krim esti- 
| mated the annual cost of UA’s pro- 
| duction program as between $60,- 
| 000,000 and $70,000,000. 

Discussing the recent merger 
| with Ziv and the formation of Ziv- 
UA, Krim said was part of the com- 
pany’s diversification program and 
its aim to move out in the fore- 
front of the tv syndication field. 
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‘LAST RUN’ 
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Ben-Hur’ Dominates Oscars 


FHFEFFHFSOFOOOOOOH 
Hollywood, April 5 

Annual achievement awards of 
the Academy of Motion Picture 
Arts & Sciences were unenveloped 
in the usual formal ceremony at 
the Pantages Theatre here last 
night (Mon.). Metro's “Ben-Hur” 
stole the show with 11 Oscars, a 
new high. “Gigi” (also Metro) was 
the previous record-holder with 
nine Oscars. Following are the 
winners in all categories: 

Best picture: “Ben-Hur” 
produced by the late Sam 
balist 

Best actor: 
“Ben-Hur.” 

Best actress: 
“Room at the 


(Metro), 
Zim- 
Charlton Heston, 
Simone Signoret, 
Top” (Continental). 
Best actor in supporting role: 
Hugh Griffith, “Ben-Hur.” 

Best actress in supporting role: 


Shelley Winters “Diary of Anne 
Frank” (20th-Fox). 
Best director: William Wyler, 


“Ben-Hur.” 

Best Foreign Film: 
pheus” (France) 

Best song first used in an eligible 
picture: “High Hopes,” from “A 
Hole in the Head” (UA), music by 
James Van Heusen, lyrics by Sam- 
my Cahn 

Best story and screenplay writ- 
ten direct!y for the screen: “Pillow 
Talk” (Universal), story by Russeli 
Rouse and Clarence Greene, screen- 
play by Stanley Shapiro and Maur- 
ice Richin 

Best screenplay based on mate- 
rial frdm another medium: “Room 
at the Top,” Neil Paterson 

Best scoring of a musical pic- 
ture: Andre Previn and Ken Darby, 
“Porg and Bess” (Goldwyn-Co- 
lumbia 

Best 


“Black Or- 


musical score, dramatic or 





| comedy 


5 A nt inn int tn ti tl 


picture: Miklos Rozsa, 
Ben-Hur.’ 

Best documentary feature: “Ser- 
engeti Shall Not Die,” an Okapia- 
Film Product Transocean-Film, 
Germar 

Best documentary short: “Glass,” 
the Netherlands Government, 
George K. Arthur-Go Pictures; 
Bert Haanstra, producer. 

Best costume design (black and 
white): Orry-Kelly, “Some Like It 
Hot” (UA 

Best costume (color): 
Haffenden, “Ben-Hur.” 

Best special effects: 
A. Arnold Gillespie 
MacDonald, visual 
Lory, sound effects. 

Best sound: “Ben-Hur,” Frank- 
lin E. Milton, director of M-G-M 
Sound Department 

Best live action short subject: 
“The Golden Fish,” Les Requins 
Associes, Columbia (French); 
Jacques-Y¥ Cousteau, producer. 

Best cartoon short: “Moonbird,” 
Storyboard Inc., Edward Harrison; 
John Hubley, producer 

Best film editing: Ralph E. Win- 
ters and John D. Dunning, “Ben- 
Hur.” 

Best art 
white): “T 
Lyle R 


Elizabeth 


“Ben-Hur,” 
and Robert 
effects, Milo 


es 


s 


direction (black and 
e Diary of Anne Frank,” 
Wheeler and George W. 
Davis: set decoration by Walter M, 
Scott and Stuart A. Reiss 

Best art direction (color): “Ben- 
Hur,” W A. Horning and Ed- 
ward Carfagn decoration by 
Hugh Hunt 

Best cinematography (black and 
white): William C. Mellor, “The 
Diary Anne Frank.” 

Best cinematography (color): 
Robert L. Surte “Ben-Hur.” 


illiam 


a set 


of 


es, 


Jessel Producing Cohan Farce 
With Paar on Chesler Coin 


George Jessel is dickering fore 
Norman Taurog to direct 4 — 
and a Girl,” adapted by hur 
Marx and Mannie Sianboizn ‘an 
George M. Cohan's farce, “7 Keys 
to Baldpate” which will star Jack 
Paar. Jessel is rescheduling his | 
“banquet and bond circuit” tours | 
to cut down on sundry commit-| 
ments as production nears | 

Canadian realtor-showman Lou / 
Chesler is bankrolling the Jessel 
production which will have as close | 
to 50 “cameo” stars — glorified 
walk-on bits, a la Mike Todd's! 
technique ~ with “Around The} 
World”—as he can negotiate. It 
will be Paar’s first fitm starrer. | 
Picture was made twice before, by | 
Paramount (Richard Dix) and 
RKO (Lee Tracy 


Miserable’ Show 
By US. Industry 
At Mar Del Plata _: 


Producer-director-writer Joseph 
Mankiewicz, who recently returned 
from Argentina where he served 
on the jury at the Mar Del Plata 
film festival, described as 
able” the U. S. participation there, 
The German, French and Italian 
delegations, however, did a real 
selling job, he reported. 

Asked about the importance of 
such a festival to U. S. film inter- 
ests, Mankiewicz said it is “a valu- 
able showcase” and that one 
shouldn't underestimate its pub- 
licity value. U. S. films aren't so 
big down there that they can’t use 
some extra publicity, he indicated. 
General quality of the 26 films 
shown at the fest was described by 
the producer-director-writer as 
“poor.” 

Mankiewicz said his projected 
screen adaptation of Stephen Vin- 
cent Benet’s “John Brown's Body,” 
work on which was interrupted by 
the strike, may or may not proceed 
as planned. The decision is up to 
Buddy, Adler, 
chief, he said. 


“miser- | 





20th-F ox production | 





All-America Press Award 


“Ben-Hur” has been named 
best picture of 1959 by the 
All-America Press, group of 
multi-lingual newspapers cen- 
tered on the east coast. 
Awards were presented at a 
cocktail party at Ifredo’s in 
New York 

Other awards will go to Paul 
Muni, best actor (“Last An- 
gry Man Audry Hepburn, 
best actress (“Nun's Story”), 
George Scott, supporting ac- 
tor (“Anatomy of a Murder’’), 
Shelley Winters, supporting 
actress “Diary of Anne 
Frank”), Billy Wilder, direc- 
tor (“Some Like It Hot”) 
“Sapphire,” foreign film; 


“Black Orpheus,” foreign lan- 


guage film 

Group also cited as best 
newcomers Joseph N. Welch 
(“Anatomy Troy Donahue 
(“A Summer Place”), Sandra 
Dee and Susan Kohner (‘‘Jmi- 
tation of Life’) and Shoshana 


(“Hatikvah”’ 


Damari 








Lovers Ad judged - 
Indecent; House 
Gotta Reform 


Dayton, April 5. 
Allan Warth, manager of the Art 
Theatre, who was recently convict- 
ed by a jury in Municipal Court of 


. 


A TRADE OKEPTIC 


By HY HOLLINGER 


The industry’s alleged effort to 
save the so-called “little exhibitor” 
is looked upon as some sort of 
cruel joke by Robert T. Marhenke, 
operator of a 500-seat “last-run” 
in Baltimore. In New York last 
week to talk to distribution execs 
so he can “stay alive,” Marhenke, 
who also serves as his own projec- 
tionist, provided a case history of 
his operation and the problems he 
faces in dealing with the distribu- 





tors, particularly Walt Disney’s 
Buena Vista. 
Marhenke’s lone house {s sched- 


uled to play pictures 28 days after 
first-run or “when prints are avail- 
able.” He contends that he is ab- 
solutely the last-run in the area, 
even playing pictures after the 
drive-ins. He has a double feature 


WHY NMRHENKE'S, 





policy and makes three changes a | 


He charges 40c for adults 
His average 


week. 
and 20c for children. 
gross is $250 a week. 

Income Tax Proof 


Armed with photostats of income | 


tax returns for 1958 and 1959, Mar- 


} 


henke showed that out of a gross | 


of $18,000 in 1959 he paid film rent- 
als totaling $8,685, resulting in a 
$2.071 loss for the year’s opera- 
tion. In 1959, by “plugging and 
showmanship” and by careful 
watching of his film rental charges, 
Marhenke grossed $20,000 paid film 
rentals of $7,478 and showed a 
profit of $934. 

Despite his circumstances and 
his willingness to provide the evi- 
dence, Marhenke contends that 
with the exception of films re- 
leased by Metro, Paramount 
20th-Fox he is forced to pay 
centage terms on all other prod- 
uct “I can't exist solely on the 
product of these three companies” 
he said. For the Metro, Par and 
20th pix, he usually pays flat ren- 
tals of between $20 and $25 on the 
better pix and as low as $7.50 to 
$12.50 on the lesser entries. 

In contrast, he pointed out that 
Irving Ludwig, Buena Vista's sales 
manager, demanded 50% and Fri- 
day, Saturday, Sunday and Monday 
playing time for “Toby Tyler” al- 
though Marhenke was the last one 
in the area to play the picture, fol- 


| (Continued on page 15) 


BL’s Theo Richmond to U.S. | 


per- 





London, April 5 

Theo Richmond, British 
publicity topper, has left for 
| York to launch advance publicity 
| and exploitation for “I’m Ali Right, 
| Jack,” the Boulting Bros.’ comedy 





and | 


| di vidual producers 
| ly 
| festivals 


Trailerizing ‘Jack’ Pic’ 


Lion’s | 
New | 


RINKMANSHIP 





Strike Sobers Oscar Festivities; 


‘Sweep-Voting’ Undiscriminating: 
Simone Signoret Win a Pleaser 





‘Ben-Hur’ Hits $6-Mil 

“Ben-Hur is said to have hit 
a boxoffice gross of $6,000,000 
on April 1. The picture, which 
opened five months ago, is 
now playing 27 spots and is 
scheduled to open in an addi- 
tional 45 cities by July 4 

Metro is preparing supple- 
mentary campaigns to keep in- 
terest in the picture alive. It 
_plans to employ the added 
bally both in the cities where 
the film is now playing as 
well as those in which it will 
open soon. 

To map the new campaign, 
pub-ad veepee Howard Strick- 
ling summoned field staffers 


+ 


Arbitron’s multi-city report 
gave Oscarcast audience rating 
of 51.0. This would be tv- 
trade translated as 51,000,000 
viewers. 


Hollywood, Apri! 5. 

With the actors’ strike settle- 
ment in abeyance, the film colony 
here put aside its worries and 
concentrated on the annual Oscar 
ceremonies at the Pantages Thea- 
tre. Respecting the Academy 
Awards themselves there was ex- 
pressed a growing criticism of 
“sweepitis” voting. It happens too 
frequently that a single feature 
wins in all categories, making for 
a no-contest situation, an anti- 
climactic presentation, and a sus- 
picion that the vote is on a band- 





and pub-ad execs to a two-day 
meeting in Chicago. The new 
campaigns, planned for all 
media, will make extensive use 
of the numerous honors and 
awards, including 12 Acad- | 
emy Award nominations, the 
picture has received. 


Henri Storck Sez 








wagon rather than a discriminat- 


ling basis. 


It was a sweep last year too (for 


|“Gigi”), so the point had the force 
lof an accumulaied 


impressior. 


The television production itself 


;escaped last year's faults, the fam- 
/Ous missing 20 minutes 


But there 
was one fluke when the clips from 
one picture got mixed with sound- 
track of another 

There were gags about the strike 
but audience was generally sub- 


| dued. 


Yanks Muff Value 
Of The Festival 


film industry has 
understood the func- 
tion of the film festivals so be- 
loved abroad, Henri Storck, pro- 
ducer of 20th-Fox's “Masters of 
the Congo Jungle” and one of the 
foremost documentary producers 
in Belgium, asserted in New York 
Friday (1), 

Storck, who served on the jury 
at last year's Moscow film fete 
and is scheduled to do the same 
at this year’s Cannes festival, said 
that most Americans have assumed 
incorrectly) that such festiva!s as 
those at Cannes and Venice were 
designed to help the efforts of in- 
This is simp- 
said Storck “These 
were established to en- 
courage the artistic values in film- 
making.” 

Acting on the wrong assumption, 
said the Belgian producer, Ameri- 
cans have, until recently, persisted 
in sending to European festivals 
their top boxoffice attractions, and 
they usually have not been of ex- 
tremely high artistic quality. As a 
consequences, they not not often 
been among the chosen when the 


American 
never really 


not so, 


| prizes were handed out. 


about trade unionism, which fol- 
lows “The Mouse That Roared” 
“Jack” will | 


be released in the States through 
| Lion-International’s own distribut 
ing setup. 

| Like “Mouse,” “I’m All Right, 
| Jack” stars Peter Sellers. Latter 
film won two of the British Acad- 
jemy Awards handed out recently 
by the Duke of Edinburgh on be- 
half of the Film & Television 
Guild. Sellers was voted the best 
British actor for his performance 
and the film got the nod for the 


| into the Guild Theatre 


best screenplay, written by Frank 
Harvey, John Boulting & Alan 
Hackney. 


Other British awards were for 
Hayley Mills as the best newcomer 
for her showing in “Tiger Bay” 
| and “Sapphire,” directed by Basil 
Dearden, accoladed as the best 
British film. Apart from a couple 
of specialized documentary films, 
America garnered all the other 











showing an “obscene” film, the; - 
French feature, “The Lovers,” has | 5°V@" Academy Awards 
until April 8 to file assignments ve 


of errors and a brief with the Sec- 
ond District Court of Appeals. He 
earlier filed a notice of appeal on 
the conviction, reached following a 
week-long trial by a jury of eight 
women and four men, who had 
been shown the film as part of the 
evidence 

Dayton chapter of the American 

(Continued on page 19) 


CBS’ Crystal Ball 


| On the off-chance that she might 


win an Oscar, “Person to Person” 
a month ago taped an interview in 
Hollywood with Simone Signoret. 

Even before Monday's (4) Oscar- 
cast, CBS-TV program veepee Mike 
, Dann had slated‘ her for Friday's 
(8) “P to P.” 


| U 


However, said Storck, when the 
S. finally did enter a film of 
individual quality at Cannes sev- 
eral years ago (“Marty”), it walked 
off with the top prize. And actu- 
ally, he added, the jury was par- 
ticularly happy about the award. 
It had been “ridiculous” that the 
U. S., the center of filmmaking 
talent, should have gone so long 
unrecognized by the festival. 

Even though the Cannes 
Venice fests were established to | 
encourage the artistic growth of | 
the cinema, Storck said, both “| 
fairs now have come to mean 
tremendous amount in terms 
future b.o. receipts for the ae 
films in subsequent European en- | 
gagements, To get a Cannes 
award, he said, is to the European 
film the same thing as an Oscar is 
to an American film. The award! 
can be measured in terms of dollars 
and cents at the b.o. 

Storck would like to see Cannes 
and Venice alternate as the cite 
of Europe's major annual film fes- 
tival, but said this was highly un- 


and | 


likely since the festivals have come withheld 


to represent a major tourist pro-| 
motion on the part of each city. 


Turning to the subject of *‘ ‘Mas- | 
ters of the Congo Jungie,” which 
opens at the Palace in New York 


‘we 4, Storek 'patd tribute to Walt 


(Continued on page 19) 


Prize that had the greatest per- 
sonal angle in audience satisfac- 
tion was that going to French ace 
tress Simone Signoret for her 
playing in “Room At The Top.” 

Backstage at the Pantages press 
tent, it was one big foulup, “with 
winners ushered through dead- 
line photogs, non-deadline photogs, 
newsreels and radio, but with no 
arrangements for wire service and 
daily newspaper reporters to get 
a crack at the winners. William 
Wyler and Mrs. Sam Zimbalist 
were out the back door before any 
reporters could get to them. thanks 
to efficient special police force that 
ushered them through all the me- 
dia except the reporters them- 
selves. 

A Class II and a Class III win 
in technical division swelled Met- 
ro studio tally to 13 golden men, 
This is a new total in Oscardom. 
Metro won 9 last year on “Gigi.” 

Closest to Metro was 20th-Fox 
this time, its “Diary of Anne 
Frank” rating three statuettes. 
This was 20th’s first scoring in 
some time. 

Continental 


Distributing (Wal- 


ter Reade Jr.), on the strength of 
the British-made “Room At The 
Top,” had two Oscars in hand. 
United Artists, a six-Oscar winner 
a year ago, also rated two this 
time. Two, again, represented Co- 
lumbia. Universal had a single 
Oscar and Walt Disney one for 
technical achievement. 


Following ceremony, the Acad- 
emy presented special awards to 
Buster Keaton and Lee DeForest 
at its annual supper at the Beverly 
Hilton Hotel. 

Turnout was as large as usual. 


Its Censor Rules; 
Await Top Court 


Chicago, April 5. 
A revised picture censorship 
ordinance for this blue nose bas- 
tion has been shelved pending out- 
come of the Times Film Corp. bid 


to knock out the city’s censor 
powers before the U.S. Supreme 
Court. New ordinance drawn up 


by Corporation Coinsel John Mel- 
aniphy was ready for presentation 
to the city council, but is being 
until the Times “Don 
Juan” challenge is decided by the 
| high tribunal. 

Chief feature of 
drops the arbitarary 


the revision 
juvenile age 


from 21 to 18 years, and is an an- 
swer to & Federal’ District ‘Court 
(Continued en vage 15) 
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Three Came te Kill 


Crime melodrama with an ex- 
pioitably newsy, documentary 
approach, but too outmoded in 
style to hold up strong when 
werd-of-mouth catches up with 
it. 





Hollywood, March 28. 


United Artists release of Premium 
Pictures production. Stars Cameron 
Mitchell: costars John Lupton, Steve 
Brodie, Lyn Thomas; with Paul Langton, 
Logan Field, King Calder, Jan Arvan, 
Jean ingram, Tom McKee, Ron Foster, 


Jack Kenney, Shep Sanders, Cecil Wes- 





ton, Frank Lackteen. Producer, Robert 
E. Kent; directed by Edward L. Cahn; 
screenplay, James 8B. Gordon; story, 
Orville |} Hampton; camera. Maury 
Gerstman; editor, Grant Whytock; art 
director, Bill Glasgow; music, Paul Saw- 
tell. Bert Shefter. Reviewed at Goldwyn 
Studies. March 28, 1960. Running time, 
71 MINS 

What with no_ self-respecting 


head of state content te stay at home 


anymore in this era of globe-trot- | 
Artists | 


ting diplomacy, United 
might be able to kick up something 
of a fuss about the timely, quasi- 
documentary aspects of this film, 
but public is likely to undo all the 


hard work, once the word gets) 
‘around about “Three Came To 
ili.” Actually the picture is little 


more than graduate school “Drag- 

, net,” the sort of fare that no longer 
has any 

? theatre As a potentially lower- 
berth attraction, it will have to 
depend on its exploitable elements 
of violence and gangsterism (given 
a sort of respectability by the 
right out of yesterday's newspa- 
er” approach) if it’s to be of any 
= at all to itself or to twin- 
bills it’s part of. 

James B. Gordon's screenplay, 
brewed from a story by Orville H. 
Hampton, deals with a gang of 
thugs attempting to rub out a 
premier visiting Los Angeles. It 
strongly resembles, to cite at least 
one predecessor, the 1954 film, 
“Suddenly.” The assassination 
je is royally botched, no thanks to 
he hapless efforts of the L.A. po- 
_ whom this film is supposed to 


glorifying. 
Edward L. Cahn’s direction 

ty ragged, indicating greater 
n average haste on the part of 
producer Robert E. Kent to get this 
one in the can. There are all sorts 
of rough edges and loose ends, dra- 
matically, physically, even techni- 
cally. 
. It’s difficult for any of the per- 
formers to attain any degree of 
credibility. Cameron Mitchell, a 
sound actor, labors in vain as the 
chief antagonist. To mention just 
a few of the others who seem to 
be trying most earnestly to create 
something of value, there are John 
Lupton, Steve Brodie, Lyn Thomas 
and Paul Langton, plus a strong 
physical assist from Jean Ingram. 

Tube, 


is 


Five Branded Women 


Distaff guerillas in a salable, 
well-made war film. 


Hollywood, March 28. 










Paramount relezse of Dino DeLauren- 
tiis production. Stars Silvana Mangano, 
Van Heflin, Vera Miles, Barbara Bel | 
Geddes, Jeanne Moreau, Carla Gravina, 
Richard Basehart, Herry Guardino, Steve 
Forrest, lex Nicol, Pietro Germi, 
Romolo Valli; with Sid Clute, Teresa 
Pellati, Guido Celano, Franca Dominici, 
Gerard Herter, Aldo Silvani, ‘Tiberio 
Mitri, Giacomo Rossi Stuart, Carlo Hin- 
terman, Gerard Landry, Ewrin Strahl, 
Bob Cunningham, Tonio Selwart, Vera 
Fusek. Nona Medici, Lina Rogers, Cyrus 
Elias. Directed by Martin Ritt. Secreen- 
pli Ivo Perilli, based on novel by Ugo 
Pirrc camera. Giuseppe Rotunno: edi- 
tor Jerry Webb; music, Francesco La- 
vagnino. Previewed March 28, ’60. Run- 
ning time, 100 MINS. 

Jovanka Silvana Mangano 
Daniza Vera Miles 
Marja Barbara Bel Geddes 
Ljt ba Jeanne Moreau 
Mira Caria Gravina 
c pt. Reinhardt Richard Basehart 
Branco Harry Guardino 
Set. Keller Steve Forrest 
Svenko Alex Nicol 
Partis an Commander Pietro Germi 
Mirko Romolo_ Valli 
Velko Van Heflin 

Dino De L aurentiis’ “Five 

Branded Women” is a grim account 


of the Yugoslavian partisans’ fight 
against the invading Nazi army 
during World War II. The film 
on plots an overly fa- 

iliar conflict, but it catches the 
iooua ney of the resistance move- 
ment. Director Martin Ritt illu- 
minates It with au appropriately 
integrated set of shocks. The shed- 


ding of hair by its five female 
Stars, aS a stigmata of their fra- 


ternization with a German officer, 
is an exploitable hook which can 
be used in selling the film. Cou- 
pling this exploitation with a 
potentially active word-of-mouth, 
the picture should be a money- 
maker for Paramount. 

The film’s strength lies in Ritt's 
direction. If his ¢ story bogs down, 
he is quick to follow with a storm 
of action gripping in tone and ad- 
venturous in concept. A jarring 
weakness in the film is its con- 
trived en< ding, a “moment of truth” 

which tr.es in one abrupt minute 
a erase the dissensions built up 
through the 99 minutes that come 
before it. 

The horrors. of war’ are. ham- 


real business being in a) 


mered out with serious intentions 
by screenwriter Ivo Perilli, who 
adapted the film from an unpub- 
lished novel by Ugo Pirro. He de- 
scribes the partisans as savages, 
willing to execute their own mem- 
bers if necessary, because it is 
this savagery that ultimately will 
| destroy the Nazis. Scene by scene, 
|}the Yugoslavs are depicted as 
cruel, inhuman fighters who are, 
in fact, less sympathetic than their 
German enemy. But their fight is 
to defend their home, and the film 
slowly but carefully obliterates 
their role as antagonist. 

The women are Silvana Man- 
gano, Vera Miles, Barbara Bel 
| Geddes, Jeanne Moreau and Carla 
| Gravina. Not all the roles are long, 
but they are universally reward- 
ing, and the five actresses suc- 
cessfully fashion contrasting per- 
sonalities. 

{| Van Heflin stars as a partisan 
leader in one of his better recent 
roles. He is a standout, barking 
|}orders with sure authority and 
| philosphizing with an assuring 
| note. Richard Basehart is excellent 
{as a captured German officer 
more aware of his captors’ prob- 
lems than his own. Steve Forrest is 
|the German soldier whose love- 
makirg is responsible for the 
branding of the women, and he 
scores with an electrifying scene, 
shouting of his mutilation by the 
partisans. Harry Guardino makes 

a thoroughly reckless resistance 
fighter, and good performances are 
turned in by Alex Nicol, Pietro 
Germi anu Romolo Valli. 

De Laurentiis’ film is an able 
| blend of European and American 
filmmaking, particularly effective 
in its use of locations. Guiseppe 
Rotunno’s camera moves skillfully 
in and out of the action, high- 
lighted by two good boom shots 
and fine snow footage. Francesco 
Lavagnino’s music is a _ warlike 
background score, making full use 
of trumpets and drums set against 


The Bey and the Pirates | campaign, so there’s a chance that 


(COLOR) 


Fantasy aimed to please juve 
taste for period action-adven- 
ture. Not too palatable for 
more sophisticated audiences, 
but lively enough to insure 
ample b.o. reaction from kid- 
dies alone. 


Hollywood, March ‘30. 





United Artists release of Bert I. Gor- 
Gon production directed by Gordon 
Stars Charles Herbert, Susan Gordon, 
Murvyn Vye; with Paul Guilfoyle, Joseph 
Turkel, Archie Duncan, Tian Wyenn, Al 
Cavens, Mickey Finn, Morgan Jones, 
Timothy Carey. Screenplay, Lillie Hay- 
ward, Jerry Sackheim; camera, Ernest 
Haller; editor, Jerome Thoms; assistant 
directors, Bill Forsyth, Joe Boyle; sound, 
Alfred Fruzlin: are director, Edward L. 
flou; music. Albert Glasser. Reviewed at 
Goldwyn Studios, March 30, *60. Running 
time, 84 MINS. 





As long as boys will be boys, a 


market will exist for this kind of 
picture. A picturesque, picaresque 
throwback to the screen's light- 
hearted era, Bert I. Gordon's “The 


Boy and the Pirates” is a swash- 
buckling fantasy aimed directly at 
children, and raises sufficient cain 
to raise sufficient boxoffice coin, 
primarily from the less sophisti- 
cated, under-13, juve audience. 
The United Artists release is a 
natural for Saturday kiddie mati- 
nee _ exploitation—it’s something 
youngsters don’t find on their tv 
sets. 

Childish in appeal, 
equally childish in 
Lillie Hayward-Jerry Sackheim 
screenplay hardly begins to ex- 
plore the possibilities inherent in 
the situation they have created, 
very Jikely a compromise on their 
part in favor of marketable sim- 
plicity. Story is about an impres- 
sionable contemporary youngster 
who, with the aid of a likeable, 
though malevolent, pint-sized 
genie, transports himself back 


the film is 
story. The 





the occasional remantic strings. 
Jerry Webb's editing is tight. | 
Sound effects are used well, but 


the studio recording of dialog 
antiseptic, too clean and not in 
keeping with the film's _ basic 
realism. Ron. 





Your Money or Your 
Wife 
(BRITISH) 





Feeble comedy about a young 
couple trying to fake a divorce 
to collect a legacy; possible 
filler for U.K. houses, but 
America can pass this one up. 





London, March 29 
Rank release of an Alliance (Norman 


Williams) production. Stars Donald Sin- 
den, Peggy Cummins. Features Richard 
Wattis. Peter Reynclds, Georgina Cook 
sen, Cladys Boot, Barbara Steele. Direct 
ed by Anthony Simmons. Screenplay, 
Ronald Jeans; camera, Brendan J. Staf 
ford: editor, Bernard Gribble; music, 
Philip Green. At New Victoria, London. 
} Running Time, 91 MINS. 

Pelham Butterworth 


Donald Sinden 





It} of dialog 
is | 


| Olivia 


society the latest in 20th-century 
necessities: matches and bubble- 
gum Screenplay doesn’t even 
begin to milk this classic situa- 
tion. j 

It’s a rough assignment for the 
|two youths tackling the central 
; roles. Considering the demands of 
| their parts, both youngsters 


| through time to Blackbeard’s pirate 
| vessel 


There are a series of typi- 
cal pirate skirmishes at sea, plenty 
of the yo-ho-ho-avast-ye- 
lubbers variety, and lots a sword- 
play and double-dealing, but even- 
tually the youngster and his lady- 
fair (sort of the Errol Flynn and 
de Havilland of the car- 
riage trade) make it to safety after 
several narrow escapes. The film’s 
best scenes occur when the lad in- 
troduces to his newfound picaroon 


(Charles Herbert and Susan Gor- 


don) manage quite admirably, al- 
;} though adult spectators may be 
forgiven an occasional wince or 


Gay Butterworth .. Peggy Cummins 
Hubert Fry . Richard Wattis 
Theodore Malek Peter Reynolds | 


| 
| Thelma Cressington Georgina Cookson 


Mrs. Compton Chamberlain Gladys Boot 
Juliet Frost Barbara Steele 
Janet Fry Betty Baskcomb 
Mrs. Withers Olive Sloane 
The Judge lan Fleming 
The Maid Candy Scott | 


The Chauffeur Noel Tregarthen 


Here is an inept little comedy 
unremitting silliness, show 
nothing of the wit of which 
screenplay writer, Roland Jeans, 
has shown himself capable of in 
the past. Popularity of the stars 
Donald Sinden and Peggy Cum- 
|mins, may make it a useful filler 
for undiscriminating British 
houses. But on the whole the entire 
project can be written off as a sad 
mistake. 

The thin joke concerns a young 
married couple who, expecting a 
legacy, get themselves up to their 
eyebrows in debt. They find that 
there’s a snag. The wife, under the 
terms of the will, gets only a pit- 
tance a week. The husband has to 
die or else they must be divorced 
before she can collect a lump sum. 
To make ends meet they take in a 
mixed bunch of lodgers, but un- 
fortunately none of them pays the 
rent. In desperation they decide to 
fake a reason for a divorce and 
then to re-marry. But things go 
awry and the young wife decides 
that there is a very real reason for 
divorcing her husband. A predict- 
able twist tidies up the piece cosily. 

Director, lenser, editor and cast 
give “Your Money Or Your 
far more loyalty than the film de- 
scrves for it is practicably impos- 
sible for anybody to make anything 
of the frail story. Donald Sinden 
and Peggy Cummins acquit them- 
selves as well as possible. Also, 
there are some neat performances 
by Richard Wattis, Georgina Cook- 
son, Peter Reynolds, Gladys Boot 
and Barbara Steel as the oddly- 
assorted lodgers. Miss Steele is an 
attractive young woman and it is 
to be hoped that she will soon be 
given an opportunity of proving 
whether or not she can also act. 

Rich. 


, of 
ing 
the 


| 


particularly Murvyn Vye, as a 
curiously hapless “Blackbeard” 
Joseph Turkel, a robust genie; 
Paul Guilfoyle, a kindly mate 
Archie Duncan, a menacing ship's | 
cook; and Timothy Carey, an 
angry crewman 

Attractively tinted in Eastman 
hues, the production is handsomely 
mounted, benefitting from several 
striking special effects and gen- 
lerally proficient craftsmanship, 
notably Albert Glasser’s lively 
music, Ernest Haller’s agile cam- 
era work and Jerome Thoms’ taut 
editing. This film is certainly no 
masterpiece, but it’s a piece mas- 
|}ters and junior misses should 
enjoy Tube. 


Wife” | 


cringe for having to put up with 
plenty of mechanically-spoken dia- 


log and robot-like reactions. Pro- 
ducer-director Gordon has_ ob- 
tained some solid, colorful per- 


formances from his pirate people, 


The Cossacks 
(I Cosacchi) 
(ITALIAN—COL@R) 


Italian spectacle ‘dubbed {nto 





some money can be made via hit- 
and-run saturation bookings. 

Italian filmmakers are turning 
out these films on what seems like 
an assembly line basis. It’s ap- 
parent that U.S. film companies, 
faced by astronomical budgets for 
quality product, are latching on to 
these specs to maintain the pace of 
their distribution progra . If the 
trend, started by Joseph E. Levine 
with “Hercules,” continues to any 
extent, audiences who have been 
lured back to the theatres may 
return to their television sets. 

Essentially “Tne Cossacks’ is a 
mediocre action drama reminiscent 
of the stuff Hollywood turned out 
perhaps 25 to 30 years ago. The 
picture’s only saving grace is the 
cavalry battle scenes showing hun- 
dreds of horsemen. The story takes 
place in Russia in the 1850's during 
the reign of Alexander 
cerns the conflict between the Cir- 
cassians, a Moslem tribe in the 
Caucasas, and the Russians. 

As a truce measure, the Circas- 
sian chtef is forced to give up his 
12-year-old son as a hostage. The 
son is taken to St. Petersburg 
where he is sent to the Imperial 
School of Cadets. He becomes a 
stalwart officer, torn between two 
societies—the Russian aristocracy 
and the tribal culture of the Cau- 
casas. His period as a cadet and of- 
ficer provide the opportunity 
scenes of Imperial balls and lush 
living in and around the Czar'’s 
palace. However, when his hot- 
tempered father renews his war 
against the Russians, the young 
man returns to his homeland to 
eonvince his father of the folly of 
such a war. Failing his mission, he 
reluctantly joins his father in the 
war against his new friends. 

On the basis of the screenplay by 
an uncredited writer, the perform- 
ers, Edmund Purdom, as the Cir- 
cassian chief, and John Drew 
Barrymore, as his son, do the best 
they can, Georgia Moll, an ex- 
tremely pretty girl who looks like 





Brigitte Bardot, deserves a better 
break than her role as the love- 
stricken Russian princess. It’s not 


fair either to judge the other per- 
formances in a film that has been 
dubbed. Dubbing, at its best, is dis- 
tracting and there are many in- 
stances where the dialog and lip 
movements are out of syne. Pur- 
dom and Barrymore obviously did 
their roles in English, but it’s fre 
quently noticeable that their 
voices were post-synchronized. 
Giorgio Rivalta’s direction hasn't 
missed a single cliche and there 
are a number of occasions when 
U.S. audiences will laugh at what 
are supposed to be serious scenes 
There's some really ludicrous stuff 


on the battle field when the camera 

|focusses on dying men to catch 

| their last words. oll. 
Charleston 


(MEXICAN—COLOR) 

Mexico City, March 29 
A Peliculas Nacionales release of 
Orofilms Mexico production. Stars Silvia 
Pinal, Alberto Closas: features Lina Can- 
alejas, Pastor Serrador Directed by 
Tulio Demichelli At Real Cinema, Mex 

ico City. Running time, 90 MINS. 


This is supposedly 
Spanish coproduction for 
Silvia Pinal and Italian 
Tulio Domichelli But it 
Spanish than -Mexican 
sphere, characters 
scenery and supporting 

Story is based 
writing team of Arniches 
Abati, originally titled, “Don't 
Offended, Beatriz.” Beatriz, 
lives in the era of the frenzied 
has an official fiance, a sort 
|Casper Milquetoast character 
is an aficionado of abstract art, and 
ja second wolfish sort of boy friend 
{Dialog and_ situations of this 
‘central theme follow the classic 
lines of Spanish comedy—jealousy, 
misunderstandings and tender love 
scenes, 

Action is uniformly held to in- 
terior scenes with the Charleston 
| dance numbers in diversified varia- 
| tions including semi-ballet 
|}sequences. Demichelli’s direction 
does not draw out the comic talents 
of Silvia Pinal and the overall 
effect is somewhat flat and off key 
Perhaps the fault lies in unilateral 
of 


a Mexican- 
it boosts 
director 
more 
atmo- 


1s 


in 


layers. 
by 
and 
Be 
who 
‘20s 


on a comedy 


of 


who 


1 
} 
} 
| 
| 


use interiors and restrictions 
this imposes, 
| This is one of the films Miss 


English. Action elements may 
appeal to less discriminating 
audiences. Mild b.o. antici- 
pated 
(Ttalian-Made, Dut bed Into 
English ) 

Universal lease of Vanguard film 
produced by Tourjansky. Stars Ed- 
mund Purdon John Drew Barrymore, 
Georg Moll and Pierre Brice. Directed 
by Giorgio Rivalta. Camera (Tot alscope), 
Massimo Dallamano music Giovanni 
Fusco. Previewed in N.Y., April 1, *60 
Running tin 114 MINS 
Shamil Edward Purdom 
Giamal John Drew Barrymore 
Tatiana Georgia Moll 
Boris Pierre Brice 
Patimat Elena Zareschi 
Casi f Erno Crisa 
Alina Grazia Maria Spina | 
Alexander II Massimo Girotti 
Voron Mario Pisu 
Fer Laura Carti 


There may be action elements in 
this Italian-made spectacle that 

il] satisfy the less discriminating 
ge neral U.S.-Canada audience, but 
otherwise this Universal] 
dubbed into English, can 


| 


release | 
serve | 


|only as a time filler in a period of | 
}a product shortage. Universal will 
back, the release: with» a..balty | 


Pinal made in Spain and which are 


now to be exploited here. Un- 
fortunately the talents and versa- 
lility of star have not been fully 


utilized in this one. Alberto Closas 
plays the role of a libertinate play- 
boy without effort while Pastor 
Serrador is the timid fiance. 
Picture is not pretentious and is 


destined as top half of double fea- | 
ture exploitation in Spanish mar- | 


as, who contrib- 
does an excel- 


kets. Lina Canalej 
utes to the comedy, 


lent bit of business with her fea- 
tured number, “Oh, Madame.” | 
Emil. 


II and con- | 


for | 


depicted,)| 


Operation Amsterdam 
(BRITISH) 


World War II suspense film 
that’s fairly exciting. 


Hollywood, April 1. 


Twentieth Fox release of J. Arthur 
Rank Production. Stars Peter Finch, Eva 
Bartok; features Tony Britton, Alexander 
Knox; with Malcolm Keen, Jim Turner, 
John Horsley, Melvin Hayes, Christopher 
Rhodes. Producer, Maurice Cowan; - 
rected by Michael McCarthy; screenplay 


by Michael McCarthy, John Elridge; based 


on book, “Adventures in Diamonds,” by 
David E. Walker; camera, Reginald Wver; 
editor, Arthur Stevens; music, Philip 
| Green; assistant director, David Orton; 
art director, Alex Vetchinsky. Reviewed 
at the studio, April 1, 1960. Running time, 
105 MINS. 

Jan Smit Peter Finch 
Anna Eva Bartok 
Major Dillon Teny Britton 
Walter Keyser Alexander Knox 
Johan Smit Malcolm Keen 
Dutch Lieutenant Jim Turner 


John Horsley 
Melvin Hayes 
Christopher Rhodes 


Commander Bowerman 


Willem 

Alex 
Amsterdam” is a 
doubtful commodity on this side 
of the Atlantic. The J. Arthur 
Rank film, imported from England 
by 20th-Fox, is a fairly exciting 
World War II suspense yarn, but 
it’s too long for comfortable lower- 
berth siatus, and too weak on sev- 





“Operation 


eral vital counts to aspire to 
greater heights in the domestie 
market. It appears to be a near 
miss. 


The Michael McCarthy-John El- 
ridge screenplay, based on “Adven- 
tures in Diamonds,” a book by 
David E. Walker, deals with the 
efforts of three men and one 
woman to get about $10,000,000 
worth of industrial diamonds out of 
Amsterdam and across the English 
Channel before the Nazis take over 
the city. Some sort of record for 
lucky breaks is established by this 
quartet, consistently weakening the 
element of suspense until, near the 
end of the picture, the audience 
hardly fears for their lives any- 
more, so certain is the onlooker 
that they will safely accomplish 
their mission. Nazi fifth-column- 
ists are seen expiring like flies, but 
the ones that survive appear to 
rank among the poorest marks- 
men in history. Patriotism is fine, 
but this incredible lack of balance 
hampers the impact of the film. 

There are some familiar, and re- 
spected, names in the cast, but none 
of sufficient marquee weight in this 
country to make a big difference 
in the film’s boxoffice prospects. 
Peter Finch’s quietly efficient per- 
formance is a standout. Eva Bar- 
tok gives a good account of herself, 
although the character she is play- 


ing is uneven. As Finch’'s heroie 
mates, Tony Britton and Alexander 
Knox do well, particularly the for- 
mer as the group's stern leader. 
Outstanding support is generated 
by Malcolm Keen and Melvin 
Hayes. 


The Maurice Cowan production 
j has been handled deftly by director 
Michael McCarthy, particularly the 
|}action sequences, which contain 
| some flashy stuntwork and realistie 
|explosions. The sharp, swift edit- 
jing of Arthur Stevens is another 

valuable assist, as are Reginald 
Wyer’s lensmanship, Alex Vetchin- 
sky's art direction and Philip 
Green's effective integration of 
hurdy-gurdy music as a vital part 
| of the plot. ube. 


Kindan No Suna 
(Forbidden Sands) 
(JAPANESE—COLOR) 
Hollywood, March 16. 





Cory Films release of Shochiku pro- 
duction, Stars Kyoko Izumi, Minoru Ohki, 
Reiko Hitomi. Akira Ishiham features 
Yoko Katsuragi. Kurumi Yamabato, Kei- 
jiro Morozumi. Directed by Manao Hori- 
uchi Screenplay, Osamu Takahashi; 
Tamon Okada; based on novel by Keitare 
Kondo; camera ‘(Eastman-Shochiku Color), 
Masao Obara music Chuji Kinoshita. 
Previewed March 15, ’60 Running time, 
84 MINS 
Nagi Kyoko Izumi 
Sakuji Minoru Ohki 
Otaka Reiko Hitomi 
isamu Akira Ishihama 
Kaoru Yoko Katsuragi 
Toshi Kurumi Yamabato 
Goro Keijiro Morozumi 

This Japanese import, beauti- 
fully turned out | cance mon gre 
but too alien for American taste 


is strictly for the offbeat art house 
trade. Slow-moving and sometimes 
difficult to follow via English 
titles, it's one of the less impressive 
Far East films to hit the U.S. mar- 
ket, although its, subject of femme 
sea divers and their sometimes 
dishabille may provide certain ex- 
picitation value. 

Setting is a fishing village where 
the lives of all are centered in the 
daily catch of the divers. Story 
line is tragic, based on hopeless 
love, the three principals a once- 
champion diver who now returns 
after a five-year absence to con- 
tinue his romance with the village's 
champ femme diver, a seductress 
who has another young frogman on 
the string. By American standards 
plotline antiquated, and treat- 
ment devoids it of much interest. 
Somewhat eye-catching is a native 
dance, with a song thrown in; and 
a fight 
and diving 
icertain 


iS 


between two femme divers 
action 
taterest. 


itself lend 
Whit, 
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Big London contingent expected at Variety Clubs International con- 
vention in Toronto on May 31. The London group will include James 
Carreras, Monte Berman, David Jones, C. J. Latta, D. J. Goodlatte, Nat 
Cohen, Mike Frankovich, Sir Thomas O’Brien and Billy Butlin .. . 
N.Y. metropolitan area theatres will cooperate with the N.Y.C. fire de- 
partment by showing a special film on fire prevention . . . Metro east- 
ern talent chief Dudley Wilkinson collaborating with maestro Tony 
Cabot, producer of Hawaiian Room shows, on pop tunes, Wilkinson is 
co-writer of “Because of You”. . . Arthur Epstein, president of Cine- 
magic Corp. International, and v.p. Phil Davis, to Europe to supervise 
final processing of their new cartoon series, “Hound for Hire”... Max 
E. Youngstein returned to the Coast after two days in N.Y... . Rob- 
ert Montgomery, who produced and directed “The Gallant Hours,” in 
town to confer with United Artists official-on release plans ... Pro- 
ducer Joe Pasternak taking to the road to plug his “Please Don’t Eat 
the Daisies”. . . Joseph F. Levine’s Embassy Pictures Corp. moved into 
the Time and Life Building ... Stanley Kramer in with a print of his 
“Inherit the Wind”, . . Kramer, incidentally, has signed Maximilian 
Schell for the lead in “Judgment at Nuremberg,” which he'll film in 
Germany in the fall ... A virus infection forced Sandra Dee to ter- 
minate her tour on behalf of Universal's “The Snow Queen”. . . Finan- 
cial World is the latest business publication to call attention to Uni- 
versal’s financial! comback 


Respecting a Vartety report of two weeks ago, 20th-Fox confirmed 
Friday (1) that Albert Cornfield, managing director for Continental 
Europe and the Near East, and special rep for United Kingdom, “will 
voluntarily retire” effective May 1. Cornfield, who joined Loew’s In- 
ternational in 1925, moved over to Fox in 1942. 

Film writer Sidney Carroll has returned to N.Y. after completing 
screenplay of his story, “One Arabian Night,” for Cary Grant .. . Pro- 


ducer Edward Gray is in Rome to complete pre-production details on | 


film version of Fredric Wakeman’s novel, “The Wastrel,” to be made 
in Italy .. . Continental’s “Expresso Bongo,” due to open at the Sutton 
April 5, has been moved back to the 12th . . . 20th sent out press re- 
lease stating “Dog of Flanders” received “one of greatest accolades 
ever given to a motion picture by a New York newspaper, sever and 
a half stars in the Daily News.” To naive Variety reporters, this seemed 


spectacular indeed, since four stars have been tops in the News here- | 


tofore. What it turned to be, however, (and which was not explained 
in the press prose) was that News gave pic a four-star rating for kids 
and three and one half for adults. You have to add ‘em up.. . Richard 
Wilson, director ‘of Allied Artists’ “Pay or Die,” returned to Coast 
Friday (1) .. . Continental's “Battle of The Sexes” (The Catbird Seat) 
follows “Lesson in Love” at the Murray Hill 

Having read in last week’s Variety of Paramount's plans to film her 
“Dear and Glorious Physician” on the grand scale like “Ten Com- 
mandments,” author Taylor Caldwell wondered whether she should 
have gotten more money. Replied agent Annie Laurie Williams: “Para- 
mount didn’t spend anything at all for the rights to ‘Commandments.’” 
Incidentally. although she’s been knocking out successful novels for 
years, “Physician” will be Miss Caldwell's first to be screen ver- 
sioned. Four of her previous books were optioned, then abandoned. 

Metro producer Julian Blaustein to London and Paris for pre-pro- 
duction activities in connection of the filming of “The Four Horsemen 
of the Apocalypse” and “Lady L”. . . Stauley Warner chief Si Fabian 
chairmanning the fourth annual Albert Einstein commemorative dinner 
sponsored by the A-E. College of Medicine of Yeshiva U. Dinner is set 
for Waldorf-Astoria May 1... Reginzid Rose’s “12 Angry Men,” being 
handled by United Artists, named the best foreign film released in 
Poland during 1959. William L. Magistretti of the U.S. Embassy will 
accept the award from the Polish Film Critics Club in Warsaw ... 
United Artists pub-ad men on the move include pub-ad director Fred 
Goldberg to St. Louis and back to develop advance campaign on “The 
Boy and the Pirates” and publicity manager Burt Sloane to Washing- 
ton to confer with the Navy Dept. on “The Gallant Hours,” biopic of 
the late Admiral William F. Halsey . . . United Artists board chair- 
man Robert S. Benjamin will be honored by Brandeis U. at a dinner 
at the Waldorf-Astoria on June 7. Benjamin has been active in behalf 
of the university and will be inducted formally as a fellow of the uni- 
versity .. . Milton Berle, Groucho Marx, Red Buttons, Joanne Wood- 
ward, Jeff Chandler and Arthur Miller have joined the list of show 
bizites in the Coast chapter of the National Committee for a Sane Nu- 
clear Policy. The group was formed about seven months ago by co- 
chairmen Rebert Ryan and Steve Allen to urge an effective permanent 
world-wide ban on the testing of nuclear weapons . . . United Artists 
and Signet launching a book promotion on Tennessee Williams’ “The 
Fugitive Kind.” 

“Movie of the Week” feature has been reactivated in the mag section 
of the Sunday Mirror 
Despite the delays and re-filming of key scenes, “World of Suzie Wong” 
will be ready for releas this year, says Paramount .. . With a print of 
the picture strapped to his chest, a parachutist jumped from the skies 
onto the local airport—and that’s how 
chants at Columbia got all the free space in the Cleveland press for 
“Babette Goes to War.” Paul Raibourn, who returned to his office yes- 
terday (Tues.), had his Paramount confreres on the hop with his nu- 
merous phone calls while mending after the eye opration . .. Might 
be some public resentment toward the price of tie-in merchandise 
being peddled in theatre lobbies, such as the $1 tag on the small rub- 
ber dog butchered at the “Dog of Flanders” showings. 


Larry Lipskin, bowing out shortly as ad-pub chief of Columbia In- 


ternational, will have the company as one of his accounts when he 


sets up his own indie promotional operation. 


Dino de Laurentiis here from Rome for a few days before he went 
to the Coast for the Oscar awards. His “The Great War” had received 
a nomination in the best foreign film category ... Richard M. Westebbe, 
son of Albany distrib Max Westebbe, named executive director of the 
Foreign Trade Administration in Greece . . . Janet Green, author of 
“Sapphire,” in Gotham for a few days . . . Metro International execs, 
headed by v.p. Seymour Mayer, meeting in Puerto Rico to plan Latin 
American engagements of “Ben-Hur” . . . Cary Grant to London to 
begin work in “The Grass Is Greener,” set for Universal release . . 
Linda Cristal to Germany for the film festival in Frankfurt 
Gazzara signed by Titanus to star opposite Anna Magnani in “The Joy 
of Laughter,” which rolls in Rome in May . 
“The Fugitive Kind” will have an eastside-westside N, Y. booking. 
The Plaza has joined the Astor and film day-dates starting April 14... 
United Artists Barranquilla (Colombia) branch, managed by Alfred M. 
Criollo, copped the grand prize in the company’s 40th anni inter- 
national drive, topping 107 UA overseas branches . . . Phil Davis, 
writer-producer of Cinemagic International's new cartoon series, 
“Hound for Hire,” in from the Coast for talks with distribution execs 
. .- Leon Brandt, Lopert Films distribution chief, has booked “Black 
Orpheus” in 33 key situations beginning today (Wed.) . British 
author-playwright Wolf Mankowitz made arrangements to be repre- 
sented in the =. & by Famous Artisty Corp... . Bing Crosby, actome 


... Joshua Logan is Jane Fonda’s godfather . . . | 


those stunt-loving bally mer- | 


... Ben| 


. . Tennessee Williams’ | 





ANKIOUS 10 GET 
VISITING UNITS 


By FRED HIFT 
Haifa, April 5. 

Having passed special film aid 
legislation to facilitate and attract 
the production of Otto Preminger'’s 
“Exodus” in Israel, the Israeli 
Government now intends to use 
the picture as an indicator by 
which to gauge supplementary 
changes in its new subsidy pro- 
gram. 

The Ministry of Commerce and 
Industry, the Israeli Government 
agency concerned with the local 





aid setup—more or less created 
for “Exodus”—will bring in pro- 
ducers not only from the States, 
but also from Europe and other 
parts of the world. Additionally, 
it wants to refine its film aid legis- 
lation to the point where local Is- 
| raeli production can get out of the 
| doldrums. 

The current film law provides 
| for production subsidies and ex- 
port premiums. While the basic 
system is a law, the details of the 
regulations themselves are flexible 
and there is full expectation that 
| they will be adjusted up or down 
|} once the “Exodus” results are in, 
| according to Asher Hirshberg, pro- 
| motion chief for the Israeli film 
| industry. 

| The Government realizes that 
| due to the small size of the country, 
and the inevitably limited returns, 
} it will be difficult to get a domestic 
| film biz going to any significant ex- 
tent. It is thus embarked on a 
twin-pronged drive to encourage 
the local beys and to bring in for- 





| 


initely on ways and means to make 
the World conscious of Israel as a 
good country for production and 
as a place where the government 
gives sympathetic consideration to 
those who are willing to turn 
cameras. 
Re Arab Boycott 

There is a realization among the 
men in Jerusalem that, because of 
the automatic Arab boycott of any 
film shot in Israel, and of perform- 
ers who appear in such films, in- 
ternational producers are hesitant 
to come to Israel. Going by Hirsh- 
berg, this attitude is 
partly due to the hypo provided 
the government's incentive 
plan. 

It is partly with this in mind, 
and partly because the subject 
matter stands to so greatly benefit 
Israel as a country, that the gov- 
ernment has gone all out in mak- 
ing it possible for Preminger to 





produce “Exodus” on _ location 
here. 

The current film aid statute, 
passed by the Knesset (Parlia- 


ment), is probably as complicated 
|as any such legislation in the 
|} world. In fact, it reads like an 
accountant’s nightmare. Still, it 
is a concrete, and in a way unique, 
effort to extend a subsidy without 
actually involving the government 
in production. It is, also, a curious 
| reversal of a basic Israeli attitude, 
which is to help the weak rather 
| than the strong. 

|. Says Hirshberg: “We are not in- 
| terested in supporting boxoffice 
flops. Our funds are limited, and 
| they should go only to those who 
|have proven they know 
stuff.” 

| The government grants financial 
| aid to local Israeli producers on 
the basis of a “package” of three 
films. On picture number cne, 
the producer can get a loan of 


(Continued on page 18) 
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“WHAT TOWN ARE WE IN?’ 





film biz, is frankly hopeful that the | 


| eign producers. The accent is def- | 


changing, | 


their 





Ill-Composed Sandra Dee Upsets 
Toronto Amusement Eds 





Toronto, April 5. 

| Victim of a throat infection, 
Sandra Dec. 17, here to ballyhoo 
| “The Snow Queen,” cancelled her 
| appearances in Chicago, South 
| Bend, Niagara Falls and Buffalo. 
Her voice dubbed in for the film’s 
heroine, Miss Dee was so. over- 
come at a brief press conference 
that she lost all composure and 
wept, 

She had earlier ruffled Toronto 
| film columnists by asking her moth- 
er, Mrs. Mary Duvan, “What town 
are we in?” and then broke down 
with the tearful wail, “I just want 
to go home to grandma.” (Grandma 
lives in Bayonne, N. J.) After being 
ordered to bed by the Royal York 
| Hotel's house physician, Miss Dee 
was to be flowa to New York for 
| further treatment. 


Paul Burton-Mercur Yens 
More Spain Activity 
Despite Difficulties 

Despite the sad fate of his last 
coproduction deal in Spain, U. S. 
film producer Paul Burton-Mercur 
| fully intends to pursue his goal of 
establishment of an American- 
Spanish production unit in Spain 
for the production of films in Eng- 
lish for the Spanish and American 
markets. 

Why Spain? There is a lot of 
| production money available and 
pictures can be made cheaply 
enough to get back their negative 
costs in the Spanish-speaking mar- 
kets. Receipts from other areas 
are all profits, Burton said in New 
| York Thursday (31). On his tenta- 
tive agenda is a film version of 
“Don Quixote,” starring Jose 
| Ferrer and to be directed by David 
Miller—a project which has re- 
ceived the approval of the Spanish 
government, and a suspense story 
called “Blood On The Desert 
Sand.” 

Burton currently is trying to in- 
, terest a major U. S. company in 
| backing the “Quixote” film, but 
| says the existence of a Russian film 
| version of the classic story, part of 
|}the U. S. cultural exchange pro- 
gram, is making U. S. investors 
wary of the project. 

Burton’s last Spanish venture 
ended in some confusion. He was 
co-producing “Violent Fate,” based 
on his own screenplay, with Ner- 
vion Films of Madrid 18 months 
ago when his U. S. backers with- 
| drew. Film, the story of a Florida 
chain gang and being shot in Eng- 
lish, was subsequently taken over 
by Spanish banks and completed 
by his Spanish partners as a Span- 
ish-speaking film. 

As author of the screenplay, Bur- 
ton is currently suing the Spanish 
interests for using his screenplay 
without his permission and asking 
an injunction against showing of 
the film anywhere until case is 
| settled. 








| 
} 





panied by his wife Kathryn, and infant son Tex, on holiday at Round 


Hill Hotel, Montego Bay. Also in 


Roberto Rossellini is directing 
nearby town of Ceri with a Soviet 


Jamaica is Lillian Hellman, whose 


-| play “Toys In The Attic” is a current Broadway hit 
“It Was a Night in Rome” at the 


actor, Sergei Bindarciuk, playing a 


Russian prisoner of war. This is believed to be a “first” for a Soviet 


| thesp to be permitted to appear in a production shot outside the USSR. 
Another Rossellini novelty in the same picture is a nun played by 


Giovanna Ralli of Italian musical comedy 
“La Notte Brava” 


Cervi producing 
founders of the 
porary patois . 


Eternal City, 


..» Team of laconvoni and 
in Rome will treat the legendary 


. . the story ranges from antiquity to modernity but is | 


basically about today’s tarts and thieves of the Italian capital. 
To nobody's surprise the Manchester (N.H.) Union-Leader is support- 
ing the Catholic War Veterans and the AMVETS in their proposed boy- 


cott against the film Frank Sinatra will priduce using a screenplay by | 
i$ ' 


Albert) Maltz:asithe writer). ; 
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White House Conference on Youth 
Seemingly Repudiated 


Censors Slant 


By JAY LEWIS 


Washington, April 5. 

Although no official stance was 
taken on the specific issue, forces 
for film censorship laws failed to 
make any mileage out of last 
week's big White House Confer- 
ence on Children and Youth 

In fact, one of the key motion 
picture resolutions adopted at the 
parley could be taken as an implied 
repudiation of their cause. This 
declared that the individual should 
be encouraged to form his own 
standards of choice with the fam- 
ily, school and religious organiza- 
tions assuming a “guidance re- 
sponsibility.” 

Another indicator of how sentl- 
ment was running was the fate of a 
draft resolution which (although 
opposing film censorship at the 
Federal level) raised no objections 
to state and local activities ia this 
field. It was junked before even 
being submitted to the conference's 
mass media forum which had the 
final yote on recommendaticns in 
this area. 

Bizarre Views 

However, a resolution was adopt- 
ed urging Hollywood to “portray 
American life more truthfully” in 
films it sends abroad. Assailing 
the “bizarre view” of life in the 
U. S. reflected in some of the ex- 
port product, it was recommended 
that steps be taken to insure “im- 
mediate control” over the export 
of “second-rate” films distorting 
the image of the U. S. in the eyes 
of overseas theatre goers. (It was 
not clarified as to who would ex- 
ert such control, but most of the 
delegates felt it should be the in- 
dustry.) tt was also urged that no 
exploitation be made of “narcotics 
addiction” and sex perversion. 


Other resolutions okayed in- 
cluded: 
— Encouragement of social, 


church and school groups to de- 
velop a “critical appreciation of 
the cultural, moral and artistic” 
quality of films. 


—Producers, writers and direc- 
tors “should upgrade their estimate 
of average audience receptivity, 
and offer more varied truthful and 
artistic presentations.” 

—Newspaper, radio and teievi- 
sion should give wider dissemina- 
tion to critiques on the moral and 
cultural qualities of pictures. 


—"All groups which evaluate 
films should be encouraged to state 
clearly the basis on which they are 
making their evaluations.” 

—Establishment of standards by 
the press of an advertising code 
pertaining to acceptance of {film 
ads. 

—The ‘motion picture industry 
should take adequate continuing 
action, reappraise, and strengthen 
the Motion Picture Assn. codes. _ 

—Newspapers should regularly 
print the film evaluations of citi- 
zen’s groups and others as to what 
is considered “wholesome film 
fare for children and youth ac- 
cording to age groups.” ; 

Among those attending the ses- 
sions, which lasted all last week, 
were MPAA director of education 
Stanley McIntosh as well as repre- 
sentatives of the Catholic League 
of Decency and other organiza- 
tions taking active interest in mo- 
tion pictures. 





Texas Ruling: Localities 


’ 
Can’t Impose Theatre Tax 
Austin, April 5 

Theatres in Texas are exempt 
from occupation taxes by cities, 
counties and schoo! districts, Attor- 
ney General Will Wilson of Texa 
announced here. 

Since the state no longer levies 
pe occupation tax on theatres, 
| neither can local governments,.the 
lopinion said. The State Constitu- 





Romulus and Remus, in the contem-| tion provides that any city or coun- 


ty may levy one-half the occupation 
tax which the state imposes. 


Since the Legislature has not 


| authorized any theatre occupation 
tax for the school districts, Wilscz: 
addéd, nénd can ‘be rollected, 
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Satan Good $17,500 in Det.; ‘Tights’ 
Lively 166, ‘Torturer’ 156, ‘Hur’ 286 


Detroit, April 5. 
Dow! deluxe houses are efe 
joying a good grossing week with 


town 


strong newcomers aiding the 
strong lineup of longruns. “A 
Woman Like Satan” shapes good at 
the Fox. “Heller in Pink Tights” 
looks lively at the Palms. “Tore 
irer” is sharp at the Broadway- 

Capitol 
Among ¢ ng-termers, “Ben- 
Hu continues to set the pace 
with a total ir seventh 
week at the United Artist Wind- 
‘ s to smash total 
second the Music Hall. 
Who Was That Lady s tall in 
Tol ! t tne Michigan. 
Sud hel | looks 
di- 


reat in 1 ind at the Ma 


or rhis woes, 


Fox Fo | ».000 1.25- 
$1.49 \ I S Lo- 
t) and Josette New Orleans” 
\ G $147.900 Last week, 
Do ( I ; yA I and 
O} k I ‘ 2d k), 
Michigan ted Detre 4.000; 
$1.25-$1.49 Who Was rhat 
{ I ( al e Sla- 
I 1 $19,000 
Palms 2 .9€ $ )-$1.49) 
Mi Par) 
\s » I le}, 
¢ ek, 
I nd 
I é 2d 
¢ 
Madison ) $1.25- 
$1 4 C I S er” 
( Sth 
( ~ I t eek, 
Br dway-Capitol UD 00: 
L l \) and 
‘ { LA), 
‘ $ Cell 
I and 
\ | ( ee ih ) 
Adaras 7 $1.25- 
¢ | ‘ HI }"* 
yi-( ( Last 
PE Ss 
United Artists UA 1.667; 
$1.25-$3 Ben-Hur M-G Tt 
k We $2 0 l t eek, 
$27.700 
Musie Hall Cinera Inc.) 
208 $ »- $2.65 W ind- 
a er” (NT) (2d wk). WI $28,- 
000. Last eek. $27 
Trans- Lux Krim I s-Lux) 
1.001 $1.49-$1.65 Nude in 
White ¢ T-] a WK Good 
$6,000. Last eek $7.500 
Mercury ‘United Motior 1,000; 
$1.25-$1.86 Solomon and 
Sheba UA th wk Ended longe- 
run last week with nice $8,000, 
Theatre now has reverted to 
second-rur 


Mpls. H.0.s Slow Trade; 
‘Havana’ Socko at 86, 
‘Ben-Hur’ Wow $18,000 


Ap! § 
pair of 
rently 
limes, 
tion probably af- 
. than 
holdovers It a 

rt limits 
also 
in the 
riorme- 
7 annual 
cS 


po « sravei Ww. 


BSE oon 
viinneapoilis, 


Fact that there’s only 
ers here cul 


Ss 


as 





rs 
20 pe 


Ha- 
the 
» Seas 
it’s the 
tively. 
an” 
no 
and 
ike 
their 
E 


Academv 


tima for This Week 
Mar 94 $1 
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75- 
wk), 
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PICTURE GROSSES g 





EW FILMS HYPO HUB’S B. 0. 





Seasonal Influences Bop Chi Biz; 
Visit’ Rousing $27,000, ‘Orpheus’ 76, 





GANGAN, “HILL 
TANK atk 


Bismarck’ Fast 296, Havana’ 216, 2d) sovosown p22 A223. 


Chicago, April 5. 
Seasonal slough is making it a 
real uphill battle for deluxers this 
stanza, though some standouts are 
contending well against the lull 
Overall take will further be hurt 


by stagehand picketing at the} 


Woods, where boothmen are hon- 
oring the line 

Fresh in, Roosevelt's “Visit to 
Small Planet” should hit a smash 
$27,000. “Black Orpheus” is pegged 
for hep $7,000 Surf opener 

“Home From Hill” in second 
Woods lap is iffy on account of 
picketing. NLRB was petitioned 
over the weekend, but develop- 
ments in the hassle are uncertain 
at this writings 

Oriental’s “Sink the Bismarck” 
looks smash in second. “Our Man 


in Havana” is fizured stout in sec- ; 


ond United Artists canto. “Gazebo” 
shapes fairly nice in third Chicago 


Who Was That Lady” is trim 
ain in State-Lake seventh ses- 
ion. “Heller in Pink Tights” is 
ited okay in Garrick second, 
while “Chance Meeting” expects a 
nice Esquire third round. The Rus- 


sian “Cranes Are Flying” is lively 
in World third 

“Scent of Mystery” switching 
fre hardticket to grind, and looks 
brisk i 13th Cinestage round 
Also o iardticket, “Ben-Hur” was 
oO ipacity asain in 15th stanza 
at the Todd while “Windjammer” 
shap siurdy in ditto frame at 
MecVicker 


Estimates for This Week 
Carnegie (‘Telem't) (495 $i 50- 
$1.80 Mouse That Roared” (Col 
1.0 16th wk). Wow $4,000. Last 
weck. $4,200 
Chicago (B&K) (3,900; 90-$1.80 
Continued on page 18) 





Windiammer’ Hotsy 196, 
Frisco; ‘Room’ Okay 106, 
‘Ben-Hur’ Boffo 216, 15 


San Francisco, April 5. 
First-runs are auite uneven here 


th round, with newcomers shap- 
ir up not too well He owever, 
“Roo At Top” looms okay at 
Golden Gate Main strength is 
with regular holdovers Best of 
these ., look to be “Who Was That 
Lad hich looks sturdy in third 
Par unt session 

Ben iim still is big in 15th 
stanza at the Coronet “Wind- 
jummer” continues great in second 

ime at Orpheum. “Home From 


Hi'l” is okay in third round at War- 
field 
Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Room At Top” (Cont) and “Di- 
ary Of Anne Frank” (20th) (re- 
issues Okay $10,000 or near 
Tast week Glenn Miller Story” 
(U) and “Hell Bent For Leather” 
(U) (reissues), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Nude In White Car” (T-L) and 
“Tread Softly Stranger” (Indie). 
Drab $8,000 Last week, “Angry 
Red Planet” (Al) and “Hideous Sun 
Demon’ (AI), $13,500. 

Warfield (Loew) (2,656; $1.25- 
$1.50\—“Home From Hill’ (M-G 
(3d wk . Okay $9,000. Last week, 
$10,009 

Paramount (Par) (2,646; 90-$1.25) 


—“Who Was That Lady” (Col) (3d | 


wk Fancy $11,000. Last week, 
$15,000 


St. Francis (Par) (1,400; $1.25- | 


$1.50 Orce More With Feeling” 
(Col) (3d wk). Okay $8,600. Last 
week, $9,000 

Orphe eum (Cinerama, Inc.) (1,456; 
$1.75-$2.65\—"‘Windjammer” (NT) 
(20th wk) (2d wk). Great $19,000 
or beiter. Last week, $21,500 

United Artists (No. Coast) (1,151; 
$1.25-$1.50 Solomon and Sheba” 
(UA sth wk). Fair $5,000. Last 
week, £6,300 

Stagedoor (A-R) (440; $1.25- 












$1.50/\—“Our Man In Havana” (Col 
(4th wh Dandy $9,000 Last 
week, $10050 

Vogue ‘S.F. Theatres) (364: $1.50 
- lagician Janus), Good 


$4,600 Last week, “Mouse That 
Roary i” (Col 14th wk), $2,900 
Biz $21,000 

C oronet United California 
(1,250 $1.60-53.50) — “Ben-Hur” 
(M-G » wk). Big $21,000. 
Last week, “a to. 





Tights’ Slight $7,000, 
Prov.; ‘Havana’ Hotsy 86 


Lenten doldrums po some mild 
main stemmers 


Albee is hot with 


Estimates for This Week 


Fir st was $9,000. 


See Hur’ Big 156, 
Indpls; ‘Hill 7G, 3 


r here this stanza, 
with holdovers Ly reissues 
’ has hit its stride 


_ Estimates for This Week 


and “Yesterday's | 


“Home From Hill” 
? 7 Last Ww eek. $9, 500 


(6th wk). Sturdy 
Last week, hecrall 


‘Visit’ Tall $9,000 00 In 
Seattle; ‘Hur’ 1212G, 9 





* great in ninth week 


" looks okay at the 


Estimates for This Week 


continue this coma abetted by a 
couple of strong new _ entries 
Pleasant weather is helping. Big 
noise is still the Gary's “Can-Can” 
with a capacity $30,000 on hard- 
ticket. “Last Voyage” is fine at 


Met. “Heller in Pink Tights” | 


shapes fast at the Paramount 

Home From Hill” looks big in 
second round at the Orpheum 

“South Seas Adventure” climbed 
to a boff 50th week at the Boston. 
“Our Man in Havana” continues 
boff in eighth at the Kenmore, 
while “On Beach” is torrid in 
seventh round at Memorial. ‘“Magi- 
cian” is taking great coin in sixth 
at the Exeter, “Ben-Hur” looms 
capacity again in its 20th week. 

Estimates for This Week 

Astor (B&Q) (1,270; $1-$1.50)— 
“Ladykillers” (Indie and “To 
Paris With Love” (Indie) (reissues 
2d wk). Okay $5,000. Last week, 
$5,500. “Unforgiven” (UA) opens 
tomorrow (Wed.). 

Beacon Hill (Sack 678; $1- 
$1.50)\—“Black Orpheus” (Lopert 
2d wk). Academy Award potential 
is helping this on return date to 
fine $7,000. Last week, same 

Boston (Cinerama, Inc.) (1,354; 


$1.25-$2.65)—“South Seas Adven- | 


ture” (Cinerama) (50th wk Fat 
$16,000 or over. The 49th week 
was $14,500. 

Center (‘E. M. Loew) (1,400; 75- 
$1.25\—“Bramblebush” (WB) and 
‘Back to Wall” (Indie Slick 
$5,000 on return dates. Last week 
Monika” (Indie) and “The Bed” 
Indie), $4,000 on rerun 

Capri (Sack) (824; $1.50-$2.50)— 


“Swan Lake Ballet” (Col) (4th wk). | 


Brisk $5,000. Last week, $7,000 

Coolidge Corner (B&Q 1,260; 
$1.49)\—“‘Solomon and Sheba” 
UA). Good $7,000 on return date. 
Last week, “400 Blows” (Zenith 
5th wk), $2,800. 

Exeter (Indie) (1.376; 75-$1.25)— 
agician” (Janus) (6th ‘wa. toe 
ended Friday (1) was 
500. Last week, $8,000 
Gary (Sack) (1,277; $1.50-$3)— 








: | 
“Can-Can” (20th) (3d wk). Second 


week ending today (Tues hit 

whopping $30,000 capacity for 10 

shows. Word-of-mouth is fantastic 
(Continued on page 18) 


‘Hill’ Moderate $8,000, 
L’ville; ‘Breed’ Lean 4G, 
‘Lady’ Neat $9,500, 2d 


Louisville, April 5 
Second round of “Who Was That 
Lady” at the Rialto is still lively 
but “Home From he Hill” at 
United Artists is just fair opening 





|week. “Seven Thieves” at the 


Brown is weak. Ninth week of 
“Operation Petticoat” still is 


strong. “Rebel Breed’ looks mild 


at the Mary Anderson 
Estimates for This Week 


Brown (Fourth Avenue) (1,200; If 


60-90)—“‘Seven Thieves” (20th). 
Flimsy $3,500. Last week, “Solo-| 
mon and Sheba” (UA) (6th wk), $4,- 
500. 

Kentucky (Switow) (900; 75- 
$1.25)—“Operation Petticoat” (Tl 


9th wk). Nice $5,000 after eighth | .. 


week's $5,500. 

Mary Anderson (People’s (900; 
60-$1)\—“This Rebel Breed” (WB 
and “The Threat” (WB). Mild $4.- 
000 or near. Last week, “Pretty 


'| Boy Floyd” (Cont), $5,000 


Rialto (Fourth Avenue) (3,000; 
75-$4)—“Who Was That Lady” 
Col) (2d wk). Neat $9,500 after 
initial week's $12,000 

United Artists (UA) (3,000; 60- 
$1)\—“Home From Hill” M-G 
Fair $8,000 or close. Last week, 


$6,000 





Balaton tied Net 


Film gross estimates re- 
ported herewith from Ae vari- 
ous key cities, are net; i.e., 
without usual tax Distsib- 
itors share on net take, when 

ing percentage, hence the 


l 
I 

estimated figures are net in- 
come 





The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 











‘New Pix Boosting B way; Daisies , 


Easter Stageshow Great at 1556; 
Oscared ‘Hur’ Wow 476, ‘Dog’ 246 





Tights’-‘Larceny’ Dull 
4G, Port.; ‘Hur’ 136, 11 


Portland, Ore., April 5 
Not much excitement at first- 
runs here this stanza though some 
of longruns are hoiding well 
“Touch of Larceny” paired with 
“Heller in Pink Tights” is drab at 
Paramount while “Guns of Timber- 
_ is modest at Orpheum 
10 Was That Lady” looms loud 
“ ‘sonal round at the Fox. “Ben- 
Hur” still is standout with a torrid 
llth stanza at Music Box 
Estimates for This Week 
Broadway (Parker) ($1-$1.50) — 
“Home From Hill” (M-G) (2d wk 
Slim $4,000. Last week, $6,100 
Fox (Evergreen) (1 600: $1-$1.49) 
Who Was That Lady” (Col) and 
“Comanche Station” (Col) (4th wk). 
Loud $6,000 or over. Last week, 


$6.800 

Hollywood (Evergreen) (1,500; 
1.50-$2)—"‘Porgy and Bess” (Col) 
(5th wk). Sturdy $6,000. Last’ week, 
$5,800 


Music Box (Evergreen) (640; 
$1 50-$3)— ‘Ben-Hur” (M-G) (llth 


wk lotsy $13,000. Last week, 
$12,900 

Orpheum (Evergreen) (1,536; $1- 
$1.49\—"Guns of Timberland” 


WB) and “Elephant Gun” (UA) 
Modest $6,000. Last week, “Dog of 
Flanders” (20th) and “Valley Red- 
woods” (Indie), $5,800. 

Paramount (Port-Par) (3,400; $1- 
$1.50'—“Touch of Larcetiy” (Par) 
and “Heller In Pink Tights” (Par). 


|Slew $4,000. Last week, “On | 


Beach” (UA) (5 Days) (7th wk), 
$4,400. 


2) F eeling’ Fat 256 
Topping Toronto 


Toronto, April 5. 
“Once More with Feeling,” only 


newcomer of importance, shapes 
smash at Carlton, “Angry Red 
Planet” looks fair at five spots. 
Of holdovers, “Home From Hill” 
shapes lusty in second at Loew’s. 
“It’s All Right, Jack” in second, | 


also is loud “Who Was That 


Lady” shapes good at Imperial in 


third session. 
Estimates for This Week 


Carlton (Rank) (2,318; $1-$1.50)— 
“Once More With Feeling” (Col). 
Smash $25,000. Last week, “Our 
}Man in Havana” (Col) (4th wk), 


$9,000. 


Century, Downtown, lendale, 
Prince of Wales, State (Taylor) | 
1,338; 1,059; 995; 1,200; 684; 50° | ished last night (Tues.) was sturdy 
Angry Red Planet” (Astral) | $23,600 after $23,200 for 14th week. 





and “Mr. Cory” (U). Fair ha 
Last week, “Tingler” (Col) 


“Kill Her Gently” (Col), hit $27.- | 
500 in 10-house capacity of 5,982. | 
Danforth, Fairlawn, Humber 
Rank 1,330; 1,165; & 203; $1)— | Story” (U) (reissue) (2d wk-8 days), 
Dog of Flanders” (20th) (2d wk).| was okay $13,500. First round, 





With many theatres about to 
change bills, preparatory to Easter, 
th» current session at Broadway 
first-runs reflects a loaded hold- 
over situation. Some new fare this 
round, however, points up an en- 
couraging future lineup. The rain 
which started late in the afternoon 
Sund 3) hurt trade some, as did 
the Monday night and yesterday 
(Tues.) rainfall 

Champ naturally is the annual 
Easter stageshow plus “Don't Eat 
the Daisies,” with a smash $155,- 
000 in prospect for first week at 
Radio City Music Hall. “Dog of 
Flanders” is heading for nice 
$24,000 on first round, day-dating 


} at the DeMille and Baronet. 


“When Comedy Was King” hit 
an amazing $12,000 on initial round 
at the 68th Street Playhouse, just 
made a first-run house afler a 
complete facelifting. “Jazz on a 
Summer Day” also is doing well 
as a newie, with a very good 
$4,600 at the Fifth Avenue Cinema 


| and $6,600 or close at the 55th St. 


Playhouse. The trade at the latter 
is the biggest the 55th Street has 
done in many months. 

“Can-Can,” which was hurt by 
the Academy Awards along with 
others. is off to a mighty $37,000 
in fourth stanza at the Rivoli. 
“Ben-Hur” looks like wow $47,490 
in current (20th) round at the 
State, for 13 performances 

“Suddenly Last Summer” is top- 
ping the previous week with a 
great $23,600 or near for 15th 
session at the Criterion. It is 
$6,600 at the Sutton. “Seven 
Thieves” looks to wind the final 
| (4th) week at the Paramount with 
| good $21,000. “Wake M* Up When 
It’s Over” replaces on Friday (8). 

“Our Man in Havana” shapes 
good $10,500 in 10th frame at the 
Forum and $11,000 in same week 
at the arty Trans-Lux 52d Street. 
“On the Beach” is heading for 
okay $11,000 in current (16th) ses- 
sion at the Astor. 

“Tall Story” opens today (Wed.) 
at the Palace after two good weeks 
of “Glenn Miller Story,” on re- 
issue. “The Unforgiven” moves 
into,the Capitol today after swing- 
ing low in third week with “Heller 
in Pink Tights.” “Tights” dipped 
to thin’ $14,000 or less in final 
stanza. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“On Beach” (UA) (16th wk). Cur- 
rent round ending tomorrow 


| (Thurs.) is headed for okay $11,000. 


The 15th week, $14,000. “Fugitive 
Kind” (UA) opens April 14. 

Capitol (Loew) (4,820; $1-$2.50)— 
“The Unforgiven” (UA). Opens to- 
day (Wed.). Last week, “Heller in 
Pink Tights” (Par) (3d wk), slim 
$14,000 or close. Second was $18,- 
500, below expectancy. 

Criterion (Moss) (1,671; 90-$2.40) 

—“Suddenly Last Summer” (Col) 
(16th wk). The 15th round fin- 


“Who Was That Lady” (Col) is due 
in next. 

Palace (RKO) (1,642; 90-$2)— 
“Talf Story” (WB). Opens today 
(Wed.). Last week, “Glenn Miller 


Hefty $9,000. Last week, $12,000. | | $17,000. 


Hollywood (FP) (1,080; $1-$1.25) 


i 
—‘Summer Place” (WB) (12th wk). 
— 10th round concluded yes‘ter- 


Fine $5,500. Last week, $6,000. 
Hyland (Rank) (1,057; $1)—‘“I'm 


All Right, Jack” (Rank) (2d wk)./~ 
Excellent $9,000. Last week, $10,- | 
| 000. 

Imperial (FP) (3,343; $1-$1.25)— 
“Who Was That Lady” (Col) (3d 
wk Good $11,000. Last week, 
| $15,000. 

“Once More With Feeling” (Col), | 


International ( Taylor (557 ; $1 25 


|}—‘“Pather P anchali’ (Indie) (3d 


wk Fine $3,500. Last week, 


| $4,000 


Loew’s (Loew) (2,073: $1-$1.25 
“Home From Hill” (M-G) (2d wk 
IL usty $13,000. Last week, $15,500 


Towne (Taylor) (695; $1.25)—~ 


“Richard Hil’ (FD) (reissue 


Fine $4,000 Last week, “When 
Comedy Was King” (20th) (2d wk), 


$4,000 

University P) (1.382: $1.50- 
$2.75 Ben-Hur” (M-G) (16th wk). 
) 


Capa ity $20,001 Last week, same 


Uptewn (Loew 2,745; 75-$1.25) 
Last Voyage” (M-G 3d wk). 


kay $7,000. Last week, $8,500. 


Forum (Moss) (813; 90-$1.8))— 
“Man in Havana” (Col) (1ith wk). 


ay (Tues.) was fine $11,500. 
Ninth week, $13,500 
Paramount (AB-PT) (3,665; $1-$2) 
—‘“Seven Thieves” (20th) (4th-final 
wk). This stanza finishing tomor- 
row (Thurs.) looks to land good 
$21,000 after $24,500 for third 
week. “Wake Me Up When It’s 
Over” (20th) comes in Friday (8). 

Radio City Music Hall (Rocke- 
fellers) (6,200; 904$2.75)—‘“Don’t 
Eat the Daisies” (M-G) with annual 
Easter stageshow Initial sess‘on 
ending today (Wed.) looks ‘ike 
great $155,000. Holding, of course, 
at least through Easter week. The 
reserved-seat sale for this show 
vas hit the hishest ever for an 
Easter layout Last week, “Home 
From Hill” (M-G) and stageshow 
4th wk), $108,000 

Rivoli (UAT) (1,545; $1.50-$3.50) 

Can-Can” (20th) 5th wk). 
Fourth stanza finished last night 
Tues.) was wham $37,000 for 10 
performances Third was $39,500 
for 10 shows. Manner in which the 

(Continued on page 18) 
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* NEW YORK FILM 
CRITICS AWARD 


9 “Best Picture of the Year” 
* BRITISH FILM 
ACADEMY AWARD 


“Best Picture of the Year” 


MOST HONORED ‘See 
FOREIGN PRESS 
GOLDEN GLOBE 


"Best Picture of the Year” 


* SCREEN PRODUCERS 
] GUILD AWARD 
: “Best Produced Film of the Year” 


* SCREEN DIRECTORS 
GUILD AWARD 
"Best Directed Film of the Year” 











METRO-GOLDWIN-MAYER 


presents 


A Tale of the Christ 


by GENERAL LEW WALLACE 











DIRECTED BY 


- — MWS 


CHARITON HESTON : JACK HAWKINS 


HAYA HARAREET « STEPHEN BOYD 
HUGH GRIFFITH - MARTHA SCOTT... CATHY ODONNELL SAM JAFFE 


SCREEN PLAY BY PROOUCED BY 


KARLTUNDERG: SAM ZIMBALIST = 


TECHNICOLOR, CAMERA 65 
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-AND NOW ACADEMY AWARD CHAMPION 


WINNER OF 11 AWARDS, GREATEST IN HISTORY, INCLUDING 


“BEST PICTURE OF THE YEAR” 


BEST DIRECTOR BEST ACTOR 
William Wyler Charlton Heston 
BEST SUPPORTING ACTOR BEST MUSIC SCORE 
Hugh Griffith Miklos Rozsa 
BEST FILM EDITING BEST CINEMATOGRAPHY 
Ralph E. Winters, John D. Dunning (color) Robert L. Surtees 
BEST SOUND BEST COSTUME DESIGN 
Franklin E. Milton (color) Elizabeth Haffenden 
BEST SPECIAL EFFECTS BEST ART DIRECTION 
A. Arnold Gillespie, (color) William A. Horning, 
Robert Mac Donald, visual; Edward Carfagno; 
Milo Lory, sound Set direction Hugh Hunt 
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VARIETY’S’ LONDON OFFICE 


49 $1 


James's Street, Piccadiily 





Histoire’ Belle Helene’ ‘Gigi,’ Old 
~ Stage Hits, Dominate Paris Legit 





Paris, April 5. 

As the Paris legit season goes 
into {tg last quarter, reprises con- 
stitute the bulk of the new shows. 
Some an their previous renown | 
and smart restaging, look in for | 
okay t» fine runs. The others loom | 
as stop-gap measures not likely to| 
finish the season. 

Mcs{ ‘likely in for good biz are | 


Armand Salacrou’s comedy = on 
criss-ciass loves, “Histoire De} 
Rire”;’ Zoleite’s “Gigi,” based on | 
the Anita Loos version of the| 


Coleite novel, and a lavish revivai 


if the. Offenbach operetta, “La} 
Belle ‘Helene | 

“Histoire at the Madeleine, 
boasts virtually the same cast that 
made this pre-war play a solid hit 
five veurs ago. It is adroit comedy 


with a depth in characterization. 
“Gigi again gets colorful mounting 


at the ‘Theatre Antoine and may 
well prove a favorite again though 
the American pic version came-a- 
croppe| ere. “Helene” gets zesty 
tableaus, costuming and mounting | 
at the Mogador where this type if| 
old-fashioned operetta still draws | 
erowds. It looks in for a run | 

James Silas’ attempted satire, 
“Jolr Smith I.” leoks like a dud 
at the :Oeuvre. It concerns a man 
who Nas the deciding vote in an 
American presidential election and 
roams around the world before 
casting it. Farfetched affair lacks 
the domedics or satire to put it 


over. Looks set for an early demise. 


Y: Viseuil’s fragile adaptation of 
Thonias Raucat’s comedy of a 
Frenchman in Japan, “L'Honorable 
Partie De Campagne,” seems des- 
tined: to wind its run early. | 
‘Knock’ Not Doing Well 
Ju:es Romains’ perennial 
“Kneéck.” about a crafty doctor 
who: gains control of a town by 


creating imaginary illnesses, is not 
farin'g. too well without its late cre- 
ator ‘Louis Jouvet. It looks in for 
a fair run on its name value, but 
dues. not appear a posible spill- 
Gver:to next season. 

A ‘Gubious item is the Antoine 
Bion:ijn-Paul Guimara adaptation 
of Oscar Wilde’s story, “The Crime | 


} 


of lord Arthur Saville,” called 
“Un: Gareon D'Honneur” (A Man 
of \Jionor). It concerns a fiance 


who:-is told by a palm reader that 
he will kill somebody. It begins 
stowiy but then builds some ma- 
cabre humor. Uneven, lightweight 
item, may build via word-of-mouth. 
Reviews were split. It is well 
mcunted and acted at the Marigny. 

Seme new plays will come in 
before the mass legit house shut- 
terings in June, but the main at- 
tention is now on the Theatre if 
Nations parading the best in for- 
eigry dramatic, lyrie and dance com- 
panies at the Theatre Sarah-Bern- 
hargt. A 
five;year-old play, “Radis Creux” 
(Raw Radishes), of Jean Meckert, 
may be in for an okay run. It is 
about a poor man who unsuccess- 
fully tries to strike up a friendship 
with two bitter women. Some crix 
felt: it lacked a’ more biting edge. 
But, mist thought it was an inter- 
esting entry and well-mounted and 
acted at the Theatre De Poche. 





167 PLAYS TIED uP 
@smena_ Gets Rights From 
Benavente Estate 





Madrid, April 5. 

4 literary haul came to light 
when Nicosia Osmena acquired 
fini, stage and television rights to 
the complete works of Nobel prize- 
winning playwright, Jacinto Bena- 
verte. 

Deal with Benavente heirs gives 
Osmena access to 167 plays written 
between 1892 and 1953, including 


several published posthumously. 
©smena, banker son of former 
Philippine head of state, has of- 
felled Lars Schmidt Benavente’s 
“Mater Imperatrix” as a possibie 
Inzrid Bergman legit vehicle and 
is* reading “Su amante, esposa”’ 
(Oave In a Wifetime) to show 


Goina n producers, 

Two other plays, “Vidas Cruza- 
das” ‘Intercepted Lives) and “Al 
armor hay que mandarle al colegio” 
.(Love Needs Schooling), are under- 
#aing sereen treatments. Osmena 
is scheduled ot leave Madrid for 
New York and Hollywood next 
mopnih, 


g 
B 


a 
> 


last-minute revival of a| 


Persistent Galili 
London, March 29. 


Having spent” seven years 
with the Israeli army, New 


York-born Hal Galili gets into 
cast of “Exodus.” He followed 
development of the property 
from novel-to-picture rights, 
casting, etc, besieged the local 
VarRIETY office for the latest 
information, buttonholed both 
Leon Uris and Otto Premin- 
ger. Meantime he had a job 
in the cast of “West Side 
Story” at the Haymarket The- 
atre here. 

Perservance paid off for Ga- 


lili. He’s off to Israel and the 
role of an Irgun terrorist in 


the Preminger picture. 


Number of British Films 
Shown in U.K. Last Yr. 
Way Over Quota Needs 


London, April 5. 

The average proportion of Brit 
ish films exhibited in all theatres 
here in the quota vear 1958-59 was 
again way over the legal require- 
ment. The Board of Trade reports 
that the figure for first features 
was 37.6° and for supporting pro 
gram 31.5% while the Films Act 
prescribes the standard quotas at 
30% and 25° respectively. In 











| 


| 
| 
| 


+r countries. Of 170 pix brought 
l!into Poland from the outside last 

year 44 came from England 

France 1d America—and were 
much more independent in tone 
and theme than the banned or | 
cut Polish pictures 

Politics is pl ng a heavy hand 
in the Polish stage, however, 


1957-58, the corresponding figures | 


achieved were 35.4% and 29.3% 
The statistics were issued after 
examination of returns from 3,332 


theatres, excluding 70 which were | 


exempt from Quota. Of these, 983 
were granted relief to the degree 
that they had to show from 10°%- 
272% first feature quota instead 
of the standard 30°, while 403 of 
this number had quotas prescribed 
ranging from 15% to 20° for 
supporting program pix. After 
taKing these concessions into ac- 
count, the average prescribed 
quotas for the 3,332 houses were 
26.3% first feature and 24% on 
supporting program pix. 

The BOT breakdown also shows 
that of the 3,332 theatres, more- 
than 94% achieved or exceeded 
| their first feature quotas, against 
193° in the year before, and 86% 
| hit or passed their supporting pro- 
|gram figure against 83% previ- 
ously. The majority who didn’t 
|achieve their quotas failed by a 
narrow margin. The Board adds 
| that in many cases the failure was 
| because of the fact that their com- 


|petitors had shown far more than | 


| the prescribed quota. 

Average first feature quotas 
jachieved by the major circuits, 
|which weren't eligible for relief, 
were 41°% for the Odeon and Gau- 
mont chain and 45°% for Associated 
British Cinemas. 


|} should be 


i'seven years 





Madrid, April 5. 
Director-General for Cinema 





| thority to determine which of the 
| foreign film imports from U. S., 
| Beceem, France, Italy and Ger- 
many wili be dubbed into Spanish 
\for release here, according to a 
ministerial order published 
| week in the Official State Bulletin 

Sweeping measure did not come 
as a full surprise. Move had been 
|rumored for past weeks as an in 
jternal government step to coun- 
teract pending liberalization of the 
\film industry as called for by 
OEEC regulations. 

In loosening foreign commerce 
controls generally. commerce min 
istry is said to have a global film 
import quota pending for all coun 
tries, with distribs here free to 
acquire product from any source 

As explained here, liberalization 
of film imports would benefit 
U.S. most since Hollywood pix 
are more popular than ever at the 





NEW BANNING SWITCHEROO 


Poland Bans Three Films Which 
It Helped Finance 


Frankfurt, April 5. 
propaganda-consclous Po- 
lish government has just banned 
three films financed by its own 
money because the pictures didn't 
fulfill political expectations, ac- 
cording to word received here 
One pic is “Unschuldige Zauberer” 
Unguilty Magician), based on a 
script by the poet Andrzajewski, 
and concerning democracy and ide- 
y of youth 
“No One Calls,” 
in Russia during t! 


The 


ology 
story of Poles 
e second World 





War, was banned although it like- 
wise was financed by Polish govern- 
ment coin 
Third pic, “Schielendes Glueck” 
Squinting Luck), can be shown 
only after it has been severely cut 
It concerns the fate of an unlucky 
person whose comic situations are 
concerned with Socialist Poland. 
‘ly, the Polish govern- 
ner sticking strictly to a 
cultural-political line in the films 


} 


t iows 


it al to be imported from oth- 


French Cinema 
Syndicate Sees 


Crisis in Taxes 


Paris, April 5. 

The French Cinema Syndicate 
repping the industry, went on 
record at a meeting last week that 
if the tax situation is not resolved 
it could lead to a great crisis here. 
FCS is counting on the whole pix 
industry to fight this excessive na- 


tional taxation now taking 39° 
of the gross whereas it is only 32° 
in Italy, 20% in West Germany, 
17° in England and around 9° 
in the U.S. 

FES also wants an unfreezing 
of admission prices to allow ex- 
hibitors to charge what the mar- 


ket will bear. They also ask for 
free programming, with biweekly 


changes if necessary and double 
features, all now forbidden under | 
the governmental Centre Du 


Cinema regulations. 

FCS also made a plea for more 
family films and sensational 
and immoral pix that have drawn 
heavy censor troubles and limited 
interior marts for these pix. 

It also felt that a modus viendi 
studied. And that it 
should begin to cope with burgeon- 
ing video here as well as looking 


less 


into non-commercial (film clubs) 
competition and prolongation of 
needed Film Aid due to wind in 


Spain Centres Power Over Dubbing 


‘Director-General Alone Decides Which of Foreign 
Pix Will Reach Market With Spanish Soundtrack | 


were exposed recently by 
prior to his departure for Italy 


ANTA) and there will 
American Drama in 


be 


he will be able to present 
German composer Hans Werne! 


Two 
Dept 


“guest appearances” 
ANTA facilities, will 
berg’s Pro Musica Antiqua, and 
by Menotti, conducted by 
set. Two American 
Glade Peterson, 
“New American 
of Paul Taylor 


Ton 


singers s< 





Ballets” will 
and Donald 


Menotti's Woe: Skimpy U.S. Aid 


[FOR SPOLETO, ITALY, FESTIVAL] 


Not-quite-complete plans for the Festival of the Two Worlds 
founder-director 
Sad news is that in 1960, America 
has been less generous than before with contributions (for instance 
neither 
the Festival, 
pointed out, the help of other governments is rather generous and 
a new, contemporary opera by the 


Gian-Carlo Menotti 


an American 
June 8-July 


Opera nor an 
10. As Menotti 


Henze, “The Prince of Homburg.” 


+} 
Lune 
major operatic production will be Puccini's 
Schippers 


far 


be 
MacKayle 


Spain will send a production of Lorca’s play “Yerma” at approxi- 
mately the same financial conditions. This play 
not been performed in Spain since the Spanish Civil War. 


incidentally, has 


by companies travelling through State 
be “The Play of 
sented in the Romanesque Church 


Daniel” to be pre- 
of St. Eufemia by Noah Green- 
American Ballet Theatre. The 
“La Boheme,” staged 
and a cast as yet to be 
engaged are Robert Kerns and 
under the direction 
This is a group of mixed 


introduced 


races which among its 12 dancers will include Arthur Mitchell ‘of 
the City Center) and Mary Hinksen and Akiko Kanda of Martha 
Graham's group 

Spoleto will have a new hotel with 52 rooms all with private 


baths. Also a motel is being bu 


it. 





Lisbon Show Chief Resigns After 


| HENRI PIMENTAL’S TROUPE 





Kaye, Douglas, Tetley 


Recruits 

From U, S. Dance Ranks 
Brussels, April 5 
| 


Pimentel is 
dance company un- 


Producer Henri 
orming a new 


der his banner. It is called “Bal- 
lets of Two Worlds” and Herbert 
Ross will be principal choreogra- 
pher. Nora Kaye, Scott Douglas? 
and Glen Tetley will be American 
dancers brought over and about 


10 more will be chosen in Europe 

Trouple will start touring in fall 
throughout Europe. Main work on 
the first program will be a two-act 
four scene dance drama “The Dy- 
buk” (composer Robert Starer) and 
for the second evening “Within a 
Grove” (composed by Laurence 
Rosenthal). Schoenberg’s “Meta- 
morphoses,” Milhaud’s “The Maids” 
and the Jazz Ballet “Angel Head,” 
last year’s success at the Spoleto 
Festival, will complete the two 
programs. 


Mex Peliculas Would 
Make Major Move Into 
Cuba If Ban U.S. Pix 


Mexico City, April 5 


‘ 


; 
L 





Peliculas Mexicanas plans a ma- | 


jor move into the Cuban market 
if a reported ban against American 
films is maintained. time 
back Mexico cut down on exports 
of films to the island republic. find- 
ing the $1,200 per film impost too 
steep for national proluct. Cur- 
rently less than haif a dozen films 
a year are shipped to Cuba 
| However, there have been re- 
|ports that Mexican pictures have 
|been booked in Havana showings 
This mystifies film circles here for 
| both nations maintain friendly re- 
lations. It may be that Mexican 
| official blocks to shipping arms .to 
the Castro regime might be respgn- 
sible for audience disfavor. 

Jorge Ferretis is scheduled to 
sift through reports and make a 
decision as to how Mexican-Cuban 


Some 


| boxoffice, and would ereate hard-| movie relations can be improved 
|ship particularly for Italy, France 
| 


here will hereafter have sole au-| 4nd Germany 


| 


| and 


last | 


To protect film ac- 
cord relations with these countries, 
maintain film import quotas 
as currently established, Spain has 
come up with dubbing license con- 
trols. 

Distributors Assn, board takes 
the position, reports say, that the 
Director General of Cinema has 
been given final word over all 
release product in this dubbed 
version market and if he were to 
apply the decree strictly, it would 





put an end to normal program 
planning and advance activity. 
Distribs wre plainly wondering 
what gives They had previously 
been asked if they favored liber- 
alization and turned up a unani- 
mous vote “to liberalize all film 
|—exposed and unexposed.” Many 
now see the ne ministerial order 
as a more rigorous substitute for 
current commerce controls no 
longer compatible with Spain's 


imembership in OEEC,. 


|Cuba wants to protect its pix in- 
dustry, but the argument here is 
that ther 1eed technical aid as well 
}as Mexican talent in early stages 
| Producer Ismael Rodriguez 
plans to shoot ‘The Different Pros- 
titute,” described as a “sensual” 
| theme, in Cuba, vehemently denied 
that he is receiving any subsidy 
from the Castro government. The 
Cuban National Film Institute is 
not helping him, Rodriguez said, 
| and that he is financing picture out 
of his own pocket. Rodriguez also 





denied that he plans to make a 
film on the Cuban revolution 
Sharon Pettey, cashier at _the 


| Alabama Theatre, Houston, was the 
heroine of the week there among 
the film folks. She witnessed a 


; woman shopping next to the thea- 
jtre being robbed of her purse 
hastily thought to write down the 
license number of the snatcher’s 
car. He was caught the following 
day. 


who |} 


Catholic Church Attack on Legit 


+ 


Lisbon, April 5. 

Following a violent attack by the 
Catholic Church against plays now 
in legitimate theatres here, 
Enrico Serra, the president of the 
“Commission for the Classification 
and the Examination of Plays,” 
has resigned. He will be succeeded 
by government nominee, Jose 
Quesada Pastor. Various protests 
against certain plays and some 
authors presented currently on 
Lisbon legit stages in recent weeks 
were voiced in various newspapers, 

Typical of these an editorial 
in the Roman Catholic daily, A Voz, 
against Brecht’s “The Good Soul 
of Se-Tsuan,” presented by the 
Brazilian legit company of Maria 
Della Costa, now at the Capitolo. 
This same paper the day after the 
opening night limited its “criti- 
cism” to two lines. 


four 


1s 


However, the production of this 
play by a Brazilian company re 
vived the old discussion in Lisbon 


theatrical and intellectual circles 
about the difference of criterium 
by an official censorship which 


allows the Brazilians, appearing in 
Lisbon, to present plays which are 
forbidden to lecal actors. It was 
remembered that last year Brecht’s 
“Mother Courage” was not allowed 
to be produced by the Teatro 
Nacional. Matters came to a climax 
when the daily paper, Novidades, 


known as the “official voice” of 
he @ardinal Patriarch of Lisbon, 
published a page one violent 
article against “the vague of im- 
morality submerging the Lisbon 
stage” and asking “how is it that 
public money is squandered to 
produce such plays” and “what 
is the commission for the plays 
doing?” Story was taken up by 


A Voz and also part of the provin- 
cial press. 


Among other things which the 
provincial press is complaining 


over is that public money is spent 
in the production of plays which 
are seen only in Lisbon. Censor- 
ship gives permits “limited to the 
capital” and so plays cannot be 
presented in the provinces. 

Result is that Coimbra, the 
oldest university town in the world, 
is cut off from every modern trend 
in the theatre world. Professors 
and students of Coimbra and 
Oporte if they want to see certain 
plays have to come to Lisbon. 

The Novidades first attacked the 
Nacional and Trindade theatres 
which receive a government sub- 
sidy. The Nacional, now managed 
by Amelia Rey-Colaco, produced 
Swiss dramatist Duerrenmatt’s “The 
Visit of the Old Lady” at great 
expense, even calling Spanish di- 
rector Luca de Tena in to super- 
vise. Amelia Rey-Colaco and Enrico 
Braga have obtained a big personal 


success in the portrayal of the 
leading roles. The other two plays 
under fire are the Brecht play 
at the Capitolo and the French 
comedy, “Irma la Douce” at the 
Monumental Actress - manager 
Laura Alves had already been 
under fire early in the season for 
her production of “Cat on a Hot 
Tin Roof.” But when the play 
didn’t prove a boxoffice success, 


the complaints petered out. 
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Winners & Losers at Edinburgh 


Edinburgh, April 5. 


Considerable coin is needed to make for a thriving Edinburgh 
Festival, it is revealed*here, in annual accounts. 

The annual arts junket had a deficit of $210,000 for 1959, com- 
pared with $190,000 in the previous year. Festival Society has had 
to obtain temporary assistance from its bankers in order to meet 


incurred expenditure. 
In the 1959 program the Royal 


at the King’s Theatre, while the Scot legit oldie, 
staged for third time at the Assembly Halll lost nearly 
despite warm critical reaction to production. 


Estaites,” 
$30.000, 


Opera, Stockholm, lost $135,000 
“The Thrie 


Michael Flanders and Donald Swann, with their two-men revue, 


pulled 100° attendances in late-night performances at the Lyceum 
Theatre. Anna Russell's one-femme show drew 86% capacity 
audiences. 

On the other hand, the Robert Burns entertainment drew only 
37 of capacity, poorest of the Festival. 


Ballet at the Empire Theatre, particularly that of the National 


Ballet of 
$33,000 
Edinbu 
of $1; 
in Gas scony” 


Finland, 


proved worthwhile, the loss being reduced to 


rgh’s own small legit house, the Gateway, had a profit 
500, main draw being Eric Linklater’s preem of “Breakspear 
with 98% capacity audiences. 








Upwards of 11 Countries May Enter 
Pix in Milan Market of Films Show 





Rome, April 5. + 
Applications continue to roll in| 


for the first Milan Market of Films 
and Documentaries (MIFED), 
which opens on just-finished prem- 
ises in the Milan Fair Grounds 


April 12. Interest in the newly-in- 
stituted pic mart is reported high 
both from European and off-shore 
countries 

Just announced that Italian gov- 
ernmental authorities have grant- 
the MIFED special customs fa- 
designed to speed and 
all operations connected | 
import-export and purchase- 
sale of featur® pix and dochmen- 
taries exposed at the spring event. 
Extra-guota handling of pix from | 
the U.S., West Germany, France, | 
Britain, USSR, Austria, Yugo- 
Slavia, Mexico, Argentina and} 
Spain has so far received okay | 
from competent authorities. The 
usually Rome-based Ministerial 
Committee for import and Export 
of Films has announced {it will 
move operations to Milan during | 
the Fair pertod (April 12-27). 

Meanwhile, the Mart itself has. 
sent out about 3,000 booklets il- 
lustrating the fair and its regula- | 
tions (in Italian, English, German, | 
Fi ench and Spanish) to potential | 
parties throughout the film trade 
wo! rid Other copies sre available | 
through Milan Fair reps at prin- 
cipal Italian consulates and embas- | 
sies throughout the world. 

Milan program this year impor- 
tantly features the first plenary ses- 


ed 





cilitations, 
plify 


Wiin 


sin 


sion of the recently-instituted Bu- 
reau International du Cinema | 
(BIC grouping most top exhib) 


preducer associations in the 


world 








Milan Gets Int'l Cinema | 
Bureau’s Ist Conlcave 


Rome, April 5. | 
The Milan Feature and Docuw- | 


mentary Film Trade Market 
MIFED) has been selected as the | 
si 


e of the first session of the in- | 
national Cinema Bureau (BIC), 

ich embraces the top trade as | 
ations of the film world, i 


te 
wl 
50 


the International Film Producers 
Assn., (FIAPF) to the Satestiedinael | 
Exhib’s Union (UIEC), from the | 
Int. Distributor’s Union (FIADF) | 
to the Confederation of Technical | 
Industries 
First general assembly, to be 
conducted by Eitel Monaco (who | 
he ads BIC and the Italian industry | 
a ition, ANICA), opens April | 
21 "D legations from the following | 
countries have already notified | 
their arrival: Austria, Belgium, 
France, Germany, Britain, Italy, | 
Netherlands, Portugal, Spain, and | 
Swi verland. Main topics of dis- | 
cl ns will be fiscal problems in | 
vario countries, and relations| 
with television, Six speakers from | 
each of the four major associations | 
repped in BIC will be heard at the | 
Milan meet. 


Milan is 


the annual 


also to be the site of 
general assembly of 
the International Exhibitors Union | 
(UTEC currently headed by Ger- | 
mal Rolf Theile, with debate | 
slated to take place April 20, 


British Techni Seeks 


Wider Diversification 
London, April 5. 

Technicolor Ltd., the British af- 
filiate of Technicolor Inc., is hud- 
dling with several distributors 
here with the aim of pitching in on 
film distribution guarantees to 
producers. Notion is to increase 
the amount of processing business 
brought in. 

Technicolor here is no longer 
solely concerned with color stock 
but has been building up its black- 
and-white processing work. Outfit 
is tending towards more diversifi- 
cation, eyeing fields outside the 
film industry as we'l. 





Greater Union Plans To 
Do Extensive Program Of 
Pix House Modernizing 


Sydney, March 29. 

Norman B. Rydge, chairman of 
directors for Greater Union Thea- 
tres, key cinema operators here, 
has given the go-ahead sign for re- 
building of two cinemas, the Lyric 
here, and the Majestic in Mel- 
bourne. Upon completion, the 
houses will compare with the high- 
est world standards and will in- 
corporate every modern film the- 
atre device. 

Rydge has never suffered from 
tele “jitters” and has guided his 
circuit to the top via specialized 


selling, backed by showmanship 
for every pic bought by the Loop. 
He believes that the high standard 
of product coming from the U. S. 
and Britain is the best insurance 
the film industry here has to beat 
any type of competition. 

“The public will respond to good 


screen entertainment expertly sold | 
and I have the greatest faith in| 


the future of the cinema in Aus- 
tralia,” Rydge said. 

It’s understood that the Lyric 
and Majestic will be used for the 
blockbuster type of product on a 
hard ticket policy, with possibly 
“Porgy and Bess” (Col) to be the 
first in. 

Hard-ticket pix currently play- 
ing here include “South Pacific” 
(20th), “Solomon and Sheba” (UA), 
“Cinerama Holiday” and “Anatomy 
of Murder” (Col). “Ben-Hur” 
(M-G) is due to open next May. 

GUT operates a top loop, coast- 
to-coast in the key cities and is a 
50-56 partner with the J. Arthur 
Rank Organization. 


Fox holds the major sayso. 


More Co-Op 


Violence in Films on Tele Prompts 
British Pix Censors Board to Seek 


on Self-Regulation 





Mexican Saint Biopic 
To Be Made By Brooks 


Mexico City, March 29. 
The life of the only Mexican 
Saint, San Felipe de Jesus, may be 
brought to the screen by producer 
Oscar Brooks. Name role is to be 
played by Brazilian actor Pedro 
Geraldo, Brooks wants to interest 
a Japanese producer in a co-pro- 
duction deal. If he is successful, 
this will be first major Japanese- | 
Mexican co-production. But 
Japanese pix makers don’t take to 
the idea, Brooks js confident he 
can make a deal with a Spanish | 
producer, 


film, with exteriors shot in Japan 
and Spain. Brooks plans to foliow 
the successful formula of his film 
about Friar Jose Mojica, “I, Sin- 
ner,” rated a boxoffice hit. Screen- 
play is to be titled “The Sign of 
the Cross.” Brooks has net picked 
a director yet. 





Hynes Heads M.P. Council 
Youngstown, O., April 5. 

Jack Hynes, manager of the 
Paramount, has been elected presi- 
dent of the Motion Picture Council 
of Greater Youngstown. Fred Chil- 
dress, amusement editor of the 
Youngstown Vindicator, was 
elected second vice president. 

Trustees included Edward Prin- 





Opposition is\sen, manager of the Palace, and 
the Hoyts’ pic loop, in which 20th- Frank Savage, 


manager of the 
| Warner. 
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ENTERTAINMENT 
IS INTERNATIONAL 


The term “entertainment” is pretty broad today, taking in longhair 
culture on the jet-stream from Moscow, and vice versa. 
talent stands on its toes or bounces down the staircase on its head the 
point is beyond dispute— Amusements is an International Business. 


But the medium which has been the mostest the longest in terms of 
international circulation and impact is the motion picture. 
will again be manifest in the upcoming International Film Section of 


Here is the ideal advertising opportunity for producers, directors, 
distributors, studios, multilingual performers and all who know that tal- 
ent knows no frontiers. 


Time is short. Arrange your copy now. 


NTERNATIONAL FILM NUMBER 


of 


Stampa Estera (Foreign Press 
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But whether 


This truism 


ROME 
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MADRID 
General Sanjurjo 24 
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612 N. Michigan Ave. 


This is to be a high budget color | 








London, April 5. 
With violence in films and on tv 
much in the local limelight, the 
British Board of Film Censors is 
setting dates for an early con- 
ference with the Local Authori- 


ties Assn. to see if greater co- 
ordination of views can 
achieved. At the moment, al- 


though the BBFC may veto a pic- 
ture’s showing by refusing a cer- 
tificate, local authorities have the 
power to nullify that ruling in the 
|}areas under their direct control, 
| Hence, the Board would accord- 
| ingly like to see an outlook similar 
| to its own more generally adopted. 

Concern over certain pix was 
| the subject of debate in the House 
of Commons last week, when a 
Conservative M.P., Capt. Richard 
Pilkington, asked a question in 
which he declared “there is a de- 
liberate exploitation of the baser, 

crueller and more bestial instincts 
of mankind being made by some 
films, some television plays and 
some newspapers.” If modern 
youth was to be conditioned to 
violence and brutality as _ the 
Hitler youth before the war, he 
said, a crime wave was to be ex- 
pected. 

In reply, the Under-Secretary te 
the Home Office, Dennis Vosver, 
talked of the upcoming BBFC- 
local authorities conference, out- 
lined the Board's general pract'ce, 
and reported that the day before 
be had discussed BBFC’'s policy 
with one of its representatives. 

Vosver added that some concern 
j}had been caused recently by a 
tendency to advertise “the more 
lurid details” of some pix. Fe 
didn’t know whether control 
powers should be taken but pre- 
ferred to rely on control by vol- 
untary restraint. 

Side by side with this attention 
being paid to films, last week saw 
an intensive focussing on violence 
on tv, largely in the press ard 
inspired by two circumstances, 
| One was the alleged statement by 
a 10-year-old boy, charged’ with 
murder, that he followed all the 
killings on tele, and the other was 
| the relesse for publication of the 
|code of “do’s” and “don’ts” issued 
to vroducers by Kenneth Adam, 
| BBC-TV Controller of Programs, 
| As reported in Vaarrery, the 
code coordinates in one document 
the watchdog practices already 
adopted within BBC. It outlines 
the kind of situation and incident 
that shouldn't be aired before 
9 p.m., when children may be 
viewing, and gives a general 
“steer-away” list for adult pro- 
grams. 

The code had tremendous play 
in the national papers while BBC- 
TVs’ dronping of two segments in 
the “Philin Marlowe” vidpix skein 

and another two in “Laramie” 
earned other headlines. Fact is, 
| though, there’s nothing particular- 
jly new and significant in these 
| turndowns, since BBC-TV has 
| been exercising such a power of 
veto over American importations 
all along the line. 

Comment with a built-in yock, 
incidentally, came from the Daily ~ 
Telegraph in a leader Wednesday 
(30), which welcomed the BBC 
clarification of its outlook, “May 
our children soon be taken away 
| from the world of sordid and often 
| brutal make-believe against which 
leven the Americans are now re- 
| velting,” the paper declared. 


‘Moby Dick’ Producer 
Wins 2 Aussie Awards 


Melbourne, March 29. 

John Sumner, producer of the 
Union Repertory company in Mel- 
bourne and Victoria manager of 
the Flizabethan Theatre Trust, has 
won two awards with his produc- 
tion of Orson Welles’ “Moby Dick 
Rehearsed.” 

Recently given an award by 
General-Holden Motors for the 
best Professional production in 
Victoria of 1959, he has now re- 
| ceived the Dolia Ribust trophy for 
the year’s best production cf the 

|same play. In Melbourne, with 
| Frank Thring in lead, the season 
of Moby had to be extended last 
November. Now, it is playing at 











the Trust’s theatre in Sydney 
the same company. 











ARI 


14 


i-_ 


April 6, 1960 


Wednesday, 








We ngpteti 


edUOTOSINHOSL | 20d IN ‘SNoWINGOud SaMve ¥ | 4 NOISIAVNYG Aq sasuey a}ydesbo}04g | NOMNOLL RILIMIC Aq payanpuce pue pasodwod aisnyy 


TlH INV MOCO, Ne WMI HERO ism CYOIII SF TaVHJINOXYS pu AHYNIN SIGAY 


Aq paonpoig - he\duaesg Guiwejs-09 




















se ma oti 
% %y 








(aiN}Iig UOlOW 
IIAVLLISUOANN 


ty 


| Nos Nor 


Aq pajoeuig 

















a 


X 
\ 


iLNAWSLIOX3 
G3TIVNOIANN 





iSNOISSVd 
I1gVY3INONOONN 


NUNGdAH ATUONY - WALSVONYT LNT 


INSSIYd YILSVINVI-TIH-LHO3H 














Wednesday, April 6, 1960 


VARIETY 





PICTURES 15 





USSR ‘Snow Queen's Danish Accent 


Made in Russia cartoon feature, “The Snow Queen,” 


Washington, April 5. 
is being 


handled by Universal Pictures with (a) American actors’ sound- 
track added and (b) a heavy accent on the Kingdom of Denmark 
homeland of the author, Hans Christian Andersen. 

Danish-angled promotions were underway here in a big way. 
With Idaho (high percentage of persons of Danish ancestry) and 


its Democratic senator, 


Frank Church as host 
screening at Motion Picture Assn. headquarters. 


to invitational 
Ambassador of 


Denmark Count Kield Gustav Knuth-Winterfeldt was among the 


guests Monday (4). 


Jean Hersholt 


collection of Andersen, 


considered to be the 


second most valuable in the world, was willed to the Library of 


Congress by the late actor. 


Dr. 


Frederick Goff, head of the 


Library's rare books collection, made a talk at the MPAA party. 


Sen. Alexander Wiley (R-Wis.) 
tian Andersen Week be set aside 
it would be a 


“well-merited tribute” 


proposed a national Hans Chris- 
in a Senate speech, Wiley said 
to the author and a step 


which would strengthen further U.S.-Denmark ties. 








Hearst Keeps Up Drumfire on Writers 
Cited for Past Ties to Communism 


The “war of information” 
launched by the American Legion | 
tc combat what it terms the “re- 
infiltration of Communists” in| 
Hollywood is spreading to the 
Hearst press. As part of its cam- 
paign to combat the rehiring of 
Communists or Communist sym- 
pathizers by Hollywood producers, 
the Legion has been sending copies 
of the American Legion Magazine 
to newspapers. The magazine con-| 
tains a detailed article on the re-| 
employment of certain members 
of the so-called Hollywood 10 and 
reviews their backgrounds and ap- 
pearances before Congressional 
committees. 

Hearst press on its Own has a 
long record of fighting Com- 
munists and the Red doctrine both 
here and abroad. 

However, the new campaign 
places the Hearst newspapers and 
the motion picture industry in a 
peculiar position. The Hearst pub- 
lications, going back to the days 
when the late William Randolph 
Hearst was a Metro producer via 
Cosmopolitan Pictures, has been a 
staunch supporter of the motion 


picture industry and the amuse-,; 
ment industry in general. The} 
Hearst dailies and magazine de-| 
vote more space to amusements | 
than most other newspapers. The 


Hearst papers in almost any city | 
are considered first as a publicity | 
Outlet and as an advertising 
medium } 


To be sure, the Hearst quarrel 
is not with the major companies, 
but with indie producers Otto 
Preminger, Stanley Kramer -and 
Frank Sinatra who have a 


hired “blacklisted” writers of sup-| 
posed Leninist backgrounds. In a} 
recent column, Hearst writer 


George Sokolsky pointed out: “The | 
larger companies are worried be-- 
cause they have felt the lash of 
public opinion before. The in- 
dependents are often fly-by-night | 
outfits that put money into a pic- | 
ture and either make a killing or 
go broke. Ultimately, the great | 
studios will bear the burden as 
the independents do not have the 
same responsibility.” 

It’s a matter of record, of course, 
that the major studios are the/| 
financial angels of the _ indies, | 
which seems to bear out Sokolsky's 
comment about “responsibility.” | 
The question the industry is 
pondering is just how far the 
major companies will go in sup-| 
porting the producers they are 
bankrolling. Just before Prem-| 
nger leaked to the N.Y. Times that 
he had retained Dalton Trumbo, 
one of the “untouchabies,’ to} 
write the screenplay of “Exodus,” | 
the industry—at least that portion! 
represented by the Motion Picture | 
Assn. of America—re-stated the | 
position it had originally taken in | 
1947 and which has since become | 
known as the Waldorf Declara- 
tion—that it would not re-employ | 
any of the Ho!lywood 10 unless | 
they were acquitted or had purged 
themselves of Bolshevism and that | 
it would not knowingly employ a 
Communist. 

So_far the major companies, 
preoccupied with the Hollywood 
strike situation, have kept hands 
off the Red-past issue. In recent | 
weeks, however, the Hearst press | 
has been strongly spotlighting the 
re-hiring of what it boldly calls | 
Communists, but what it notes 
other editorialists refer to as 
“blacklistees.” | 


In addition to Sokolsky's com-| 


pany’s newspapers have run aj 
number of news articles on the 
topic. Particularly emphasized 


was Frank Sinatra's hiring of Al- 
bert Maltz to write the screen- 
play of “The Execution of Private 
Slovik.” 

Coniff maintained that Com- 
munist writers are “dedicated” to 
inject Communist propaganda into 
scripts. In the case of Maltz, he 
said: “This is not to say he will 
succeed. Mr. Sinatra must be con- 
vinced that he can keep the Com- 
munist line out of the completed 
picture, but that is not the crucial 
point. The crucial point is that 
Maltz, like Trumbo with the script 
for “Exodus,” must try as a prac- 
ticing Communist to work the line 
into the Sinatra picture wherever 
he can.” 

However, Sinatra, Kramer and 
Preminger have eimhasized that 
they, and they alone, are respon- 
sible fer the contents of a picture 
and accept full responsibility for 
what appears on the screen. 

The recent comments 
Hearst press, so far 
discussion than an outright at- 
tack. has the industry In a quandry 
as to the reception the cited pic- 
tures will receive. 

Among the questions the indus- 
try is asking are: Will the Hearst 
press print publicity matter about 
these pictures? Will advertising be 
accepted for these films? Will 
they be reviewed solely on artis- 
tic merits or will the political is- 
sues be introduced? 








Chi Censorship 


Continued from page 5 jee 





me 
ruling last year holding the city 
code’s “adults only” proviso to be 
illegal. Melaniphy has already 
stated he believes that drawing 
the juve line at 18 would be ac- 
ceptable to the courts, although 
some legalities doubt it. 
Another section of the new code 
would provide for an appeals 
board of leading citizens to be ap- 
pointed by the mayor. He, how- 
ever, would remain, by law, the 
final administrative appeal for a 
a aintjf before court action could 


| be initiated. 


Supreme Court isn't expected to 
rule on the “Don Juan” case, 
which for the first time poses the 
prior restraint issue before the 
court, until next fall or winter. 

Under last year’s decision, the 


| Chi censors can no longer limit a 


film to adult patronage, but must 
pass it for the whole tewn—or, of 
course, ban it outright. 





= 





o 
Disney Buys 
Continued from page 3 See 


Winston Co.; and Paul Gallico’s 
“Thomasina,” story of a cat, pub- 
lished by Doubleday, 

The Disney organfzation, releas- 
ing through Buena Vista, is in its 
best product sityation of recent 
years. Three films—“Third Man 
on the Mountain,” “Toby Tyler” 
and “Kidnapped’—are in current 
release, with four more features 
carrying company through Janu- 
ary 1961. 

Going into June general release 
will by “Pollyanna,” followed by 
“Zorro,” comprised of three seg- 
ments from the teleseries, in early 
summer. “Swiss Family Robinson” 
is set for Christmas release, and 








ments, national editor Frank Con-/| Disney’s latest animated feature, 
iff devoted an editorial page col-| “The 101 Dalmations” opens in 
umn to the subject and the com-| January. 


of the} 
more of a} 


‘How ‘Red’ Writers Cause Confusion; 


Li 








Population 


Continued from page 2 





ages, the economic ability and the 
character of a community by dis- 
tricts. 
Gotham’s Shifting Scene 

A forerunner of what may be ex- 
pected on a national level is the 
changing character of the theatres 
in New York. The luxury housing 
boom on the east side, for exam- 
ple, has witnessed a tremendous 
growth in the art houses on that 
side of town. The need for a gen- 
erai situation, such as Loew's Lex- 
|ington, appears to have declined 
|} and the house is being torn down 
to make way for a hotel. In the 
Gramercy Park area of N.Y., there 
has been a tremendous increase in 
high middle income housing. As a 
result, Rugoff & Becker last week 
j}invested $60.000 to renovate its 
specialized Gramercy Theatre. The 





paratively new Beekman on Sec- 
ond Ave. and 66th St. and rebuilt 
a house in the swank Murray Hill 
section as an arty outlet. 


mer neighborhood general situa- 
tions are being converted into 
Spanish language houses to meet 
the needs of the growing Puerto 
Rican population. Two theatres on 
14th St., for example, are now 

Spanish-language houses. 

* In the Broadway sector, the for- 
mer giant emporiums, such as 
| Loew's State and the Capitol, have 
| been reconditioned and the seating 
|eapacity has been decreased. The 
| Roxy, a symbol of a more prosper- 
ous era of the film industry, is be- 
ing torn down to make way for a 
garage and an addition to the 
| Hotel Taft. Broadway also lost the 
| Globe Theatre when it was con- 
j verted into the legit Lunt-Fontaine 
| Theatre. 

The activity in N.Y. is just a 
small example of what has been 
| taking place throughout the coun- 
| try. There have been closings, con- 
versions to other business, renova- 
tions, occasional new theatres, and 
drive-ins mushrooming all over the 
place. The results of the new cen- 
sus is certain to accelerate the 
pace of these changes. 


Brinkmanship 


Continued from page 5 























lowing by only by seven days his 


away. 
He contended that BV demanded 
similar terms for “The Big Fisher- 


cutting his playing time from four 
to three days. In addition, Mar- 
henke was forced to pick up the 
print himself at a bus depot. 
Even the efforts of Theatre Own- 
ers of America, of which Marhenke 
is a member, have failed to get the 


BV and the other companies ex- 
cluding M-G, Par and 20th. 


His personal experience makes 


ments about saving the “littie 
man” issued by the joint meetings 
of the American Congress of Ex- 
hibitors and Motion Picture Assn. 
of America. 


Put Spotlight of Doubt on 


Trumbo Rejoins WGA 
Hollywood, April 5. 

Dalton Trumbo has been re- 
admitted to membership in the 
Writers Guild of America. 
Trumbo currently credited for 
screenplay of “Exodus,” Otto 
Preminger release via United 
Artists, has not been a Guild 
member since 1953, when his 
membership lapsed due to in- 
activity—at least under his 
own name. 

Application for readmission 
came to the Guild in a letter 
from Trumbo dated March 21. 





same chain also operates the com- | 


In other sections of the city, for- | 


closest competition less than a mile 


man,” but later agreed to $50 flat, | 


theatreowner better terms from) 


Marhenke suspicious of the state- | 


The bid was processed by the 
WGA-West membership com- 
mittee and then approved by 
the WGA-W Council. 

Guild has received no appli- 
| eation for reinstatement from 
| - Albert Maltz, another of the 
“Unfriendly 10” whom Frank 
Sinatra recently hired to pen 
the screenplay of “The Execu- 
| tion of Pvt. Slovik.” 


an camer 


Pass Up Hotels 


Continued from page 3 














up plans to erect new theatres at 
the sites where real esate improve- 
ments sre to be made, a company 
spokesman said possible locations 
for theatres are being sought. 

The circuit's definite diversifica- 
tion inte real estate has resulted 
in the spotlighting of the firm's 
stock by Wall St. analysts. The 
securities are being touted on the 
grounds of the company’s plans 
for improving operations by mod- 
ernization, diversification, and 
elimination of unprofitable prop- 
erties. Last year the company 
disposed of eight theatres that 
were running at an annual loss of 
$192,000. The selling price was 
close to $3,000,000 and resulted in 
a loss from book value of $274,000. 

The company’s assets, presently 
valued at $22.22 a share at book 
value, are rated as worth more. An 
unofficial appraisal of the land 
values last year placed the book 
value at more than $30 per share. 

The company expects to spend 
$1,500,000 for modernization in 
1960. The Loew's State and Capi- 
tol Theatres were refurbished last 
year at a cost of $1,800,000 and the 
company will spend about $2,000,- 
000 in fixing up a theatre in Wash- 
ington, D. C. 

Tisch’s Holdings 

Meanwhile, Laurence Tisch, 
whose Tisch Hotels is the largest 
single stockholder of Loew's The- 
atre stock, is continuing to add to 
his holdings. The Tisch interests 
|now hold approximately 640,000 
shares, more than 25% of the out- 
standing stock. 

The recent flurry of stock ac- 
quisitions by the hotel chain has 
led to a number of Wall Street ru- 
mors concerning the intent. of 
| Tisch, who is chairman of Leew’s 
Theatres financial committee and 
has been playing a key role in the 
diversification moves. Some re- 
ports had it that Tisch intended 
to unseat the Eugene Picker man- 
agement and assume2 full control 
of management operation. How- 
| ever, this has been vehemently de- 
| nied by Tisch who expressed full 
| support of the management. 





With ‘Salt 


The motion picture industry re- 
ceived costs of $2,400 following 
dismissal of an antitrust suit for 
$7,500,000 against the industry 
brought by the producer and dis- 
tributor of..“Salt of the Earth,” a 
film made by a group of Hollywood 
“blacklistees.” 

Independent Productions and 
IPC Distributors, the producer and 
distributors, had charged all the 
film companies and the then exist- 
ing theatre chains with conspiracy 
in attempting to prevent the dis- 
tribution and dating of the film. 
“Salt of the Earth” was written by 
Michael Wilson, directed by Paul 
Jarrico and produced by Herbert 





Award $2400 Costs to Film Firms 


. ro 2 
of Earth’ Dismissal 
Biberman. (Wilson has recenily 
been hired by producer Sam Spie- 
to write the screenplay of 
“Lawrence of Arabia”). 

Myles J. Lane of Schwartz & 
| Frohlich, former U.S. Attorney for 
the Southern District of N.Y. and 
who has been chief counsel for the 
| past three years for the film com- 
pany defendants, argued the mo- 
|tion for the costs. 
| Federal Judge John F. X. Mc- 
Gohey, in granting the costs to the 
| defendants, noted that the repeated 
|ebjections of the plaintiff's counsel 
;during the lengthy pre-trial hear- 
jings were responsible for enlarg- 
ing the record and the costs in- 
curred by the defendants. 


? 





nes, Scenes 


By VINCENT CANBY 


Whether or not the American 
Legion and other such groups take 
action against the various Holly- 
wood films and filmmakers which 
have employed heretofore black- 
listed talent, it's a cinch that the 
content of the films themselves 
will be scrutinized and analyzed, 
as perhaps no other films have 
been, for signs of left-wing—if not 
downright Communistic — propa- 
ganda. And, it’s felt in some quar- 
ters, both in and out of the indus- 
try, that this kind of amateur 
anaiysis may in the long run prove 
a bigger headache to the producers 
in question than simple, concrete 
boycotts. 

Idea is that a boycott, usually 
the recourse of extremist groups, 
can be made to look pretty silly 
if the film itself is obviously harm- 
less. However, if the film in ques- 
tion tackles a contemporary sub- 
ject approaching an area of contro- 
versy, more of the so-called moder- 
ate opinion-making groups might 
be called upon te read into the 
picture messages from the outer 
space of currently accepted politi- 
cal thinking in the U. S. 

The main trouble will come, a 
religious leader (and obvious anti- 
Communist) said in New York last 
week,, when perfectly honorabie 
views are expressed which coin- 
cide with those accepted in some 
quarters as being Communistic or 
at least leftwing. He pointed out 
that when Stanley Kramer's “The 
Defiant Ones” first appeared, it 
was hailed as a dramatic lesson in 
the meaning of brotherhood. Then, 
when word started to get around 
that it had been written by blacke 
listed talent, some people began te 
have second guesses about it: pere 
haps, after all, it was really @ 
subtle attack on Americanism. 

“Everyone is theoretically for 
brotherhood,” said the churchman, 
“but many people will become suse 
picious when the moral is pointed 
by someone they do not wholly 
trust.” Because of the publicity 
given to the hiring of Dalton 
Trumbo, Nedrick Young, Albert 
Mailtz, Michael Wilson, et. al., it’s 
inevitable the public will start 
looking for hidden meanings in the 
films or which these men work. 

Everybody Suspect 

In such a frame of reference, ail 
sorts of otherwise admissable 
views tend te become suspect, and 
individual characters become sym- 
bols. “This is often unfortunate,” 
said the churchman, “but it is also 
understandable because with the 
out-and-out Communist, his poli- 
tics and his art are the same 
thing.” 

Religious leader, ‘n passing, also 
touched on the apparent lack of 
concern of American filmmakers 
with social themes. Aside from 
certain films of Stanley Kramer 
(“Defiant Ones,” “Home of the 


Brave,” “On the Beach’) and 
Darryl Zanuck (“Pinky,” “Gentle- 
man’s Agreement”), Hollywood 


producers in recent years have for 
the most part eschewed the im- 
mediate problems in the world 
around them. 

Two reasons were suggested for 
this. One, that social themes usu- 
ally spell controversy, and profit- 
conscious filmmakers don’t like to 
gamble on a controversy that may 
(to an uninterested public) be more 
bore than boff; and, two, that we 
are in the midst of the age of 
Freud, wherein phychologicaily 
complex characters are born, then 
live and die, acting for and react- 
ing to other characters, and having 
almost nothing to do with the 
world at large. 

Few of these characters, said 
the churchman, live in a real time 
and place, Instead, they live in a 
limbo, totally preoccupied with 
their egos. In a sense, he said, this 
is “childish,” in the same way that 
the current concern with sex sub- 
jects is childish, reflecting a lack 
of awareness of the other aspects 
of man’s nature. 

Interesting to note is the fact 
that three of the four writers men- 
tioned above are working, or have 
worked, on properties which have 
definitely social themes. Trumbo 
is writing Otto Preminger’s “Exo- 
dus”; Young, Kramer's “Inherit 
the Wind,” and Maitz, Frank Sinat- 
ra’s proposed screen version of 
“The Execution of Private Slo- 
vick.” Wilson is scheduled to do 
Sam Spiegel’s “Lawrence of 
Arabia,” which may or may not 
have political-social overtones. 
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AT THE BOXOFFICE 


The 68th Street Playhouse went first-run with this great 
attraction. These were the sensational results! 


( NEW YORK OPENING SMASHES 45 YEAR RECORD! 
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“OF ALL FILMS AVAILABLE THESE DAYS, THIS IS THE ONE YOU SHOULD NOT MISS! | 


Keally fits the phrase, the ‘family picture’, for it will-gladden any audience from four to 
104—and at all levels of sophistication!” —Paul V. Beckley, New York Herald Tribune 


“THE WONDERFUL JOY THAT SURGED i// ‘ 
IN MOVIES, SURGES AGAIN! Flavor- _— from the point of view of 


some, rich, charming! GLADDENS THE | either historian or movie lover! 
SPIRITS OF THE VIEWER WITH A PRIS- YOU'D BETTER GO BECAUSE THEY 
TINE AND WHOLESOME DELIGHT! DON’T MAKE PICTURES LIKE THAT | 
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HERE’S A TOAST TO THIS SORT OF ANYMORE!”  —Justin Gilbert, New York Mirror 


























| COMEDY!”’—2os/ey Crowther, The New York Times - 
in eee & $ oe ee ee es ae i errr ‘228 wT ~ | 
{ “PRICELESS! PURE EXCITEMENT! IT’S FANTASTIC THE GENIUS THAT WAS PUT INTO | 


THESE MOVIES! if you don’t die laughing," WHEN COMEDY WAS KING’ will give you 
something to talk about and chuckle over for days to come!”—Wanda Hale, New York Daily News 
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“GLORIOUSLY FUNNY! A hilarious “WONDERFULLY ZANY! OUT- | eee ee Re 
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i. string of comedy cameos! All the tae 3 

| charm of nostalgia, bolstered by THE =| | | presen ssn A pn bs oe HILARIOUS! IT WILL LEAVE YOU 

i LOUDEST LAUGHS AVAILABLE cS ae 8g abe HELPLESS WITH LAUGHTER!’ 

i AROUND TOWN!” fe 7 MENTS IN TOWN! Be —Jesse Zunser, Cue Magazine \ 
—Alton Cook, N.Y. World-Telegram Ee —Rose Pelswick, N.Y. Journal-American a8 | 
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CHARLIE CHAPLIN - BUSTER KEATON -: LAUREL Ano HARDY 
HARRY LANGDON: BEN TURPIN: FATTY ARBUCKLE 
WALLACE BEERY - MABEL NORMAND - GLORIA SWANSON 


THE KEYSTONE COPS + CHARLIE CHASE - EDGAR KENNEDY - THE SENNETT GIRLS 


ROBERT YOUNGSON Ser 
NG 


HEN COMEDY WAS KI 


fresree ROBERT YOUNGSON “"ihonie,sctetnonarend 
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Inside Stuff—Pictures 


Though appearing some time back in the March issue of Esquire 
Dwight Macdonald’s mangling review of Metro's “Ben-Hur” has con- 
tinued to occasion some comment in the trade, chiefly in respect to his 
charge that the film is a “blasphemous falsification of the Bible” be- 
cause the Romans are represented as crucifying Jesus Christ rather | 
than the Temple rabbis. MacDonald quipped, “Ain't nobody here but 
just us Romans!” while adding that Jewish ticket-buyers were being 
appeased since there are “no ancient Romans around” to protest the 
story-line. 

Macdonald is known as a tough literary reviewer, one who argues 
that the breed is too namby-pamby. However he perpetrates and 
perpetuates a bit of “racial stereotyping” which has been generally 
frowned on among authors and producers since the Hitler hatrioteering 
period. The historic basis of anti-Semitism—“The Jews killed our Lord” 
—is generally regarded nowadays as pretty primitive logic. Tradesters 
have wondered how this part of the “Ben-Hur” critique slipped into a 
periodical of considerable sophistication. 


| 





Name of Brigitte Bardot was introduced during the recent Assembly 
debate at Albany on the Younglove film classification bill. Assembly- 
man Bertram L. Podell, Brooklyn Democrat, asked the House this 
question: “If one theatre were playing ‘Alice in Wonderland,’ in full 
color, with door prizes and free popcorn, ard another were showing a 
Brigitte Bardot film, which place would draw the teenagers’ patron- 
age?” He replied—some members agreeing sotto voice—‘“The one 
screening a Bardot release.” 


‘Bill Heineman: ‘Allied States Liars’ 


Charges of Exhib Body Untrue—Print Order Largest 
In United Artists’ History 











——_—__—— + 
William J. Heineman, United 
Artists sales veep, deciared that FRENCH ENOUGH FOR B.O. 
the attack by Allied States Assn. 
against the company’s sales poli- 20th Professes Content With 


cies is “categorically untrue and 
without basis in fact.” 
Heineman’s retort marks one 
of the rare instances when a film 
company official has replied so 





20ih-Fox execs couldn't care less 
these days whether or not Frank 


ister as authentic Parisian types | 


Sinatra, MacLaine Interpretations | P4ted with $5,344,000, or $1.2: the 


| crease of 49%, 


Sinatra and Shirley MacLaine reg- | 


directly and forcefully to an ex- | 


hibitor organization’s blast. He in “Can-Can.” That's become an 


described the Allied charges as “a 
random series of general aliega- 
tions that distort and contradict 
the verifiable facts. If there are 
specific charges of inequities, in- 
stead of garbled rumor and hear- 
say, we will be happy to discuss 


registering an authentic boxoffce 
appeal which is keeping the attrac- 
tion at near-capacity business at 
the Rivoli in New York and other 
dates around the country. 
Company says the pic in its first 


acedemie question sitice they are} 


Need That Luke 


| 


Tempers Cool, ‘Rudenesses’ Fade, 
Allied Seeks Peace With Exitees 


. 





PARAMOUNT THEATRES: 
UNSPECIFIED BETTER 


Theatre division of American 
Broadcasting-Paramount Theatres 
showed an earnings increase in 
1959 over the previous year, presi- 
dent Leonard H. Goldenson told 
stockholders in his annual report 
the past week. He refrained from 
citing the exact extent of the im- 
provement in terms of dollars but 
did note a “firmer tone” in the 
picture business, better pictures, 
reduced operational costs and the 
divestiture of uneconomic houses. 

Corporation dropped 15 theatres, 
acquired one and by the end of 
last year had interests in a total 
of 498. These situations, operated 
on a decentraliged basis by sub- 
sidiary companies, are located in 
270 communities in 36 states. 

Goldenson related that 70m 
equipment is being installed in a 
number of key locations to accom- 
modate “the increasing number of 
important pictures produced in 
this process.” 

AB-PT’s total income in 1959 
reached a record $287,957,000, an | 
inerease of $43,136,000 over 1958. | 
Net operating earnings jumped to | 
$7.967,000, or $1.87 per share, com- 





previous year, representing an in- 
Fiseal 1959 had 52 
weeks, against the 53 in 1958. 

Broadcasting division had record 
income and earnings, as detailed 
in the tv section. 








For Future Loot 


the problem with the parties In- 
voived.” 

He said the company’s policy 
was completely misrepresented in 
the Allied statement. In a point- 
by-point rebuttal, he flaily denied 
the charge that UA’s so-calle¢ “pay 
or no adjustment” had not been 
invoked against the larger circuits. 

In reply to the charge that UA 
had “reduced the supply of avail- 
able prints.” Heineman stated with- 
out qualification that UA today 
orders more prints than ever be- 
fore in the history of the company. 
“We will be happy to compare our 
print order on major pictures with 
print orders of any other com- 
pany,” he said. “Our average or- 
ders either equal or exceed those 
of the other majors.” 

As to the general charge of un- 
fair and unwise business practices, 
Heineman declared: “Our sales 
policies are based on what we have 
determined over the years to be 
sound and viable business prin- 
ciples. As a publicly-owned corpo- 
ration, our company's method of 
operation is entirely accountable to 
its stockholders This series of 
general allegations is both caprici- 
ous and untrue. We will continue 
to function on the basis of what 
we consider to be sound and equi- 
table business principles.” 


TOA Attaboys Times Film 


Support for Times Film Corp.'s 
effort in bringing a new test case 
on film censorship to the U.S. Su- 
preme Court has come from Thea- 
tre Owners of America. 

The Times case, which has as its 
aim the end of pre-censorship of 
films, was hailed by TOA counsel 
Herman M. Levy as “a note of 
good cheer for the motion picture 
industry. Levy points out that 
while the High Court has struck 
down previous censorship efforts 
by states and municipalities, it has 
never ruled on the broad issue of 
pre-censorship. A favorable deci- 
sion would have the effect of elim- 
inating the few remaining state 
censorship boards and also knock 
out local licensing ordinances. 

“The irrefutable argument fs 
that there are ample laws in this 
country to punish those who show 
indecent and obscene films,”’ Levy 
notes. “There is no justifiable basis 





for censoring them before such 
pictures are shown. To do so 
means, in effect, that a single per- 
son or a group of persons, may de- 
termine, on the basis of their own 
objective tastes, what everybody 
else may or may not see.” 


week of 10 performances at the 
Gary in Boston has outgrossed | 
“Ben-Hur,” “South Pacific’ and “We need sustaining grossers— 
“Around The World in 80 Days,” | not the quickies,” stated Barney | 
each of which played 12 perform- Balaban. The president of Para- 


‘and “Mr. K,” operating 


ances its first week at the theatre, | mount, co-hosting a press confer- 


Film, which opened Wednesday 


(30) at the Tivoli, Toronto, also set | 


a new Canadian advance record of 
$27,000 before premiere time. 


Few Chums Swell to 250 
For Fred Kunkel’s Goodbye; 





ls This Summer Washout? 


By LENNY LITMAN 
Pittsburgh April 5. 


| 


| 





| 


Over 250 showmen gathered at) 
a dinner at the Hotel Roosevelt on | 


Thursday (31) as expression 
friendship to Fred Kunkel, Penn 
Theatre manager who soon leaves 


of | 


} 


to work in main office of United | 


Artists Theatres in New York. Ber- 


| 


nie Hickey, manager of the Fulton, | 
and Max Sonneleitner, amusement | 


adman for the Post Gazette, got 
the idea almost simultaneously and 
what started out to be a “little 


| 


dinner” by the Downtown Theatre | 


Managers Assn. turned out to be 
one of the sparkling events of the 
year. 
ciuls and many 


Civic dignitaries, labor offi- | 
of Kunkel’s per-! 


sonal friends outside the business | 


were also on hand. 

Salah Hassanein, vicepresident 
of N.Y. Circuit and Kunkel’s new 
boss, came in for the affair and 
delivered the principal address. 
Other prominent speakers 
Alan Nicholas, publisher of the 
Pittsburgh Sun Telegraph, District 
Attorney Edward Boyle, John Mal- 
oney, vet head of the M-G ex- 


change here and I. Elmer Ecker | 


who represented Pittsburgh's na- 
tionally preminent charitable 
group, the Dapper Dans. Lou Han- 
na, Variety Club Chief Barker, was 
the toastmater. 

After the dinner was over, Has- 
sanein talked to Varrety rep for 
awhile and he painted a 
gloomy picture of biz in the next 
few months due to the lack of 
product. He said the strike is hurt- 


were | 


ence in New York last week with 
Taylor Caldwell, made this point 
in elaborating on Par’s acquisition 
of the author's bestselling novel 
for which, he said, the studio has 
“great plans.” 

But while Par has high hapes 
this story of Saint Luke will prove 
a followup to “10 Command- 
ments,” this doesn't mean “it has 
to cost $14,000,000.” It will be a 
blue-chip investment but just how 


much is unknown at this time, said | 
| his films from a Hartford source. 
Script, casting and other speci- | 


the chief exec. 


fics are unset but the blueprint 
nonetheless calis for release of the 
finished product by the end of 
1961. By this time, commented 
Balaban, the market will be wide 
open for biblicals, added “we can’t 
do too many fine things.” Fur- 
ther, in light of current censorship 
problems “a subject of this kind 
means doing something construc- 
tive.” 

Miss Caldwell expressed delight 
w’th the fact that the same stuailo 
that turned out “Commandments” 
will picturize her novel and via the 
producer, Henry Blanke, who did 
“Nun's Story.” 

Balaban said the property is 
ideally suited for locationing (lo- 
cale is Rome and Greece) and lens- 
ing in 70m. But here again the de- | 
tails are unset. It was the first 
time Balaban ever called a press 
meeting concerning acquisition of 
a story. 


¥ 


Same Pic Twice Sneaked 
Denver, April 5. 

Sneak previews are nothing 
new for Mile High City audi- 
ences, but to have two for the 
same picture and just a week 
apart, is some sort of a 
novelty. 

So successful was the sneak 
preview accorded “Tall Stury” 
at the Paramount, an indie 
managed by Ralph K. Roe, on 
March 6 that the same film 
was secured for a _ second 
sneak on March 13 with an 
equally heavy turnout, accord- 
ing to Roe. 

Of course, the name of the 
film was not disclosed for 
either preview, but, to avoid 
confusion of the same patrons 
attending both nights, ads an- 
nouncing the second preview 
stated that it was a repeat of 
the feature sneaked the week 
before. “Bramble Bush” was 
the current attraction play- 
ing during both sneak pre- 
views. 


Nab Clarence Kantrowitz 
For Bootlegging (In 16m) 
To Chicago Grog Shop 


Hartford, April 5. 
A local film supplier has been | 
nabbed by Federal agenis and 
charged with illegally renting out 
copies of five major Hollywood fea- ' 
tures. Clarence B. Kantrowitz of | 
West Hartford is to appear in US. | 
District Court here on April 11) 
charged with infringement of copy- | 
rights. | 
Six-count information filed in 
the U.S. District Court names Kan- | 
trowitz, known also as “Mr. Kay” | 
-s Arrow | 
Films. Charges against him stem 
from an investigation started by 
FBI last summer with the — 
of a Chicago tavern owner fo 
showing films at place of business. 
Films involved in the charges 
are “Pete Kelly's Blues,” “Beau 
Brummell,” “Broken Lance,” “The 
Charge at Feather River,” and 
“War Drums.” 
The tavern owner, Alexander T. 








Miller, claimed he rented the films | 


at $10 a night, the FBI said. At 
the time of his arrest, the FBI 
said Miller confessed he obtained 


Alleged bootleg prints s*ized in 
Chicago were on 16m stock. 

Under Federal law charge of in- 
fringement of co: 
deameanor. Maximum penalty 
calls—after convictions—a fine of 
from $100 to $1,000 or a prison 
term of not over one year. 


UPT’s Phoenix Sprucing 


While continuing to dispose of 
situations which are uneconomic, 
United Paramount Theatres on the 
other hand is shelling out beaucoup 





money to facelift houses in favor- | 


able positions. Company has just 

spent $250,000 in rehabilitating the 

Indian Head Drive-in, Phoenix. 
Many other theatrical outlets 


modernized included the Madison | 


Detroit; Paramount Theatre, San 
Francisco, and units in the Boston, 
upstate New York and Omaha 
areas. 





Woods Hit Anew by IA Pickets 
On ‘Gotta Hire Stagehands’ Demand 


Chicago, April 5. 
Resumed picketing by Stage- 
hands Local 2 over the weekend, | 
with boothmen refusing to cross 
the line, is washing out second 


| Stanza of Metro’s “Home From the 


very | 


| 
| 


in more ways than mere produc-| 
tion as the studios with pictures | 


are holding them back for more} (1) 


fry ‘so release climate 
he didn’t expect 
Pease until the fall. 


Hill” firstrun at the Woods Union 
wants three of its card-holders on 
the Woods payroll, though house 
hasn't had stagehands in some 30 
years and is adamant about accept- 
ing them at this date. 

After week-long truce ,two pick- 
ets started strolling again Friday 
after Superior Court Judge 


He said| Walker Butler decided he has no 
the situation to) jurisdiction to rule on the theatre’s | 
jinjunction suit until the National 


Labor Relatioris Board has reject- 
ed the issue. NLRB was petitioned 
by the Woods late Friday. 

Judge Butler, however, said he 
would rule by May 16 if the dis- 
putee hasn't been resolved by then. 
Initial picketing on March 25 de- 
layed the picture’s kickoff nine 
hours, but the union agreed to a 
moratorium when-suit was filed 
and the court promised to rute 
early last week. Despite the stop- 
page, pic went on to register a 
potent first frame gross, with ex- 
pectations it would dv well on the 
second round, too. 

Woods is the flagship of Eddie 
Silverman's Essaness chain, 


The board of directors of Allied 
States Assn., at a two-day spring 
meeting in Chicago last week, 
named a committee “to speak to” 
officials of the two units which 
have withdrawn from the exhibitor 
organization. The Western Penn- 
sylvania and New England units re- 
signed following a hassle at the 
Miami Beach convention last year. 
The withdrawal of the two units, 
plus the dissatisfaction of several 
others with the policies of Allied, 
threatened the existence of the 30- 
year-old national exhibitor organ-. 
ization. 

Board meeting, however, pre- 
sented evidence that tempers had 
cooled and alleged “rudenesses” 
were fading. No more defections 
are anticipated. The board ses- 
sion, according to reports, was an 
extremely harmonious one and 
there were signs that the old com- 
raderie that has characterized Ai- 
lied get-togethers was returning, 
Hope was expressed that the two 
units “will come back” and there 
were indications that every effort 
will be made to bring New England 
and Western Pa. back into the fold. 

A spokesman for the N.E. unit 
indicated, however, that the organ- 
ization “had no thought of going 
back at this time.” He noted that 
officials of the unit “would be will- 
ing to talk to anybody” but that so 
far “what would bring us back.” 


individualistic 
A spokesman for National Allied 
pointed out that disaffiliations 


were not uncommon in the highly 
individualistic organization. He 
noted, for example, that this was 
the second time that the N.E. unit 
had withdrawn, having pulled out 
in 1941 for two years. In addition, 
he said, several other units, dis- 
agreeing with the national organiz- 
ations policies, had taken walking 
papers at one time or another. 
The dispute within Allied erupted 
in Miami Beach last year over the 
alleged tactics employed by one 
faction in assuring the election of 
Al Myrick, of the Iowa-Nebraska 
unit, as president of the organiz- 
ation after Al Lider, of the N.E. 
England, had been considered a 
shoo-in for the post. There was 
also disagreement over the policies 
of the organization relating to its 
relationship with the film compa- 
nies. Broadly, the eastern units 
|desired a more cooperative and 
less abusive approach while the 
westerners favored a more aggres- 
sive approach and an appeal to the 
|} goverment if necessary. 
Myrick Praised 

| Despite the conflict, Myrick re- 
, ceived considerable praise for his 
| efforts to heal the rupture. In his 
| committee appointments, he has 
been careful to include members 
representing both factions. More- 
over, in naming committeemen, he 
| displayed no evidence of revenge. 
He even included the names of 
|members of the units that had re- 
| signed. Since these units did not 
|send representatives to the Chi 
| board session, their committtee 
}reps were replaced. Karl Goldman, 
|of the N.E. unit, resigned as na- 
tional secretary and was replaced 
by Neal Beazley, of the Rocky 
Mountain unit. In addition, Morris 
Finkel, of the Western Pa. unit, 
resigned as chairman of the finan- 
cial committee and was replaced 
by Jack Kirsch, of Chicago. 
| The board passed resolutions 
| which, for the most part, repeated 
| complaints against the film compa- 
| nies already made in the regularly- 
issued Emergency Defense Come 
mittee bulletins. The board pro- 
tested the use of 70m films for es- 
tablishing “unreasonable  clear- 
ances” and it complained about the 
unethical exploitation practices 
whereby pictures are advertised 
and exploitated in towns far re- 
moved from the place where a pic- 
ture, usually a hardticket attrac- 
| tion, is being shown. 


2 To Trial in Brooklyn 


Federal Court, Brooklyn, hear- 
ing has been set for April 7 in the 
case of two men indicted on con- 
spiring to deal in stolen 16m prints 
leased by the Navy from the ma- 
jor producers. Defendants, Eman- 
vel Goodman and Daniel Senese, 
are charged with reselling prints 
stolen by Navy personnel. 

Senese this week pleaded not 
guilty, as did Goodman two weeks 
ago. Goodman is identified as a 
former employee of Allied Artists. 
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a Denver, April 5. |= Continued 
There's little startling at the cin- 2 fs s : : 
‘Babette’ Lusty $10,000 ema wickets this round, with most | 25% of his budget, but not ex- 

’ ? 


houses in second and third stanzas. | ceeding $25,000. 


86 


‘Israel Wooing Producers 


On picture num-| 


f: ‘H ’ H 20 3d However, the two Academy Award | ber two, he can get 37° of the 
Z | ’ ur ot nomination pix, “Pillow Talk” and/| total gross (b.o. before taxes) of 
: , “Room At op,” shape great in| what picture number one took in 
, Not much PO nny second round at the Aladdin.| at the wickets in Israel. Picture | 
i gar a boxoffices here this round ‘How- | Once More Bad ae oe oa number three is again subsidized 
TR va.» 3. |80cko in third stanza at the Centre.| 9n the basis of the b.o. perform- 

u ever, “Babette Goes To War’ is 


H Omaha, April 5. 
Return of 




















rated strong at Century and “Ben- 








| “Guns of Timberland” looks only 











ance of picture number two. 





i so- nening 1 at the Den- +e, % ‘ ane amber 
snow and new flood Hur” looms brisk in third week at ogy ogiek Binnarck” shapes — Gimmick is that loans nu nbet 
conditions in nearby areas are the Teck. Ace holdover is “Home|j, ‘second Paramount week.| '¥® and three are exactly tha 
eausizg biz to lag at the downtown From Hill,” fine in third session at |«}zome From Hill” is rated okay | #"4 not gifts. They are repayabl 
first-vuns this week. However, the Buffalo. in thrid session at Orpheum. {out of the export subsidy which 
“Sevgn Thieves” looks socko at Estimates for This Week Estimates for This Week |the government grants to produc- 
the Omaha, thanks to a strong Buffalo ‘Loew) (3,500; 70-$1\—| Aladdin (Fox) (900; 90-$1.25)—| ers whose films are good enough 
camppign by Manager Carl Hoff-| “Home From Hili” (M-G) (3d wk).| “pillow Talk” (U) and “Room at| to earn revenue abroad, 
man.? “Dog of Flanders” looms Fine $10,500. Last week, $13,000 Top” (Cont) (both reruns) (2d wk This export premium, which the 
weak; at the Orpheum while “Toby Center ‘ABPT) (3,000; 70-$1)—| Wow $6,500. Last week. $5.000. Israeli government is using as one 
Tyler ed fairish in its fourth |“Who Was That Lady” (Col) (Sth Centre (Fox) (1,270; $1-$1.45\— | of its main incentives in getting 
stinza et the State. Hard-ticket wk). Good $8,000. Last week,|“Once More With Feeling” (Col)| foreign producers to consider Is- 
“Pen Hur” still is slick in seventh $9,000. 3d. wk Socko $12,000. Last) rae) as a base. runs to 40%. It is 
at the Cooper Century ‘UATC) (2,700; '70-$1)— week, $11,000 pa d out via an addition to the of- 
“Estimates for This Week “Babette Goes to War” (Col). Denver (Fox) (2,432; $1-$1.25)— ficial rate ef exchange. In other 

Copper (Cooper) (693; $1.55- Sturdy $10,000 or near. Last week, | “Guns of Timberland” (WB). So-|- 5 if the offici ] 1 te is 1.80 II 
$2.20)-—""Ben-Hur” (M-G) (7th wk). | “Dog of Flanders” (Col) and “Edge |so $11,000. Last week, “Dog of | WOrGS, It the Obichil tas zi 
Sturdy $9,000, Last week, $9,300. of Eternity” (Col) (2d wk-5 days), | Flanders” (20th) (2d wk), $8,000. 

Oriaha ‘Tristates) (2,066; 75-$1) | $5,000. Esquire (Fox) (600; $1)—‘‘Mirror | (Indie) (3d wk). First holdover ses 
—“Seven Thieves’ (20th). Smash Lafayette (Basil) (3,000; 70-$1)— Has Two Faces” (Indie). Fairish| sion concluded Sunday (3) was 
$8.0G0 or near. Last week, “Porgy |““Around World in 80 Days” (UA). | $2,060. Last week, “Cousins” (In- sharp $10,000 after $9,000 for 
aud ‘Bess” (Col), $7,000 at 90-$1.25 Soft $6,000. Last week, “Glenn | die), $1,800. __ | opener. 
scale Miller Story” (U) (reissue) and| Orpheum (RKO) (2.690; $1-$1.25 Plaza (Lopert) (525; $1.50-$2)— 

Orpheum (Tristates) (2,877; 75-| “Dog's Best Friend” (UA), $8,000. |—“Home From Hill” (M-G) (3d) «pjack Orpheus” ‘Lopert 16th 
$}’—'Dog of Flanders” (20th).|. Paramount (AB-PT) (3,000; 70- wk Okay $7,000. Last week,| wk). The 15th round completed 
Stow -$5.000. Last week, “Our Man $1)—‘‘Ma Barker's Killer Brood” | $8,000 — _ |Sunday (3) was solid $7,000 after 
In Favana” (Col), $6.000. (FDC) and “Third Voice” (20th). | Paramount (Indie) (2,100; 90- $8.900 in 14th week. Awards at 

State (Cooper) ‘743: )\—-Toby Okay $10,000 or near. Last week, $1.25 — Sink Bismarck” (20th) (24 | Oscaring Monday (4) expected to 

e per) ‘743; $1 Toby k). Sol 2,00 Last i 

Tyler’ (BV 4th wk). Fairish|“Angry Red Planet” (AI) ~ and | ¥ 5 0  easeen $12,000. ast week, | help in current week. 
$5000, Last week, $7,000. ew Circle” (AI), $9,800. ieee Indie) (600: $1-$1.45) —_ maepneuee ee Brechen 
c= REDS at MD hg DS Teck (Loew) (1,200; $1.75-$2.75) | ,.,, oF i) Us 7 . (370; 90-$1.65) — “When Comedy 
. —Ben-Hur” (M-G) (3d wk). Bright Man In Havana” (Col) (6th wk).| Was King” (20th) (2d wk). Initial 
CHICAGO $20.000. Last week, same. ‘Sats $2,700 Last week, $3,000. | session ended last night (Tues.) 
> (Continued from page 9) | Cinema (Martina) (450; 70-$1)— aati ak cae |}was wow $12,000. This is an 
--"tiazebo” (M-G) (3d wk), Nice “Toby Tyler” (BV) (7th 'wk). Oke BROADWAY astounding figure for this reno- 
$23,3)0. Last week, $21,500. $2,000. Last week, $2,500. | i . vated house, just made a first-run. 

Cusestase (Todd) (1,039: 90- |_. (Continued from page 9) | Sutton (R&B) (561; 95-$1.80)— 

&) ats Mystery” (Todd) | | advance sale has held up is sur-|“guddenly Last Summer” (Col 
$1 8; cent of Mystery” (Todd) | BOSTON prising even the most optimistic. | (16th wk). The 15th stanza ended 
(13th wk). Brisk $13.000 first frame | P ille | >) (1.658: 90- ) | 2 ae eo ee 

5 DeMille (Reade) (1,658; 90-$1.80 nt (Tues.) w: 

! we. ottee (Continued from page 9) r* 4 .-OU) | last night (Tues.) was hotsy $6,600 
on grind here after 12 weeks of pag —"“Dog of Flanders” (20th). First | after $6500 for 14th week. Expres 
harliicket policy. Looks to prove| with better than $50,000 in ad-| week winding up today (Wed.) ~ =% o” Cant) Bren ns april 12. 
a nice hypo ’ : vance a big plus factor. First week | looks like good $15.000. Holds, ao 52d SttT_-L) o40: $1. 

Esquire ‘H&E Balaban’ (1,350; was ditto. ; naturally. Last week, “Behind|$1.50) — “Our Man in Havana 

L.25-$2 —— “Chance Meeting” Kenmore (Indie) (700; $1.25- | Great Wall” (Cont) (16th wk), $7,-|(Col) (11th wk). The 10th frame 
pes nek ve Be Good $8,000. Last oe aes Pe 1 in pay 800 but okay iongrun. |finished last night (Tues.) was 

e $10.00 ( ( 2 ; 2 - : 
be Garrick B&K) (850; 90-$1.50)— Last week $13,000. ging $12,0 State (Loew) (1,900; 90-$2) — fancy $11,000 after $12,000 fox 
san i, aan Ste — = a 7. 2o.| Ben-Hur” (M-G) (20th wk). This | inth week : 

Heller in Pink Tights” (Par) and Metropolitan (NET) (4,357; 70- . aes (tET World (Perfecto) (390: 90-$1.80 
“Atomic Submarine” (AA) (2d wk). $1.10)—‘“Last Voyape” (M-G) and stanza ending — a head- | —"‘Fasiest Profession” Indie) 2d 
Okay $7,000 Last week near “Fighting Men” (Indie). Fine $20,- | "8 for smash $47.400 on 13 per | wk). First session finished Thurs- 
£9,000 000. first winner for Met in weeks. |£0Tmances. The 19th week, $44,100 (an a a 

7 UUU. ; : ! } CeKS./ for 10 shows. Stavs indef. The | 4y ‘31) was good $6,500. Looks to 

MeVickers (JL&S) (1,580; $1.25-| Last week, “Dog of Flanders icone Randeoy Awarde sy | Stay for a couple cf weeks. 
$3)--""Windjemmer” (NT) (15th | (20th) and “Circus Stars” (Indie) |U™Merous Academy Awards given 
wk}. Sturdy $14,000. Last week, (2d wk), $10,009. en ean i = cramer Ag MINNEAPOLIS 
$13,500. Memorial (RKO) (3,000; 60-$1.10) | "°L, Stowine cown the advance sae 

Monroe (Jovan) (f,000; 65-90)— 2-On Beach” (UA) and “Pier 5| Victoria (City Inv.) (1,003; 50-$2 (Continued from page 8) 
“Cupan tebel Girl” (Indie) and | Havana” (UA) (7th wk). Smashing |—‘‘Some Like It Hot” (UA) and]. Pe ae j ris ; res 
Fh farm: pein — So-so along with $9,000 likely. Last | “Hole in Head” (UA) (reissues) (3d- i ee Crimson Kim- 
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t 
e | 
I 





from page 7 





Israeli pounds) to the dollar, the 
producer can get 2.56 IL for each 
dollar his picture earns in the for- 
eign mart. This 40°C premium ad- 
| ditionally applies, through a neat 


legalistic maneuvre, to money 
which a foreign producer invests 
in a locally-made production. 


In other words, to attract invest- 
ment and make film making in Is- 
| cheaper, the government is 


} rae. 


willing to have a producer form a 


partnership with an Israeli. This 
Israeli company obtains foreign 
financing. When the film is made, 
it is in effect “exported” to the 
| foreign partner, and the 40% pre- 
mium is obtained on the amount 
which the foreign partner invests, 
i.e., the whole budget. Addition- 


ally, the 40° concession is applica- 
ble again to the amount of money 


which the film earns abroad and 
which stays in Israel 
A picture like “Exodus,” giving 


employment to many Israelis, also 
is exempt from certain luxury and 
other taxes and charges normally 
applicable to such items as lipstick, 
cosmetics, etc. 

According to Hirshberg, the gov- 
ernment is now evaluating the wis- 
dom of applying the 40°> premium 
to all pictures, regardless of their 
budget. It strikes the government 
that, considering the dollar cost in- 
volved in low-budget films (for 
food, etc.), such pictures should 
benefit to a lesser degree than “Ex- 
odus,” for instance. It appears 
obvious that a multi-million dollar 
production, with the obvious bene- 
fits accruing to the Israeli econo- 
my, can be more sensibly balanced 
out against dollar costs than a 
small effort of $100,000. 

Many Tie In 

The general policy re support of 
films being worked out by an 
inter ministeriai committee’ in 
which the ministries of Education, 
Tourism, army, etc., are represent- 
ed. This committee sees scripts 
that are submitted and proposed 
for production in Israel. It does 
not judge either the content of 
these pictures, nor does it estab- 
| lish the degree of help they should 

receive. The group does decide 
| whether the nature of the proposed 
film will help Israel. 

Hirshberg readily 
the entire Israeli aid system for 
films was created, originally, for 
Preminger and “Exodus.” He feels 
that “Exodus” is bound to spotlight 
the feasibility of producing pic- 
tures in Israel, even though the 
country has only two studios with 
limited space. What's more, says 
Hirshberg, Israel is geographically 
exciting for filmmakers. He sug- 
| gests that many interesting Bibli- 
cal pictures could be made here 
addition to productions like 
.odus,” which dramatize the Is- 
raeli struggle for independence. 

Local activity is very slight at 
the moment, despite.the induce- 
ments held cut by the government; 
and despite the fact that, above 
and beyond the loan system, addi- 


is 


admits that 


tional grants can be obtained, 
Baruch Dinar is currently shoot- 
ing “There Wére Ten,” which he 
fescribes as a “kind of Israeli 
western,” dealing with the settlers 
80 years ago Larry Frisch, a 
young American now living in Is- 


rae! and currently one of Prem- 
inger’s production assistants on 
“Exodus,” has produced and di- 
rected several small films, includ- 
ing “Tel Aviv Taxi,” which was ex- 


| ported to the States, “Pillar of 
Fire” and others. Trouble is that, 
while they represent worthwhile 


local efforts, they are generally not 
export quality. In Israel, a local 
production can’t be budgeted be- 
yond $75,000 since it can’t show a 
return of much beyond $50,000 
within the country. Only once in 
a great while a film like “Hill 
29 Doesn't Answer” will break 
| through the barrier and also show 
} Some export returns. 
Avid Goers 

Oddity in this situation is that 
the Israelis are probably the most 
avid film patrons in the world and 


| the theatres are crowded every 
|day. There is no television here 
yet, and—as one observer put it 


—‘they just like movies.” 

The government sharply recog- 
nizes the need for a trained corps 
of technicians and, again based on 
the “Exodus” experience, it may 
eventually engage an agencey that 
will lend or lease modern filming 
equipment. It may also go through 
with a plan to give new and mode 
ern studios free to anyone willing 
to conie d use Israel as a base 


al 


i}for production. 
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Madrid Processes 

US. Scent’ Pri 

. scent Frints 
Madrid, April 5. 

Barcelona's Fotofilms lab is the 
first in Europe to process 65m 
exposed negative and turn out 70m 
release prints, according to lab 
topper Daniel Aragones, who re- 
ports he has already shipped 14 
prints of “Scent of- Mystery” to 
Smell-o-Vision producer Mike Todd 
Jr. for U.S. showcasing. Aragones 
said this also marks the first time 
Spain has release-printed a Holly- 
wood production fer U.S. distribu- 
tion 

Aragones shuttles between the 
Catalan capital city and Madrid, 
where he oversees another major 
Fotofilm installation—one assem- 
bled by former Metro technician 
Charles Spector for Nick Biddle 
Jr., who sold out to Aragones after 
a long and unsuecessful attempt 
to secure an operating license. 

In addition to pr g and 
printing just about all color for the 
Spanish film industry, Aragones 
is now providing Spanish release 
prints for Yank distribs here. “Not 
only is there a lab cost mark-down 
in Spain and a transport saving,” 
Aragones said, “but American 
managers are taking advantage of 
the U.S-Spain film agreement 
clause allowing them to deblock 
frozen pesetas for this purpose.” 


‘BEN-HUR’ DUE IN 45 
MORE SPOTS BY JULY 


Metro's “Ben-Hur,” now playing 
in 27 situations, is scheduled to 
open in 45 additional cities before 
July 4. It will continue to be shown 
on a hardticket basis. 

The b.o. gross for the 27 engage- 
ments has reached $5,000,000. With- 
in the next month, the picture will 
be unveiled in Puerto Rico, Japan | 
and Australia. These will be the 
first overseas dates in addition to 
London where the pic is now in its 
third month. 


Stewart McDonald Joins 
Stanley Warner Board 


W. Stewart McDonald, v.p. and 
treasurer of Stanley Warner Corp., 
has been elected to the company’s 
board of directors. 

Starting his business career with 
Goldman Sachs & Co., McDonald 
joined Warner Bros. in 1931 as as- 
sistant treasurer. On the organiza- 
tion of Stanley Warner 1953 
McDonald became v.p. and treas- 
urer of that company. He’s also a 
v. p. and director of SW’s sub- 
sidiary, International Latex Corp. 


Bergman’s Own PR. 


Maurice Bergman, until recently 
the public relations director for 
the Motion Picture Assn. of Amer- 
ica, is opening up his own New 
York pub-rel outfit, General Proj- 
ects Inc 

Bergman was p.r. director for 
Universal Pictures for 16 years. 




















‘The Lovers’ 
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Civil Liberties Uniop may file a 
brief on behalf of Warth, who was 
fined $1,000 and costs (estimated 
at $500) and sentenced to a 30-day 
term in the workhouse by Judge 
Emmett J. Jackson. Latter sus- 
pended the entire workhouse term 
and $500 of the fine, on condition 
that the defendant “doesn’t show 
any indecent films” at the theatre. 

Warth’s lawyer earlier had asked 
for a new trial in the lower court, 
charging that the court erred re- 
garding the admission and exclu- 
sion of evidence, the court lacked 
jurisdiction due to a prior finding 
of the Customs Dept. of the U‘S. 
Treasury that the film. was not ob- 
scene, and that the case was sub- 
mitted to the jury on evidence 
which was “inadequate ... and in 
violation of the Constitution of the 
U.S. and the Constitution of the 
State of Ohio.” 





Witnesses included Daniel 
Frankel, president of Zenith Films 
which has U. S. rights to the im- 
port. He described it as a work of 


art 

Warth testified he was warned 
by police that the film would be 
confiseated unless cut, but he said 
he did not have the authority to 
tamper with films, which are not 
his property but owned by the dis- 
tributors. 


First Film Festival In 
Republic of Colombia Not 
Bad on Short Notice 


Cartagena, April 12. 

Republic of Colombia’s first an- 
nual international film festival, a 
week long affair which ended Sun- 
day (3), was surprisingly successful 
considering short notice on which 
it was organized by the city of 
Cartagena and the Colombian Na- 
tional Tourist Board. American 
delegation included Carroll Baker, 
Joan Fontaine, Jack Garfein, Agnes 
Moorehead, Inger Stevens and 
Leonard Lyons. 

There was no official representa- 
tion by the Motion Picture Export 
Assn., but 20th-Fox provided its 
“Story on Page One” for screening. 


Fest is non-competitive. Other 
countries represented included 
France, England, Mexico, Spain, 
Germany and Italy. 


The French “Hiroshima Mon 
Amour” scored the major hit of 
the show, and members of the 
French delegation, along with the 
U.S. stars were credited with doing 
a big public relations job for their 
respective countries. 
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dustry.” He said talks had been 
postponed so the producers could 
explore this economic question, 
and that the producers will seek 
new negotiating meetings as soon 
as these explorations are com- 
pleted. 

What really happened, accord- 
ing to the best inside accounts, 
was this: 

A lengthy negotiating meeting 


| Classification’ Bill 


Albany's Dark 
Revival 

Failure of the New York State 
legislature to pass the Younglove- 
Duffy film classification bill has 
given the film industry a 12-month 


reprieve, but the battle is far from 
over. All indications are that when 





on Saturday (26) brought both 
sides close to a settlement. Over | 
the weekend, the producer nego- | 
tiators got an okay from the presi- 
dents to meet SAG's demands for | 
a $3,000,000 lump-sum payment 
and 6% of the net on post-’60 tv | 
release. 

Although they got the prexies’ | 
okay, the producer negotiators | 
never had 2 chance to come tp. 


the lawmakers next meet in Al- 
bany (January, 1961) a similar bill 
will be introduced, perhaps accom- 
panied by some other measures of 
even more far-reaching import to 
New York exhibs and distribs. 

This was suggested Friday (1) by 
James A. Fitzpatrick, Plattsburg 
lawyer and general counsel to the 
Joint Committee on the Publica- 
tion and Dissemination of Obscene 


On Monday and Tuesday, special and Objectionable Material, which 
subcommittees worked over tech-/|sponsored the late Duffy-Young- 
nical problems preparatory to the ilove bill. Fitzpatrick is generally 
scheduled Wednesday wrapup ses- | credited by industry execs as being 
sion of the full negotiating com- the driving force behind the Joint 
mittees. But on Tuesday after-| Commitiee’s campaign to “clean 


noon, the entire deal blew up as | up” motion pictures and other mass 


CRITICISM OF L. OF D. 
IN PASSIONIST ‘SIGN’ 


Roman Catholic Legion of De- 
ecency'’s “new policy of accentuat- 
ing the positive is heartening, 
though it is not without flaws,” | 
according to an article in the ‘April 
issue of The Sign, a national Cath- 
olic monthly pubiished by the Pas- 
sionist Fathers. 


Reason lay primarily, it’s be- | 
lieved, in a United Press story 
which quoted an unidentified SAG 
spokesman as claiming “victory” 
for the aetors. UP privately iden- | 
| tified the spokesman; person 
jmamed denied he ever said any- | 
| thing like that. But the presidents 
did a burn. Also, publication of 
the projected terms are under- | 


The article, written by Jerry | . 
Cotter, suggests that the Legion’s | — to have annoyed the presi- 


revision of its classifications to in- 
clude an A-III rating (unobjection-| At any rate, the second session | 
able for adults) has given rise to|0f the subcommittees last Tues- 
gome confusion because - many day ended in a wrangle as to who 
films which previously received a| had said what and leaked what. 
B rating (objectionable in part for|The Wednesday meeting was 
all) are now getting by as A-IIIs.| promptly put off until Thursday. 

“Current criticism of the rat-| On Thursday morning, the pro- | 
iags,” says the article, “according | ducer negotiators were burning 
to this writer’s mail, is that the | up the longdistance wires in con- | 
A-III classification embraces films | ference calls with the presidents. | 
which should be considered partly | The prexies and their negotiators | 
objectionable. ‘Look Back in An-| were unable to reach agreement 
ger,’ ‘On The Beach,” ‘Blue Denim,’ on 2 final producer offer, and so 
‘That Kind of Woman’ and ‘The; the Thursday session was also 
Best of Everything’ are among postponed, leading to the exchange 
those that the Sign readers have | of statements, the actors calling 
found questionable. Whether the | the postponement “shocking” and 
pendulum has swung too far, only | charging the presidents with a/| 
time will tell. Certainly it poses a|turnabout and the producers 
definite problem for all con-! standing on their economic ex- 
cerned.” plorations explanation. | 

The article, headlined “Holly- 
wood Goes Reckless,” also tees off 











| doesn’t, 


the. prexies refused to meet the | media. 
terms they had originally greem-| Contacted at his Plattsburg 
lighted for their negotiators. loffice, Fitzpatrick expr keen 


disappointment that the Young- 
love-Duffy bill, which had passed 
the Assembly by an overwhelming 


| vote, should have died in a Senate 


committee. However, said Fitz- 
patrick, “this does give the motion 
picture industry additional time 
to place its house in order.” If it 
he indicated, there will 
certainly be another classification 
bill introduced next year. 


Fails to Pass 
Political Night: 
m 1961 a Certaty 


called for the State Edacation De- 
partment’s motion picture division 
to classify a film, in licensing it, 
as “approved for patronage by 
children attending the elementary 
and secondary schools of the state.” 
As a classification measure, it was 
fairly innocuous, but the MPAA 
feared that once any such bill was 
written onto the books, it would 
be a simple matter to amend it 
subsequently to put more guts (re- 
strictions) into it. 


Actually the bill was a substi- 
tute measure, introduced late in 
the legislative session, for another, 
more complex classification bill 
which would have required exhibi- 
tors to advertise the classifications 
given to the film by the motion 
picture division. Fact that the bill 
was introduced so late was a prob- 
lem for both its opponents and 
proponents. 

Former, ied by MPAA, bemoaned 
fact that there were no public 
hearings on the measure and that 
they didn’t have time te contact 
lawmakers to inform them of in- 
dustry’s position. 

The bill's supporters also were 
hamstrung by the time element. 
Fitzpatrick said Friday that if there 
had been a printed version of the 
bill ready for circulation earlier, a 
campaign could have been organ- 
ized to marshall the support of 
parent-teacher groups and various 





Other legislation which might | religious and veterans organiza- 
be forthcoming, said Fitzpatrick, | tions, all of whom, he felt, would 
would be a measure to set uP 4 | have gotten behind the legislation. 


permanent Decency Commission, 


|which would be charged with 


watching the mass media for signs 
of immorality, and perhaps a bill 
to prohibit the use in advertising 
of quotes from reviewers without 
the specific permission of the re- 
viewers themselves. The latter idea, 
said Fitzpatrick, had occurred to 
him recently when reading several 
film ads that used quotes whose 
meaning had obviously been twist- 
ed by appearing out of the context 
of the entire review. 
Trade Reaction 

The New York film industry 
greeted the defeat of the Young- 
love-Duffy bill with official joy, as 
well as some surprise—surprise, 
because after the passage of the 


and United Artists. 





on film ad campaigns which “have 
often gone beyond the content of 
the movies they plug. Nudity, 
gamey dialog, the inevitable se- 
duction scene are the conventional 
gimmicks in almost every cam- 
paign. For horror pictures, a 
‘thing’ of nightmare construction 
is poised before a cowering, half- 
clad maiden .. .” 

Cotter adds: “We can never 
know the degree to which these 
vicious layouts are responsible for 
juvenile crime, but to ther credit, 
publishers in Los -Angeles, To- 
ronto, Chicago, and Philadelphia 
have been blue-pencing the most 
flagrant submissions.” 


New Triangle-Liggett 
Film Buyers for 125 


Amalgamation of Triangle The- 
atre Service, headed by Irving 
Dollinger and Wilbur Snaper, and 
Liggett Booking Service, topped 
by Jules E. Liggett, makes the 
resultant buying-booking combine 
the representative of some 125 
theatres. 

The new company, known as 
Triangle Liggett Theatre Service, 
serves as film buyer and booker 
for theatres in New Jersey, New 
York, Connecticut and Pennsyl- 
vanie. The N.Y. headquarters of 
the company has been enlarged. 


P.A.’s Okay a Strike 


Membership of the Screen Pub- 
licists Guild meeting in New York 
Monday night (4) voted unani- 








mously to empower the exec board | 


to call a strike against any one, or 
all three, of the companies with 
whom the Guild is now seeking 
new contracts—20th-Fox, Warners 


Contracts with the three com- 
panies expire April 11. Guild is 
seeking cost of living wage in- 
creases and increased job security 


| bill in the Assembly by such a 


Henri Storck 


Continued from page 6 = 


Disney's various True Life sub-| 
jects “which have opened the mar- | 
ket” to nature films. However, he | 
declined to classify his film with | 
the Disney product. “I believe | 
that we have gone a step further 
than Disney,” he said, adding that 
Disney was never “very embar- 
rassed by scientific facts” and has 
a tendency to oversimplify his ma- 
terial for the juvenile audiences, 
sometimes, for example, by impart- 
ing human attributes to animals | 
and birds. 

“Masiers.” sponsored by ex- 
King Leopold and financed by him 
and his friends, is a serious at- 
tempt to show the “intimate rela- | 
tionship between the tribal life 
of the Congo pygmies and animal 
and plant life of the area,” said | 
Storck. The film is, in effect, a 
scientific record of a life that is 
fast disappearinjg, he continued, 
and as such the film is adult, with- 
out pretentiousness, and at the) 
same time, fascinating to children. | 

Storck also paid tribute to 20th 
prexy Spyros Skouras, who pur- 
suaded King Leopold to allow the 
film to go into general distribu- | 
tion and who is backing its release | 
with an all-inclusive promotion | 
campaign. 














| 


. | 
Mex Border House Rises | 
Laredo, Tex., April 5. 

Construction has been started 
across the border at Nuevo Laredo, 
Mexico, on a two million peso 
structure to replace the city’s 
largest theatre, Teatro de las 
Americas, which was destroyed by 
fire Jan. 4. 

The building is expected to be 
completed within four months and 
has been designed by Lopez Fer- 
dandez, architect of Mexico City. 
The house will feature a glass 
screen and provide seating for 





provisions. 





3,500 patrons. 


wide margin (124-25), it had been 
assumed the measure would have 
little difficulty in the Senate. Ac- 
tually, if the bill had ever reached 
the Senate floor, it probably would 
have been passed by as big a mar- 
gin as in the Assembly, Albany 
sources report. It was only as a 
result of the political maneuvering 
of a couple of senators that the 
pill was kept bottled up in com- 
mittee until the legislature ad- 


'journed in the early morning hours 


Friday. 

In view of this, the statement is- 
sued by Eric Johnston, prexy of the 
Motion Picture Assn. of America, 
hailing the failure of the bill, was 
perhaps somewhat overstated. Said 
Johnston: “The killing of film cen- 
sorship through classification in the 
New York legislature should give 
renewed heart and courage to 
everyone in America who believes 
in freedom ... 

“The results in Albany should be 
a lesson to these censorship advo- 
cates that there are men and wom- 
en in political life in the United 
States who refuse to be stampeded 
into chipping away at liberty, who 
are steadfastly prepared to resist 
encroachments on the First Amend- 
ment. 

“The entire motion picture in- 
dustry will wish to salute the New 
York Senate for standing firm 
against assaults on America’s con- 
cepts of freedom .. .” 


The Senate, of course, didn’t) 


really get a chance to stand firm, 


or otherwise. 
Censorship 

Johnston did add, however, that 
“while this is a significant victory, 
we must not let our guard down. 
We must continue standing togeth- 
er to fight off efforts for motion 
picture censorship whenever they 
appear.” 

Another MPAA exec emphasized 
this point when he said that “we 
have won the skirmish, but not the 
battle.” 

The Duffy-Younglove bill which 
died last week would, if passed, 
have taken effect immediately. It 


“We have tried to be moderate 
and reasonable,” said Fitzpatrick. 
“The fact that the bill passed the 
Assembly should put the industry 
on notice that the legislature is 
aware of the problem (of violence 
and sex in films and film advertis- 
ing) and is anxious to do something 
about it.” 

Says Fitzpatrick— 

In Fitzpatrick’s opinion, it’s ob- 
vious that the industry has not yet 
started “to clean its own house.” 
He said he had just noticed the 
ad which Columbia is currently 
running in the trades on its new 
Hammer production, “Stranglers 
of Bombay,” and he quoted such 
catchlines as “see human beast at- 
tack beautiful victim,” “see mur- 
der-for-a-murder justice” and “see 
horrendous tortures of the Orient.” 

“I honestly think,” the commit- 
tee counsel said, “that the film 
companies are losing a large share 
of the family trade by these prac- 
tices.” 

Fitzpatrick said it was also ob- 
vious that the worst offenders are 
not the foreign film distribs, al- 
though he found offense in a large 
display ad in the April 1 N. Y. 
Times advertising. “The Cousins.” 
The use in the ad of a quote from 
Bosley Crowther’s review of the 
picture prompted him to wonder 
whether or not there might not be 
reason to introduce legislation on 
the use of reviewer quotes. 

The establishment of a perma- 
nent Decency Commission, Fitz- 
patrick said, is on the Joint Com- 
mittee’s agenda for study during 
{the coming months. The Commis- 
sion would, in effect, take over on 
a year-round basis the job now 
being done by the Joint Committee, 
which has one year of life. It’s 
still too early to conjecture on what 
form the commission might take, 
he said, but it would probably be 
within the executive department 
and appointed by the legislature 
and the governor. “It would cer- 
tainly be necessary for it to have 
a full-time staff,” he said. 





Michigan Exhibs Pressure 
Congress Vs. New Minima 
Detroit, April 5. 
A Michigan exhib delegation has 
met with Congressmen in Wash- 
|ington to protest any increase in 
minimum wages for theatre em- 
ployees. The delegation was com- 
posed of Milton H. London, prexy 





of Allied Theatres; Alden W. 
| Smith, exec veepee, Co-Operative 
| Theatres of Michigan; Woodrow R. 
| Praught, prexy of United Detroit 
Theatres; and M. F. Gowthorpe, 


prexy of Butterfield Theatres. 
They represented every theatre 





in Michigan and had appointments 
|with the State’s two senators and 
‘four of its congressmen, 
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Hartford’s On-Air Toll-Yest 
-2-Hours Daily on Commercial Channel: 


Expect Fight, Adequately War-Chested 


By ROBERT H. ECHELSON 
Hariford, April 5. 


Three-year, pay-see test (sans 


is skedded for this area in 


| 


a land-line circuit basis jn a suburb 
of Toronto. 

Undisclosed aspect of the Hart- 
ford proposal is what manner of 
amusement fare will be offered 
First-run films are mentioned, but 


} 1s 


wheiher’the Zenith interests have | 


worked this out is not revealed 
Broadway stage shows, sports and 
concert specials are foreseen 
Unmentioned the contem 
plated scale of parlor fees. Toronto 


is 


experiment with the Telemete: 
system has been $1 average but 
|}with some daytime kiddie pro- 


wires 
the not too distant future. Back 
et the venture is General Tire Co. 
trrough its subsidiary RKO Gen-| 
@ral Inc 

“This will be the first test without 
the use of cable. It will also be 
ike first time an existing com- 
reercial station is used for toll- 
Casting 

Current plans call for a max 
igsum two hours a day of pay-see 
video operation. At least four 


lkcurs a day will be devo ed to the 
epmmercial operation of WHCT, a 
* licensee now on the air, for its 
Ke gular programming. 


~ When testing gets underway is 


grams priced at 25c. Coins are de 


posited in a meter resting on top 
of the reciever. 
Hartford is told that Zenith 


Phonevision decoders will be 
ed” subscribers, each home paving 
an installation fee, “probably less 


oan 


problematical. All is contingent than for installation of a new tele- 

Balaban Hails Hartford Try 

F Paramount, as owner of the International Telemeter wired 
home-toll system, welcomes Zenith-RKO General into the field 
of tv for a fee. So stated Par president Barney Balaban in New 

2. York last week. 

H As formally “announced,” Zenith’s over-the-air Phonevision 

+ system is to be given a three-year trial run, if the Federal Com- 
munications Commission says all right, over the RKO General 
broadcasting facilities in Hartford, Conn 

“We're glad to see this,” commented Balaban. “We never deluded 
ourselves into thinking we're the only ones to prevail. They 
Zenith and RKO) are substantial, far better than the fly-by 
nighters.” 

The crack about fly-by-nighters obviously was aimed at Selecti- 
vision, which was a system put out of business before it began 
operations because of stock-promotion angles that came under 
District Attorney attack. This kind of thing could give home toll 

bad name, in Balaban's opinion. 

i aii ne 








on final FCC action. Locally its 


hoped a start will be within six 
months “of the approval.” Sharing 
with General Tire are (1) Zenith 
Radio Corp. and (2) Capitol 


Broadcasting Corp., operators of 
tne station. Zenith is providing its 
“Phonevision” system (previously 


4 


tested in Chicago) of scrambling 
and unscrambling images. Capitol 

providing the local facilities 
Edward D. Taddei, its prexy will 
become general manager of the 
‘oll casting station under proposed 
ise. up 


fest will open the way for the 


‘wither three tv outlets of the area 
© participate in tollvision. Under 
an FCC order of about a veer ago 


have four commercial 
v outlets. FCC directive sanctions 
n principle) advertising opera- 
vion of at least four hours a day in 
addition to cash programming. 
FCC ruling-in-principle also pro- 
vides for staggering of toll so that 
not all subscription stations are 
the ether at the same time, 
theoretically freezing out advertis- 
; supported programming 
Through lease and _ purchase 
RKO Genera! is taking over the 
facilities of WHCT. It is filing 
application with FCC this week for 
transfer of license. Following this 
KKO General will seek permission 
FCC for the tests. 
Adequate Financing 
Expecting opposition to the 
granting of authority, RKO Gen- 
eral 
xel FCC okay. Also earmarked of 
an additional $10.000,000 to assure 
orogram and engineering § costs 
ever the three vear period. 
Among Hartford’s oldtimers this 
General Tire experiment is deem- 
“do or die.” On the success or 
of this Hartford experi- 
so they say—rests the fu- 
of over-the-air tollcasting in 
country. All eyes-not only 
spectator—but also tradewise, po- 


reas that 


from 


ed 

failure 
nent 
ure 


his 





| Hartford 


| parlor-boxoffice is permissible in| 


has a $2,000,000 war chest to | 


phone.” Toronto installation charge 
has been $5. 

Various decoders will be 
tried out during the Hartford 
experiment. Some will use 
IBM cards, others will take 


tokens or coins to unscramble 
the pictures. Others will re- 
cord program and stamp out 
bills which the pay patron will 
mail back with payment. 
RKO General's entrance into the 
toll-video' situation is 
being worked out in the following 
manner. All non physical assets 
of CBC—such as good will, intan- 
gible properties, supplies, accounts 
receivable. etc. — are being pur- 
chased. Capitol on the other 
hand—is leasing its physical prop- 
erties- plant and _ transmitter -to 
RKO General for a 10 year period 
Costs to RKO General is secret 
at moment but will be probably be 
made public in filings with FCC 
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Paramount: ‘Our Future In Toll’ 
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“The future of our business is 
permanently partnered with Pay- 
As-You-See-TV.” This is a matter 
of specifically spelled-out Para- 
mount policy as contained in an 
inter-office publication and, while 
unsigned, evidently is the dictate 
of Par president Barney Balaban. 

This represents the most sweep- 
ing declaration on the part of a 


| major film company that home toll 
| looms as a major part of future op- 
| erations. It’s not surprising that it 


litical and business should soon be | ; . . 
| duction-distribution. 


focused here. There are 26 other 
feur-channel cities in the nation 
All were examined by both Zenith 
and RKO General before Hartford 


was chosen 
Of historic interest: Hart- 
ford was a pioneer market in 


adio’s early period, WTIC of 
Travelers Insurance for years 
wmintaining a 100-man = sym- 
phony. Hartford was a classic 

“test town” for radio ad cam- 

paiqns.—Ed) 

Tollvision to date has 
tested in Chicago, Palm Springs, 
California, Bartlesville, Oklahoma 
and is in current test-operation on 


been 


| 
| 


| 
| 


j 


should be Par, of course, since this 
outfit has been aetive in home toll 
right along via its International 


; Telemeter branch. 


But, importantly, rather than an 
operational sidebar, home toll 
seems now being pictured as a full- 
fledged partner with theatrical pro- 


The Par statement takes note of 


the need for stringent economies 
and the means to “regain the com- 
pany’s health and stability in pro 
duction and distribution.” (That 
Par has lost ground is thus ack- 
nowledged.) 

The retrenchment and rebuild- 
ing, along with recognition of home 


toll as “permanent partner” are 
commented upon as follows 


“The changes necessitated by 
this new order of operation will be 
brought about with the swiftness 
and expedition that conditions 





walrant. They will be well planned 


{this week. Financial arrangements 


* 
Seen Vital: | between RKO General and Zenith 
g|also presently not known. How- 


ever, Zenith has taken a firm hand 
in both the choice of the test area 
and régarding monies pledged by 
RKO General in guaranteeing ade- 
qucay of the Hartford project. 

This locale was picked says Tom 
O'Neil, president of RKO General, 
because “as a test market Hartford 
neither too big nor too small, 
and in many respecis a_ typical 
American cit) 


According to O'Neil, Hartford 
test will prove two things: that 
the American public is ready for 
the type of quality programming 
only toll can swing, and that pay- 
see Staiions not affiliated with net 
|}works can operate profitably if 
they are permitted by Congress 
to engage in subscription tv 

If FCC approves the license 
transfer, it will be the second time 
in the history of Channel 18 that 


it has become a business relative of 





| 


General Tire Corp. RKO General 
is a subsidiary of the tire concern. 
So was General Teleradio Corp., 
which along with the Hartford 
Times, formed the General Times 
relevision Corp., which operated | 
the channel and its former radio | 
outlet, WGHT for two years 

CBS purchased the station in 
1955 and operated it as ano & o 
project until October 1958 when 

dropped the station in favor ot 
an affiliation with WTIC-TV, a V 


here. Channel 18 remained dark 
until January 1959 when it re- 
opened as an indie. Facilities were 


purchased from CBS for $250,000. 


AB-PT EXEC HITS TOLL; 
TEST OF WELL-T0-D0 


Being both theatrical film ex- 
hibitor and commercial tv broad- 
caste American Broadcasting- 


Paramount Theatres is opposed to 


toll television. In support of this 
stance, AB-PT’s Ed Hyman offers, 
some statements and provocative 
questions, with particular refer- 
ence to the Teléemeter run in Eto- 
bicoke. Toronto suburb. 

To wit 


To those who are claming suc- 
underline the 


eipts are yet to be 


cess for Telemeter 


fact that the re« 


counted; an area of well-heeled 
citizens was chosen for the Cana- 
dian engag@meni but less affluent 


people, faced with the costs, might 
cause repercussions; will there be 
2 steady fic of attractive and 
diversified programs will there 
be adequate patronage in spring 
and summer when people are not 
content to stay home?; will there 
be censorship problems?; will the 


sponsors be 
effectively 
area? 


able to meet the costs 


of saturating any large 


Toronto Toll Month: $120,000 


By ROBERT McSTAY 


Toronto, April 5. 


On first partial pickup by Telemeter coin-collectors, west Toronto 


suburban subscribers are paying 


weekend switch to hockey 
budget. Month’s revenue, on 
$120,000; but it is too early yet 


an average of $2 a week, with a 


games getting much of the family 
VARIETY responsibility, should be 


to judge the success of the ex- 


periment, according to James R. Nairn, director of publicity, Trans- 


Canada Telemeter. 
Some 10,000 subscribers have 


paid the $5 installation fee of 


the coin-collecting gadget and its wiring, but only some 1,500 are 


being serviced by Trans-Canada 
lack of machines. However, 
units last week, these being cur 
waiting subscribers. 

Nairn stressed that no level of 


TC 


Telemeter, the holdup being the 
T secured 6,000 American-made 
rently rushed into the homes of 


revenue has yet been determined 


and that emphasis is being placed on further installation of sets, 


this being blocked by 
sonable weather. 


non-arrival 


of sufficient units, plus unsea- 








Closed-Circuit Test in 3 
Texas Cities May Bring 
Back Nabe Boxing Clubs 


Houston, April 5 


As a resuit of a test in three 
Texas cities, the use of closed- 
circuit television is seen as a stim- 
ulant that may restore the local 
boxing club to its previous status 
The idea, tried previously with 
national closed-tv heavyweight 
championship fights, involves the 
piping in of an important main 
event by closed-tv and filling the 
rest of the card with live local 


talent preliminaries 


A Houston-Dallas-San Antonio 


closed-circuit boxing link-up last 
Monday (21) did not break any 
b.o.. records, but it had the effect 
of raising the hopes of the fight 
clan 

Last Monday's bout between 
Sonny Liston and Cleveland Wil- 
liams, resulting in a second round 
TKO victory for Liston, originated 





here and was carried by closed-tv 
as the main event on live boxing 
ecards in Dallas and San Antonio 
Some 10,000 fans shelled out $43,- 
578 at the local gate Dallas and 
San Antonio failed to break even, 
but the promoters there were hope- 
ful of future possibilities 

Deal has almost been completed 
for an April 18 match here be- 
tween Liston, the No. heavy- 
weight contender, and Roy Har- 
ris, rated sixth, as the main event 
for a 12-city network that may ex- 
tend as far as Milwaukee 

Dallas promoter Ralph Smith 
|said the paid crowd at the Memo- 
rial Auditorium was 3,012 with a 








gate of $6,209.50. He said the card 


While averse to home toll, AB- | /0St money, but it was expected be- 
PT will refrain from anv action | cause of the initial expenses in- 
looking to have Telemeter or any | Volved in closed circuit telecasts. 
other such system regulated out of The idea for the tv-live talent 
business, which thought was ad-|combination was conceived by 
vanced by Phil Harling ‘last week’s | Texas Boxing Enterprises Inc., the 
VARIETY AB-PT is agin it, but|Houston promoters, and Giant- 
taking no action. ' view TV of Detroit. 


and orderly, and within the frame- 
work of the basic economics of our 
industry. Neither time, motion, nor 
money will be lost in the triple ob- 
jJectives of immediacy, tautness and 


| its 


mobility The inevitable result 
must bring us to the level of 
healthy business potential our | 
product and manpower entitle us 


to. Only thus equipped can we face 
up to the problems and the compe- 
tition of the immediate future.” 
Producers’ Link 

Balaban, in a person-to-person 
with a reporter last week, said he 
saw a direct relationship between 
home and theatrical produc- 
tion 
you-see video enterprise is encour- 
aging producers, including Par it- 
self, to embark on more and more 
theatrical films, he said. Chief exec 
noted that otherwise the film-mak- 


toll 
tOll 


ers would be very cautious in view 
of their increased costs and the 
problems inherent in the studio 
strike 

Balaban said he regards as un- 
likely any Congressionally-placed 
burdens on Telemeter despite ef- 
forts along these lines by the Ex- 
hibitors - Pa rv -Committee, 
headed by Philip Harling. He 
stated he’s confident of freedom of 
burdensome restrictions so long as 
this communications medium is 
handlec th good tasie and com- 
mon sense and is not done trying 


jtry if such were the desire. 


The potential of the pay-as- | 


~ 
*« 
* 
* 
- 


to fool a wise public.” Balaban said 
he knew of Harling’s existence, 
didn’t know him by name and 
pegged his job as one of “making 
trouble.” i 
Given impetus by the success of 
introduction in West Toronto, 
Telemeter will be expanded — but 
slowly and carefully, said Balaban 
Par right now could sign 100 fran- 
chise operators around the coun- 
But 
Par wants to make certain of pros- 
pective franchise impresarios’ “in- 
tegrity and makeup, and can they 


make a success of this new means 
of communication?” 

Another word about the econo- 
my, via Balaban: “We are always 
retrenching. As the business 
changes we must stay with the 
times. We can’t look for new peo- 
ple (such as newly-hired producer 
Henry Blanke) and still carry 
others. It’s transition, involving 
additions as well as dismissals.” 

As part of the new modus op- 
erandi, Balaban said he looks for 
more tv production at the studio} 
along the lines of the deal leasing 
facilities to CBS-TV. This, he 
added, will mean the use of stage 
space that had been idle, “helps 


answer the question of studio over- 


head,” but, he stressed, the tv ac-} 
tivity will not be carried to the 
point where it might interfere 
with theatrical production. 





Harling on ‘Rired’ 


- Toll: Long Away 


Little Rock, April 5. 
| Pay-tv via the airwaves at 
least five years away in the United 
States. Philip F. Harling, head of 
Theatre Owners of America’s 
Anti-Pay-TV Committee told a 
convention of Arkansas exhibitors 
here last week. Harling main- 
‘tained that the public hearings of 
Rep. Oren Harris, the Arkansas 
Congressman who chairman of 
the Interstate and Foreign Com- 
merce Committee, deserved the 
credit for the postponement. 
Harling, who has been leading 
the campaign to ban both over- 
the-air and cable tv, reiterated his 





is 


is 


views of Paramount's Telemeter 
test in Toronto, indicating that it 
would suffer the same fate of 
previous pay -tv experiments. 
Harris’ efforts, Harling indicated, 
are mainly responsible for the so- 
called third report of the Fed- 
eral Communications Commissicn 


which, according to Harling, have 
made conditions for pay-tv tests 
so tough that no applications have 


been submitted He contended 
that it is evident from the various 
orders issued by the FCC that 
‘pay-tv will not be tested through 


the airwaves until the present res- 
trictions are revoked.” 

On the question of cable tv, 
Harling attempted to show its im- 
possibility by citing evidence of 
tremendous involved. In 
addition, he noted that theatremen 
have fought applications for wired 
tv systems successfully in all com- 
munities in the U.S., “but it is a 
harrowing process sending the en- 


the costs 


gines to brush fires all over the 
country.” 

He urged continuance of the 
grassroots campaign to ban all 
forms of pay-tv. He noted that 
there is sufficient legal argument 


and public interest available to use 


“as to whether this form of come, 
munication can be used without 
governmental approval or reguila- 


tion 


BRITAIN’S BERNSTEIN 
MR. DUBIOUS ON TOLL 


London, April 5. 
Opinion that toll-tv isn’t “as 
Suitable for Britain as for other 
countries” was voiced by Sidney 
L. Bernstein, Granada TV topper, 
in a press conference here last 
week following his return from a 
U.S. and Canada trip during which 
he saw Paramount's Telemeter toll 
experiment in a Toronto suburb- 
Adding “but who can prophesy?” 
Bernstein further opined that toll- 


vision might be a wonderful way 
of disseminating minority tv pro- 
grams and that he'd like to see 
the system operating in some 
areas. 

The exec, who declared that 
he’d been impressed by the To- 
ronto toll transmissions, hinted at 


possible moves to set up a dis- 
tributing outfit for tv programs in 
Canada on the lines of a film dis- 
tributing office. Such a pattern 
of tv operations was bound to 
come ail over the world, he 
thought, consequent on the per- 
rection of recording and lines- 
conversion techniques. 

Bernstein confirmed that Gran- 
ada had agreed to take a 25% 
interest in Upper Canada Broad- 
casting Co. if that outfit were 
granted a license. As a result of 
his trip, Granada would be taking 


ja number of CBC plays and a 
series of children’s shows, “The 
Friendly Giant,’ but no moves 

|had yet been made to sell British 


jprograms in to Canada. 


quantt 
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CHI FEARS & CROCODILE TEARS 


Of Splices, Wipes, Fades & 


For owners and managers of radio and ty stations attending 
the National Assn. of Broadcasters’ convention here, the old saw 
about a “chicken in every pot” should be translated to “automa- 
tion in every station,” if a trip through the exhibits of various 
equipment manufacturers displaying at the convention is any 
criterion. The fully automated radio station that caused a minor 
sensation here several years ago is calmly accepted as a reality 
today, with several manufacturers offering a wide range of com- 
ponents that can be assembled into varying degrees of automatic 
operation to suit the needs of the individual station. 

Tape is, of course, at the heart of the automation splurge and 
its many uses are well illustrated by a multiplicity of radio and 
tv equipment. Newest wrinkle in the vidtape field are editing 
devices that will give smooth, sure, splices, wipes, fades, and dis- 
solves and are adaptable to tape machines already in use. One of 
the editing devices will freeze on an individual frame and can 
play back the single image as a still up to eight hours later with 
no loss of definition. Color tape machines are also abundant with 
elaborate demonstrations employed to show up the color fidelity 
to best advantage. 

Exhibits are strictly limited to equipment with the various pro- 
gramming, transcription and film outfits relegated to the hospi- 
tality circuit. The exhibitors range from lighting outfits, to pro- 
jector manufacturers, to antenna firms, to the big boys, RCA, GE, 
Gates, Collins, Ampex, etc., who each offer a wide variety of 
goodies for just about every conceivable broadcasting need. RCA 
is particulaly proud ef its part in the weather eye satellite pro- 
gram and devotes considerable display space to the satellite's 
technical components. 

For equipment makers the NAB conventions traditionally offer 
the largest possible audiences te audition their wares and new 
developments and this year, as in the past, they are taking full 
advantage of the traffic to merchandise their products to an astute 
and discerning group. 





NBC Declares War on Print 
Media's Downgrading of TY 


New (NAB) Boarders 











Chicago, April 5. 
NBC-TV, for one, has had it with 
the print media's persistent at- 
tacks on television. Convinced now 


> 


& Dissolves 


that it’s all a conspiracy to dis- 
credit a competing advertising 
medium, and to smokescreen 


print’s own inadequacies, the web 
is going to hit back on the agency 
front with a no-holds-barred ex- 
pose of inflated print claims, using 
specifics. 

The network told its affiliates 
here last Sunday (3) that it 
would lead the broadcast counter- 
attack with a presentation on Mad- 
fson Ave. ‘that will show, for in- 
stance, that Life magazine's cir- 
culation, for all it boasts, has far 
less penetration than NBC tele- 
vision. It will also peint up the 
long-camouflaged intelligence (per 
the print research firm of Daniel 
Starch) that the average 1,000-line 
newspaper ad is noticed only by 
one out of five readers, making 
circulation itself an innacurate 
yardstick. 

Smarting over a rash of news- 
paper ads purchased lately by the 
mass-irculation mags which, in 
telling their story, tend to down- 


Chicago, April 5. 

New board members of the Na- 
tional Assn of Broadcasters, 
elected today (Tues.), were Camp- 
bell Arnoux, WTAR-WTAR-TY, 
Norfolk, Va; Dwight Martin, 
WAFB-TV, Baton Rouge, La; 
Joseph S. (Dody) Sinclair, WJAR- 
TV, Providence, R.1.; Bill Quarton, 
WMT, Cedar Rapids, Ia; Henry 
Clay, International Broadcasting 
Corp., Shreveport, La., and Eugene 
Thomas, KETV, Omaha. 
Sole repeater from the previous 
board is Martin. 


NAB May Pattern 
Itself Like CBS 





Chicago, April 5. 


(Separate Orgs), 





grade tv, NBC is going to fight fire Possibility looms that the Na- 
with fire. Its presentation to the | tional Assn. of Broadcasters, as a 
affils showed that Life mag hits! more effective means of defining 
10% of the homes in less than one | its functions, may completely re- 
out of four counties in the U-S.,| organize along the lines of the Co- 
while NBC-TV has an average|jumbia Broadcasting System, with 
penetration of 76% per average| separate organizations under the 
evening in 2,864 counties. Life, ac-| overall NAB umbrella. While it’s 
cording to NBC research, has no| not generally known, there have 
county coverage whatever when | been tentative discussions leading 
(Continued on page 47) to such an eventuality, sparked by 

an awareness that NAB as an or- 

R R ganization has become cumber- 
Fducl TV Show | high-priced successor to Harold 

| Fellows) as the overall front man. 

| As a single unit, it's the feeling 

ming in the public interest. Jeff| 1,400 radio stations. The majority 
Baker, exec v.p. of the company./ of the coin stems from ty member- 
was on hand at the Cai powwow as| ship yet as it currently breaks 
peal to youth. plug, in his keynote talk alluded to 
Ralston will sponsor the show on/| the “orderly chaos” of the existing 
the two-out-of-three-weeks basis,|setup through the multi-faceted 


some and unwieldy. 

As such, there would be a sep- 
| arate president for television, an- 
other president for radio, with an 

2 | 
Chicago, April 5. | that inequities exist in distribution 
ABC-TV revealed to its affiliates | of voting power. Making up the ap- 
here that it has copped a sponsor—| proximate $1,200,000 in annual 
Ralston—for the implementation of | revenues derived by NAB are an 
ABC program topper Tom Moore | down both radio and tv have equal 
revealed that the network will in-| influence in voting strength. The 
cept a Tuseday at 7 half-hour show | television boys regard it as un- 
called “Expedition,” an educational | fair. 4 
with the affiliates taking over the | responsibilities in 
third week each time round for | soundings, committee recommenda- 
their own similar type program, | tions, board actions, staff impie- 
which they can sell locally, mentation, etc. 








overall president, 
its “Doerfer Plan” on program-| approximate 400 tv stations and 
travel series with a particular ap-| Clair McCollough, NAB spark- 





ithusly: 


NAB MEETING I 
ONE WORD: GOVT. 


By GEORGE ROSEN 
ss Chicago, April 5. 
The nation’s broadcasters moved 
into Chicago this week for the 
annual convention of the National 
Assn. of Broadcasters with a full 
awareness that they are facing the 
toughest fight in the industry's his- 
tory, that this is the most crucial 
meet in the organization's 38 years 
of cliffhanging and that henceforth 
things can never be the same. 
Something has always disrupted 
the status quo, dating way back to 
Lawrence Fly and the “Blue Book,” 
but never before on the scale that 


NBC and ABC Razzmatazz a Big Chi 
Fillip for Affils; Skouras and Kaiser 
On Deck: Inter-Web 


Rivalry Bitter 





Hot Harry Ticket 
Chicago, April 5. 
Far and away the most 
sought-after ticket at the NAB 
convention was for the Broad- 


5 


cast Pioneers dinner tonight 
(Tues.), which had ex-Presi- 
dent Harry S. Truman as 


honor guest and recipient ef 
a gold record containing 
cerpts from a half a deze: 
his “Give "Em Hell” speeciies. 





it exists today, with the broadcast- 
ers turned into Washington's whip- | 
ping boy in an election year. 

This year’s convention is gloomy 
with speculation over whether the 
industry is closer to Government 
supervision. That the broadcasters 
are terribly concerned is evidenced 
by the fact that all meetings and 
luncheons are SRO. Compounding 
the gloom that hovers over the con- 
clave is the fact that the industry 
organization is without leadership 
Who will succeed the late Harold 
E. Fellows as NAB prexy is, of 
course, of paramount concern to 
all, and while a final decision may 
still be weeks or even months off, 
speculation runs high among the 
broadcasters. 


McCollough Bandwagon 





ent man of stature, disassociated 
with the industry, but who knows 
ali the right people in the right 
places (see separate story), though 
any or all would accept the post 
is a moot point. Meanwhile, there 
is growing sentiment among a 
large segment of the broadcasters 
that the ideal choice would be 
none other than Clair McCollough, 
vet broadcaster and industry lead- 
er who is the major sparkplug be- 
hind this year’s crucial assembly 
and recipient of NAB'’s Distin- 


But here, it’s considered 
problematical whether McCol- 
lough, factotum of the Steinman 
Stations, would accept. 

What is definitely known by one 
and all is that a day of reckoning 


too, 


on by the broadcasters themselves. 
It remained for McCollough, in an 
outspoken address seldom risked 
conventions, to set the record 


the line, in a plea for intensive 
self-inspection. 
‘Guerrilla Warfare’ 

“In far too many instances with- 
in our own industry,” said Mc- 
Collough, “the pursuit of stability 
and reasonable prosperity has 
taken on the character of guerrilla 
warfare, rather than hard-hitting, 
constructive competition. We have 
moved from the enervating period 
of rate-cutting to the far more dan- 

(Continued on page 43) 


What is wanted is an independ- | 


guished Service Award for 1960. | 


has come—a day largely aeons t 


by industry spokesmen, at NAB | 


straight and lay the inequities on | 


Since these talks were a great 
stimulant to radio and since 
Truman served so effectively 
on some of the early regula- 
tory bodies, the broadcasters 
feel he rates the honor. He 
was also presented vidtapes 
of all these memuvrable talks 
for his Independence library. 
The late Merlin Hall (“Deac”) 
Aylesworth, first president of 
NBC, was officially inseribed 
into the Pioneers Hall of Fame 
with his daughter, Mrs. Dor- 
othy Dwyer, of New York, on 
hand to accept the citation. 


New FCC Head 
Warns NAB Hell 
Brook No Laxity 


Chicago, April 5. 

Frederick W. Ford, new FCC 
chairman, made his debut before 
the industry at large today (Tues.) 
a stern one, with admonition to use 
the unhappy experience of payola 
and quiz rigging profitabiy, par- 
ticularly in the area of program- 
|}ming. He assured the NAB gather- 
ing he would brook no “laxity of 
license responsibility” and urged 
|adherence to the Television Code, 
lest broadcasters “risk the imposi- 
| tion of restrictive measures, which 
can only result in destroying origi- 
nality and initiative.” 
| While he made clear that neither 
the FCC nor Congress wants the 
Government to have a hand in pro- 
gramming, he said he could not 
help but respond to increasing pub- 
lic comment on excessive violence 
on tv. Specifically, he cited a re- 








? Chicago, April 5. 

Whatever the Nielsen differen- 

tials and upcoming program skeds 
| separating NBC and ABC, the two 
webs put on some highly spectacu- 
lar razzmatazz for their affiliates 
here. Depending on which network 
they were rooting for, the affiis 
bought everything lock, stock and 
barrel, so persuasive were the top 
| web echelons. 
In the ABC camp were Leonard 
| H. Geoldenson and Ollie Treyz to 
spark the occasion and they 
brought along such top outside 
brass as 20th-Fox's Spyros Skouras 
and sponsor Henry J. Kaiser (lat- 
ter two in connection with Kais- 
er’s purchase of “Hong Kong” out 
of the 20th-TV shop). In the NBC 
corner was the top Bob & Bob 
(Sarnoff & Kintner) command te 
spearhead the new season drum- 
beating. 

There was nothing delicate in 
their treatment of the rival net- 
works vis-a-vis the intramural 
sweepstakes, ABC's presentation 
being chiefly at the expense of 
NBC and NBC board chairman Sar- 
noff getting in his mild digs at 
CBS. Names were named; no con- 
cealed references such as Network 
Y or Network Z. The boys were 
pitching hard—and the affils, both 
sides, seemed to relish it. 

The two networks were saving a 
lot of their thunder for the Chi get- 
| togethers. ABC presentation made 
the disclosure that it had wrested 
away from NBC fhe Bristol-Myers- 
sponsored “Peter Gunn” series, 
which goes into the Monday night 
10:30 period. (It’s currently the 
Monday night attraction on NBC, 
but B-M figures the new time is 
better, away from the stiff early 
evening competition of the rival 
webs). 

It’s believed that R. J. Reynoids 
j}eurrently B-M's co-sponsor of 
(Continued on page 62) 


Affils Love CBS, 
CBS Loves Affils 


Chicago, April 5. 
Since nothing of any consider- 
able import has arisen since the 
| CBS-TV crowd sat down with the. 
| affiliates in Washington last month 
(at which time the web won a 














cent complaint from the National | solid vote of confidence from the 
Congress of Parents & Teachers | station men), the network brass 
(“a formidable group” of 12,000,000 | in catching up once more with the 





members) anent programs that 
were felt to be corrupting the 
minds of children. Ford reminded 


a eae that they must fulfill | 


their responsibility toward chil- 
| dren. 


He recommended that stations 
(Continued on page 47) 











| Is Oren Harris Promoting 
| Doerfer for NAB President? 


(the eventual | 








Chicago, April 5. 
It sounds “out of this world,” 
but there are those in high places 
who contend that it wouldn't 
too surprising if ex-FCC chairman 
John C. Doerfer, now jobless, 
loomed as the dark horse for the 





Oren Harris’ blessing yet. 

One source close to the chair- 
; man of the House Subcommittee 
}on Legislative Oversight, who was 
|directly responsible for blowing 


the whistle on Doerfer and forcing | 
| his resignation as chairman of the! 


| BCC, has confided to intimates 
that Harris, far from opposing a 
Doerfer career in broadcasting, 


est supporter. 


presidency of the NAB—and with | 


| 


membership | may yet turn out to be his staunch-|or an Adlai Stevenson or reason-| Others attending in behalf of the 
|able facsimilies of top brass “w°o|board are Bernard Kamins, west 


{ fer committed a grievous error 
and must be held responsible for 
|}his own resignation, by the same 
| token, the industry owes a debt 
jto the ex-FCC head, who has a 
deep appreciation of their prob- 
lems and has been a true friend 
| at court. 

Meanwhile, the Selection Com- 
|mittee of the NAB has been toss- 
|ing around favorite candidates for 
the post as successor to the late 
|Harold E. Fellows. Among those 
| projected: Chief Justice Warren, 
Milton Eisenhower, George V. 
Allen, director of U.S. Information 
Agency; Theodore H. Streitbert, 
who preceded Allen in the USIA 
job. Some favor a Lyndon Johnson 





While it’s true that Doer-j|right places.” 


| affils at the NAB Convention, re- 
| sponded in kind and converted the 
occasion into a social c ke. 
CBS put on a lavish feed Sun- 
day night (3) with a turnout of 
several hundred and even brought 
;out Ed Sullivan te emcee the en- 
— and giadhand the 


ils. 

| Usually CBS times its annual 
|powwow te immediately precede 
|the NAB meet, frequently even 
| taking the play away from the in- 
|dustry convention by some razzle- 
| dazzle broadcasting innovation. But 
| this year they moved it up to late 
| February in Washington to permit 
| the affils to “get the feel” of the 
D.C. climate. 


| ee 
Chicago, April 5. 

National Audience Board is 
| opening offices in Japan to sample 
reactions in that country to U.S. 
tv programs distributed there. 
Hajime Ishii, who has just com- 
pleted post-graduate work at Stan- 
ford U., will return to his native 
country this month to head Aud- 
ience Board operations there. 

Ishii is attending the National 
Assn. of Broadcasters’ conclave 
currently to acquire background. 








Harris’ position was described | know all the right people in the | coast; Dale Clark, N.Y.; and Mrs. 
' Joseph Hector, midwest. 
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; Chicago, April 5. 
s : 
¢The shift in sports prestige in 
s 
tte intramural network battle for 
s* as result of ABC-TV’'s 
récent coup in administering a one- 
t#o punch on its rivals in the grab- 
oy! of the Gillette fights-NCAA 
gridcasts-Game of the Week ball- 
casts, had more than its share of 
repercussions among varied affili- 
ate operators attending the NAB 
convention here 

NBC affils made no bones over 
their distress in being shut out of 
the fight picture (even though NBC 
was partially influenced in relin- 
quishing the Gillette bouts by some 
affil displeasure at low ratings). 
But chiefly the situation men were 
bemoaning their weekend after- 
noon fate, since the loss of the 
NCAA grid games poses the prob- 
lem of “what do we do about pro- 
gramming 2 to 5 p.m.?” Station 
men conceded that up to now they 
are frankly at a loss for answers 

It’s t that NBC negotiated a 
pact for a pickup of the Pittsburgh 


premacy 





ue 


Steele and Baltimere Colts pro 
grid games ‘a move which in turn 
precipitated some loud squawks 
from the CBS camp in view of 
their previous 100° Sunday after- 


noon identity with the pro grid- 
dz but the NBC deal shuts out 
the 13 major cities linked with the 
I¢éague. These are the stations that 
will feel the brunt of the no-grid 
ty season 

} On the other hand, the ABC-TV 
aifils in separate conclave here 
were proudly prociaiming “my net- 


work with enthusiastie beams 
over the Saturday fights and base- 
ball and Sunday grid swoop-up 
Sports was the one area in pro- 


gramming waere, the affils felt, the 
network was off the beam—a reac- 
tion to which Ollie Treyz & Co. 
responded in the recent Operation 
Mop Up 

There were reports circulating 
the convention that ABC might 
also embrace the new Harry Wis- 
mer-sparked American’ Football 
league games. This, however, re- 
ns a moot point. Games are to 
be played Saturday nights. It isn't 


née 
ne 


likely that Gillette would hold still 
for alternate-week fights to accom- 
modate the gridcasts, although 


some felt that ABC might do Sun- 
day delays on the gridtapes. 





Stanton Tribute 


To Hal Fellows 


Chicago, April 5. 

Dr. Frank Stanton, in his memo- 
rial tribute to Harold E. Fellows, 
described the president of NAB, 
who died last month, as “a man 
who dgeply believed in the 
strength and enormous potential of 
broadcasting as a service to all 
people, who knew that this poten- 
tial could be realized only in an 
atmosphere of self-discipline and 
freedom, and who translated those 
twin beliefs into a unified philoso- 
phy which underlay his every word 
and action.” 

Fittingly, to inspire a convention 
haunted by fears of Government 
regulation, the CBS prexy quoted 
from a 1956 speech of Fellows,’ 
“freedom under license,” which he 
felt contained a “vision” for radio 
and ty 

“I cannot emphasize too strongly 
that we are dealing with something 
more than a commercial enterprise; 
we are dealing with an instrument 
which is only incidentally support- 
ed by commerce, in the tradition of 
American enterpise; an instrument 
of unteld power for good . an 
instrument under license, but free, 
as 
5 

| like to think that (the) towers 
of broadcasting .. . are monuments 
of freedom, taking their place at 
the side of our nation’s great free 
press 
rials to those who made it possible. 
If freedom thus can live under li- 
¢ t m “y’s wonders 
have been truly told.” 


an a 


+ 


n good wisdom we should main- | 


vigilant guardians of the | 
people’s liberty and living memo-| 


ntations & Rejoicng Among 
NBC-ABC Affiliates Over Shift In 
Sports Prestige; CBS Cries Foul 





Chris Herter’s ‘What's 
Good ’Nuf for the Globe 
Is Good ’Nuf for Video’ 


By LES BROWN 
Chicago, April 5. 
The “booking” of Secretary of 
State Christian Herter as speaker 


eon was not as extraneous to 
broadcasting’s immediate and 
pressing needs as it perhaps seemed 
initially. While Herter spoke 
hardly at a}l about radio and tv— 
except to point out how those in- 
dustries are helping the world to 
a better understanding of America 


has a real bearing on how the Goy- 
ernment-licensed communications 
media might procced in solving 
their own problems. 

Though to be sure, broadcast- 
ing’ problems are microscropic 
alongside those of the nations of 
the world, still in a general sense 
they are not too dissimilar. In the 


ent—the preservation of freedom 
and of democratic principles. Her- 
(Continued on page 47) 


Brinkley & Co. 
‘NAB-Analyze 








By SYD SILVERMAN 


Chicago, April 5 
David Brinkley, speaking at the 
television assembly vesterday 


(Mon.) afternoon, delivered one of 
the brighter and more humorous 
speeches of the NAB convention 
In a simple, straightforward man- 
ner, the NBC commentator 
his opinion of the political climate 
of 1960 which, though not pro- 
found, made a lot of sense. 

He opined that both the 
try and the Government have 
grown too large for any type of 
political shift to be more than a 


oun- 


change in emphasis. The _ basic 
structure and texture of the Gov 
ernment are well-defined and set- 


ed in November, little or nothing 
will be done to upset the apple 
cart. This includes such Govern- 
mental items as spending, which 
will probably increase before it 
gets smaller, and the size of the 
|Government, which will increase 
inevitably. 

Following Brinkley’s 
|the session was thrown 





remarks 
open to 


questions from the floor. Included 
were 


on the dais for the q&a 
| Thad H. Brown, NAB v.p. for tv; 
| Vincent T. Wasilewski, NAB man- 
}ager of Government Relations, and 
Brinkley. In answer to a query 
|about primaries, Brinkley said they 
were generally a waste of time 
|since a minute portion of the po- 
tential vote was tested. He further 

(Continued on page 47) 


at yesterday's (Mon.) NAB lunch- | 


—his speech, if taken allegorically, | 


abstract, the objectives are congru- | 


Federal Gov't 


gave | 


tled and regardless of who is elect- | 
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Brighter Daytime 
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NBC-TV Affiliates 
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Chicago, Apri! 5 

NBC-TV affiliates, for some time 
distressed ove! the network's 
downgraded daytime status, had 
cause to take heart over the week- 
end as the heard the “Loretta 
| Young Story” from Don Durgin, 
|veepee in charge of Television 
| Network Sales 

Durgin, one of the key speakers 
at the network-affil meeting here 
Sunday (3) prior to the opening 
of the NAB convention came 
} armed with some pretty impressive 
|figures on the web's daytime re- 
surgence, sparked by the stripping 


of the Loretta Young anthology 
backlog in the 2:30-3 p.m 
NBC top brass turned out for 
ithe Sunday afternoon Chi per- 
formance, wi repeat of 


slot. 


s 


ch was a 


the presentation put on last month 
in Boca Raton for the Affiliates 
Executive Committee Because it 
was a hit at the Boca session, NBC 
gave it a fulldress showcasing be- 
fore the entire affil assemblage. 


Based on the local as well as na- 


| tional ratings. the affils concurred 
with the web’s bullishness over 
NBC’s new competitive position in 
| the daytime sweepstakes. Durgin 
| showed that latest Nielsen national 
figures project the the daytime 
sked into 3.949.000 homes per min- 
jute, only 175.000 fewer than CBS 
land nearly 1,500.000 more than 
ABC. On a share basis, said Dur- 
gin, NBC is the daytime champ 
| with a 37.0 to CBS’ 36.7, with a 
23.7 for ABC 
| Durgin pointed out that in the 


| one-month period since “Loretta 


Young Theatre Comedy Play- 
house” and Adventure Time” 
were added to the daytime sked 
NBC-TV cut its CBS deficit from 
118% to 4% and increased its ad- 
| vantage over ABC from 31% to 
|41% from the February 2 report. 
| NBC, said Durgin, leads in six | 
of its 12 programmed daytime 
| half-hours with less than 0.5 rating 


sep 


points irating NBC and CBS 
| in an additional two half-hours 


Story Board to 


B’casters Resist Clipp's Fight For 


Preview TV Com|s 





Ron Cochrane Moves Up 
Network Ladder, From 
WCBS-TV to CBS News 


WCBS-TV, N.Y., is “looking over 
the field” for a replacement for 
Ron Cochrane. Latter ankles the 
high-rated “Late News” and “Seven 
O'Clock Report” to take on CBS 
News network chores after five 
and a half years with the Columbia 
flagship, preceded by two and a 
half years with WTOP in Washing 
ton. Cochrane will remain with his 
local until Frank 
Shakespeare, v.p.-general manager 
of WCBS-TYV, fills the slot through 
joint efforts with John F. Day, 
v.p. of CBS News 


assignments 


Day will spot Cochrane on the 
1 p.m. cross-the-board CBS News 
segmert produced for CBS-TV, 
plus several special projects being 
blueprinted. Cochrane’s move was 





at his own request. In addition to 
newscasts, he’s moderated several 
public affairs programs, both net- 
work and local, in tv-radio, 


Liberalize Radio 


Code to Permit 
~ More Com'l Time 


Chicago, April 5 

| To get more radio stations to 
adhere to the National Assn. of 
Broadcasters’ Radio Code, there 
has been a liberalization of the 
code—to permit more commercial 
time allowable in a _ five-minute 
span 

Under the old provision, the 


1] 
aliow- 


was one 


amount of commercial time 
able in a five-minute show 
minute, 15 seconds. New proviso 
allows one minute. 30 seconds—an 
increase of 15 seconds per five-min- 
ute segment 

Oddly enough, it was the broad- 


ieasting scandals which caused the 
NAB standards of Good Practice 
Committee to make the revision 
in favor of more commercializa- | 
tion. The committee was faced 
with the need of attracting more 
stations to adopt the code. Chair- 
man Cliff Gill explained in an ad- 
dress before radio operators that 
lat (a) meeting last week we con- 
sidered various amendments to 
our code, but adopted only one 

one which we believe will 


solve the dilemma of conscientious 


broadcasters who want to sub 
scribe to our standards but who 
would not live with our previous 
commercial time limitation for 
five-minute programs He then 
jwent on to state the change 

| Gill pointed out that even 
though the number of code sub- 
scribers skyrocketed from 611 to 
11,200 stations after the payola- 
quiz show scandals broke, this 
inumber still represents only 60°% 
of NAB’s total membership. He re- 
called that his committee took 


! (Continued on page 43) 


Broadcasters Worried About. Those 


Chicago, April 5. 

Though it enjoyed no billing on 
the NAB Convention agenda here 
| 
| the sceptre of toll-tv hangs omi- 
|nously over the assembled broad- 
casters. While it is conceded that 
the era of a fullblown feevee, if at 
all, may still be some years off, 
nonetheless the broadcasters seem 
to be alerted to the prospects of 
more immediate repercussions that 
could affect stations all over the 
country. 





in their collective thinking and 


| discussion as the broadcasters de- 
| bated the pros and cons of the cur- 

rent Paramount Telemeter experi- 
j ments in Canada and the upcoming 


Two major possibilities loomed , 


tests in Hartford, Conn., under 
combined auspices of Zenith and 
Tom O'’Neil’s RKO General 


Foremost is the unconfirmed re- 


port that the O’Neil-Zenith combo | 


envisions-a MGM tie-in for prod- 


uct. Discussions are already re-! 
ported as underway. If so, this 
ticklish problem of “where, if toll- 
tv comes, will it go for its pro- 
gramming 

What concerns the U. S. station 


operators is the p 
plete shutoff from 


of the Hollywood studios’ post-’48 
features, should the studios decide | 
that feevee is sufficiently practical | 
to warrant siphoning the pix in 
that direction 

} Such an eventuality is not taken 


ospect of a com- | 
“free television” | 


Post -'48’s; M-G Features To Toll-TV 


to pass it 
to station 
to sustain 


lightly. Should it come 
would be a major blow 
income and in the fight 
the status quo. 

id with Paramount obviously 
favoring Telemeter in the toll-tv 
programming sweepstakes, two of 
the top Hollywood studios would 
have a running start in their be- 
lated quest to find their rightful 
place in television. 

The broadcasters make 


no bones 


that, in short time, they’re going | 
to need additional features. What- 
ever the formula evolved by the 
studios in disposing of them, 


they're banking on them as their 


future’ lifeblood They've got 
something new to worry about in 
;coming months—or maybe years, 


+ Chicago, April 5. 
| Indication of the intramural 
| bickering attending tv’s “house- 


icleaning” is the continued broad- 
caster resistance to the proposal 
set forth by Roger Clipp, v.p. in 
charge of the Triangle Stations, 
for the inauguration of a “story 
board” to preview all network and 
spot commer@ials at the source in 
compliance with code standards. 

Clipp is hopeful of mustering 
new support for his proposal at the 
NAB convention, but how far he’ll 
get conjectural. Opponents, 
numbering some key broadcasters, 


iS 


take the position that (1) this 
|would be tantamount to censor- 
ship; (2) it could cost the industry 


probably $2,000,000 to expedite 

Clipp says this is nonsense; that 
possibly eight or 10 people could 
be on call in both N.Y. and Los An- 
geles to screen all commercials 
at the ad agency source, thus ob 
viating the need for a cumber- 
some monitoring system of all the 
nation’s stations. Further, Clipp 
argues that it could be done for 
$250,000 at the most, counting all 
expenses 

Since there are never more than 
225 major advertisers in the na- 
| tional spot picture at any one time, 
and since automatically 50% of 
the commercials would automatic- 
ally get a clean bill of health, the 
task of providing an industry seal 
for tv commercials vouching for 
their authenticity would not be 
near as formidable as some broad- 
casters suppose. Clipp argues 

Just the Good Housekeeping 
Seal has achieved a 22% to 39% 
greater effectiveness, so, too, can 
the industry translate the preview- 
ing into a Similar effectiveness, 
Clipp contends 


as 


FM Upbeat: Whys 
And Wherefores 


Chicago, April 5. 
FM broadcasters, attending the 
first convention of their own asso- 
ciation, were armed with some 
fancy Pulse statistics by which to 
combat sales resistance in 1960. 
The figures represent a composite 
of Pulse surveys in individual mar- 


kets throughout the country in the 
past six months. Here are some 
highlights 


Penetration: An average of 43.5% 
of homes’ in principal markets now 
have FM sets 

Loyalty: 51.3° of setowners 
listen every day ‘(but the discour- 
aging note that only 56.5% of 
the homes tune in every week.) 

Educational Level: 37° of FM 
listeners are college graduates, 
while only 8% had not completed 
high school 

Age Level: 


is 


Only 3.5% of the 


audience is teenage or younger; the 
rest are in the broad consumer 
class 


Economic Level: Most are in the 
higher income brackets, and 29% 
are business execs or in the pro- 
fessions 


According to NAFMB prexy 
Fred Rabell, who interpreted the 
Statistics, the pattern follows in 


virtually every market that the FM 
audience is predominantly adult, 
educated, and of good means. He 
| held it important that 47% of the 
FM loyals do most of their listen- 
ing in their living rooms, just the 
opposite of AM’s car and kitchen 
pattern 

About 49° of its audience tunes 
in FM for “good” music (the quotes 
are Babell’s), while only 2% are 
seeking news and whether. Only 
17% care particularly about the 
better sound 


Roberta Sherwood To 
Top NAB Talent Spread 


Chicago, April 5. 

ASCAP’s talent smorgasbord for 
the banquet winding up NAB to- 
morrow night (Wed.) will topline 
Roberta Sherwood, with comedian 
| Harvey Stone as emcee 

The Pompoff Thedy Family, a 
| comedy act; the Dominiques, acro- 
rate from Cuba; Renaux, a magi- 
}clan; and the June Taylor Girls 
comprise the rest of the bill. Show- 
| backing and dinner music will be 
provided by the Frank York orch, 
}of Chi’s Hotel Sherman. 
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NBC's Political Triple Play 


There are going to be three different versions of the same 


program for the American voting public 


ventions, 1960,” which NBC-TV 
on April 24. 
But the various versions are 


The program is “Con- 
will air for the home audience 


the Democratic version, the Re- 


publican version and the network version. First two, solicited by 
the political organizations from the web, will be circulated among 
their respective followers, evidently through 16m film prints. 


It all came about this way. 
got 


which is narrated by Chet Huntley and David Brinkley, 
Tne Dems thought it might be a 


conventions upcoming in July. 


An alert Democratic organization 
wind that NBC intended to do a half-hour advance study, 


about the 


good idea to prepare a version that could be shown the various 
Demo state organizations as a form of orientation to the conven- 


tion. 


When the GOP got wind of the Demo request, which NBC 


giadly compiled with, they asked for a version—which, naturally, 


stressed the angles most 


beneficial 


to them. Why not? The 


Democrats were doing essentially the same thing 


It can only 


be conjectured at the moment 
Rep club circuit versions of the program will probably 


but the Dem and 
differ in 


that the on-the-air interview with Republican chairman Thruston 
Morton might be eliminated from the opposing Dem version, and 


Democratic chairman Paul Butler 


might be eliminated from the opposing GOP version 


(who made the original request) 
Instead of 


the half-hour to be aired, each of the edited portions, NBC es- 
timates, will be about 20 minutes long. 





FM Convention’ Is SRO as Boys 
Talk Up Happy Future for Medium 


Chicago, April 5. + 
FM radio may still be the poor | 
relation of AM and tv, but the 
facts are these: the FM band is 
filling up in more and more mar-| 
kets, more stations than ever are 
operating in the black, and the 
graph of set sales is still going up 





Arnaz-Susskind on Emmys 


The producers have been re- 
cruited for the Emmy TV Awards 
Desi Arnaz will helm the Coast 
end, David Susskind in New York. 

Trophy is slotted 10-11:30 


show 


All of which seems to augur a 1 j ; 
happy future for the medium. p.m. on NBC-TV June 20 with 
A fourth indication that soma-| Procter & Gamble and Greyhound 


thing may really be happening on 
that “other” radio band is the 
fact that FM _ broadcasters, for 
the first time, held a subconven- 
tion of their own last Sunday (3) 
in conjunction with this year's 
NAB conclave in Chi. Perhaps a 
fifth positive sign is the fact that 
the capacious Waldorf Room of 
the Conrad Hilton Hotel was SRO 
all afternoon 

In marked contrast to the Wash- 
fngton troubles the radio and tv 
boys have been trying to doctor at 
NAB, the FM broadcasters are 
still nursing the relatively mild} 
headaches of getting more circu- | 
lation, promoting their stations 
and selling more time. All the FM 
crowd seems to want from Wash- 
ington at this point is FCC au- 
thorization of stereoplexing, which | 
figures to hasten the medium’s| 
growth. 

Clearly, the medium is still at! 
the stage of discovering what it | 
represents to its audience. In the 
swap of success stories, the con- | 
cept most bandied about was the) 
abstruse one of “quality,” but the 

(Continued on page 62) 


$17246900 Peak 
For ABC in 1959 


A record income of $172,469,000 | 
was realized in ‘59 by the ABC) 
division of American Broadcasting- | 
Paramount Theatres. The division | 
includes the tv and radio webs 
and ok&o’s. The gross compares to 
$136,967,000 racked up by the di- 
vision in '58. 

AB-PT prexy Leonard Goldenson | 
said in a letter to stockholders | 
that ABC-TV “showed the largest | 
dollar and percentage increase of | 
all networks in gross time sales | 
and achieved second position prior 
to the year end among the three | 
networks in share of total national | 
tv audience in the prime evening 
period.”” ABC's owned tv and radio 
stations also showed higher sales 
and earnings, he stated. The radio 
network continued to operate at 
a loss, he went on, although its | 
operation has improved since last 
year. 








underwriting 


Ottawa Bug-Eyed 
On 2d TV Station; 


Five Wait in Line 


Ottawa, April 5. 

Now the “new station” scramble 
comes to Ottawa. It’s been going 
on in Vancouver, Winnipeg and 
Toronto and started recently in 
Montreal. Board of Broadcast Gov- 
ernors has set June 23 for public 
hearings in Ottawa on applications 
for a new television station to op- 
erate in competition with the Cana- 
dian Broadcasting Corp. here. 
Transport department of the fed- 
eral government lists five applica- 
tions. 

Probably more than any other 
Canadian city, Ottawa is eager for 
a second video airer since it is too 
far from any other Canadian or 
U.S. city to get signals from their 
tv stations. 

This is the quintet applying for 
Ottawa's single available channel: 

1. Lawrence Freiman, head of 
the city’s biggest department store 
who will head a company to be 
formed, With Freiman aré the 
Southam Publishing Co. (six dai- 
lies, including Ottawa Citizen); A. 
A. Crawley, chartered accountant, 
partner in Crawley-McConnell, 
bankrollers of the “RCMP” tele- 
vision series and father of Budge 
Crawley, Crawley Films topper; 
and K. D. Soble, Canadian radio 
and tv veteran. 

2. M. Grattan O'Leary, Ottawa 
Journal topper and editorial writer 
and tv panelist who will head a 
company called Rideau Television, 
with Victor Sifton, head of a fam- 
ily company publishing the Ottawa 
Journal and other dailies, 

3. Roger Seguin and his Inter- 
city Broadcasting Corp. Named with 
Seguin are Charles H. Hulse (mor- 
tician), R. D. Coates (publicist), 





| Clayton Fitzsimmons (realtor), Joe 


Feller (merchant), others. 

4. CFRA-TV Ltd. headed by 
Frank Ryan, owner of indie radio 
station CFRA. 


Overall,-AB-PT had net earnings 5. Ernest L. Bushnell, heading 
of $7,967,000, or $1.87 a share,| E. L. Bushnell Broadcasting Asso- 
compared to $5,344,000, or $1.21}; ciates Ltd. Bushnell, veteran in 
a share, in '58. Net earnings for| Canadian radio and tv, recently 
the entire company increased 49% | resigned as v.p. of the Canadian 
in '59, giving AB-PT its best earn-| Broadcasting Corp. to set up an 


ing year since 1955. 


advisory office to radio and ty. 





| circumstance 


NON-MUSICHL 
NGHHITTERS 


By ART WOODSTONE 


For the first time in the history 
of network television, the channels 
this coming summer will be virtu- 
ally devoid of musical and variety 
programs. The ony exception will 
be CBS-TV’s Sunday night Ed Sul- 
livan stanza, for which the emcee is 


v 





presently shooting advance tapes 
so that he can take time out for a} 
rest and some recuperation. 

Dramas and situation comedies 
will go in this summer for Garry | 
Moore, Dinah Shore, Perry Como, | 
Pat Boone and Steve Allen. In the | 
past, all of these performers went 


off on the vacations, assured that | 


their followers at hose would be 
treated to similar stanzas, but there 
has been since the summer of '59 
considerable disenchantment with 
the rating pull of variety-music 
formats, especially during the sum- 
mer. There are other reasons, of 
course. 

Here’s the rundown: 

Chevrolet, which bankrolis the 
hourlong Sunday night Dinah 
Shore program, has always substi- 
tuted a live musical and chatter 
stanza when she vacationed. Janet 
Blair and John Raitt, for instance. 
This summer, the automotive con- 
cern is substituting a 60-minute 
thriller drama. 

‘Homicide’ Vice Andy 

Andy Williams was Garry 
Moore’s speller last summer. This 
summer Moore's Tuesday night 
CBS program will have as substi- 
tute “Diagnosis Homicide.’’ There 
is, in this instance, an extenuating 
Bob Banner, Moore's 


| producer and partner in the Tues- 


day hour, sought Allen Case to 
front a country & western stanza, 


|} not quite like Moore’s show, true, 


but nonetheless a music-variety 
show of a particular kind. When 
Case’s “The Deputy” was renewed 
for another season at rival NBC- 
TV, it eliminated him and the c&w 
format from consideration § as 
Moore’s replacement. 

Perry Como this summer is us- 
ing two half-hour stanzas, “Tate” 
and “Happy,” both on film, to fill 


| his Wednesday 9-10 p.m. anchorage 





on NBC-TV. They're GAC-sold 
film packages. However, consistent- 
ly in the past, GAC, which reps 
Como, always had a live music 
show to hold down the fort while 
the busy singer rested. It could be 
that, in addition to obstensible 
unhappiness about the ratings of 
the oldfashioned live subs, GAC 
and Como feel that there is more 
residual value in two film shows, 
In addition, if one or both of them 
click during the hotspell, there is a 
chance NBC could use either as a 
regular season entry, in the event 
that something happens to disrupt 
the sked planned this spring for 
next fall. 

Instead of a live musical format 


in the Pat Boone ABC-TV Thurs- | 


day half-hour, the network this 
summer is inserting a film rerun. 

Steve Allen held down the 8 
o'clock Sunday hour until he shift- 
ed to Mondays last fall for Plym- 
outh. And in that old Sabbath slot, 
there had traditionally been a mu- 
sical replacement. It was in fact, 
the place where Steve Lawrence 
and Eydie Gorme helped boost 
their reps greatly, due to the star 
positions they held on the Allen 
summer sub. 


2 New Reps for NAB, 
Ist Coast Full-Timer 


Washington, April 5. 
National Assn. of Broadcasters 
has doubled its field staff by ap- 
pointing two new representatives, 
one of whom wili give the West 





Coast its first full-time representa- | 


tion. 
Named were James T. McKnight, 


recently midwestern division man- 
ager for the World Broadcasting 


System, and Robert W. Jonscher, | 


former part owner and general 
manager of WONN, Lakeland, Fla. 
McKnight is expected to work out 
of San Francisco, while Jonscher's 
duties will be in the east. 


Scott Paper Knows Father’ Best; i: 


‘Operation Option’ Puts Reruns On 
CBS Delaying ABC’s Day-Dream 





ARB Top 10 


(Week of March 28) 


Untouchables ..ABC 29.1 
Gunsmoke .- CBS 28638 
Danny Thomas....CBS 27.5 
Wagon Train ..MBC 26.7 
GEE Cacners Bad CBS 25.7 
| Price Is Right .NBC 25.3 
This Is Your Life..NBC 25.0 
Playhouse 90......CBS 24.0 
Perry Mason ..CBS 23.7 
| Loretta Young ....NBC 23.5 








Roller Derby TV 
Seeks SEC Nod On 
- Public Stock Sale 


| 
Washington, April 5 

Roller Derby TV Inc. of New 
York is seeking Securities & Ex- 
change Commission registration of 
277,000 shares of common stock to 
be offered for public sale. 

The company itself plans to sell 
117.000 of these shares, while the 
remaining 145,000 will be offered 
by 26 individual holders after the 
company transaction is completed. 

The company was organized last 
July by Leo A. Seltzer, president, 
and his brother Oscar D. Seltzer, 
secretary-treasurer, primarily for 
marketing tapes and films of Roller 
Derby contests to television sta- 
tions. Western Roller Derby Inc. 
has given it exclusive rights on 
this score. 

The company will use $150,000 of 
the net proceeds from the stock 
sale for buying. tapes and films of 
Roller Derby contests. Another 
$42,500 will be spent for market- 
ing to tv outlets, sales promotion, 
distribution and other activities. 

Of the 441,000 shares outstand- 
ing, the Seltzer brothers hold 148,- 
000 apiece. . 


‘Sec’y Gates to Debut 
Six-Part TV ‘Forum’ By 





Philly Bulletin-WCAU 


Philadelphia, April 5 
The 1960 “Bulletin Forum” tees 
| off Sunday (10) with an address by 
| Secretary of Defense Thomas S. 
| Gates Jr., “In a New Decade Are 
We Strong Enough to Keep the 
| Peace?” 

Produced by the Evening Bul- 

letin and the Sunday Bulletin, the 
| forum skeds six progrems devoted 
,to the discussion of current moral 
and political problems. Sessions 
mark the 14th consecutive year in 
which WCAU-TV and the Bulletin 
have cooperated to present the se- 
| ries. 
| On Easter Sunday (17) Car! 
Sandburg, Pearl S. Buck, exiled 
Princess Tleana of Roumania, and 
Gaylord P, Harnwell, prexy of the 
|U. of Pennsylvania, will discuss, 
“In a New Decade What Has Hap- 
pened to Our Moral Values?” 

CBS newsman Stuart Novins 
will moderate the panel. _ 


Seligman New Laff-It-Up 


Developer at Wm. Morris 


Bernie Seligman has been 
named head of the comedy writing 
development program at the Wil- 
liam Morris Agency, succeeding 
| Les Colodny, resigned. Seligman, 
at the Morris office for about 16 
years, has worked the television 
and legit sectors of that office. 

Colodny, whe wrote comedy 
scripts before turning to agency 
work, will do writing and produc- 








ition for Dave Garroway. 


+ 
4 
' 


Scott Paper and CBS-TV man- 
| aged to put a dent in ABC-TV's 
ambitious daytime plans in one of 
the most unusual maneuvers in 
video history. Scott, at the 11th 
hour, picked up its option for 
“Father Knows Best” and is plac- 
| ing the half-hour reruns next sea- 
| son in the Tuesday-at-8 slot, where 
| “Dennis O'Keefe Show” is now 
| stationed for Oldsmobile. 

This sudden action on March 31, 
the day Scott’s option would have 
expired if it hadn't been acted on, 
delays the ABC start of the 
“Father” reruns as daytime fare 
for two years. It was not com- 
monly known, but ABC had the 
right—if Scott didn’t exercise its 
nighttime option—to run the Gene 
Rodney-produced situation comedy 
| simultaneously day and night, and 
| beginning next season. 

In addition to the “Father” buy, 
Scott took the plum Monday 8:39 
p.m. period on CBS for a new sit- 
uation comedy, “Bringing Up Bud- 

| dy,” which Joe Connelly and Bob 

Mosher made. 

Competition looked with trepi- 
dation at the probability that the 
still-hot “Father” films would give 
ABC a decided edge in ‘60-61 dur- 
ing the morning hours, where that 
network is not now programmed. 
Use of the “Father” repeats was 
to have marked ABC's return ts 
the 11-to-noon period after a long 
layoff. Whether ABC would have 
used them next season at li or 
11:39 was not decided. In light 
of the CBS-Scott maneuver, 
though, ABC is now muliing other 
rerun properties for reentry into 
morning network programming. 

Few persons outside CBS 
seemed to anticipate that Scott, a 

| longtime “Father” first-run bank- 
roller, would exercise its option te 
utilize the program's reruns in 
prime time. ABC had some weeks 
aro outmaneuvered both CBS and 
NBC (the latter also wanted the 
Robert Young-starrer for daytime 
use) by straddling, in a sense, the 
Scott option. 

Since it so badly wanted assur- 
ance of the “Father” repeasts 
(some 200 of them) for daytime 
use, ABC agreed with Screen 
Gems (selling for Rodney and 
Young) to pay about $3,000,000 ad~ 
ditional for 104 nighttime reruns 
of “Father.” 

Of course, ABC can now with- 
draw from the nighttime portion 
of the SG deal, because of Scott's 
| surprising implementation of the 
same two-year option on CBS, 
ABC will still pay the rest of the 
asking price, about $6,000,000, for 
the 200 daytime reruns, but the 
|usage of the half-hour skein has 
naturally been deferred for two 
possibly very important years. 


Polaroid High On 
“Herridge Theatre 


It depends on how much of am 
upped stipend is demanded by 
Garry Moore and CBS-TV next 
|season, but at the moment Pola- 
roid is still interested in buying 
|““Robert Herridge Theatre” as & 
| regular network entry next season. 
| Polaroid, which isn't sure yet 
that it has the budget for the half- 
hour taped anthology, did none- 
theless discuss placement of the 
program at ABC-TV. Originally, 
a CBS slot was sought but it seems 
| that web is virtually pinned down 
in prime time and could only offer 
a late afternoon Sunday time. 
| Program is already in the cam 
|and was done by the CBS subsidl- 
jary, CBS Films. 

Polaroid, part sponsor of Moore's 
Tuesday hour, confirmed that it 
| previously agreed to the perform- 
|er’s demand for a decrease in the 
jnumber of commercials per pro~ 
| gram. But actual renewal into next 
season will depend on the budget 
increases asked of the sponsors. 


| 
| 





| 
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‘Babylon’ Not So Alas 


Vidtape Fogs Up Labor Scene As eae oo 


SAG, AFTRA Prep Guns for New War 


By ART WOODSTONE 

Fog hengs heavy over negotia- 
tions on a new “TV Supplement” 
by Screen Actors Guild and the 
Independent Alliance of ‘Televi- 
sion Film Producers. It's an elec- 
tronic foe and that old devil tele- 
vision tape is the cause, 

After the recent situation vis-a- 
vis the theatrical film producers, 
the tv film pact is the next order 
of business for SAG, and it’s con- 
sidered highly probable that the 
union will seek to negotiate for the 
first time rates and working con- 
ditions in that area. The act of 
negotiating tape wages and rules 
for SAG members is a step into 
that jurisdiction by the film ac- 
tors’ union, a fact which is not at 
all likely to please the rival Amer- 
jean Federation of Television & 
Radio Artists 

“TV Supplement” talks are 
slated to begin in Hollywood on or 
about May 31. SAG has yet to no-' 
tify the producers of a firm start- 
ing date. It has not yet prepared 
its demands—formally at any rate 
—but there is strong evidence that 
the union will talk tape in addition 
to renegotiating the film portions 
of the contract AFTRA is not 
contesting SAG's jurisdiction over 
film tv. 

AFTRA. however, is vitally in- 
terested in controlling (as is SAG) 
vidtape programs. And if SAG 
makes it clear that it plans to ne- 
gotiate tape with telefilm manage- | 
ment, then the union for live per- 
formers in television threatens to 
remove all the stops. and again 
start opén war on SAG. 

Study of Merger 

Battie of tape was suspended in | 
the first place only because the 
two unions, both part of the AFL- 
CIO, agreed about 10 months ago 
to await the results of a merger 
study which, theoretically. could 
bring the two groups together and 
forever ‘end their jurisdictional 
squabbling. In early January of | 
this year, a New Jersey labor ex- | 
pert, David L. Cole, finished the 
study, in favor of merger. AFTRA | 
continued to maintain peace so| 
long as the union's leaders felt 
there was a 50-50 chance that SAG | 
would eventually honer the plan| 
Cole jead down for merger 

However, it now appears to 
some of the AFTRA leaders that | 
their counterparts in SAG have 
less and less intention of going 
along with a blending of the two | 
bodies, at least not along lines pro- 
posed by Cole. To start revising a 
merger blueprint now would ne- | 
cessitate another long delay and, | 
due to the thoroughly unsettled | 
eondition of tape jurisdiction, | 
AFTRA is not overly anxious to 
do that 

Among other recommendations. 
Cole suggested to both parties, 
until merger is completed, thai 
they advise each other about over- 
lapping activity, such as _ tape. 
This is construced by AFTRAns 
to mean that the two unions have 
a gentlemen's understanding, part 
of which is to give each other 60 
days notice in the eveni of a ne- 
gotiation on tape. | 

AFTRA’s Alert | 

The minute SAG notifies 
AFTRA, if it does, then the latter 
union, according to information 
from New York sources, plans to} 
wire, write, call or see ad agencies | 
and networks, who are signatory 
to the AFTRA Code, and warn 
them to ignere any conclusions 
drayvn out of SAG’s “TV Supple- 
ment” talks. AFTRA’s Code comes 
up for renegotiation by Nov. 15 of 
thiis year. AFTRA, too, will un- 
doudted!y seek to clarify and ex- 
tend the limited understanding it | 
already has with networks and | 
other management groups abiding | 
Ly the Code. 

If such a stalemate is created, | 
the, result will be fresh confusion, | 
because networks and national ad- | 
veriisers will have to play tape | 
programs ‘made by film producers 
under SAG jurisdiction) against | 
the certain opposition of AFTRA. | 
A strike vs. the webs is the next | 
sten. } 

| 
| 
| 


Both SAG and AFTRA had been 
relying on the National Labor Re- 
lations Board to solve the tape is- 
sue for them Some 15 months 
ago, the NLRB held an arbitration | 

i: to decide whether SAG or ATFP A 
heid jurisdictional sway over tv 
commercials made ou ei_...6 

tape. Yet, the Washington quasi- 
judicial group has established a’ 


Babylon,” the “Playhouse 90” 
presentation last Sunday (4), 
a decided advantage over the 
NBC and ABC competition. 


| The usually strong ‘“‘“Maverick’ 
new record for delaying a deci-| °" AB aap = 18.4 - 8 
sion, not having issued one yet. p.m its second half-hour) 
4 . , against 24.6 for the first half- 
Recalling Chi hour of the CBS-TV special. 
Only other time, insofar as any | “Hollywood Sings’ on NBC's 
broadcaster can remember, that}; “Sunday Showcase drew a 
the NLRB held up a decision past | low 10.4 in its own first half- 
the normal five or six months for hour at 8 
such things was when AFTRA and | In its next two half-hours 
the American Federation of Musi- “Babylon garnered, respec- 
cians arbitrated in Chicago. George tively, 24.2 and 23.3 The two 
Heller, the boss of AFTRA, was highest competitors of the 
still alive at the time, and James night were ABC's “Lawman” 
C. Petrillo was still national boss at 8:30 with 19.1 and Dinah 


for the musicians, These two tough 
labor leaders cracked heads over 
whether musicians who appeared 


0 te Sree aaa mareene's WCBS Radio in Cahoots 


With Uncle Sam—Look 


shore at 9 with 19.2 











with a decision, and the issue, os- | 
tensibly, is still unresolved, except | 
that most musicians reportedly A Th P d P I! 
still only belong to AFM. t at ostcar u ! 
It is thought here that NLRB, WCBS Radio hit a kind of jackpot 
rather than pass judgment on the | in audience promotion. The N.Y. 
tape brain-twister, was waiting for | radio station claims a pull of 25,620 
AFTRA and SAG to merge and! postcards during a 10-day cam- 
eliminate the need for a legal | paign to give away 50 pair of cir- 
opinion. So far as can be learned, | eys ducats 
neither union. has i sth NLRB Payoff is that the WCBS cam- 
that merger Is smposs! € or un- paign on the air never mentioned 
desirable under the Cole plan, so the Ringling 3ros Barnum & 
the regen De a decision could Bailey show at Madison Square 
£0 ar SNC eHUeTY. - , Garden by name; the oakleys were 
Besides tape, which is obviously a4 straight boxoffice deal in which 
more an issue between SAG and cRs paid cash for the tix. Nor 
AFTRA than between SAG and| was the radio audience informed 
management, there is the funda-| that the seats were down front. in 
mental film contract to be renego- 
tiated, as previously mentioned. 
Considering what SAG is said to 





boxes, at roughly a sawbuck a pair. 
This is the second time that 
, WCBS has clicked on an auidence 
have gained from the theatrical | promotion. First it was the “movie- 
producers, due to a combination ot | preview club” gimmick used on the 
the strike against the studios and Hick Noel deejay stanza, which 
intensive negotiation, many of the | only offered two seats to a Radio 
same things will again be sought | City Music Hall preview (the pic- 
by SAG, but this time in tv film. | tye was not disclosed on the air) 
Members of SAG's rank-and-file | Noo] has been hauling in a 1.000 
point out, for instance, that an in- gargs g week, according to the 
crease of roughly 10% in wages | eration. Whole scheme is to find 
will be demanded for tv film per- | 4 simple offer, of modest cost, pos- 
formances, Pius that, SAG is like-| <ipiy something (e.g. the preview) 
ly to demand a 5% contribution | tha} the listeners can’t buy them- 
(based on earnings in tv film) by | caives ‘ : 
management to a pension & wel- 
fare fund for actors. Both of these 


fal fim. contract. madditionally, PASSION FOR PIX CUTS 
payments, which it does not now | PAAR’S CHARLOTTE PIE 
have in tv film, for use of tv film Charlotte, N.C.. April 5 


outside the United States. 


If something doesn't happen fast 
to keep AFTRA and SAG from 





NBC’s Jack Paar show after April 





: 15. The announcement rated Page 
blowing their stacks over tape,|} in the Charlotte News 
it'll be “shades of 1958,” when the | : - 
two unions threw brickbats at each | ,L@rty Walker, station executive 
other almost as fast as against | vicepresident. says the Paar show 
management. is being dropped from the schedule 
so that motion pictures can be 

shown in the time. 
CBS-AM’s B&A Auditions “Our overall Paar audience is 
small,’ Walker said. “Most of our 
Jonathan Winters, Milt Kamins, viewers would rather see movies.” 
Phyllis Diller and Harry Golden There is a more realistic expla- 
have all auditioned for a one-man | nation for WSOC-TV’s decision to 
show to replace Burns & Allen's | scuttle Paar—an economic one. A 
five-minute CBS Radio strip. local station, as any viewer knows, 
Network program topper How- | can’t slip in as many commercial 
ard Barnes will decide which of “spots” during Paar’s wingding as 
them gets the cross-the-board 7:40 | is possible during a feature-length 
a.m. slot by the end of this week. film. 

















| Ceiiiea’s ieoial Coluaans 


Corinthian Broadcasting prexy C. Wrede Petersmeyer would 
like to"See the group’s stations get out and mix it up in the real 
controversial issues in their communities. And station chiefs have 
been given the right to editorialize on local issues without 
clearance. 

In line with a stepped up pubservice program—and particularly 
as regards the Monday night half-hour every third week that CBS- 
TV is handing to afffliates—Petersmeyer told Corinthian tele 
managers at a recent session, that “controversy” should "be the 
key word in pubservice programming. “I urge each one of you 
some time during the year—several times if possible—to get out 
and dedicate your facilities to the local controversial issues. This 
is how we put additional meat on the bones of television. We have 
an obligation to tackle areas of controversy and not be afraid of 
public reaction. It’s the only way tv can achieve its full potential 
as a communications medium.” 

Discussing current and future public service programming with 
the managers were Corinthian’s headquarters staff, including the 
chain's chief engineer and research director, and Herman Land 
who is director of special projects. 

With no issues sacred, the managers were urged to put their 
best creative efforts into film documentaries on controversial 
topics in areas such as segregation, politics, union-management 
matters, religion etc. 

Projects underway: KOTV, Tulsa's “Comment,” nightly open-end 


interview show with unlimited subject range; and “Young Ideas,’ 
Houston show moderated alternately by a psychologist and a 
minister that has teenagers discussing major issues of the adult 


world; weekly “Comment” show on KHOU-TY, Houston 

KOTY has plans for an “Oklahoma Town Meeting” to be chaired 
by the governor or other outstanding state officials with viewers 
phoning in queries. 

Other stations in the group—WISH-TYV, Indianapolis; WANE-TV, 
Ft. Wayne; KBET-TV, Sacramento—will definitely be stepping up 
pubservice activities. All have vidtape facilities and plans for the 
hard-issue documentaries. 


Charlotte's WSOC-TV will drop | 





| TV-Radio Production Centres 


Se A A in tn i nt i 


} : ‘ 

IN NEW YORK CITY... 

Elliot Saunders has made arrangements for half-hour film interview 
with Simone de Beauvoir, French novelist, to lead off his biogranhical 
series, “The Europeans”... Don Morrow subbing for Alan Ludden as 
m.c. on GE “College Quiz Bowl” WNTA's Beryl Berney partici- 
pating in this year’s UNICEF Art Show . .. WCBS Radio's Ed Joyce 
presenting dixie music on his Monday 9 to 10 p.m. show . . . David 
Gordon, head of own firm, National Corsultants, left for Mexico City 
on a special project to direct a 15-minute film presenting President 
Adolfo Mateos of that country 

Hal Tunis, former New York deejay, is exec producer of “The Big 
Idea’ which preems on Philly's WRCV Sunday (10). Alan Smith is 
show's roving reporter and John Williams Streeter will be science 
editor 

Merv Griffin's “Play Your Hunch” daytimer will be added on April 
15 to the NBC-TV nighttime sked for the summer, with Griffin still 
emceeing ... Lou Bunin, prexy of Punch Films inc. and stop-motion 
puppeteer, inked by Utica Club Beer to co-produce six more tv blurbs 
for the sudsery, after having finished 19 others in conjunction with 
Farkas Films Lee Jordan off to Georgia for four-day weekend 
after subbing for Jack Sterling on latter's WCBS Radio stanza ‘ 
Actor Jay Barney going to Germany for a week next month to do a 
‘Top Secret” film for the CIC (Counter Intelligence Corps) in Kaiser- 
lautern . . . Westinghouse Broadcasting p.r. man, David Aldrich, and 
his actress wife Lorraine Carter became parents of a girl last week 

. Ed Joyee doing 60 minutes of dixieland Mondays at 9 p.m. over 
WCBS Radio James Starbuck, regular “Arthur Murray Party” 
choreographer, etc., to do the Buick industrial show this summer .. . 
Jackie Gleason wil! narrate as well as compose the musical theme for 

Eddie In Wonderland” June 23 over CBS-TV. . . John Walters, for- 
mer CBS correspondent in Korea, takes over “New York Story” slot 
on WCBS Radio, formerly filled by Bill Leonard and Jim McKay : 
Leonard Allen becomes manager of foreign news, NBC, while Donald 
V. Meaney gets the nod as director, NBC News . Richard Rector and 
William Hallahan join CBS-TV’s production sales division as commer- 
cial producer and assistant commercial producer, respectively . John 
Derr and Vic Ghezzi te handle coverage for CBS Radio Thursday ‘7) 
of the Masters Golf Tourney 

Actress Adele Newton is doing the Du Pont commercials for ABC- 
TV's “American Bandstand” with the next one set for May 16... 
Mutual's llth consecutive season of Major League “Game of the Day” 
broadcasts begin April 9 with the radio web's sports director Van Pat- 
rick doing the play-by-play on the exhibition game between the Chi- 
sox and Yanks. 

Renny Ottolina, star of WABC-TV's new “Renny Show,” arrived 
from Caracas, Venezuela. Show will preem Monday (7) at 11:30 a.m. 
Milton DeLugg has been signed by producer-director Johnny Stearns 
to lead the music for the show Johnny Desmond, Arthur Tracy 
and Eleanor Steber visit Joe Franklin's “Memory Lane.” WABC-TV, 
today (Wed.), tomorrow and Friday, respectively . Art Van Hern, 
ABC newscaster, to take a fling in summer stéck as an actor... Peter 
Arnell, co-owner of IMPA productions, left for the Coast to supervise 
production on ABC-TV's “Ernie Kovacs Show” Arnell alternates week- 
ly with partner Irving Mansfield in hops to Coast where show emanates 

. . Charlton Heston, Joan Collins, Anthony Franciesa, Audrey Hep- 
burn and Stephen Boyd are guests on WABC’s Fred Robbins’ “Assign- 
ment Hollywood” this week 


(IN HOLLYWOOD .. . 


Bruce Eells, now directing the Broadcast Stations division of United 
Artists, won't deny he’s been approached by outside interests on the 
formation of a fourth tv network but then clams up. He’s looking to 
buy five VHF’s for UA, which is interpreted in some quarters as the 
nucleus of a web and the motivating force behind the rumor... Mce 
Cann-Erickson’s Terry Clyne is said to have shouted over the phone 
to ABC-TV’s Ollie Treyz after a heated disagreement, “I'd like to pull 
every one of our shows off your network—except “The Untouchables” 
. . » Mike Miner, who is venturing on his own as a singer ‘he’s Don 
Fedderson'’s boy), has caught the eye of tv scouts in his nitery dates 
and next goes into a N.Y. boite so the bosses can size him up... Art 
Rush underwent three operations but now is out and good as new... 
Austin Peterson, late ABC-TV, and Ted Bates, is hailed around Palm 
Springs as the asparagus king. He has 80 acres going for him at nearby 
Salton ... Pete Levathes tried to talk George Burns into immediate 
action on his new comedy idea but three are nitery dates to fill. He's 
morally obligated to 20th-Fox-TV for the pilot BBD&O finally 
topped Young & Rubicam. They're a floor above in new quarters up 
the street .. . Ben Feiner, formerly with CBS-TV and Screen Gems, 
is now research and story editor of ABC-TV’s Churchill memoirs series 
.. . Paramount's recent tv deal with CBS-TV, or vice versa, recalls to 
oldtimers that 30 years ago William Paley sold off half of the web's 
chares to Par’s Adolph Zukor. Three vears later Paley bought back 
the stock in lieu of $5,000,000 payment. Who's sorry now? 


IN CHICAGO... 


Mal Bellairs sidelined from WBBM for about five weeks with eve 
| thrombosis Vai Bettin’s erstwhile WGN-TV entry, “The Story- 
| teller,” being revived in radio format on WXFM with same sponsor, 
| Marshall Field & Co., paying the tab. FM Unlimited will offer it for 
| syndication ‘ Johnny Erp launching new sports strip on WMAQ 
this week .. . Jacob Scher exited WBBM’s “Frankly Speaking” to be- 
|come chief counsel for the Moss Committee, investigating suppression 
of governmental information. Claude Sowle, also of Northwestern U., 
replaces him as moderator . Fran Allison of WGN-TV and “Don 
MeNeill’s Breakfast Club” crashed this year’s “Who's Who”. . . Dom 
Quinn, program manager of WIND, transferring to Westinghouse’s 
KDKA, Pittsburgh, in same capacity . Graham White, ex-Ziv-TV 
in N.Y., signed on with NBC Radio spot sales Dorothy Kae tapped 
as regular vocalist on the new “Wally Phillips Show’ on WGN-TV... 
Jack Tracy, a&r man for Argo Records, launched a jazz show on 
WSBC-FM “Reading Out Loud.” the much-publicized Westing- 
house series in which Julie Harris, Jose Ferrer and others read chil- 
dren's ciassics, starts on WTTW, the educational station, April 11. 


IN LONDON ... 


Associated-Rediffusion pages Daniel Farson for another series of 
social commentaries later in the year, with his “Guide To The British” 
just ended ... Everly Bros. inked for Val Parnell’s “Startime” on 
| Associated TeleVision April 14... BBC-TV finaily takes John Osborne’s 
first tv play, “A Subject for Scandal and Concern,” after turndowns by 
Granada TV and A-R, skedding it for April 25 . Granada’s Cecil 
Bernstein left for N. Y. Saturday (2) on a week’s look-at-programs trip 
. . Five from the London cast of “The Most Happy Fella” appear in 
ATV's “Sunday Night At The London Paliadium” Sunday (10). They’re 
Inia Wiata, Helena Scott, Art Lund, Libi Staiger, Jack Delon 
Scottish TV topper Roy Thomson gives $1,470 to the funds of the 
Scottish National Orch . Script editor Guy Morgan picks 15 yarns 
from over 250 submissions for the resumcc “No Hiding Place” skein, 
skedded for a May 5 start by A-R ..-. Writer Alun Owen working on 
(Continued on page 58) 
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Playhouse %)—A Gasser 


Philadelphia, April 5. 


The Philadelphia Gas Works credits television for increased 


cooking with gas since the outl 
beginning in 1954. 


ay of $248,000 in tv commercials 


City Council investigating the local outfit charged that other 


subsidiaries of the United Gas 
PGW in bankrolling “Playhouse 


Improvement Co. had not joined 
90” which from 1957-59 cost the 


city-owned utility $176,277. Charles G. Simpson, PGW’'s general 


manager, said his firm was in t 


he “big league” and had more to 


gain from tv advertising than the smaller outfits. He declared that 


sponsorship of the tv show had 


halted the decline in sales of gas 


appliances and that gas ranges were now outselling electric ranges 


12 to 1. 
Simpson added that the com 
money” on tv, laying out about 


the “Playhouse” tab. Figuring the Philly audience only, the exec 
added that the cost per viewer for “90” was 4c in 1957, 3c in 58, 


and 4c last year. 


pany was used to spending “big 
$43,000 a year before picking up 


The committee was informed that PGW spent $43,348 on tv in 


1954, $78,000 in '55, $53,000 in 56 and $176,277 on “ 


*layhouse 90” 


from 1957-59, with the current appropriation set at $58,176. 








Those V Wings Jet-Propel Norfolk : 
WVEC-TV Into Preeminent Status’ 


Norfolk, April 5. + 


After six years of sweating it 
out as a UHF entry in this four- 
station market, WVEC-TV, Hamp- 
ton-Norfolk, got its VHF wings 
last fall and has come on like a 
jet with ABC-TV affiliation. 

Local and web flacks have 
stormed the area with promotion, 
merchandising and_ exploitation. 
This, coupled with ABC’s program- 
ming strength (s‘ation points to 
ARB-rating dominance in_ the 
prime night hours so far this year), 
has thrust WVEC into close com- 
petition with NBC affiliate WAVY 
and CBS affiliate WTAR, both 
Norfolk (Remaining U in the 
market is WTOV.) 

Besides the ABC primetimers, 
WVEC is. showing ARB strength 
with syndie half hours and feature 
films and news. Station leads in 
the 6 to 6:45 p.m. slot with “Three 
Stooges,” is beating the CBS affil 
with first-run features late at night 
(even topping the Paar show a 
few times while the NBC owl 
emcee was on his heralded hiatus) 
and is dominating early evening 
local newscasts. Station’s overall 
nighttime ARB average is tops 
from 6 to 10 p.m., and the station's 
total programming average shows 
it first 54.1% of the viewing day. 
That’s in spite of two hours and 
20 minutes of educational tele for 
Norfolk City Schools. 

ABC's publicity and promotion 
men were in the market for the 
first months of the switchover and 
Station prexy and manager Tom 
Chisman figures the N.Y. exploita- | 
tion help was vital. Otherwise, | 
Chisman carefuliy programmed | 
against the other stations’ weak 
spots; for example, the firstrun | 
films against second and third’ run | 
entries elsewhere and a local news | 
spread backed by a veteran news- | 
man with 30 years experience in 
the area. 


British Video's 
$16,870,000 Feb. 


London, April 5. 


The 10 commercial tv companies 
operating in Britain copped just | 
under $16,870,000 from advertis- 
ing in February. Highest individ- 
ual take was made by the London 
weekday program company, As- 
sociated-Rediffusion Ltd., which 
with $3,614,000 chalked up its own 
best-month-yet record. 


Each of the three other major 
webs hauled in over $2,000,000 | 
apiece, Granada Television, operat- | 
ing in the North weekdays, 
grabbed $3,262,000, while Asso- 
ciated TeleVision, which covers 
the Midlands midweek and the 
London region weekends, regis- 
tered a $3,200,000 total. And ABC 
Television, according to Media 
Records, brought in $2,374,000 
with Midlands and North as its 
stomping ground at weekends. 

Peak revenue month so far for 
the 10 outfits was November, 1959, 
when the aggregate was $18,- 
536,000. 
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Revion-Debbie ABC-TVer 


Revion has moved in on a 60- 
| minute one-shot that ABC-TV in- 
tends doing next season with 
Debbie Reynolds Chesterfields 
had eriginally taken an option on 
the variety stanza and it may still 
remain for a small part of the 
| show. 

Up for decision 
|} whether Revion will back all or 
part of the special. 


Radio-TV Press 
Raps Shutout On 
Albany Access 


The Radio-Newsreel TV Work- 
ing Press Assn. has registered a 
| protest with New Yerk State As- 
}sembly speaker Joseph Carlino 
lover that body’s rejection of an 
|amendment which would have al- 
| lowed a majority ruling to permit 
| broadcast and newsreel coverage 
| of legislative proceedings in N. Y. 

The Assembly turned down the 
amendment after the State Senate 
had passed the new measure by a 











49 to 6 vote. Rejection by the low- | 
er house was by a show of hands /- 


which didn’t allow for an exact 
count or record of which way legis- 
lators voted. 

Association prexy Gabe Press- | 
man (WRCA-TV newsman), and | 
board chairman Larry Racies de- | 
clared in the protest to Carlino, | 
“It is particularly shocking to us | 
that our pleas for equality with | 
newspapermen have been rejected 
without a hearing. We can only | 
hope that, in the year ahead, the | 
Assembly may learn from the Sen- | 
ate’s example. Sooner or later, the 
realization must dawn on the ma- 
jority of your members that there | 
is a new world of radio-television 
journalism, and that even the New 
York State Assembly cannot atford 
to ignore it.” 


this week is | 


COODSON-TOOMAN 
PLAY A‘HUNGH 


By BILL GREELEY 


The dust hasn’t settled yet from 
television’s year of the locust, but 
everything's coming up roses in 
the quiz pastures of Goodson-Tod- 
man. 

The shop still has 21 half-hours 
a week on the networks, with some 
blooming hardy perennials that are 
harder to stomp out 
grass. 

G-T’s sales and administrative 
veepee Bud Austin figures the most 
fascinating among the deathless is 
“Play Your Hunch,” the NBC-TV 
daytime strip that’s going night- 
time after a three-network swing. 

The show that simply pits two 
couples against each other for 
small prizes played the '58-’59 sea- 
son on CBS daytime. After the 
web bounced it, Austin peddled it 
to ABC which was then prepping 
its move into daytime. No sooner 
sold than the rating climbed while 
“Hunch” ran out its string on CBS. 


ABC liked the show, but in the 
| early days of the web's “operation 
| sunshine” it proved too expensive. 
|Network ikea tne show well 
| enough, in fact, not to strike the 
set when 
hopes it could be brought back. 


G-T disbanded the production 
staff, putting them to work on 
other properties. But when parti- 
cipating sponsors deserted NBC's 
daytime strip “Treasure Hunt” be- 
cause of Congressional heat, Austin 
pitched the show to the third web. 
Against hard protest from other 
web brass, NBC’s Carl Lindemann 
slotted “Hunch” in the 10:30-11 








| 


be prepped in two weeks’ time be- 
cause of the short notice on “Treas- 
| ure’s” demise, and Austin says the 
new production staff literally 
| worked around the clock. 


Preems Come in Three’s 


“Hunch” had its third premiere | 


| last December, and the early stan- 

zas showed signs of the hasty prep- 
|aration. But it has since settled 
|in with emcee Merv Griffin doing 
|a daily vocal and the added punch 
| of some interesting name guests. 


| Audience has built apace with 
the show now commanding as high 
as 9's and 10’s in the Nielsens for 
and up share of viewers. 
It was responsible for switching 
Colgate coin from CBS daytime re- 
runs to NBC (sponsor has five 


a 45% 


| quarter-hours a week), 


Beginning April 15, “Hunch” 
goes nighttime as well with Colgate 
holding an option. Although Fri- 
day is traditionally the worst night 
of the week for audience, summer 
is the worst time to preem, and 
the 7:30 time is a suicide slot (fac- 
ing high-rated “Rawhide” and 
“Disney Presents”), Austin is con- 
fident the show will go. 


Modest daytime production will 


be maintained with the exception | 


of a big band for intros and Grif- 
fin’s songs. 


Other Formats (Non-Quiz) 
G-T isn’t banking all the way on 


Reason for the Assembly’s| panels and quizzes, though. Last 
strong opposition to the amend-| year the shop produced “The 
ment was heard through Eugene | Rebel” and “Philip Marlowe.” This 


Goddard (R-Rochester) who spoke | 
against the measure His main 
complaint was the fear that broad- | 
casters would cover only the sensa- | 
developments. Legislators, | 


| however, would have the option of | 


majority rule against any coverage. | 

The amendment, introduced by 
Anthony Savarese, (R-Queens), had 
the support of Speaker Carlino a 
year ago when it was introduced 
and voted down. It’s understood 


| that Gov. Rockefeller also favored 


the measure, but has not gone on 

record with an endorsement. 
Broadcast coverage of any pro-| 

ceedings in N. Y. embracing testi- 


| mony of subpoenaed witnesses is 


prohibited by Section 52 of the| 
State Civil Rights Law. The amend- 
ment will now have to wait another 


year, three half-hour film pilots are | 


in the works. Situation comedy in 
co-production with NBC, “One 
Happy Family,” three generations 
in one household, is ready to pitch 
to agencies. “The Yank” (with 
ABC), starring Jim Drury as a post- 


| Civil War doctor in the south, will 


be ready next week. “The Earl of 
Durango” will be on the market 
in another month or so. 

Also ready is a new panel show, 
“Matter of Opinion,” in prepara- 
tion for the last year. 

Moreover, G-T is contemplating 
a syndicated film setup, and is on 
the lookout for available radio-tv 
station properties. Company al- 
ready has newspaper holdings with 
the Pawtucket (R. I.) Times and 
recently-purchased Elizabeth (N. J.) 


' year before it can be reintroduced. | Times. 


than crab| 


it went off the air, in| 


morning quiz lineup. Show had to} 





NBC's ‘Be Kind to Kids on Sunday’ In 
1-9 Brace of Shirley Live, Family Pix 








Life Mag’s WCBS News 


Life magazine will ban/-roll the 
7:45 a.m, news on WCBS Radio, 
N.Y., three times a week. The mag 
begins on the 10-minute newscast 
April 15. 

Life will sponsor the three shows 
}on a rotating schedule, which 
means that one week it'll be on 
| Monday, Wednesday and Friday 
j}and the next week on Tuesday, 
| Thursday and Saturday. Young & 
| Rubicam set the deal. 


Can. Board Tears 
Into Ontario Two 
For Weak TV ers 


Ottawa, April 5. 
An Ottawa announcement by the 











| Board of Broadcast Governors 
| slaps at two Ontario television sta- 
|tions for weak programming. 


| CKLW-TV at Windsor and CKSW- 

TV at Kingston held five-year li- 

censes expiring March 31. BBG 
| granted only brief renewals to the 
| stations and called on them to 
| show ability and intention of im- 
| proving their programming. 
| The Windsor station used United 
States shows heavily to woo De- 
|troit area audiences. When its 
; renewal comes up next year, the 
| first phase of the board’s ruling, 
| calling for a minimum 45% Canadi- 
jan content, will be just going into 
effect (April 1, 1961). CKLW-TV 
got only a one-year renewal. 

The Kingston station was given 
a two-year renewal. At that time, 
| BBG’s second phase will be com- 
| ing into power, demanding a 55% 
' minimum Canadian content (April 

1, 1962). The station had not sat- 
| isfied BBG with its programming. 

BBG also turned down a bid for 
a station in Canada’s sub-Arctic 
which was to have aired partly in 
the Eskimo language and mostly 
religioso airers. This reiterated 
the board’s earlier stand against 
religious stations. 

The board okayed a new French- 
language station at Sturgeon Fualls 
Ont., for Canadian Broadcasting 
Corp. operation. It deferred ap- 
plication by CHCH-TV at Hamil- 
ton, Ont., for upped power in view 
of the new video station to be 
opened in Toronto, 25 miles away. 
It did okay upped power for 
CFCL-TV at Timmins, Ont., so it 
could serve its northern mining 
area better. 


Edmonton starting May 10 and 
Calgary starting May 16 for new tv 
broadcasting licenses. In Edmon- 
ton, there are five applications, in- 
cluding one from the CBC, to com- 
pete with the Alberta capital’s ex- 
isting indie, CFRN-TV. 


Fresno as All-U Town | 


























Washington, Apri 5. 

| Fresno seems gn its way to be- 
| coming an all-UHF city. 

The Federal Communications 
| Commission revived its old plan for 
the California city, and the licensee 
of the only VHF outlet there said 
it wouldn’t object if it got UHF 
channel 30. 

| Actually, channel 30 isn’t in- 
|volved in the FCC proposal, but 
| that may be worked out. 

| Roger Clipp, radio-tv v.p. for Tri- 
angle Publications (licensee of 
KFRE-TV, now on channel 12 in 
| Fresno) said his engineers believe 
| good reception can be had from the 
present transmitter over channel 
| 30. He said Triangle will consent to 
the UHF plan if 30 is made avail- 
able to it. 

FCC in the new proposal had 
suggested channel 53 for KFRE- 
TV, while either moving channel 
12 to Santa Barbara or making it 
an educational outlet ‘a Fresno. 








BBG will hold public hearings in | 


* It appears as if NBC-TV is fed 
| up with trying action and adven- 
ture programs between 7 and 9 
p.m. on Sundays. Assuming that 
kids control the tv sets at that 
time, network sources indicate that 
Stanzas such as “Overland Trail” 
at 7 and its predecessor “River- 
boat” don’t have the necessary pull 
on tot audiences. 

As a result, the network is re- 
portedly mulling Shirley Tempie 
|for a kid-slanted live hour at 7. 
Miss Temple is already under con- 
tract to NBC-TV for fall. Specula- 
tion is that “Overland Trail” has 
to click within the next couple of 
weeks at the latest, otherwise it 
will probably be moved to a differ- 
ent night and a later time period 
|than it now has. This would be 
| similar to the earlier shift of “Riv- 
|erboat,” which bombed on Sundays 
but improved when transferred to 
8 p.m. Monday. 

It already has been established 
| that the 60 minutes from 8 to 9 
p.m, have been recaptured by the 
|network for two half-hour situa- 
tion comedies next season. At pres- 
ent, the hour contains “Sunday 
Showcase,” a series designed al- 
most strictly for adult viewers. 
Kids, NBC seems to fee], often stay 
|up as late as 9 on the Sabbath and 
| continue to control the dial. Hope 
is that situationers will fill the kid 
| bill and keep adults reasonably 
happy, too. 

Miss Temple's hour format is 
likely to be flexible, ranging from 
| light music for kids to dramatized 
| fairy tales, such as the ones she did 
on a series for NBC-TV and Breck 
'Shampoo a couple of seasons ago. 

Half-houwr telefilms being con- 
sidered for 8 to 9 include the Gor- 





don MacRae-fronted “No Place 
| Like Home,” the NBC-Goodson- 
|Todman co-production of “One 


| Happy Family,” Nanette Fabray in 


|“National Velvet” and a Tab Hun- 
| ter pilot. 


Brit. TV May Up 
| Peak-Time Rates 


London, Apri! 5 

A further increase in peak-time 
|rates for segments on commercial 
|tv may come about in the fall as 
}an indirect result of talks soon to 
|start between Britain’s Indepen- 
| dent Television Authority and the 
| program companies. 
ITA has been reviewing the 
|rules governing the amouni of pro- 
}gram time devoted to advertising 
and is likely to insist on a reduc- 
tion in the maximum—now eight 
| minutes—that can be inserted into 
any 60 minutes, starfing on the 
hour. Other condition that now 
has to be fulfilled is, that the en- 
tire daily average of ad time 
mustn't be more than six minutes 
|per hour. If the Authority should 
secure the reduction from eight 
minutes maximum this would ob- 
viously cut down the number of 
peak-hours spots a web could 
carry and lead to a compensating 
increase in rates 


Dow Bow With ‘Bat’ Bags 
| Top Spot on Arbitrons 


| Dow Chemical’s NBC-TV mys- 
tery series out of the Robert Sau- 
dek shop got off to a flying Arbi- 
tron start with “The Bat” last 
week as it pulled a snazzy 22.9 for 
the first half-hour, topping the 17.1 








of “Untouchables” and “Zane 
Grey's” 14.3. 
Second half-hour, with “Mark- 


ham” down to a 7.3, found the Dow 
show and “Untouchables” slugging 
it out, latter getting 27.9; former 
122.6. 





Poe? ei NSS SIR Os 


Very probably you have 
++.0n your own television screen! 


In recent months, for example, NBC 
viewers watched “The Turn of the 
Screw” by Henry James, “‘The Moon 
and Sixpence” by Somerset Maugham, 
Stephen Vincent Benet’s “The Devil 
and Daniel Webster” and Budd Shul- 
berg’s “What Makes Sammy Run?” 


IMR! SAYLES OEE. LEDS SHAM GR 


‘ 
‘. 
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On the drawing boards now at NBC are 
special television adaptations of such 
literary favorites as “Rebecca,” “The 
Spiral Staircase” and “Portrait of 
Jenny.” A new NBC Television series 
based on F’. Van Wyck Mason’s excit- 
ing novel “The Barbarians” is be- 
ing produced on location in Rome. 


Mark Twain’s “Roughing It” will offer 
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NS Dy. “Ake SSR 


millions of NBC viewers a self-portrait 
of the famous humorist as a young 
man. And Henry Steele Gommager’s 
definitive source work on the American 
Civil War will provide the basis of 
“The Blue And The Gray,” a trail- 
blazing series of one-hour programs. 


A far cry from the wrestling matches 
and transplanted vaudeville which 
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AGNES 


PEEP DP IGROSIE BREE SoS 9 hs 


dominated the broadcast schedule 
only a decade ago—and a bright 
augury of things to come during the 
1960-1961 season in the demand- 
ing, creative medium of television. 


For in its unending quest for quality 
in everything it does, NBC Television 
will continue to attract outstanding 
talents from all branches of the 


= 


sina boeli 
lately? 


creative arts. In addition, NBC will 
continue to discover its own creators 
—writers, directors and performers. 


Result: a whole library of distin- 
guished literature, a rich treasure of 
music, art and drama—in color and 
in black and white—on... 


NBG TELEVISION 
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sip dramatic up 10%...from 33.5 to 370 second network. 
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Faci... 

NBC's afternoon i 
Fact... audience increased 29%} 
wow 8 oming Every time period 










i med “Glee rating leadership continues. from Queen For A Day 
up 22h...from 7.610 9.3 97% greater share at 2, pm to Adventure Time 


Average share of audience of audience than the at 4:30...up in 
share of audience. 


The Loretta Young 


results, ? Average homes per minute 87% greater 
accerding to up 24%...from 3,193,000 share than the Theatre... up 63% over 
Nielsen.* fo 3,956,000 third network. the former program. 


look what’s happening 
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: : Fact... | 

vee ae ~~ _ Six of NBC's seven | 

| of olf top- rated audience participation —_ ee pon | 

half hours programs out-pull competing Se 

programming on both . 2 

ey - ve -" a of the other networks. cs = 

€f. ies a ours poe ae 

Net.#3...0 half hours oe apy oad 00,000 NBC ieads in Le 

(Every NBC program 3 gees overall average NBC ee 
Net.#2 Average...3,700,000 program share. eee 

except one reaches more Se | 

homes per average minute ‘?emes Per Minute wec....370 TELE VISION oe 

than any program on Net.#3 Average...2,500,000 Net#2...36.7 | 





the third network.) Homes Per Minutes’ Ss Net. #3... 23.2 NE TWORK — 





in broad daylight 














"NTI Average Audience, 10 am-t pm 
and 2-5. pm Mon.-Fri, including 
NBC sustaining ratings. 
Feb. J and Mar. I, 1960. 
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The story broke early in January with 
indications of blatant corruption in 
the Chicago Police Department. First 
to be undone: a group of patrolmen 
accused of sponsoring their own thief, 
Expose followed expose, flushing 
dishonest policemen and irresponsible 
higher-ups. All newspapers and radio 
and television stations in Chicago 
duly: reported these developments. 


WNBQ Television and WMAQ Radio, 
Chicago's NBC stations, went further. — 
Shortly after the first.shocking discovery, 
the stations’ “City Desk”’ programs 
devoted their full energies to a 
penetrating examination of the scandal’s 
cause and effect. Every week since, - 
these Sunday programs have continued 
the search by interviewing law 
enforcement authorities and persons 
directly concerned with the issues. 


‘Shadow On Our City,’’ a WNBQ 
documentary series, scheduled in prime 
time, focused on the political use the 
scandal has been put to and developed 
some stunning revelationg and starting 
conclusions. Regular newscasis 
continued to provide valuable insight 
that helped Chicago's citizens take 
intelligent action to meet the situation. 


The Chicago Daily News’ appraisal of 
these efforts typifies critical response: 
‘“‘WNBQ has put its TV competition to 7 
shame with its special coverage of the 
police scandal. WNBQ has performed 


a vital, responsible public service.’’ 


IS cae 


Chicagoans now. can look forward to a 
completely reorganized police department... . 
and a happier, healthier community. 

And WNBQ and WMAQ can look with pride 
upon a bright new chapter in a long 

history of public service programming. 


WNBQ/WMA 


CHANNEL 5 670,0ON THE DIAL . 


NBC OWNED STATIONS IN CHICAGO 
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Direcors Guild Pitches Full ist 


Of Demands for 


New Vidpix Pact, 


With Post- 48s a Strategic Issue 


Hollywood, April 5. 





The Directors Guild of America 
has officially submitted its terms 
for a new basic agreement to pro- 
ducers of theatrical and television 
films. Current contract, negotiated 
after a strike threat in 1958, ex- 
pires April 30, and DGA seeks a 
May 1 start for a new agreement. 
Highlighted by the guild's firm 
demand for payment on post-’48 
pix sold to tv, key requests for the 
new two-year contract provide 
that: 

1. A separate health and 
welfare plan be established, 
with producers paying 342% 
of DGA members’ salaries or 


312° of the producers’ gross 
on sale of post-48 pix to tv. 
Choice is the producer's. 

2. Producers contribute 5% 
of directors’ future salaries 
and will deduct an additional 
210° of directors’ own pay for 


the DGA pension plan. 


Coffee Break 


Sensitivity of people in tv 
robably has no equal. There 
appens to be a “heavy” 

named Donavan in one of the 
episodes of MCA TV’s “John- 
ny Midnight.” There happens 
to be the Donavan Coffee Co. 
sponsoring the _ syndicated 
entry on WKRG-TV, Mobile, 
Ala. 


Well, when the station 
screened the “Donavan” epi- 
sode, it became concerned. 
Station execs called in the 
agency and the agency called 
in the client. After talks 
among many vicepresidents, it 
was decided to play the epi- 
sode anyway. What probably 
helped swing the decision that 
the brand name is known as 
Red Diamond Coffee. What 
would have happened if the 
heavy had been named Red 
Donavan? 





3. Guild retains right to ne- 
gotiate separate payments if a 
producer contemplates mak- 
ing films for pay tv or releas- 
ing films to pay tv. 

4. In television, rerun pay- 
ments be based on the 
individual director’s salary 


(instead of the present mini- 
mum scale) up to a maximum 


of double the minimum guar- 
antee. 
Coin for Foreign Use 
5. Payment be made for 


foreign use rights on televi- 
sion films, with exhibition in 
a foreign country counting as 
an additional run. 

6. Minimum salaries of di- 


rectors in theatrical and tele- 
vision film production be in- 
creased. 


The DGA requests were sent to | 
signatories with a letter of adher- | 
ence by which the signatory can 
agree to the same terms eventually 


New Bid Pitched, 
WGA and ATFP 
Resuming Talks 


Hollywood, April 5. 
Formal negotiations will be re- 
sumed this week in the two-month- 
old Writers Guild of America | 
strike against the Alliance of Tele- 


vision Film Producers. WGA and 
the Alliance haven't held formal 


Basis of the resumption is a new 
offer submitted by the ATFP. The 





negotiated between the guild and 
the majors via the Assn. of Motion | 
Piciure producers. It was reported | 


proposal was brought before the 
WGA-WEST membership meeting 
last Thursday night (31). Members 


that 250 copies of the six-page list }felt that it represented a substan- 


of demands went out. 


It is assumed ihat the directors | 


tial improvement over past offers, 
and instructed the negotiating com- 


would withdraw from the Motion | mittee to reopen talks on that 
Picture Industry Pension Plan if | 945!5- 


the producers agree to the DGA 
pension plan setup. 
DGA _ proposal, 


Members, however, did feel that 


Under the/| the offer as it now stands was not 
producers would | sufficiently good to warant imme- 


contribute the 5° of salaries of | diate approval but did open the 


those guild members on weekly | 
or yearly salaries and deduct the | 
2'2% from those same salaries. 
For producers hiring directors on} 
a per-picture guarantee, they} 
would contribute the 5% of sala-| 
ries and will deduct an additional | 
212% from member's salary up to 


a maximum of $100,000 per picture | 
With relation | 


for each member. 
to those members who are on a 
per-picture deal which includes 
salary, pereentage of profit or 
gross or deferrals, the producer 
weuld deduct 5° of the member’s 
gross earnings and deduct an ad- 
ditional 212% of those earnings 
(Continued on page 52) 


‘One for the Rhodes’ As 
Michaelis Whips Up VIPs 





For Vidpix ‘Portraits’ 


Arnold Michaelis, known for his 
radio and record portraits of VIPs, 
is branching out into tv as an indie 
producer. As in the sight as well 
as sound medium, his format will 
be in the form of portraits. But his 
indie ventures mainly will be tele- 
film sketches of countries, inter- 
spersed with occasional personali- 
ties. 

Michaelis is an old hand at broad- 
casting, having been a staff direc- 
tor of CBS Radio and a producer- 
director of such early tv shows as 
“Celebrity Time” and “Billy Rose 
Show.” He moved in front of the 
mikes a number of years ago in 
radio and disk interview sessions 
and more recently before ty cam- 
eras for two shows, “Portrait of 
Nehru,” and “Portrait of Aly 
Khan.” The tv shows were carried 
by WNEW-TV, N. Y.,-and other 
stations of Metropolitan Broadcast- 
ing Co. 

Plans for his new venture tenta- 
tively call for nine portrait specials 


door to further negotiations. This 
was the first Alliance offer deemed 
good enough by the WGA leader- 
ship to submit for members’ con- 
sideration. 

Meeting Thursday also author- 
ized the WGA council to cail 
| Strikes, at its discretion, against 
the networks in the areas of live tv 
and radio, and against the 50-odd 
independent tv-film producers. The 
nets are operating under a new 10- 
day contract ‘extension, the pact 
having run out Thursday night. 
Indies are working on a status quo 
agreement, subject to cancellation 
on 48 hours’ notice. 

Negotiations with the indies are 
proceeding. However, as regards 
the network pact, members or- 
dered the council to strike the 
| webs post-haste at the first sign 
| that negotiations are faltering. 


JAPAN WEIGHS RISE IN 
$300 TELEPIX CEILING 


Tokyo, April 5. 

Foreign Exchange Control Sec- 
tion chief Hisashi Nagahashi con- 
firmed rumors that the Finance 
Minisiry is weighing possibility of 
increasing the ceiling on imported 
telefilms which now generally 
holds price at $300 for a national 
showing of a 30-minute film. 

Nagahashi gave the reasons for 
this consideration as Japan's pre- 
sent favorable dollar balance posi- 
tion and the higher quality of im- 
ported product now coming into 
the country. He told Variety that 
he believed the ceiling could be 
raised without curtailing the 
number of imported shows on the 
screens. 

Announcement of the new 
regulations is due early in April. 
Nagahashi declined to comment on 
the figures of $500 and $600 which 
are most commonly mentioned as 











(Continued on page 50) 


the new lid in the rumors, 


sessions since the end of February. | 


aT 7 
Wasserman’s ‘Angel 

Dale Wasserman has written the 
pilot script for “Blue Angels,” a 
new California National Produc- 
tion half-hour telefilm. Sam Gallu, 
the producer, is slated to start lens- 
ing in mid-April on location in 
San Diego. 

Reportedly, Conaco (Oil) already 
has picked up several markets in 
which to sponsor “Blue Angels,” 
about Navy fliers. CNP, obviously 
will sell the show via straight 
syndication deals. 


Mestre Mess Cues 
‘Writeoff’ on Cuba 
By U.S. Vidpixers 


Cuba as a market for American 
telefilms is being written off by 
some vidfilm companies—at least 
until the time comes when the in- 
ternational climate changes be- 
tween the U.S. and the government 
of Fidel Castro. 





broadcasting picture was illustrat- 
ed by the recent steps taken against 
Abel and Goar Mestre, brothers 
and owners of CMQ radio and tv 
networks. The government, in the 
wake of criticism by a CMQ com- 
mentator, ordered the freezing of 
the personal bank accounts of the 
Mestres. CMQ’s Channel 6, the last 
independent tv channel function- 
ing, was expected to pass into gov- 
ernment control. Recently, Hava- 
na’s Channel 4 was placed under 
government supervision, pending 
formal expropriation, according to 
the New York Times. 

Luis Conte Aguero, a commen- 
tator and a one-time friend of Cas- 
tro, charged on CMQ that Commu- 
nism had infiltrated the revolution- 
ary regime. Thereupon Aguero was 
denounced for counter-revolution- 
ary activities. Aguero has received 
asylum at the Argentina Embassy 
in Havana. Goar Mestre and his 
family reportedly have left Cuba 
for the U.S., foilowed by his 
brother and his family. 

Goar Mestre had been very at 
tive as a Latino buyer and dis- 
tributor of American telefilm prod- 
uct. He was one of the founders 
of TISA, the Latino buying com- 
bine. 


‘Steve Krantz Gen. Mgr. 
Of Screen Gems Canada 


Steve Krantz is the new general 
| Manager of Screen Gems (Canada) 
| Ltd. He moves to the Columbia 
| Pictures’ subsidiary’s Toronto 
| headquarters immediately. 

Krantz, who has been director 
| of Screen Gems program develop- 
| ment department in New York, is 
|taking over in Canada for Lloyd 
|Burns who recently was named 
|veepee in charge of international 
| operations for SG. Besides head- 
| ing Canadian sales for the tv film 
outfit, Krantz is expected to nego- 
tiate Canadian tv co-production ar- 

rangements “on as wide a scale as 
possible.” 











Kasper Acquires Control 
Of Video Pictures Inc. 


Edward T. Kasper, president of 
Video Pictures Inc., has acquired 
controlling interest in that firm 
which specializes in television com- 
mercials and training films for 
business and government. Coin- 
cidentally, George G. Tompkins be- 
| comes executive veep of the outfit. 
Kasper has arranged Chicago 
and Hollywood representation as 
| part of a staff and facilities aug- 
| mentation. It continues with its 
two Manhattan studios. 
| Kasper was previously president 
ce Filmways Inc. 


| Vidpix Chatter 


Henry Reinstein, formerly with 
Buena Vista and Universal, has 
joined Lopert Films as a sales exec. 
He will cover tv stations along the 
eastern seaboard and report to 
sales topper Bob Morin .. . “Mann 
With A Flute,” a tv film pro- 
duced and directed by Thomas 
Craven, has been selected as the 
American tv documentary entry to 
the Eurovision tv film competition 
to be held at Cannes May 13-18. 
Film tells the story of Herbie Mann 
through his music 




















The marked change in the Cuban 


Mayleas’ Vidtape Blueprint For 
Off-B'way ‘ANTA Presents Theatre 





Liv-UA’s ‘Derby’ Deals 


Roster of new sales on Ziv-UA's 
“Home Run Derby” includes some 
direct-to-advertiser deals and sta- 
tion buys. 

Stagg-Biit Homes bought the 
show from Phoenix. Station deals 
include: WJAR, Providence; WLOF, 
Orlando; WAGA, Atlanta; KETV, 
Omaha; WTVW, Evansville; KTVH, 
Wichita; WTIC, -*Hartford-New 
Haven; WRVA, Richmond; WTOC, 
Savannah; and WTVT, Tampa-St. 
Petersburg. 


Regional Sales 
To Start Perking 





Post-Web Action’ 


: é }and current include 
The big regionals for the new | Sisters,” at David Ross’ 





A vidtaped series of off-Broad- 
way dramas, te be telecast under 
the title of “ANTA Presents The- 
atre.” is to be produced by William 
Mayleas. 

Mayleas, who has done some off- 
Broadway productions himself, is 
in the process of lining up seven 
properties for the initial package. 
He is known to be dickering with 
a sponso¢e for underwriting the 
series of two-hour dramas in the 
N. Y. market. The Daily News 
indie WPIX most likely will be se- 
lected as the station. 

Role of the American National 
Theatre & Academy in the project 
is that of “artistic sponsor,” ac- 
cording to Mayleas. ANTA will 
advise and help in passing on the 
shows selected for airing. Organi- 
zation also will get a small per- 
centage of the proceeds and share 
in the publicity attendant on the 
telecasts. 

With the exception of one prop- 
erty, all the other works being 
lined up by Mayleas for the initial 
seven are now playing off-Broad- 
Way. Properties being lined up 
“The Three 
Fourth 


fall syndication season are expect- Street Theatre; “The Pirates of 
ed to begin breaking in about 60| Penzance,” at the Jan Hus; “To- 
days, when most of the national | night We Improvise,” at the Liv- 
coin on network shows should be | ing Theatre. Negotiations also are 
set. Traditionally, the big region-| going on for “Under the Sycamore 
al biz is inked following the net- | Tree,” at the Cricket Theatre; and 
work selling season. Many of the “Forty-One In a Sack,” at the 41st 
vidfilm series which don’t make it | Street Theatre. 

on the network level for one rea- 
son or another are pitched for 


the large regionals. ready for a spring start. He is of 

Regional buyers this season are the opinion that it will help off- 
not expected to have nearly as| Broadway theatre attendance if 
many entries to select from, ac-| the particular show still is playing 
cording to present estimates. This | at the time of airing. One of ma- 
year has seen as many pilots made | jor motivations in embarking en 
as in previous years, but syndie Mayleas said, is to 


Hedge on Off-B’way Beis 
Mayleas hopes to get the series 





| the project, 


houses currently are much more | 


cautious on the number of pilots | 


they will pick up for the market- 
by-market route. The general level 
of the syndie biz isn’t up to par 


compared to previous years. That'’s | 


the major reason for caution on 
the part of syndie houses. 

Because of the 
fewer number of shows up for re- 
gional grabs, buying is expected to 
be consummated in a shorter in- 
terval of time. 

Some of the regional mainstays 
in the biz include Standard Oil of 
California, Hood Dairy, Carlings 
Brewery, Budweiser, Continental 
Oil, DX-Sunray, Standard Oil of 
Texas and American Tobacco. 

The local time situation, one of 


the toughie problems for syndie | 


houses at this outing, isn’t too 
the traditional regionals. Many of 
the big multi-market buyers have 
had a local time slot for years and 
a local half-hour weekly time 
period is pretty safe for their use. 


VICTORY, M’CORMICK IN 
NEW CBS FILMS POSTS 


James T. Victory has been 
named to the newly created post 
of director of syndication sales for 
CBS Films, effective immediately. 
Another new post, that of eastern 
sales manager, went to James H. 
McCormick. 

Both Victory and McCormick 
are vets of CBS Films. Their 
prior posts had been account su- 
pervisors, posts which are now 
eliminated. 

Position of v.p. and general sales 
manager, vacant due to the recent 
death of John F. Howell, will not 
be filled immediately, according 
to Sam Cook Digges, administra- 
tive v.p. of the company. 








Elliott-Burland Cartoons 
Don Elliott and Sasha Burland, 


| creators of “The Nutty Squirrels” 


characters and the recording art- 
ists of the “Uh-Oh” novelty num- 
ber, have concluded a deal to be 
featured in a cartoon series. The 
deal was made with Flamingo 
Films. 

Elliott and Burland will do the 
voices in the series which is to be 
produced by  Transfilm-Wylde 
Animation. Flamingo will dis 
tribute. The pair of ‘““Nutty Squir- 
rels” also will act as host of the 
series. Each cartoon will be six 
minutes long. The “Squirrels” will 
be sold in conjunction with other 
Transfilm-Wylde cartoons. 


comparatively | 


| dio Artists. 
| showing on a national basis. 





bring about some wedding of the 
tv medium and off-Broadway pro- 
duction. Under his deals, Mayleas 
stated, the off-Broadway producer 
is allotted 25% of the tv profits, 
which should heip in mitigating 
against the gamble of off-Broad- 
way ventures. 

All the dramas will be vidtaped 
on the stages where playing. 
Wherever possible, the same di- 
rectorial and acting talent will be 
utilized. Mayleas has made a Nna- 
tional scale deal with the Ameri- 
can Federation of Television & Ra- 
His deal calls for one 
He 
plans to bring in each show at a 
budget of $12,000. One drama al- 
ready has been taped. It’s John 
M. Synge’s “Deirdre of the Sor- 
rows.” It was taped last Decem- 


, | is bein 
much of a chore when it comes to} ber at the theatre and € 


utilized by Mayleas as the pilot of 
the project. 
Eyes 20-25 Markets 

Mayleas has no distribution tie- 
up for national syndication. He 
says the 35% to 40% distribution 
fees sought by the regular distrib- 
utors are prohibitive. He feels he 
himself can place the series in the 


(Continued on page 54) 


Televicentro Exec Would 
Have U.S. Vidpix Sponsors 
In Mex Also Pitch Live 


Mexico City, April 5. 

Juan Duran y Casahonda, Tele- 
vicentro exec, has come up with a 
radical suggestion involving US. 
subsidiary sponsors of tv series 
imported from the States. He said 
these firms, apart from the filmed 
shows, should also sponsor live pro- 
grams to create opportunities for 
and give work to Mexican ele- 
ments. 

“Producers and agencies han- 
dling publicity of these powerful 
firms are the ones who almost ex- 
clusively prefer to transmit filmed 
series,” Casahonda charged. This 
is cheaper and easier all around. 
But they do not take into considera- 
tion the large number of artists, 
musicians, scene designers, tech- 
nical personnel, etc., displaced by 
the filmed shows.” 

American subsidiary firms, who 
make “enormous” profits here, 
should underwrite live shows as a 
spur to Mexican talent, Casahonda 
said. He pointed out that whereas 
a filmed series, sold here at approx- 
imately $1,000, with total cost com- 
ing to no more than $1,600 for 
time and incidental costs, is bargain 
rate for sponsors, a live show costs 
$2,000 and up per program. 
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SYNDIES DRAGGING WEB-FEET 





Roger Ulipp & WB's Post- 48s 


Roger Clipp, prexy of Triangle Publications stations, has a deal 
for the Warner Bros. post-'48 features, but whether that deal ever 


is exercised is problematical. 


Clipp said his agreement with Associated Artists Productions 
about four years ego called for an option on WB's post-’48s. It 
will be recalled AAP bought the Warner pre-’48 library and dis- 
tributed it throughout the country. Within the past year, AAP has 
been acquired by United Artists. 

When Triangle bought the WB oldies AAP, according to Clipp, 
gave him an option on the WB post-’48s at $4,000 per pic. Triangle 
topper didn’t recall what Triangle markets were included in the 


$4,000-per-pic option. 


He did recall, though, that the $4,000 tag 


had an escalator clause contingent on certain payments to the 


guilds. He said that he told what 
to the Federal District Court in 
ing antitrust case. 


he remembered of the agreement 
N.Y., now trying the block-book- 


Intriguing question is, how could AAP make such an option 
provision without having any hold on the WB post-’48s? Clipp, 
questioned about that, said, “don’t ask me, ask them.” 





SAG-Majors Peace Pipe Not Figured 
To Unleash Post- 48s In a Hurry 





Settlement of the Screen Actors 
Guild strike against the major 
studios@and an agreement on the 
residual issue on post-’48 pix— 
isn't expected at this time to open 
new vaultees for tv distribution. 

Estimate among tv distributors 
is that the majors won't begin un- 
loading post-'48s until another 
three or four years. It’s at that 
time that a good deal of the coin 
from current tv licensing arrange- 
ments will be running out. The 
majors, then, it’s forecast, will dip 
into the post-'48s to replenish that 
revenue source. 

Under the SAG deal producers 
are exempt from and will pay no 
participation whatever on features 
made between ‘49 and '60. Major 
studios will pay the actors 6% 
of their tv net on all pix made 
from ‘60 onward as such films are 
sold or leased to tv syndicators. 
Another feature of the settlement 
is payment by major studios of a 


lump sum of $3,000,000 to the ac- 


tors’ union pension fund. 
Terms of the SAG settlement 
and the expected deals with other 


Hollywood guilds are forecast to | 


be no stumbling blocks to eventual 
tv distribution. Holding back the 
move at this stage is the old fear 
of hurting the theatrical boxoffice, 


as well as revenues from old pix | 


still being earned by many of the 
companies. 

Of course, a maverick among 
the major studios could upset the 
applecart. If one hard-pressed 
major for one reason or another 
begins selling off post-'48 product 
to tv, the present 

(Continued on page 54) 


Web Prospects On 
Rise for MGM-TV 





MGM-TV, after a no-hit inning | 


last season, is perking again on 
the national level. 

“The Islanders,” hourlong vid- 
Im series, is definitely 
next season on ABC-TV. The pilot 
was financed by the web. 
“National Velvet,” 
series, the pilot of which was 
financed by BBDO, looks almost 
certain to gain a network airing. 


Rexall is to pick up half sponsor- | 


ship, with the other half sold off. 
Particular web still has to 
firmed up. 

Scott Paper, which had an op- 
tion on “Dr. Kildare,” has bought 
a CBS-TV show instead, “Bringing 
Up Buddy.” The Scott option was 
contingent on finding the proper 
slot on the show. MGM-TV has 
another hot deal cooking on “Dr. 
Kildare,” though, and that entry 
looks good for next season. 

Another Leo the Lion 60-min- 
uter, “Asphalt Jungle,” looks like 
it will be put on the shelf until the 
’61-'62 season. Pilot, financed by 
ABC-TV, has just completed its 
shooting schedule. ABC-TV at this 
time hasn't any room on its sched- 
ule for the show. 

Only western in the MGM-TV 
pilot catalog, “Paradise Kid,” is 
being shown around the agencies 
currently. 


hold-the-line | 


set for | 


half-hour | 


. . . 
Quinn Martin Series 
Hollywood, April 5. 

Quinn Martin is prepping “The 
Woman in the Case,” anthology- 
crime series whose chief protagon- 
ist is a femme, as takeoff venture 
of his new indie telefilm unit, QM 
Productions. Series will have three 
rotating femme stars. 

Martin ankles his exec producer 
post on Desilu's “The Untouch- 
ables” April 18 for his new opera- 
tion. 


Jacobs Group 

Vidpic Disput 

Chicago, April 5. 

Buying and screening organiza- 
| tidn known as tv Stations Inc. is 
becoming a growing factor in the 
syndie biz—and a controversial one 
at that. 

The organization, the operation 
of which is directed by Herb 
Jacobs, now boasts tv station mem- 
bership in 118 markets. Outfit also 
|claims station membership in 27 
jout of the tep 50 markets. That 
| represents hefty buying power for’ 
any syndie outfit. 

Following a closed meeting of 
tv stations, it was learned that the 
membership adopted a plan under 
which the organization would trig- 
ger new Wndie film product in the 
market. Broadly, it was learned. 
The plan calls for ty stations to go 
to a producer or established syndie 
outfit and ask for the manufacture 
of quality product of a certain type. 
The buying power of the organiza- 
tion would be the cornerstone for 
the tailor-made product project. 
Plan also is to lure network-budg- 
eted shows into the syndicated 
field. 

It’s understood that tv stations, 
probably echoing the concern of 
| their station membership, is anx- 
ious about the drop in what they 
| call quality syndie half-hour film- 
} entries. Therefore. the adoption 
of the new tv stations plan. 
| Jacobs, when asked for details 
| Of the plan, was unresponsive. The 
closed meeting was addressed by TV 
| Stations’ top exec. W. D. (Dub) 
| Rogers, KDUB-TV, Lubbock, Tex. 
His theme was “How to get net- 
work quality in half-hour syndie 

(Continued on page 47) 


Dick Morros’ TV Co. 


Richard B. Morros, son of for- 
mer film producer Boris Morros, 
has opened an office in N.Y. for 
tv syndication and tv and theatrical 
film production. 

Morros, who produced the “Al- 
manac” series of five-minute shows 
compiled from the Hearst news- 
reel library, has plans for co-pro- 
duction with European film com- 
panies based on European fiction 

















properties. 





NETWORK DEALS 
NOT PANNING OUT 


With some notable exceptions, 
syndicators with a network gleam 
in their eyes haven't been clinch- 
ing such deals to date. Web sched- 
ules for next season haven't been 
locked up as yet, but time for 
inking the national deals is run- 
ning out. 

The major exceptions include 
Screen Gems, with a fat roster of 
new national shows slated, as well 
as some renewals. Ziv-UA has one 
or two slated. CBS Films has a 
web deal on “Angel” series. From 
there on in, it’s slim pickings for 
the syndie houses. 

In these troubled days for syn- 
dies, it’s no secret that a national 
network deal is considered of 
prime importance. The “have-nots” 
on the whole can’t brush off the 
lack of a network placement with 
the boast that the market-by-mar- 
ket field is just as lucrative. That 
may have been true years ago, but 
not in today’s syndie market. 

The beefs from the have-nots are 
long and varied, in some instances 
matching the complaints of produc- | 
ers and packagers not associated 
with syndie houses. 

Non-Santa Clauses 


Biggest complaint revolves 
around the stance of the webs in 
the program control area. It’s | 
charged in more than one case, a | 
syndie outfit may come in with a 
show which a particular web might 
like. But to get the show on the 
air, the syndie outfit might be 
forced to grant the network profit 
sharing in the show. In some | 
cases, the chain also wants rerun 
syndie rights, or a share in the 
rerun profits. 

It’s on the latter rerun rights | 
issue that the biggest howl is heard | 
from the syndies. No packager | 
wants to stand up and be counted | 
by name on the issue for fear of | 
alienating the web client. But hav- 
ing the rerun rights is one of the 
major drives for the syndies to get 
into the national act. if a vidfilm | 
series clicks nationally, residual | 
values can run as high as 75% of | 
the grossing performance of the | 
show earned on its first-run net- 
work telecasting. 

Whether the networks really | 
have become tougher in making 
deals still is subject to some de- | 
bate. Some vets in the business | 
say that the webs always have | 
sought profit participations and | 
sharing rerun rights. Those issues, 
they say, always were a matter of 
negotiation. How hard the syndie 
outfit wanted the deal governed 
how he negotiated those issues. 

Era of ‘Tough TV’ 

Othem, .with a long history of 
negotiaf Mg network deals, main- 
tain there's little doubt about it— 
the webs with varying degrees, are 
tougher. The program control is- 
sue, it’s argued, has given the cir- 
cuits another lever to gain conces- 
sions having little or nothing to do 
with program content, or creative 
control. 


By what right does a network 
seek and get profit participation in 
a series? ABC-TV, which has the 
greatest amount of telefilm pro- 
gramming, has some form of profit | 
participation or ownership in most | 
of its shows. Its position is this: | 
In the majority of its shows, it has | 
either wholly or partially financed | 
their development. In cases where | 
it hesn’t, there are some shows 
which it booked without having | 
sponsors immediately come in for | 
underwriting. In the latter cate- | 
gory, the web, by inking the deal | 
with the producer, assured him of 
production monies. Network, in 
turn, took the risk of winning spon- 
sors. For that risk assumption, it 
secured profit participation in the 
event the show clicked. 

That's about where the issues | 
stand now, amid charges and coun- | 
ter - charges, encompassing the | 
agencies and sponsors, as well as 











the webs, syndie outfits, producers 
and packagers. | 


Vidtlm Syndicates Just About 
Fed Up With NAB: Doubt Raised 
That They'l Be Back Next Year 


a, 





B’way-to-WABC Pic 
How’s this for tv clearance? 
“Campbell’s Kingdom,” a 

Rank Organization pic which 
had a Broadway run at the 
Victoria Theatre in January, 
will be seen on WABC-TV, 
N. Y., on April 9. The Rank 
pic is the first of the package 
of Lopert Films to be preemed 
by the station on its “Night 
Show.” 

Station is trying to sell the 
top pix in the Lopert bundle 
as “specials” for sponsorship 
by one advertiser. Among the 
pix in the special classifica- 
tion are “Graf Spee,” “Horse’s 
Mouth,” “Richard III,” and 
“Reach For the Sky.” “Richard 
III” is the British import net- 
worked a number of years ago 
by NBC-TV. All the other pix 
in the Lopert bundle are fresh 
to tv. 


Play of Week 
In Syndication 
Around World 


National Telefilm Associates has 
put “The Play of the Week” into 
syndication abroad. The move, 
not a week old, already is creat- 
ing quite a stir. 

According to NTA prexy Oliver 
Unger, the series of 39 vidtaped 
plays has been sold in Japan, and 
quick deals are forecast fer Aus- 
tralia and the Latino market. 
There will be the usual dubbing 
arrangements for foreign sales. 

In N. Y., present plans are to 
continue with another 39 dramas 
of the acclaimed series next fall 
for showcasing on NTA's oko, 
WNTA-TV, Newark-New York. 
Present series winds up in June, 
with Standard Oil (N. J.) riding 
with it up to the summer period. 





WNTA-TV, Unger stated, now is. 


operating in the black. No small 
contribution to the black ink is at- 
tributed to “Play of the Week” 
and the sponsor coin which sus- 
tained the series when it was 
threatened with econdmic extinc- 
tion. 

Domestically, the series has 
been sold in 31 markets to date on 
a pricing formula keyed to a class 
A picture, excluding the multiple- 
run feature granted to pix. Unger 
forecast that the series will be 
sold in from 60 to 60 markets, He 
didu't want to be drawn out on 
the grossing performance to date, 
but underlined his belief that 
“Play of the Week” has been one 
of NTA’s most successful financial 
undertakings. 


ITC ‘INTERPOL’ IN 83 





MKTS. FOR $1,250,000 


Independent Television Corp.’s 
“Interpol Calling” has racked up 
83 markets to date for a total sales 
of about $1,250,000, ITC reported. 

Recent sales include Common- 
wealth Edison, WGN-TV, Chicago; 
Piel’s Beer, WPIX, N.Y.; Pfeiffer 
Brewing for Detroit and Grand 
Rapids-Kalamazoo; Krey Packing 
for St. Louis; Sealy Mattress, 
Pittsburgh; Renault, San Francis- 
co; Miller High Life Beer and Pine 
Crest Realty, Miami; and First 
Federal Savings & Loan Assn. for 
Orlando, Fla. 





Telefeatures’ ‘Pow Wow’ 

Telefeatures has acquired dis- 
tribution rights to 52 “Pow Wow” 
cartoons, 

Telefeatures gets a library which 
includes “Nickelodeon Theatre 
with Jim Backus,” “Comedy Carni- 
val” and “Courageous Cat.” 


+ By MURRAY HOROWITZ 


Chicago, April 5. 

Vidfilm syndicators took it on 
the chin again this year at the Na- 
tional Assn. of Broadcasters’ con- 
vention—and it’s an open question 
whether some of them will come 
back again next year for the count 
of 10. 

The hospitality suites of many 
ef the syndie outfits resembled 
morgues minus the bodies, not that 
station operators -and buyers 
weren't interested in tv film, 
which is the major source of their 
programming. But NAB brass scat- 
tered the syndie hospitality suites 
in such a helter-skelter fashion 
that many interested broadcasters 
could have been wandering aim- 
lessly looking for a particular out 
fit. 

Regarding the general syndie 
dissatisfatcion, there is a minority 
report. Some outfits such as 
MGM-TV and MCA-TV are of the 
opinion that their attendance is 
solely a public relations gesture, 
with selling a minor role. 

But the stance of the minority 
is even challenged by the majority 
of the film outfits. How does it 
enhance the stature of tv films to 
be relegated to such a stepsister 
role, they ask. Things were so 





tough at one syndie hospitality 
suite that the sales execs there 
| would station themselves outside 
| scheduled confabs in order to col- 
| lay station execs and say hello. It 
| was similar to the New York im- 
| migrant days when merchants 
| used a hook to help the trade in 
the store. 
| In terms of preduct, there was 
| little that was new that was put 
|up for grabs. . Metro had its new 
| release of its old theatrical shorts; 
|M & A Alexander had its new 
| group of “VIP” pix; National Tele- 
ree Associates talked a little 
about two new series, and so on 
| down the line. Although a lot of 
| the product was new, the unveiling 
in nearly every instance was done 
prier to the convention 

Why does NAB give the red car- 
pet treatment to technical suppli- 
ers rather than program suppliers? 
That was asked many a syndie exec 
and the response when it was 


(Continued on page 54) 


Ampex at Apex; 
600 Units Sold 


hicago, April 5. 

Growth of Ampex Videotape re- 
cording equipment installations 
was spelled out here at the Nae 
tional Assn. of Broadcasters’ con- 
vention. Ampex now has distrib- 
uted 600 machines throughout the 
world. 

The four-year span has found 
Ampex vidtape recorders number- 
ing 450 in the U. S. More than 180 
stations now are equipped with 
Ampex machines. The three net- 
works have nearly 100 machines, 
with indie producers, government, 
educational and other users ac- 
counting for the remainder. 

At the exhibitors’ display, Am- 
pex unveiled its latest model, 
which sells for $52,950—the same 
price as the older model. New 
Ampex recorder has two featured 
improvements, one dealing with 
synchronization which allows for 
greater flexibility and the other 
dealing with modulation. 

Ampex’s equivalent colar re- 
cording machine sells for $59,590. 
There are 26 Ampex color record- 
ers in domestic distribution, most 
of which have been bought by 
NBC-TV. 

Asked if there's any prospect of 
a price reduction on equipment, an 
Ampex spokesman said that new 
improvements are being added to 
machines and in effect, that’s a 











price reduction. 
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Wednesday, April 6, 1960 


In response to the demands of 
television. viewers and sponsors — 

for something fresh...something new... 
something above the ordinary, 


SCREEN GEMS pesents 


WO FACES WEST’ 


blaring CHARLES BATEMAN in the Dual Role of the Brothers January 


An intriguing theme...an exciting new personality — 

as resourceful as Paladin, as forn mre as Matt Dillon 
in a setting full of the rugged action of a Western — 

(stil TVS most popular programming category: ). 


39 Half Hour Films-for Regional and Local Sponsorship 


er details, contact 6 


SCREEN We GEMS, INC. 


SION SUBSIDIARY OF COLUMBIA PICTURES CORP 
* DETROIT « CHIC « DALLAS - LYWOOD + ATLANTA + TORONTO 


tion’s top 3 programs are Westerns 
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ST. LOUIS 


TOLEDO 
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NORFOLK 
wvec 


OKLAHOM 
KWTV 





MINN.-ST. PAUL 


COLUMBUS, Ga. 
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Monotonous? 


The kind of rating monotony that 
makes money for stations and advertisers! 
That’s why we’re releasing 72 more 


of THE 3 STOOGES! 


Ever since SCREEN GEMS released 78— 
and then 40 more—of THE 3 STOOGES 
comedies, these mad-cap 2-reelers 

have been setting the TV world reeling 
—reaching new rating highs with 

a new high in hi-jinks! 


From the very first telecast 

in October 1958—in big markets 
(New York, Cleveland, Chicago, 

‘Los Angeles, etc.) and in small markets 
(Columbus, Rochester, Chattanooga, 
Las Vegas, etc.), THE 3 STOOGES 
have led the competition virtually 
without exception every day 

of the week they've played. 

That’s THE 3 STOOGES 

brand of monotony! 


How about 
THE 3 STOOGES 
for your market? 





SCREEN fy GEMS, we. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP, 
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is furnished. Reason 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the tap ten syndicated shows in the same partic “ilar market. This k 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 


average share of audience, coupled with data as to time and day of telecasting com- 
gramming tn the particular slot, etc., 


for detailing an 


exact picture of the rating performance of syndicated shows is to reflect 
th of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
Over the course of a year, ARB will tabulate a minimum of 150 markets. 


f that tabulation will be found weekiy in Vartery. 
shows on the lo 
designed to reflect the rating tastes of virtuall 
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6. Garry Moore ‘Tues. 9:00-10:00) KDAL = 49.7! 6. Sea Hunt (Sun. 9:30 WDSM ... Ziv 305  42.4| What's My Line “KDAI 409 
SE ae bib Ek lk See a. 8 KDAL.... ABC 299  51.1|It Could Be You........ WDSM 28.6 
Led ay . — 9:00-9: . he | 8. Mike Hammer (Fri. 10:15 KDAL.... MCA a 27.0 59.3| San Francisco Beat . WDSM 18.5 
a + seetigineeey 9. Manhunt (Tues. 7:00 KDAL . Screen Gems 26.0 40.6 | Laramie WDSM 38.0 
10. Wagon Train (Wed. 6:30-7:30) WDSM = 40.7 }|19. Quick Draw McGraw (Tues. KDAL.... Screen Gems 24.4 37.3| Laramie WDSM 409 
T iy. Pe, 7 4 7% r ¥ 
WHEELING—STEUBENVILLE (OHIO, WEST VA.) 
7 ial ABRARG . e. 
STATIONS: WTRF, WSTY. SURVEY DATES: NOVEMBER 8-14, 1959. 
“J. Wagon Train (Wed. 7:30-8:30)........ WTRF 39.0 || 1. Death Valley Days (Sat, 10:30 WTRF.... U.S. Borax 19.1 44.1) MacKenzie’s Raiders ....WSTV 146 
2. Gunsmoke (Sat, 10:00-10:30) — se Sane”: eat op i me if td Re a 
2. Price Is Rihgt (Wed. 8:30-9:00)....... WIRF 36.0 4. Fopese (Men..2 * 6 30 WTRF ; UAA 15.6 46 6 Time Out For Sports “WSTV 2 
3. Ernie Ford (Thurs. 9:30-10:00).. WTRF 34.7 News .. WSTV 89 
4. The Texan ‘Mon. 8:60-8:30) WSTV 34.4 || 5. MacKenzie's Raiders (Sat. 1( pa ~ Ziv ' 14.6 33.7 —— — Days . WTRF 19.1 
4. Loretta Young (Sun. 16:00-10:30) WTRF 34.4'| 5. Three Stooges (Mon.-Fri. 6:00 Wary? «+ cern Gomes te ee ‘Wirer 86 368 
5. Roy Rogers Rodeo (Sun. 9:00-10:00)... WTRF — 33.8|| & Border Patrol (Mon. 7:0) jc aida ead fn a | 
6. Perry Como (Wed. 9:00-10:00) WTRF 32.8 7. Cannonball ‘Thurs. &:00 WSTV.... ITC 12.4 24.8| Bat Masterson WTRF 293 
7. Steve Allen (Mon. 10:00-11:00) WTRF 31.8 || 8. Cisco Kid (Sat. 9:30 WTRF .... Ziv 10.8 48.4 Cowboy Corral WSTV 9.6 
8. Real McCoys (Mon. 7:30-8:00) WTRF 31.2 || 9. Life of Riley (Mon.-Fri. 6:00 WTRF.... CNP 10.2 30.5 | Three Stooges WSTV 14.6 
r 
TULSA STATIONS: KVOO, KOTV, KTUL. SURVEY DATES: NOVEMBER 8-14, 1959. 
a Gunsmoke (Sat. 9:00-9:30) KOTV 51 9 || 1. U.S. Marshal (Sat. 9:30 KOTV.... NTA 34.0 599\It Could Be You KVOO 13.5 
2. Wagon Train ‘Wed. 6:30-7:30) KVOO 48.5 || 2. State Trooper (Mon. 8:30 KVOO....MCA 27.3 43.3 Show Of The Month KOTV 199 
3. The Rifleman (Tues. 8:00-8:30) KTUL = 38.8 | | ag a 45 ae are . = 26.0 a7 man oo Blackhawk KTUL 189 
4. Have Gun, Will Travel (Sat. 8:30-9:00) KOTV 38.5) 8° Wrinttiieds  thece 7-00 tS A oa. Seat tims toed Si alg =. 
5. Ernie Ford (Thurs. 8:30-9:00) KVOO 37.5 6: Superman Mon. 6:00 KTUL.... Flamingo 22.8 442 Weather; Sports; News.. KVOO 192 
6. Red Skelten (Tues. 8:30-9:00) KOTV 37.2 || News-Huntley-Brinkley .. KVOO 19.2 
7. What’s My Line (Sun. 9:30-10:00) KOTV 35.6|| 7- Mike Hammer (Tues. 9:30) ..... KTUL.....MCA 21.5 41.3 Garry Moore -.....KOTV 23.4 
8. Rawhide (Fri. 6:30-7:30) KOTV 33.2 8. Huckleberry Hound ‘Thurs. 6:00 KTUL .. Screen Gems 19.6 38.4 Le seang: — — -KVOO 21.2 
. . esr | News-Huntey- nkley CV 
§. Father Knows Best (Mon. 7:30-8 00) KOTV 30.8 || 9. Bold Venture (Thurs. 9:30 s5KTOL.... Ziv 18.6 41.2| Lawless Years eeieigs, oo +2 
10. Maverick ‘Sun. 6:30-7:30) KTUL 30.1''10. Annie Oakley ‘Sat. 5:30 KOTV . CBS 17.9 63.5 | Cartoons KVOO 6.1 
r 
CORPUS CHRISTI, TEX. STATIONS: KRIS, KZTV. SURVEY DATES: NOVEMBER 8-14, 1959. 
“]. Wagon Train (Wed. 6:30-7:30) KRIS _582|| 1. U.S. Marshal (Thurs. 8:00 KZTV.....CBS 32.4  47.2| Ozzie and Harriet. . KRIS 362 
2. Maverick (Sun. 6:30-7:30) .......... KRIS 53.1 || 2. Bold Venture ‘Sun. 9:30)............ KZTV-.....Ziv 32.1 66.2; Adventures In Paradise... KRIS 16.4 
3. Red Skelton (Tues. 8:30-9:00) -KZTV 51.9 || 3. Whirlybirds (Fri. 9:30 pairs KZTV . CBS 31.1 63.1 |-Shubert Alley = KRIS 18.2 
4. The Rifleman (Tues. 8:00-8:30) KRIS 48.1 || 4. Highway Patrol ‘Thurs. 6:30) KRIS . Ziv 293 54.5| To Tell The Truth...... KZTV 23.9 
5. Lawman ‘Sun. 7:30-8:00) .......... KRIS 47.5|| 4. Shotgun Slade (Thurs. 7:30)......... 2) ee MCA 29.3 42.7| Real McCoys ........... KRIS 393 
6. Gunsmoke (Sat. 9:00-9:30) KZTV 47.2 || 5. Rey Regers (Sun. 5:00)............ KRIS ....Roy Rogers 249 y Php Re KZTV 8.8 
7. Bob Hope ‘Mon. 7:30-8:30) KRIS 46.9 || 6. State Trooper ‘Sat. 8:00) ‘% KZTV . MCA 24.5 37.0| The Deputy KRIS 41.2 
8. Loretta Young (Sun. 9:00-9:30) ... KRIS 45.3 || 7. Woody Woodpecker (Tues. 5:30) KZTV.....Kellogg 21.7 Oe Eee KRIS 17.0 
9. Rey Rogers Rodeo (Sun. 8:00-9:00).... KRIS 44.0 || 8. Jeff’s Collie (Wed. 5:30 2 9 RTE oe 20.8 56.7 | My Friend Flicka........ KRIS 15.4 
10. Wyatt Earp (Tues. 7:30-8:00)... KRIS 43.7|| 8. Public Defender ‘Fri. 10:00) KZTV - ITC 20.8 58.4| People Are Funny..... KRIS 148 


(Continued on page 43) 
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TELEVISION REVIEWS 














Breck Sunday Showcase 
On the eve of the “Oscar” 
awards, the “Breck Sunday Show- 
case” came up with a nifty run- 
down of film music on 


ix industry through the first talk- 
ng films up to latter-day songs 
with two performers, Tammy 


Grimes and Eddie Albert, sharing | 
the song assignments. | 





NBC-TV 
last Sunday night (3) under the tag | 
ot “Hollywood Sings.” The songalog 
ranged from the silent era of the | finish 
' 


| 





the average viewer, who immedi- 
ately recognized the juggling as a 
sincere gesture of thanks and 
humility). The “miraculous” re- 
sponse of the Virgin Mary to the 
juggler’s performance (an awe- 
inspiring ray of heavenly light) 
brought the drama to an emotional 


Principal flaw in the work was 
the telegraphic aspect of Stefano's 
script. The juggler’s ultimate trans- 
formation was apparent early in 


For some unaccountable reason, | the play. Ted Post’s direction grew 


Boris Karloff, as conferencier, was | Strained and sluggish in attempting | 90,” was powerful progaganda for | adaptation: 


given a script that suggested that 
the show would be a satirical take- 
off on Hollywood music. The actual 
production, h 
of the sort 

handled with the respect that it d 
served. } 

The Robert Saudek production 
was imaginatively simple, keeping 
the main fo‘us on the performers | 
while providing an airy atmosphere | 
for the whole hour. Miss Grimes | 
has emerged as a potent song) 
stylist, projecting her material 
with a freshness eschewing any 
way-out mannerisms. Her rendition 
of “Lullaby of Broadway,” as with 
a backstage legit setting for that 
and other tunes, was a highlight | 
of the stanza. She also hit strongly | 
on oldies like “I Like New York | 
In Jure,” “Black Magic” and “My 
Ideal.” 

Albert in a straight singing role, 
registered with a highly pleasing 
delivery that eased, rather than 
strained, into the high notes. He 
wat spotlighted on a flock of solos, 
including “You Were Meant For 
Me.” “I Only Have Eyes For You,” 
“Let's Face The Music and Dance” 
and “Our Love Is Here To Stay,” | 
among others. The frequent duets 
with Miss Grimes and Albert also 
were handled in tiptop form on 
such numbers as “Let's Call The 
Whole Thing Off” and “Baby, It's 
Cold Outside.” 

Franz Allers orch provided sharp 
musical backgrounds while the 
ballet bits were slickly choreog- 
raphed by James Starbuck. 

Herm. 


and the music was 





Person to Person 

With Charles Collingwood as 
host-interviewer, CBS-TV came up 
with an interesting and informative 
half-hour visit te Vatican City last 
Friday (1). Vidtape presentation 
was only the third in this longrun 
series to be devoted to a single 
subject, thus giving Vatican City 
equal time with Harry Truman and 
Maurice Chevalier. Some further 
prestige was afforded the Vatican 
visit by exclusion of the usual mid- 
point commercial. 

Host for the tour was Arch- 
bishop Martin J. O'Connor, rector 
of the Pontifical North American 
College in Rome and president of 
the Pontifical Commission for Mo- 
tion Pictures, Radio & Television. 
He and his assistant, Monsignor 
George A. Schlichte, divided the 
sight-see commentary with poise 
and aplomb, and with irrelevant 
small talk kept to a minimum. 

General quality of vidtape lens- 
ing was excellent, especially in the 
outdoor scenes shot in St. Peter's 
Square and in a brief glimpse of 
the Pope's private gardens. That 
the weather was a bit chilly in the 
garden was evidenced by fact that 
host’s breath was visible. Sistine 
Chapel, with its magnificent 
Michelangelo frescoes, was, un- 
fortunately, given the once-over- 
lightly treatment, perhaps because 
lighting there is problem and it’s 
a pretty difficult to photograph 
even under the best of conditions. 

Anby. 





Ford Startime 

“The Young Juggler” might have 
had merit as @ modest half-hour 
piece, but bioating it into an hour 
caused it to collapse under its own 
bulk. 

Joseph Stefano’s script (based on 
the St. Barnabas legend) told how 
the young juggler got religion. 
Introduced as a cowardly romantic 
heliion in the process of being 
chased by a band of outraged hus- 
bands and fathers whose wives and 
daughters he has compromised (“a 
man who can talk a rose into 
blooming before its time”), he was 
left with a lame arm following a 
serious knife-wound. Unable to 
juggle, he was given sanctuary in 
a monastery, skeptically indulged 
in a “prayer” for recovery before 
a statue of the Virgin Mary, was 


| play, 
| moments, but not quite enough of 





miraculously cured. In gratituée, 
he offered the statue the only thing | 
of value he possessed—a display | 
of his juggling talent. The prior | 
who has taken him in was outraged | 
by this sacreligious performance, | 
bellowed “blasphemy!” (a weak-| 
ness of the script, since the “un- 
derstanding” prior is way behind | 


to pad the hour, dwelling overlong 
on facial reactions and physical 


owever, was nothing | star Tony Curtis, though he seemed | 


to be giving it a valiant effort (as 


e- | a juggler, however, he appeared to | 


be having his diffivulties with the 
elementary matter of balancing a 


|stick on the end of his finger). | 


Nehemiah Persoff was shackled in 
the colorless role of the prior. Bet- 
ter than par perforniances were 
turned in by Elisha Cook, Harvey 
Johnson and Patricia Medina. 

Tube. 


Play of the Week 
That dreams are an escape from 
harsh reality was also the theme 
of Eugene O’Neill’s “The Iceman 
Cometh.” However, the favorable 
comparison between O'Neill's bril- 
liant play and Meade Roberts’ “A 
Palm Tree in a Rose Garden,” 
WNTA-TV’s (N. Y.) “Play of the 
Week,” ends there. ; 
In “Iceman” there is the feeling 
that the barroom buddie had at 
one time really lived, while the 
habitants of a secondrate Holly- 
wood motel, the Rose Garden, 
seem always to have lived in a 
dream world. A tragedy perhaps, 
but it doesn’t seem to be so bad 
considering that most of the char- 
acters in “Paim Tree” never knew 
any other way of life. It’s a small 
with occasionally diverting 


them to make the entire two-hour 
teletape program interesting or en- 
gaging 

Portrait by Glenda Farrell as a 
frustrated, meddlesome hotel own- 
er was fine. Other good perform- 
ances were turned in by Robert 
Webber, 2n immature movie idol; 
Barbara Baxley, as a_ suicidal 
Hollywood hopeful; Doro Meraide, 
as a drawling old lady; and by Bar- 
bara Ann Barrie, Jenny Lou Law, 
John Granger and Michael Shillo 
in other roles. 

Somebody in “Palm Trees” said, 
“At some time we must all give 
up childhood or at least try.” But 
somehow the author didn’t seem 
convinced by his own —— 





CBS Television Workshop 

Albert McCleery designated Mur- 
ray Susskind ‘brother of David) 
as this series’ first “guest produ- 
cer” last Sunday (3), and Susskind 
chose two moderately successful 
short plays, “Tessie Malfitano” and 
“Anton Waldek,” by Emanuel 
Frachtenberg. ‘“Malfitano,” with 
Maureen Stapleton in the lead, was 
about a busybody with a heart of 
gold. Such stuff has been seen 
before, although it was interesting 


due te Frachtenberg’s sensitive 
writing. 
“Waldek,” played brightly by 


Joseph Wiseman in title role, con- 
cerned a grandiloquent liar who 
escaped the detection of his af- 
fectionate Middle European 
friends. Art. 


Wisconsin ‘Wonderama’— 
WNEW-TV’s Kid-Slanted 
Mock-Up on Politics 


With all the political hoopla of 
the real thing, New York independ- 
ent WNEW-TV Sunday (3) pre- 
sented an interpretation for kids of 
the upcoming Wisconsin primary. 

The 15-minute seg of the sta- 
tion's 9 a.m. to 12 noon moppet 
show, “Wonderaraa,” was rigged 
out with campaign speeches, post- 
ters, pamphlets and buttons and a 
mock election for the studio audi- 
ence. “Wonderama” emcee Sonny 
Fox guided the kids through the 
campaigning and balloting and pro- 
vided a running commentary on the 
importance and meaning of the 
Wisconsin warmup. 

Excited activity of the studio 
kids created a lot of color and 
would have to make the political 
event more meaningful to the home 
aud. Three P.S. 6 youngsters took 
the podium to stump for their 
choice among hopefuls Kennedy, 
Humphrey ard Nixon. Demo spiel 
ers touted their candidates’ labor 





, and farm support and record im | Sweden and the derivative song | has hitherto ranked amiably below 


(Continued on page 60) 


PLAYHOUSE 90 

(Alas, Babylon) 

With Dana Andrews, Don Murray, 
Barbara Rush, Kim Hunter, Ev- 
erett Sloane, Rita Moreno, Judith 
Evelyn, Robert Crawford, Rusty 
Lane, rs 

Producer: Peter Kortner 

Director: Robert Stevens 


Oscar Comes Up With Goof-Proof TV; 
Metro Takes Chariot-Share: I] Awards 





Writer: David Shaw (from Pat 
Frank novel) 

90 Mins., Sun. (3), 8 p.m. 
AMERICAN GAS, ALLSTATE IN- 
SURANCE, R. J. REYNOLDS 
CBS-TV, from Holywood (live & 


tape) 
(Lennen & Newell, Leo Burnett, 


DOW HOUR OF GREAT MYS- 
TERIES 


(The Bat) 

With Helen Hayes, Jason Robards 
Jr., Bethel Leslie, Martin Brooks, 
Margaret Hamilton, Shepperd 
Strudwick, Karl Light, 

Wm. Esty) Satow, others; Joseph N. Welch, 
Besides being fascinating melo- host 

drama, “Alas, Babylon,” the Sun-| producer: Robert Saudek 

“Playhouse | pirector: Paul Nickell 

Walter Kerr (from 

play by Mary Roberts Rinehart 

and Avery Hopwood) 








|day presentation on 


| peace. | 
| To judge by the size and draw- 


| attitudes. The strain also told on| ing power of the cast, the fear and 60 Mins., Thurs. (31) 9 p.m. 


misery evoked by the story—which |DOW CHEMICAL CO. 

David Shaw adapted from the pop- | NBC-TV, from N. Y. 

ular Pat Frank novel—and, most (McManus, John & Adams) 

| important, by its timing in relation! rad “The Bat” turned out to be 
(to the disarmament conferences’ Robert N. Welch (which might not 
at Geneva, it was obvious that it|hayve been a bad idea under the 
was planned as @ plea for world | circumstances) it could not have 
peace. It was eloquent in that re-| been more surprising than Robert 
gard. One can imagine viewers Saudek Associates throwing away 
turning off their sets at 9:30 p.m.,|cuch talents as Helen Hayes and 


| 
| 


dress their thoughts in a letter to | piffie. 


when “Babylon” was over, to ad-| Jason Robards Jr. on this vintaged | 


‘enna The 8 Fr n ) 
mally held by Ed Sullivan's varie- | 


Congress or the White House. 


m. Sunday time, nor-| 


ty frolic, is one of the best sets-in- 
use hours of the week. Some 24,- 
000,000 saw the 90-minute telecast, 
according to the ARB overnight | 
ratings, and apparently strong 

ject lessons like this one have com- 
mensurately strong rating pull. The 
mighty “Maverick” and ali other 
competitors were soundly thrashed 
by this video vision of hydrogen 


war. 

Essentially “Babylon” is the tale 
of a smalitown in Florida, near 
Orlando, that survives the imme- 
diate destruction of a hydrogen 
bomb war between the U. S. and 
Russia, but, perhaps far worse, the 
population of “Fort Repose” suf- 
fers retrogression to animalism and 
imminent death by fallout. Story 
possesses such weaknesses 
steck character development. 


situation than some of the wooden | 


of America. However, the Shaw) 
adaptation gained strength in this | 
minutes, and the characters as well 
as the situation took on greater | 
meaning. 

As the already “dead” narrator, 
Dana Andrews did some se:vice- 


left to handle the overwhelming | 


|might have had 
|now vs. then values, but otherwise 


It’s 40 years since the Mary 
Roberts Rinehart-Avery Hopwood 
whodunit embarked on its legit 
career, and this Walter Kerr adap- 
tation served as the inaugural pre- 
sentation of the “Dow Hour of 
Great Mysteries” on NBC-TV. Why 


|Saudek & Co. chose to resurrect 
\it remains the tv puzzle of the 
|week. As an outdated piece of 


theatrics, somewhat parelleling the 
nickelodeor. pix*bits out of the old 


| Fort Lee studios in Jersey, it might 
j}have been worth sticking with— 


for laughs. It was played straight, 


{but could not have been funnier 
|had it been travestied. As a mu- 


this preem effort 


some historical 


seum piece, 


it best be forgotten. 


All the obvious stances, postur- 
ing, exclamations and screams, all 


dows and the locked doors, the 
side and the lighted candles in- 


side—not a trick was missed as 


regard toward the end of the 90/| Miss Hayes, Robards, Bethel Les-| 


lie, Martin Brooks, Margaret Ham- 
ilton, Shepperd Strudwick, Karl 
Light and the others were put 


legacy of death and destruction, | the good jurist Welch into the host- 


was superior. Kim Hunter, as the 
frantic wife of the late Air Force 
colonel (Andrews), was ditto. Ev- 
erett Sloane, Barbara Rush, Judith 
Evelyn, Rita Moreno, Robert Craw- 
ford and Rusty Lane played other 
key roles. 

It’s untmaginadle that anything 
else tv has done until now has 
served as a better public service 


That it could happen here must 


ee 


EUROVISION SONG CONTEST 

With Harry Winter, Fud Lecierc, 
Katy Bodtger, Jacqueline Boyer, 
Wyn Hoop, Rudi Carrell, Renato 
Rascel, Camillo Felgen, Francois 
Deguelt, Nora Brockstedt, Siw 
Malmkvist, Anita Traversi, 
Bryan Johnson, orch under Eric 
Robinson and 10 guest conduc- 
ters, Catherine Boyle 

Producer: 


| 75 Mins., 
BBC-TV, from London 

This was the climax to the 
search for the best popular song 
newly-written for 1960. It brought 
together, in London’s Royal Fes- 
tival Hall, the tunes and singers 
that had won their respective heats 
in 13 European countries. After 
the songs had been performed, the 
various national juries, 10 apiece, 
relayed the placing of their votes; 
each jury wasn't allowed to vote 
for the number originating in its 
own country. 

And the vote went to the French 
song, “Tom Pillibi,” enchantingly 
delivered by young Jacqueline 
Boyer, daughter of Lucienne and, 
on this showing, a chanteuse of 
the same calibre. The voting ran 


neck-and-neck with Britain's 
jaunty “Looking High, High, 
High” robustly presented by 


Bryan Johnson, but the French 
entry won by a reasonable five 
points in the end. 

The general level of European 
| Pop-writing, thus revealed, seemed 
|pretty mediocre. There was a 
great deal that was imitative, like 
the pseudo-American tune fom 





vehicle than this drama of doom. | 


|ing chores was another bit of con- 
| founding mystery. How now, brave 
| Dow? Rose. 





j|have been uppermost in viewers 
| thoughts. There was one line in 
the play, which may or may net 
|have heen the underlying feeling 
lof the authors: “There’s only one 
thing to do, that’s survive!” It is 


‘a compelling thought. Art. 


Foreign TV Reviews 





Horse Inn”) Stolz as Austria’s con- 
tribution. Mournful ballads, sung 
by anguished crooners, came from 
Luxembourg and Italy, and a 
kitenish ditty about a Laplander 
did fair service to Norway. 
Despite the jury’s decision, the 
likeliest contender for an inter- 
national hit parade came from 
Monaco. This was “Ce Soir-la” 
(That Night), a torchy ballad that 
was treated to a clever, swooning 
performance from Francois De- 


guelt. This collected a cluster of 
votes, and seemed suitable for 
anglicization. 


The program was ably emceed 
by Catherine Boyle and, consider- 
ing that it was beamed to all the 
European countries concerned and 
required their cooperation, the 
hitches were few and far between. 
Faster manipulation of the votin 
board was the only fundamenia 
complaint. 

With the interest and excite- 
ment of the final vote, it had an 
extra kick, for it aroused, even 
during the dullest numbers, the 
critical and argumentative facul- 
ties of viewers, Otta. 


THE ARTHUR HAYNES SHOW 
With Arthur Haynes, Aileen Coch- 
rane, Nicholas Parsons, Ken 
Morris, Jack Parnell Orch 
Producer: Colin Clews 
Writer: Johnny Speight 
30 Mins., Mon., 8:00 p.m. 
ASSOCIATED TELEVISION, from 
. LONDON 
Arthur Haynes is a comedian 
with a cheeky personality who 





composed by Robert (“White (Continued on page 62) 


By GENE ARNEEL 


Metro could have used a chariot 
with its record haul of 11 Osrars, 
|} all bestowed upon “Ben-Hur,” as 
| the film industry formally decided 
| its own best of everything before 
'what doubtless was a peak tv audi- 

ence. This 32d in the longrua 
| series of Academy Awards presen- 
tations was gotten across via effi- 
cient television production. 

In marked contrast with last 
year’s outing, which ran short by 
15 minutes, Monday (4) night's pro- 
gram went 20 minutes over an hour 
and a half. But nobody goofed; 
provision had been made for the 
| extra time. And, despite the mara- 

thon nature of things, the show had 
|pace and smoothness. It was 
neither the funniest nor the most 
exciting of the Oscar derbies to be 
telecast, but nonetheless it stacked 


Ap 











| ACADEMY AWARDS 


With Bob Hope, Ella Fitzgerald, 
Yves Montand, Joni James, 
Frankie Laine, Sammy Davis Jr., 
Gogi Grant, Frankie Vaughan, 
others 

| Writers: Richard Breen, Gig Henry, 
Hal Kanter, Mort J 

Charles 


Larkin, Lee, Jack Rose, 
Mel Shavelson, Norman Sullivan, 
Lestor White 

Producers: Arthur Freed ‘(for 
Academy); Alan Handley (for 
NBC-TY) 


Directors: John Houseman, Vin- 
cente Minnelli (for Academy); 
Handley (fer NBC-TYV) 

Musical Director: Andre Previn 

Stage Director: Joe Parker 

| 90 Mins., Monday (4), 10:30 

‘ACADEMY OF MOTION PI 

ARTS & SCIENCES 





it |the vintaged stage business of the |NBC-TV, from dollywood 
was, somehow, easier to feel for the | !urking shadows, the opened win- | 





people who populated the remains falling bodies, the lightning out-| up beaucoup entertainment values. 


The absence of awkwardness in it- 
self was an achievement. 

Academy producer Arthur 
Freed, directors John Houseman 
and Vincente Minnelli, and NBC- 


|through the paces of early Ameri-| TV producer-director Alan Hzan- 
/cana theatre, Director Paul Nickell — pee leer coy 
ble underplaying. Don Murray, as|2nd the camera crew seem to al on all coun rom the pia- 
oy | Reena 4. more or —— | have their troubles staying with it. | toon of writers involved the leoker 
What induced Saudek to write | 


might have expected more zip and 
sparkle but, perhaps, there's not 
too much to be done with the now 
overly familiar format. 
Gone, thankfully, are certain 
situations which marred previous 
Acad exposures. On Monday night 
the winners were on stage in jig 
| time. Technical awards, meaning- 
less to the public, were made oif- 
/eamera. The entire proceedings 
were kept at home in Hollywood; 
|no disconcerting cutins to New 
| York as in past. 

Fortunately for all involved, dis- 
; tinguished pro Bob Hope held the 
emcee reins and was in command 
all the way. He kept the show to- 
gether and made with the funnies 
t. boot. A couple of intra-trade 
cracks got lost on the non-film biz 
spectator (“Ronald Reagan is the 
only working actor”) but Hope has 


(Continued on page 52) 
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TIMEX ALL-STAR CIRCUS 
With Joe E. Brown, host; others 
Exee Preducer: Don Cash 
Producer-Director: Frank Bunetta 
Writer: Diana Morgan 
60 Mins.; Thurs. (31), 7:30 p.m. 
TIMEX 
ABC-TV (tape) 

(W. B. Doner & Co.) 

There beats a heart in the elec- 
tronic medium, too, What woul 
spring he without the circus? So 
the Timex watchmakers, ABC-TV 
and England's Betram Mills Circus 
joined together Thursday (31) night 
at 7:30 p.m. to present an hour of 
hilarity, breathtaking aerialists, 
and death-defying tiger acts, in ad- 
dition to jugglers, clowns and Joe 
E. Brown. 

It was fun. 

The format of the show had 
Brown visit London and, accompa- 
nied by a few kids, take in the 
Bertram Mills Circus performing 
at the Olympia. On the whole, the 
vidtape job was excellent. The only 
point where some better camera- 
work might have been done was in 
the sway pole act of the Aerial 
Hustreis. On the home scréen, the 
act was caught at too much of a 
distance for the viewer to par- 
ticipate in the excitement. 

But that was a relatively minor 
flaw. Charly Baumann’s tiger act 
was a rip-snorter. He put those 
ferocious cats through a series of 

(Continued on page 60) 
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The 
Churchill 
| Memoirs 


FIRST OF A SIGNIFICANT SERIES 
OF ASC TELEVISION 
PROGRAMS IN THE PUBLIC INTEREST 


“It is my earnest hope that pondering 
upon the past may give guidance in 
days to come, enable a new generation to 
repair some of the errors of former 

years and thus govern, in accordance 
with the needs and glory of man, 

the awful unfolding scene of the future.” 


With these words, Winston Churchill 
concludes the preface to his memoirs, 





And from these words the most 
ambitious project in visual history 
takes inspiration: ABC’s television 
presentation of this pageant of 

the fateful years from 1919 to 1949, 


To meet so immense a challenge, 
historical film footage—much of it 
never shown before—has been 
gathered from allied and axis sources, 
Cameramen have girdled the globe 
to film special interviews with the 
history-makers of our time. For this 
series, President Eisenhower, former 
President Truman... many German, 
Italian, Japanese and Russian 
leaders have added their eye-witness 
testimony to the record. 


But dominating the stage, giving 
the vast scene immediacy, color, 
dynamic import... are the words, 
the voice, the presence of the great- 
est of all living history-makers... 
The Right Honorable Winston 
Spencer Churchill himself. 


The program, with special musical 
score by Richard Rodgers, will be 
brought to the American television 
public next fall in a series of 26 
half-hour episodes. 

Pridefully, it takes its place in the 
array of public affairs programs 
creating the significant look of ABC 
Television in 1960. 


WATCH ABC-TV IN ’60 


more people will) 
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AVERAGE AUDIENCE RATINGS* 





















Or if you’re a night man: ABC came in Ist three nights of the week, 2nd four 
nights of the week, 3rd no nights of the week. "Source: Nielsen First April 
24-Market TV Report, week ending March 27, all seven nights, 8-10:30 PM, NYT. 
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Variety's weekly tabulation based on ratings 


ten different markets are covered. 





In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


-ARB SYNDICATION CHART 


furnished by American Research 
Bureau, highlights the top ten network shows on a Fis level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 


exact picture of 


strength of particular series. Various branches of the industry, ranging from media 

This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 

sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 


formance of the top ten network shows on the local level, the Varniety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S, 


the rating performance of syndicated shows is to reflect the true rating 








(Continued from page 38) 












































TUCSON STATIONS: KVOA. KGUN, KOLD. SURVEY DATES: NOVEMBER 8-14, 1959. 
P TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AY. 
RK. PROGRAM. DAYTIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. ee STA. RTG. 
1, Wagon Train (Wed. 9:00-10:00)....,..KVOA  39.2|} 3, Huckleberry Hound (Thurs. 6:00)..... KVOA Screen Gems 22.6 50.0/ Brave Stallion ......... KGUN 102 
2. 77 Sunset Strip (Fri. 8:00-9:00)....... KGUN  36.9|| 1. Whirlybirds (Sat. 9:00).............. KVOA CBS 22  42.7| Men Into Space ..KOLD 175 
3. Bob Hope (Mon. 6:30-7:30)........... KVOA __—34.7|| 2. The Californians (Mon. 6:00)......... KGUN Victory 22.3 50.6| Headlining Tucson; Wea. KOLD 12.4 
4.G oke (Sat. 8:00-8:30) KOLD 32.5 | Weather; Sports KOLD 10.2 
> SS NOEs. Domeeer + te secs oce. '!! 3. Badge 714 (Thurs. 8:30).............. KVOA NBC 19.0 36.8| Untouchables KGUN 19.0 
5. Jack Benny (Sat. 9:30-10:30)......... KOLD 32.3)) 3. Manhunt (Thurs. 8:00) .............. KGUN Screen Gems 19.0  34.9| You Bet Your Life KVOA 24.1 
6. Maverick (Sun. 6:30-7:30)............ KGUN 32.1|| 4. Woody Woodpecker (Tues. 6:00) ee KVOA Kellogg 17.9 43.0 — Tucson; Wea. oe oH 
‘ a ee eather; Sports ........ I P 
oe ee ee ee GE. .,......... KVOA.... CNP 17.5 35.0|Garry Moore ........... KOLD 190 
» ave wae, aves ‘Se 31, 5: Mike Hammer (Fri. 9:30) KVOA....MCA te 72> *° Singin: KOLD 16.1 
8. The Rifleman (Tues. 8:00-8:30)....... KGUN 29.24! 6. Tales of the Texas Rangers (Fri. 6:00) KGUN.... Screen Gems 15.7  44.9| Jeff's Collie ........... KVOA 8.8 
9. Markam (Sat. 8:30-9:30)... KOLD 274/! 7. This Man Dawson (Mon. 9:30) ....KOLD.... Ziv 15.4 37.7'Man With A Camera.....KGUN 124 
“ 
EL PASO STATIONS: KROD, KTSM, KELP. SURVEY DATES: NOVEMBER 8-14, 1959. 
. : . 1. Tractkdown (Mon. 9:00).............. KROD.... CBS 40.7 67.5| Bold Venture ........... KTSM 13.2 
1. Gunsmoke (Sat. 8:00-8:30 .......... KROD 56.4|| 9° Deadline (Sat. 9:00’ ..............., KROD....Flamingo 39.1 59.8|Riverboat ............. KTSM 205 
2. Have Gun, Will Travel (Sat. 7:30-8:00). KROD 53.8 l 3. Superman (Fri. 5:00)..............--. KROD Flamingo 31.1 50.0 | 4:30 Hop; News. ........ TSM 128 
3. Ed Sullivan (Sun. 6:00-7:00) .. KROD 53. 5 | 6. Meatde —s 9-08) sn08 . “ o08 on oa tian Hoe Brinkley oo oe 
, 20. . Huckleberry Ho (Thurs, 5:00)..... creen Gems a # op ews oi s . 
. map 4 = — ecinieae oo = 7 News-Huntley-Brinkley - eaaee 17.3 
5. Bob Hope (Mon. 6:30-7:30)........... KTSM 48.7)! 5 whirlybirds (Tues. 7:00) ........... KROD.... CBS 295  388| Arthur Murray Party....KTSM 33.7 
6. Perry Como (Wed. 7:00-8:00)......... KTSM 46.8|| 6. Shotgun Slade (Thurs. 8:30)....... .KTSM.... MCA 28.5 45.8! Playnouse 90 ........... KROD 22.4 
7. Perry Mason (Sat. 9:30-10:30)....... KROD 46.7 7. Badge 724 (Fri. 8:00) _KROD NBC 279  41.1| Shubert Alley .......... KTSM 22.1 
8. Price Is Right (Wed. 6:30-7:00)...... KTSM 45.9 | 8. Amos & Andy (Tues. & Wed. 5:30)... KROD CBS 27.1 56.1; Laramie ......... KTSM 18.6 
’ , Off The Record ... KTSM 9.6 
8. Red Skelton (Tues. 7:30-8:00)........ KROD 45.9| 9. Rescue 8 (Tues. 9:00) ............. KTSM.... Screen Gems 26.3  41.2| Palm Grove Playhouse...KROD 23.7 
9. Garry Moore (Tues. 8:00-9:00)........ KROD 444//10. Mike Hammer (Fri. 9:30) KTSM MCA 25.7 54.8! Pearl Premium Theatre. KROD 18.6 
y 
WEST PALM BEACH STATIONS: WPTV, WEAT, WTVJ. SURVEY DATES: NOVEMBER 8-14, 1559. 
1. The Texan (Mon. 8:00-8:30).......... WTvJ SBSH &. Gas Moms (iri. TOS. ..9... . 5. cccves WTVJ.....Ziv 21.3 30.0 | kk. err WEAT 79 
2. Ed Sullivan (Sun. 8:00-9:00)......... WTvJ 32.4|| 2. Death Valley Days (Sat. RRS: WTVJ.....U.S. Borax 209 TO ae Pe WPTV 79 
3. Perry Mason ‘Sat. 7:30-8:30)......... WTVJ 31.9|| 2. Resewe 8 (Wed, 7:00). ............... WTvJ . Screen Gems 20.9 44.4) EEE so poxintcoses WPTV 12.2 
@, Raesste (Gem, FOOT). «00k. ccces Wwitvd 30.9|| 2. Sea Hunt (Thurs. 7:30)............. WPTV.... Ziv 20.9 35.2| To Tell The Truth....... Wwitvd 26.3 
5. Red Skelton (Tues. 9:30-10:00).......WTVJ 30.0|| 3. Border Patrol (Sun. 6:30)............ WTVJ.....CBS 19.1 482)| The Lone Ranger ....... WPTV 13.7 
6. Gunsmoke (Sat. 10:00-10:30)....... WTvJ 29.5 || 4. Shotgun Slade (Mon. 7:00)..... WwTvJ MCA 17.3 36.7| Phil Silvers WPTV 16.2 
7. Bob Hope (Mon. 8:30-9:30). .......... WPTV 293) 5. Phil Silvers (Mon. 7:00)............. WPTV CBS 16.2 34.4! Shotgun Slade .......... WTvd 173 
8. Price Is Right (Wed. 8:30-9:00).... WPTV 28.8'| 6. The Vikings (Mon. 7:30)............. WPTV . UA-TV 15.1 25.5| Masquerade Party ...... WTivs 223 
9. Wagon Train (Wed. 7:30-8:30) .. WPTV 27.7|| 7. This Man Dawson (Sat. 7:00)......... WTVvJ Ziv 14.4 rer WPTV 79 
10. To Teil The Truth ‘Thurs. 7:30-8: 00). .WTVJ 26.3 || 8. Trackdown (Thurs. 7:00)........... WTVJ CBS 13.3 rere WPTV 12.6 








~ ° 
Inside Stuff—Radio-TV 
Because director Jack Smight’s father was injured in an auto accident 


in Minneapolis, the entire tape of “Millionaire's Mite’ was completed 
in New York in one night (a Sunday) to enable Smight to leave directly 


afterward. Original schedule had called for Sunday-Monday taping. | 


“Mite” is the Andrew Carnegie biog on the “American Heritage” series 
upcoming Sunday (10) on NBC-TY with Judith Anderson, David Wayne, 
Eddie Hodges and Jay Barney. 





It’s State Farm Mutual Insurance Co., not Alistate, as erratumed 
last week, which will sponsor part of CBS-TV's Jack Benny series next 
season. State Farm biz was placed for the weekly Sunday half-hour 
by Needham. Louis & Brorby. 





NBC chairman Robert W. Sarnoff wants the FCC to do away with 
its edict demanding that stations seeking license renewal first specify 
the exact percentage of public service programming they have done. 
The network topper said last week, in his regular letter to radio-tv 
editors, that the FCC should exercise a “standard of reasonatleness” 
with regard to public service demands on broadcasters. 

Sarnoff called upon the FCC to allow the station owner to “de- 
scribe how he has tried to determine the audience needs and in- 
terests in his community and how he means to serve those interests in 
part or in whole. He should do this with a narrative account to the 
commission, not by filling out the present archaic form of fixed pro- 

ram categories by percentages—a form that requires a station in 

.Y.C., for example, to enter a percentage for agricultural broadcasts,” 





Communications dept. of the U. of Notre Dame has scheduled a 
series of 10 “Lectures About TV” which kicks off April 8 and continues 
weekly into June. Visiting lecturers will be James W. Beach, ABC-TV 
veep in charge of Central Division sales; Clark B. George, CBS-TV 
veep and g.m. of WBBM-TV, Chicago; Edward P. Shurick, exec v.p. of 
Blair-TV Inc.; Norman E. Cash, TvB prexy; Garth Heisig, director of 
tv engineering for Motorola Inc.; Donley Fedderson, director of pro- 
gram development for the Chi educational station, WITW; Don Ten- 
nant ad agency; Rev. John S. Banahan, radio-tv director fot the Chicago 
archdiocese; and William J. Gilligan, prez of Park Advertising. 

Howell J. Malham of John Blair & Co. will chair the series and 
introduce the speakers. Students will be admitted without charge. Prof. 
Thomas J. Stritch, chairman of the department, delivered the pre- 
——- lecture on “Myth and Magic in Modern Communications” 
recently. 





Viewed as a whole, British tv programs are “generally decent and 
beneficial,” according to R. A. Butler, Home Secretary, writing in the 
current issue of the commercial tv program publication TV Times. 
Title of his article is “Does Television Glamorize Crime?” Butler 
declares that there are some exceptions to this general verdict, es- 
pecially those depicting the gangster and bigshot “in a way that can 
give some romantic youths and people of feeble character an urge to 
emulate.” He concedes that it’s a very difficult task to present pro-|in 
grams that are entertaining, amusing and attractive to millions of 
viewers without sacrificing moral and cultural standards, adding that 
he wouldn't care to say that those running tv always succeed, “but I 
do know that their vigilance is continuous.” 


Mary Jane Morris Exits 


Washington, April 5. 
Mary Jane Morris, secretary of 
the Federal Communications Com- 
mission since 1954, has resigned | 
the $12,770 post to practice law 
in Washington, openinz a branch | 
office here for her brother’s Mid-| 


As FCC’s Law Sec’y 








Chi Fears & Crocodile Tears 


Continued from page 21 








| gerous situation where some radio; tories) each and every non-paying 
| stations do not have established | record that’s played. That it will 
rates. Indeed, manifestations of | precipitate awkward programming 
| the same practice are now appear- | and run counter to the public in- 
|ing in television.” terest is even recognized by some 


Quiz rigging and payola, per se, of the commissioners. As for 


land, Mich. firm of Bower &| 
Morris. 

Her FCC successor hasn't been 
picked. Her resignation took effect 
Friday (1). 


Radio Code 


dustry must contend. “These are 
symptoms of something deeper— 
symptoms of certain business mal- 
practices whose only cure is a self- 
treatment. Among the fundamen- 
tal, underlying ills of broadcasting 
are rate manipulations, trade deals, 
downgrading the competition 
our own media and kindred activi- 








| said McCollough, are not the major | 


shertcomings with which the in- | Said to have retorted: 


in’) 


rescinding it, one commissioner is 
“You can't 
make a cat walk backwards.” 

But apparently where U.e com- 
mission chiefly blundered was in 
not recognizing, in issuing the 
edict, that it can be an enormous 
source of embarrassment to Con- 
gress itself. On this score they've 
already been told off. Congressmen 
|are provided free recording facili- 


====s Continued from page 22 eee 


steps to toughen the radio code 
“to eliminate such deceptive prac- 
tices as payola, rigged quiz shows 
and loaded interviews.” With ap- 
proval of NAB’s radio board of 
directors, he said, the committee 
also has proposed for the first 
time to include actual enforce- 
ments of the standards. Commit- 
tee also has recommended that 
formal subscription to the stand- 
ards (code) be opened to non-NAB 
members. 

Gill warned that the broadcast- 
ers must regulate themselves or 
the Government will do it for 
them. 

In a report on the activities of 
the All-Industry Radio Music Li- 
censing Committee, counsel Eman- 
uel Dannett. told of the recent 
ASCAP agreement. He made the 
welcome announcement that BMI 
in the last two weeks has agreed 
to grant broadcasters a percentage 
decrease comparable to that won 
from ASCAP. The decrease will 
be for an gr six-month 
period, starting Ma 

Station howe fo Assn. 
— forecast that spot radio biz 

"60 should zoom to $200,000,000 
with some hard selling. He esti- 
mated that ‘589 wound up with 





{more than $176,000,000 going to 
igpot radio. 


ties paid out of tax-payer’s funds 
for use on hometown stations de- 
signed to advance their cause 
among their constituents. These 
records would not be immune from 
such identification and explanation 
set forth by the commission. The 
elected body wouldn’t like that— 
in fact, it has said so. 

Since the FCC is weicoming 
comments from broadcasters, to- 
morrow’s discussion should be a 
lulu. 


British ABC-TV Yens 
Adult Educ’n Hours 


London, April 5. 
An application by ABC-TV, com- 
mercial web covering the Midlands 


ties. Until we cure them—and we 
can ~*~ cure them individually 
and not . concert-—we run the 
continuing risk =f loss of adver- 
tiser confidence. 


“More disturbing than that, how- 
ever, ig the greater peril of attract- 
ing to our industry the charlatans, 
the deal makers, the unprincipled 
who, by attrition through the years, 
can destroy the confidence of the 
public itself.” 

The NAB gathering met for the 
first time Fred W. Ford, the new 
FCC chairman, who can’t afford to 
make his predecessor’s mistake of 
being friendly. In fact, the broad- 
casters know that the whole future 
conduct of the FCC in relation to 
the industry must change, tbat the 
“era of propriety” has arrived, 





tougher investigations, no more} and North weekends, is going for- 
casual “dropping in” on broad-| ward to the Postmaster General for 
casters. extra airing hours te allow aduit 

There’s a “waiting with expec-| education programs on Sunday 


tancy” for tomorrow's (Wed.) panel 
discussion of the FCC membership 
here. The broadcasters have come 
loaded with questions, they know 
the time has come to stand up and 
be counted. This time the broad- 
casters have the advantage over the 
Government agency. 

It’s conceded that the FCC over- 
reached itself in its recent edict, 
now recognized as wholly imprac- 


mornings. * 

Notion, as outlined by ABC-TV 
managing director Howard Thomas, 
is to put out a 60-minute show 
sans advertising in the fall that 
will “help ambitious ordinary peo- 
ple who want to get on in the 
world.” Company wouldn’t attempt 
to set up a university of the air 
but give down-to-earth instruction 
in subjects such as economics and 
| English. 








tical, on identifying (with case his- 
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rhe check came in a letter saying: “I send it to you 
because I thought your coverage of Squaw Valley 
was superb. And I understand it cost you a pretty 
penny over and above any advertising income.” 
he letter was one of literally thousands reflect- 
the excitement and appreciation felt by 80 
yn Americans who watched the series of 14 
programs on the CBS Television Network covering 
the 1960 Winter Olympic Games. 
Chey came from all elements of the population— 


from some of the highest ranking government offi- 
s, one of whom described the broadcasts as “a 
spectacular job of detailed coverage”—as well as 


from farmers, teenagers, businessmen, and house- 
wives. A Midwestern newspaper published an edi- 
torial headed “CBS deserves a gold medal.” 

It goes without saying that this remarkable surge 
of enthusiasm was especially gratifying to the real 
sponsor of the series—Renault, Inc.—which was able 
to demonstrate the quality of its automobiles to 
tremendous daily audiences. (During the average 
minute that the 14 broadcasts were on the air they 
commanded the undivided attention of 20 million 
viewers. More people watched these broadcasts than 
the combined viewers of all other programs on the 
air at the same time.) 


Naturally this overwhelming response pleased us, 
too, since it set the stage for our exclusive coverage 
of the Summer Olympics next August and Septem- 
ber against the magnificent backdrop of Rome. For 
18 consecutive days you will see the world’s fore- 
most athletes competing in the historic Marathon 
and Pentathlon events, as well as in 32 other sports 
contests from boxing to yachting. it set the stage, 
too, for an advertiser to write a check making him 
a sponsor. In fact, we're expecting it. 


CBS TELEVISION NETWORK 
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wiil be listed. 
Factors which 





would assist distributors, agencies, 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


stations and advertisers in 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled Switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 


time period. 


ascertained. 


V; Y-ARB FEATURE CHART 


Variety's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers two markets. Each week the 10 top rated features for the two markets 








WASHINGTON, D.C. 


TOP TEN FEATURE FILMS 


1, “THE UNINVITED”’— 
Ray Milland; 


Paramount; 1944; MCA 


2%. “MARYLAND”— 
John Payne, Walter 
Brennan, Brenda Joyce: 
20th Century Fox; 1940; NTA 


3. “BELLE STAR”— 
Gene Tierney; 
20th Century Fox; 1941; NTA 


3. “KING DINOSAUR”— 
Bill Bryant, 
Wanda Curtis; 
Lippert; 1955; Guild Films 


3. “MONSTER FROM THE OCEAN 
FLOOR”— 
Anne Kimball, 
Stuart Wade; 
Lippert: 1954; Guild Films 


4. “EVERY GIRL SHOULD BE 
MARRIED” — 
Cary Grant, 
Betsy Drake; 
RKO; 1948; C&C 


5. “THIS GUN FOR HIRE”— 
Alan Ladd; 
Paramount; 1942; MCA 


6. “DAVID COPPERFIELD”-— 
Freddie Bartholomew, W. C. 
Fields, Lionel Barrymore; 
MGM; 1935; MGM-TV 


7. “SAHARA”— 
Humphrey Bogart; 
Columbia; 1944; Screen Gems 


8. “SHOCKING MISS PILGRIM”— 
Betty Grable, 
Dick Haymes; 
20th Century Fox; 1947; NTA 


PORTLAND, ORE. 


. “NAVY WIFE”— 
Joan Bennett, Gary 
Merrill, Shirley Yamaguchi; 
Walter Wanger; 1956; M&A Alexander 


2. “COVER GIRL”— 
Rita Hayworth, Gene 
Kelly, Phil Silvers; 
Columbia; 1944; Screen Gems 


3. “POSTMARKED FOR DANGER”— 
Terry Moore, 
Robert Beatty; 
Tendon. Productions; 1958; 
Show Corp. of America 


4. “ADVENTURES OF GALLANT 
BESS” — 
Audrey Long, 
Fuzzy Knight; 
Eagle-Lion; 1948; Screen Gems 


5. “THE HOMESTRETCH”— 
Cornel Wilde, 
Maureen O'Hara; 
20th Century Fox; 1947; NTA 


6. “BATAAN”— 
Robert Taylor, 
George Murphy: 
MGM; 1942; MGM-TV 


6. “HELLDORADO”— 
Roy Rogers, 
Dale Evans; 
Fiving A; 1946; MCA 


6. “STRANGE INTRUDER’— 
Edmund Purdom, 
Ida Lupino; 
Lindsey Parsons; 1956; M&A Alexander 


7. “KANSAS CITY CONFIDENTIAL”— 
John Payne, 
Colleen Gray; 


Edward Small; 1953; UAA 


8. “THE SHOWDOWN”—- 
Waiter Brenran, Marie 
Windsor, William Elliott: 
Republic; 1950; Hollywood Tele. Serv. 


RUN 
ist Run 


TIME SLOT 


10:30 Theatre 
Sat. Nov. 14 
10:30-12:45 a.m 
WTOP 


lst Run Sunday Matinee 
Sun. Nov. 8 
1:45-3:30 p.m 


WMAL 


Early Show 

Sat. Nov. 14 

5:00-6:45 »o.m 
WTOP 


Five Star Theatre 
Wed. Nov. 11 
8:00-9:00 p.m. 

WTTG 


Repeat 


lst Run 


Five Star Theatre 
Wed. Noy. 11 
9:00-10:00 p.m 

WTTG 


Repeat 


Repeat Metropolitan Movie 
Sun. Nov. 8 
4:00-5:30 p.m 


TTG 


Ist Run Late Show 
Fri. Nov. 13 
11:15-1:00 a.m 
WTOP 
Repeat Pic for Sunday 
Afternoon 
Sun. Nov. 8 


1:30-4:00 p.m 
WTOP 


Repeat Early Show 

Wed. Nov. il 

5:00-6:30 p.m. 
WTOP 


Sunday Playhouse 
Sun. Nov. 8 
11:30-1:00 a.m 

WRC 


Repeat 


Ist Run Major Studio Preview 
Sat. Nov. 14 
6:00-7:30 p.m. 


KPTY 


Showtime On 6 
Sat. Nov. 14 
11:00-1:15 a.m. 

KOIN 


Movie 12 
Fri. Nov. 13 
11:15-1:00 a.m 

KPTV 


Ist Run 


lst Run 


Repeat Saturday Matinee 
Sat. Nov. 14 
2:00-3:30 p.m. 


KGW 


Armchair Theatre 
Sat. Nov. 14 
3:00-4:45 p.m 

KOIN 


Repeat 


Repeat Channel 8 Playhouse 
Sat. Nov. 14 
11:00-12:45 a.m 
KGW 
Repeat Roy Rogers Feature 
Sat. Nov. 14 
1:00-2:00 p.m 
KGW 


Ist Run Wednesday Theatre 
Wed, Nov. 11 
11:15-12:45 a.m 
KPTV 


Sunday Matinee 
Sun. Nov. 8 
2:00-4:00 p.m. 

KPTV 


Ist Run 


ist Run Showtime On 6 
Fri. Nov. 13 
11:30-1:15 a.m. 

KOIN 


STATIONS: WRC, WTTG, WMAL, WTOP. 


AVERAGE 
RATING HIGH LOW 
15.1 16.8 12.8 
8.7 9.5 8.4 
7.7 8.4 738 
1.7 78 13 
va 78 73 
75 6.7 8.4 
73 8.4 5.6 
65 78 5.0 
62 6.7 5.2 
5.8 73 5.0 
STATIONS: KOIN, 
83 9.0 7.7 
6.9 12.8 45 
64 7.1 5.8 
65 V1 5.8 
64 7.7 45 
5.6 64 3.8 
5.6 6.4 5.1 
56 64 45 
5.0 5.1 45 
49 7.7 4.5 


AVERAGE 
SHARE 


55.1 


35.0 


212 


32.2 


SURVEY DATES: NOVEMBER 8-14, 1959. 


STATION RTG 

TOP COMPETITION AVY. 

ieee Be. TOR, «...0csccasbens EES <cavueess 14.5 
Playhouse 5—“The 

Champion” (ist Run)........ i ee 47 
Sa er WEEE dhKosees 25 
Mystery Theatre—“Penthouse 

Mystery” (Repeat).......... Wee <xs00v 2.8 
Pie for Sunday Afterncon— 

“David Copperfield” 

(Repeat) Khoa ent Wee sccvetnve 68 
Pick Temple’s Ranch.......... 2. eee 95 
Ce ee oo. 12.0 
Milt Grant Show............. DT aes eae 78 
WE SE, b cagceatecawuns ey o2éeeret 25.7 
Price Ig Right WRC 26.3 
Perry Como.. WwRC 25.9 
NBC Opera re eee 89 
Matty’s Funday Funnies.. WMAL 15.6 
Rash; Forrester; Simpson. . WRC 11.2 
Jack Paar Show ; WRC 64 
Notre Dame Football......... WMAL 78 
Sunday Matinee— 

“Maryland” (ist Run)....... .  bisuane 8.7 
Crusade In the Pacific........ yy, ae 5.6 
Bozo the Clown.............. Wes osi'ocves 143 
BS Bebdnsedbecssaecaceude De tes aaeen 106 
Bee OND: Cn ccccesenseese WE access 109 
School of the Sky............. ers 64 
Laurel and Hardy............ Pater 64 
Face the Nation... ...,......  6éeckeous 45 
Notre Dame Football.......... WU: Géx dows 89 

KGW, KPTV. SURVEY DATES: NOVEMBER 8-14, 1959. 
Mr. District Attorney......... EE sstenda Bink 173 
I Led Three Lives............ ee 14.7 
le Sa boys sss scene douse ME Gtadovess 273 
iat Te oe cccwccccces MEV. sésveees 83 
Channel 8 Playhouse 

“Bataan” (Repeat) ...,.....KGW F ee 
Wrestling; City Desk......... a 173 
Jack Paar Show.............. DEES dxccubace 7.7 


42.7 


15.6 


30.6 


Showtime on 6— 
“The Showdown” (1st Run)..KOIN ........ 45 


Boots and Saddies............ os errr 32 
Armchair Theatre—“Call 

Of the Yukon” (Repeat)..... 

“The Homestretch” (Repeat). KOIN 45 
Saturday Matinee— 

“Adventures of Gallant 

Bess” (Repeat)............. ae . 
National Pro-Highlights... Ue Yeevede . 45 
Championship Bowling........ |, ae ae 6.9 
Showtime On 6— 

“Cover Girl” (ist Run)...... PE os skaeita 74 
News—Foster ............... etre 32 
Learn te DP8W......cccssccces DEE: igee¥ce 32 
Wild West Theatre— 

“Black Gold” (ist Run)..... De. seavowds 23 
Night Beat SW Ao achat Geer eee ge 
Jack Paar Show......... MS fa paccesas 3.2 
Pro-Football KOIN 20.7 
Jack Paar Show BE Svccone 10.0 
Movie 12—”Postmarked 

For Danger” ‘ist Run)...... oy. 68 
Final; Prayer; Hymno......... DD ‘ewiwadaodd 0.1 
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Rep. Celler’s Bouquets & Brickbats 


[Boosts N.Y. Stations, Blasts FCC and Networks] 





A nme en as mm ae aS a, om re 





oe nema 


Democratic Representative Emanue! Celler is slated to 
to take the floor of the House at noon today (Wed.) 
deliver an oration favorable to broadcasters in New York 
City, his constituency. Besides giving credit where he 
feels credit is due, in order to balance the Washington 
ledger on the industry, the Congressman is expected to 
blast the FCC and the networks. 

Celler, chairman of the House Committee on Judiciary 
and its Antitrust Subcommittee, will read into the Con- 
gressional Record the achievements in aggregate of the 
nine radio and tv stations participating, at his request, 
in an upbeat study. 

He will note, according to his prepared text, that this 
study casts a new light on the broadcasting situation, ‘on 
the heels of earlier disquieting disclosures” by his own 
antitrust investigative body. He will charge also, by way 
of reiterating the antitrust group's earlier findings, that 
there have been “seriously restrictive practices on the 
part of networks and others in the television broadcast- 
ing industry” and that there has also been a “tendency 
by the FCC to identify the functions of its office with 
the private interests of those subject to its jurisdiction.” 

He will charge that his Congressional group has re- 
quested “removal of specific anti-competitive restraints in 
television network broadcasting,” followed by “parallel 
recommendations” by the FCC, “although the commission 
itself has yet to take effective action in this area.” 

Hints at Regulation of Networks 

Celler warns that it may also prove necessary “to make 
legislative provision for direct regulation of the networks 
themselves.” Celler’s favorable findings concern only 
stations, not networks, although some of the stations in- 
volved are owned by networks 

The Congressman, according to a text prepared by his 
office and to be distributed also by the stations involved, 
says that he is unwilling to “condone the grave abuses 
which have cast discredit” on broadcasting or to “depre- 
cate the need for remedial legislation.” But, he states, 
“I feel that we will do well if any such legislation is con- 
sidered calmly, in an atmosphere free from the heat 
engendered by some of the more flagrant disclosures ... 
Unless we evaluate the entire picture—taking into ac- 
count the achievements of broadcasting as well as its 
failures—we will be in no position to legislate effectively 
in the public interest.” 

The chairman will state that the current atmosphere 
tends toward “wholesale condemnation of broadcasters’ 
practices, whether justified or not.” Celler will submit, 
in his speech, a “total picture recognizing the positive and 

gnificant contributions in the public interest.” 

On Sales of Stations 

One of his significant statements is that “I believe that 
Congress will feel impelled to remedy the shocking situa- 
tion, with respect to informal, ex parte communications, 
which has on occasion characterized the conduct of the 
FCC's quasi-judicial function, Attention should also be 
given to the possibility that sales of stations should be 
much more closely supervised in the public interest than 
at present.” 

Fellow Congressman Harris’ House Subcommittee on 
Legislative Oversight has, since early last fall, garnered 
innumerable headlines in its quest to uncover tv and radio 
seandal. During these hearings, it is understood, Celler 
requested that the ieading N.Y. stations submit lists of 


their public services to him for study. Stations which 
compiled were WQXR, WMCA, WCBS, WNEW, WABC, 
WRCA and WOR, all in radio, and WRCA-TV and WOR- 
TV. Robert Leder, head of WOR-plus-tv, is thought to be 
the man who sparkplugged the Celler search for upbeat 
facts. 

The study, Celler will state, indicates that these stations 
in his home area have come forth voluntarily with free 
time for civil defense programming, for non-commercial 
spot announcements in behalf of “charities and other 
worthwhile causes,” community service programs and for 
“so-called public affairs programming,” which the N.Y. 
Congressman defines as “news coverage . issues, and 
personalities as well as urgent community problems.” 

Cites Stations’ Defense Role 

Celler’s prepared text states: “I can now report the 
little-publicized facts about the part that New York broad- 
casters have played in the vital Civil Defense Program. 
Under Federal directive, a New York State Advisory com- 
mittee was appointed some time ago with the responsi- 
bility to establish and operate emergency communications 
during the time of crisis, and to provide participation in 
the Conelrad system im the event of enemy attack.” 

“4 further noteworthy contribution,” he has found, 
“was brought to light in the present study.” It was, he 
will disclose to fellow Congressmen, a 10-week television 
series highlighting man’s need to adjust in a nuclear age.” 
(This paragraph in the text does not name the station). 

$6.500,000 Pubserv Bundle 

During 1959, Celler declares, the stations that responded 
to his request for information donated 90,000 minutes 
for “non-commercial spot announcements,” valued by him 
at $6,500,000. This included 110,000 announcements to 
over 2,400 organizations, he will reveal. 

“I consider that the sheer magnitude of these figures 
is worthy of note. In this area, special mention should be 
made of the extent to which the stations have covered 
the very troublesome problem of juvenile delinquency.” 
He mentions other noteworthy areas: a station specializ- 
ing in a program during which officeholders are inter- 
viewed by viewers (via telephone) Another station 
“mounted full-scale debates on important and controver- 
sial public issues.” 

All these, Celler says are in addition to regular news. 
The nine stations did over 1,500 pubaffairs shows in ‘59, 
costing in airtime over $1,300,000. 

In his speech, Celler will discuss broadcast morality, 
adding “I, too, have often been impelled to protest the 
lack of taste and imagination” which sometimes charac- 
terizes broadcast programs, although he mentions that the 
good must be considered with the bad. 


Kideo Comes Clean (Mostly) 


By JAY LEWIS 


Washington, April 5 

Although news stories on the White House Conference 
en Children & Youth widely pictured the broadcast in- 
dustry as the target of scathing attacks, actual recom- 
mendations adopted at the big parley reflected something 
far less than a blanket indictment of broadcasting’s past 
and present shortcomings. 

Out of nearly a score of radio-tv resolutions okayed, 








only one amounted to a direct criticism of the industry. 
This deplored the emphasis on “horror, crime, unneces- 
sary violence and immorality” in broadcast fare 

And the major recommendation for Federal Communi- 
cations Commission, which also was expected to come in 
for hot criticism, was that it sponsor local hearings de- 
signed to garner grassroots views of citizenry if a station 
has failed to live up to programming promises In this 
connection, the delegates urged that FCC consider pro- 
gramming plans for children as a major factor in weighing 
broadcast license applications, 

Mild Wins Over Wild 

The relative mild tone of the resolutions came as some- 
what of a surprise since vehement critics of broadcasting 
had come to the conference in goodly numbers and loaded 
for bear. Included ameng the 7,500 delegates were leaders 
of a widespread of educational, religious, and civic groups 
which have been in the forefront of those attacking broad- 
cast programming policies. 

A spokesman for the conference's forum on mass me- 
dia, which gave final shape to the recommendations, said 
that there had been a lively tug-of-war between the criiics 
and defenders of broadcasting in the earlier stages of the 
parley last week, but that in the end those favering a 
“constructive stance,” deemphasizing unbridled criticism 
of broadcasting, held sway. Harshly worded assaults on 
the industry and FCC, framed previously by work groups 
under the mass media forum, were either watered down 
drastically or junked altogether before reaching the final 
voting stage. 

Recommendations 

The final slate of broadcasting resolutions okayed at 
the Conference included the following recommenadtions: 

Establishment of high-level advisory board by the 
President to make recommendations on radio-tv con- 
tent. especially as it affects children 

Public and private financial support of educational * 
television. 

Inclusion of at feast one member on FCC who's 
knowledgeable both on broadcasting matters and the 
proplems of children. 

Allocation of more VHF channels for educational 
use 

Greater responsibility by broadcasting and adver- 
tising industries “for high quality programming de- 
signed for entertainment and education, as embodied 
in the NAB Code.” 

In Praise of Industry 

Illustrative of the mild tack taken by the conference, 
another resolution was approved praising those in broad- 
casting for “current creative and constructive program- 
ming that elevates taste and standards of children and en- 
hances their knowledge.” 

Unfortunately for the industry, criticism of broadcast 
programming as embodied by some of the initial resolu- 
tions on the subject as well as by individual delegates 
in general received more news coverage than the final 
recommendations 

This was partly the result of the failure of the p.r. 
staff at the conference to furnish complete results on the 
voting of the resolutions. . 

(Rep. Celler’s speech will be broadcast tonight (Wed) 
over seven radio and two tv stations in New York. WGMS 
Radio will carry it in Washington. 
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| Q’Neil’s Luxembourg Tie 


RKO General prexy Thomas 
O'Neil has pacted with Radio Lux 
'embcurg ‘(Compagnie Luxem- 





maintained that all his opinions;ley’s summation of the 
were strictly general in nature and | problems indicated by 


thai it was up to the broadcasters |and payola scandals. 
the mselves to relate them to the Saddest 
specific. legislative preblems con- 
fronting the industry with a dais obviously 
hensive analysis of the makeup of |ions of the 
the Senate and House Interstate | situation, 
Commerce 
possibilities of change in the fall| was an innocuous 
elections. Since a third of the | Presidential 
Senate is up for election, the re- 
sults cannot possibly change the |more exciting results 
majority in that chamber. Thus the 


nervous 


commentary on the 
whole afternoon session was that} 
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coffee klatsch could have produced | 


Chris Herter’s NAB Speech 
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committee’s composition is not 
likely to change radically. The | 
situation in the House is dimteren | 
since all 34 members of that com- 





mittee are subject to the polls in — Continued from page 21 aaa 


November. Eight of the Democrats 
are from the “solid South,” so 
their return would seem to be as- 
sured. Of the 12 Republican mem- 
bers, six are from relatively “safe” 
districts while six are marginal: 
however, in view of the over- expression 
whelming Democratic majority in| « = : 
the House, it’s unlikely that the 
party composition will change 
much, 

Brinkley then returned with an 
©pinion that not much in the wav 
of new regulatory legislation would | 


community. In fact, 


mainder of the session covered | of the industry, he is 
several general topics with all on 
the dais participating. 


of passage: 


resign); the “lame duck” 


of the administration, and Brink-!dated the progress of 


New FCG Head 


honor requests for time by local tending the convention. 
groups wishing to bring matters of of them blamed the hard bargain- 
importance to the attention of the ing of TV Stations for 


time are consistently 
turned down because of disruption 
to the commercial schedule.” die outfits, the big advantage of 

What NAB delegates 
be forthcoming either now or in| ffm the new commissioner's ad- np SS eeeee Were wae om 
the next session of Congress. Re. dress was that while he 
no enemy) 
At Code sessions the day pre- Stations acts as a clearing house 
These in-| vious, Donald H. McGannon, step- for inf 
cluded the Presidential Election | ping down as chairman of the Code bargaining. 
Act which was given little chance | Review Board, banged 
what would happen to | at the industry's need 
the FEC chairman if a Democrat | action the rules for good practice; 
won in November ‘the’d probably | and Louis Hausman, ci 
qualities | Television Information 


rector of the die execs 


| to stations.” 


feels that some syndies out of the biz and for legory. 


| stations ought to stimulate commu- | downbeating the product supply cast terms, 
|nity use of their airwaves for local Jacobs said that he had conveyed 
“I fail to see,” ecu : | 

how an operation can be in the | proposal to syndie outfits before | resides with NATO and the United | 
| public interest when requests for presenting it for adoption to the Nations, makes a terrific case for | 


he said,| the new product of TV Stations hope for 


‘esentation of RKO stations in | ter said repeatedly 
; country is endeavoring | 
| )..embourg subsid, Information et | to effectuate 
: _ | the world, 
Radio Luxembourg has creative | scope, the phrase fits broadcasting’s | 
perfectly in these dire 
Wasilewski next gave a compre- | answers, or at least educated opin- | O'Neil says there are plans for an| times when change, of one kind or 
Washington | exchange of U.S. and French radio | another is inevitable 
Substituting the 





in his address; “arms.” The third, summed up as 
“political negotiation,” has rele- 
“peaceful change” in| vance in the following quote: 

and through a micro- | “Our immediate goal in these 
continuing negotiations ‘with the 
Soviet Union) is to clarify the posi- 
tions of both sides and to reduce 
the danger of conflict over the po- 
litical issues that divide us.” Make 


“risk of Gov- 


— it intervention” in broad-| that the Government agencies, in- 
| casting’s affairs for “the 
war” in the world, the sense of 
having Herter 
|}comes the sense of having a big- —_ 
| leaguer tell pony leaguers how the 
product without increasing costs | game is played. 
| Jt would be folly to draw too lit- 
The outlines of the TV Stations’; eral a parallel between Herter’s | = Continued from page 2] Gams 
hush-hush meet were conveyed to | statements 
some of the lonely syndie execs at- | the comparatively small potatoes 
A few | crises the television and radio in- | 
dustries are facing up to. Certain- 
driving | ly, he did not intend an actual al-|the claims by 
But translated into broad- | they're handed on from household 


risk of 


stead of the Soviet Union, and the 


| shoe fits. 
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NBC's War on Print 


on foreign policy and ; ee é 7 
the penetration criterion is 29% 


of the homes 
The network will alse challenge 
magazines that 


what he had to say |to household, so that Life's 6,000,- 


about the need for unity, and the |}000 copies would amount to 15. 
“collective security” that | 600,000 


homes and 28,000,000 
readers. 


The NBC counter-punch quotes 


ignored or group’s membership. an organization such as the Na-|G. Maxwell Ule of Kenyon & Eck- 
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is no buddy of these markets are uneconomical 
to serve, and an outfit such as TV 
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T10. ithe product act. self if 


} tional Assn. 
| other industry groups that grapple | zines are static media while radio 
with the multifarious problems and |and tv are dynamic. “A dynamic 
go to the 
outlined 
ways by which the U. S. might re- 
duce the possibility of violent ac- | sage 
tion. and each of them might, with-| which he has to make an effort 
out too much straining, adapt it-|to obtain exposure to the mes- 
| self to broadcasting’s situation. sage.” 
The first—‘“to strengthen col- 
security 
| is translated above 
there would be littl: | “to strive 
| contrat measures” 
“self” is 


of Broadcasters and |hardt that newspapers and maga- 


fore for the industry. | medium is one in which the rec!p- 
three principal |ient has to make an effcrt to avoid 
exposure to the commercial mes- 
A static medium is one in 


It also borrows the line of Foote, 
arrangements”——|Cone & Belding board chairman 
The second— | Fairfax Cone, that “there are no 


for agreement on arms |four-inch ads .. . in television. 


They are all the same size. They 


speaks for it- 
substituted for | are all full pages. 




















Our Man in India 


Arthur Godfrey has never been content to coast. 
He is a perpetually interested man—in our world, 
in the different people and things in it. 





Perhaps that is why he is so interesting to others, 
and so successful in a business in which you must 
interest others, all the time. 


In February, Arthur Godfrey went off to see India 
and the East. As listeners already know from 
broadcasts sent back from the scene, it has been 
an unforgettable time. On his return, they will be 
sharing even more closely in the adventure. And he 
knows how to share it. 


The Embassy of India in Washington, comment- 
ing on his visit, exactly described the impact of 
Arthur Godfrey on the air.“We are additionally 
pleased,” they said, “that it is Mr. Godfrey who is 
bringing these reports to radio listeners in the 
United States, because we have a rather firm im- 
pression that Mr. Godfrey... has a remarkably 
strong rapport with the American public.” 


And so he has. 


Advertisers, as well as embassies, well know it. 


The CBS Radio Network 
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‘One for the Rhodes’ 





a year, the time span for each show | 
undecided at this stage. Michaelis, 
prior to departing for Greece, said 
he would be delighted if the webs | 
picked either one or more of the | 
shows for networking. But he was 
quick to add that he’s ready to go 
to the syndication route. 

His itinerary calls for visits to 
the Isle of Rhodes off Greece, In- 
dia, Pakistan, Nigeria, Ghana and 
Soviet Russia. In virtually all in- 
stances, the camera crews, direc- 
tor and technical facilities will be 
supplied by the visited government. 
Michaelis was asked whether such 
financial underwriting of his proj- 
ect would color the editorial con- 
tent of his portraits. 

“If I felt I was compromising 
myself in any way, I wouldn’t go 
to that country,” Michaelis re- 
sponded. The journalist-producer 
stated that he would be “happy to 
pay” for all the facilities, if he had 


—citttae, Continued from page 32 








the cash. In the work he’s doing, 


| he went on, it’s a financial struggle | 


to stay alive. He explained that he’s 
| visiting these countries on his own, 
| without financial backing from net- 
works or stations. 
| His first visit will be the Isle of 
Rhodes, where motion picture pro- 
|ducer Carl Foreman is currently 
filming “Guns of Navarone” for 
Columbia release. Foreman has set 
| aside a documentary crew for Mi- 
chaelis’ use, apd under the tv pro- 
ducer’s guidance, an hour show 
will be fashioned. The theme of 
the Rhodes telementary will be 
how the native population is af- 
fected when a major filming crew 
descends in its midst, a phenome- 
;non becoming more prevalent to- 
day with the increase of location 
shooting throughout the world 

In his visit to other countries, 


Michaelis plans to interview top 
personalities. In Israel, he has 
lined up David Ben-Gurion, Abba 


talks. There and elsewhere, Mi- 
chaelis also plans teietalks with a 
cross-section of local citizens 


Japan Postal Service 
Preps Nod on Tint TV 


Tokyo, April 5. 

The Postal Service Ministry 
soon expected to grant formal 
licenses for color telecasting. The 
setup is expected to follow the 
NTSC standard in the U:S. 

; Hearing of recommendations 
are now being held to assist Postal 
Minister Haruhiko Uetake in de- 
ciding such issues as whether or 
not color tv stations should be 
licensed separately from black & 
white outlets. 

These indications of an early 
decision are .expected to prompt 
Japan's tv set manufacturers to 
step up production of color re- 
ceivers. A total of 800 color sets 
| were produced during the period 
from April through September of 
last year. Since then, an esti- 
mated 2,500 have come off the 
assembly lines. 





Television’s 








from the jockeying and the inter- 
play that’s currently going on as, 
the networks, primarily CBS and | 
| NBC, seek to improve their | 


| eumed-d-eperatod positions—maz- | 
is | 


neuvers that, no matter which way 


the ball bounces, will have (and is | 
having) a major effect on individu- | 


al or group station operators linked 
to the webs via affiliation. In the 
process, innocent bystanders can 
suddenly find themselves cata- 
pulted into new spheres of influ- 
ence and affluence, as witness the 
CBS decision last week to throw in 
its affiliation lot with the Boston 
Herald-Traveler’s 
move which automatically 
up the valuation of the station by 
a couple of million dollars should 
the newspaper decide to sell. But 
in reverse, an equally innocent by- 
stander, in this instance the West- 
inghouse-owned WBZ-TV, by _vir- 
tue of being counted out of either 


a CBS or NBC affiliation in Boston | 


(and even though it’s recognized 

















with film. 


crisp, vivid animation; (2) provides 


East Coast Division 
342 Madison Avenue 
New York 17, N.Y 


Eastman Professional Motion Picture Films 
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ALWAYS shoot in color— 


.... Eastman Color Film . 


. You'll be glad you did. 


Ce e 


FILM does the 
impossible!" 
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WHDH-TV, a} 
could | 


‘Mad Money’ 





that it’s far from a disgrace these 
| days to wind up with an ABC af- 
filiation), nonetheless could face 
an immediate future of reduced in- 
come, 

Disenchantment? 

It could be true or false that a 
disenchantment of sorts, as some 
| maintain, has set in between West- 
| inghouse and CBS ,after a long and 
lucrative affiliation-sponsorship tie 
embracing coast-to-coast stations 
and programming). If so—and the 
| Columbia pledge of allegiance to 
| WHDH-TV in Boston is a move 
hardly aimed to end conjecture— 
the repercussions could be stun- 
ning, possibly affecting Westing- 
house Broadcasting Co.’s future 
CBS affiliation in Pittsburgh, in- 
| volving that market's No. 1 station, 
KDKA-TV, or even possibly 
WBC’'s Frisco station, KPIX, not 
to mention the millions that the 
parent Westinghouse Electric pours 
into CBS-TV programming. 

The so-called disenchantments 
and attendant byplays are multi- 
| ple and varied. Because NBC de- 
|cided to walk away from KRON- 
TV, the Chronicle-owned station in 
| San Francisco, to purchase KTVU, 
| the Frisco-Oakland channel, as an 
| o&o, the Chronicle ownership has 
| been crying “foul” and is seeking 
| Justice Dept. intervention to block 
| the deal, thus permitting it to re- 
| tain its NBC affiliation. The KTVU 
| purchase, which will require Jus- 
ltice Dept blessing, is intertwined 
| with NBC disposing of its Washing- 
|ton outlets to Tom O’Neil’s RKO 
General for $11,500,000, and the 
| swap of the NBC Philly stations 
|for O'Neil’s Boston stations (it’s 
| the latter move, involving WNAC- 
| TV, the CBS affiliate, that preci- 
| pitated Columbia’s decision to 
| switch to WHDH-TV). 


' 
Battle of Tacoma 

There’s “bad blood” splattered 
all over the Tacoma lot as result 
of the CBS-TV decision to switch 
affiliation from KTNT-TV_ to 
| KIRO-TV, precipitating a $15,- 
| 000,000 damage suit and cries of 
| “pressure” tactics. The suit is 
| against CBS, Queen City and Saul 
|Haas, majority stockholder of 
| Queen City. The complaint, filed 

by KTNT-TV, owned and oper- 
ated by the Tribune Publishing 
Co., states that in July, 1957, 
| Queen City (in which Sen. Warren 
|G. Magnuson is a minority stock- 
holder) was granted a license for 
a channel 7 construction and that 
KIRO (Queen City-owned) used 
this franchise to obtain the CBS- 
TV affiliation for KIRO-TV. 

These are but isolated segments 
in the overall picture, symptomatic 
of tension, alarms and even dis- 
trust in a stepped-up era of power 
plays within the industry. Nobody 
says so out loud, but these under- 
currents permeate the Chi meet. 

Such power plays are, of course, 
| not alien to the industry. But if 
| there’s a noticeable grimness in 
the assembled sody of breadcast- 
ers—over +7! ~e ihe anxieties 
stemming / eed to mend 
| their D.C. fences—it’s because the 
|} amount of coin at stake in such 
jockeying for position has reached 
| such staggering proportions. One 
no longer speaks of $3,000,000 
| when talking of stations in key 
markets. That $11,500,000 for 
Washington is the going quota- 
tion. You can’t afford to be funny 
in dangling such figures. Unfor- 
| tunately, a lot of it is being trans- 
| lated into “hate-money.” 
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OR HEARD® 


The message is clear. People—adult people, partic- 
ularly—listen to the CBS Owned Radio Stations, 
the persuasive voices of seven of America's top ten 
markets. Active, alive listeners choose the C-0's 
because their programs are directed to listeners — 
not tothe fringe consciousness of people with their 
minds on other matters. Locally-produced programs 
include live music, comedy, opinion forums, special 
events, education, regional news, documentaries 
interviews, sports, farm shows, business repo 
—everything that interests people. And added 
all this is the unique strength of the CBS 
Network, with its schedule of star personait 
drama, comedy, complete news coverage and ana 
ysis, pudlie affairs and great live music, This § 
| responsible broadcasting. [t gets a responsive aude 
|  enee. And generates response to your advertising? 


THE CBS OWNED a 
RADIO STATIONS >. 
| REPRESENTED BY CBS RADIO SPOT SALA 
|.  WCAU, Philadelphia; KCBS, San Francisco; KNX, Los Ange 

WEI, Boston; WOBS, New York; WBBM, Chicago; KMOX, St. be 
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Directors Guild Pitches 











not to exceed a maximum of $150,-,; up from $575 to $671 on a 40 out} 
of 52-week contract. 
freelance shorts would be raised 
from $600 to $700 weekly with a| 


000 per picture. 
Additional 25°6 


On the point of foreign reruns | 


Continued from page 32 








Directors of 


of tv films, the DGA request states one-week, one-day guarantee. 


that if a film has had a total of 
six runs in the United States and 
Canada (only) before being re- 
jeased for foreign exhibition, one 
additional 25% 
made for all 
runs 


Weekly Minimums 
New schedule additionally asks 
that tv directors receive a $700 
weekly minimum—up from $600— 


payment shall be/|for ali freelance employment with 
subsequent foreign|same guarantees 
| Daily employment 

Also, when a television film of | 
any length is released theatrically | cording to the DGA request 


now in effect 
would go up 
from $120 to $140 minimum, ac- 
Con- 


anywhere in the world, DGA asks | tract directors in television, now 


director shall 
compensation 


that the 
additional in 
in effect at the time of release for 
a film of its particular budget. 


New schedule of minimums for | 


fiirectors of theatrical motion pic 


tures provides that freelancers will | assistant directors 
be hiked from $600 weekly to $700 | 
a week on the same time-period | 


employment guarantees (i.e., four 


weeks for pic budgeted under $85,- | assistant 


000; four weeks and four days for 


receive | 
the | 
amount of the theatrical minimum ;40 out of 52, 


receiving $580 weekly on a 20 out 
of 26-week basis and $575 on a 
would go up to 
$676.66 and $671 per week, respec- 
tively. 

DGA also presented a proposed 
new schedule for first and second 
On a term 
basis, a first assistant (23 out of 
26 weeks) would receive $435, up 


from the present $343.57. First 
(46 out of 52 weeks 
|would be upped from $317.14 


pic budgeted between $85,000 and|to $435. Second assistants would 


$125,000; six weeks for pic bud-|be raised to $255 weekly 


geted between $125,000 and $200.- 
000; six weeks and three days for 
pic budgeted over $200,000). 
Term pact 
upped from $580 weekly to $676.66 
weekly for a 20 out of 26 contract; 


Rare ae 








o~- 


directors would be| 


com- 
pared to their present $20,156 
1(23 out of 26 and $188.13 


(46 out of 52). 
Freelance first directors accord 


| ing to DGA request, would receive 
| $98 per day ($435 per week) com- 





other 


($370 per week). Second assistants, 
on a freelance basis, would receive 
$185 weekly (compared to the 
present $155) for first six months | 
in the industry, $226 (compared to | 
the present $190) for the next 
six months, and $255 (compared 
to the present $215) thereafter. 

Guild also requests that, if re- 
siduals are granted to film workers 
than actors, writers, direc- 
tors, musicians or producers, then 
the best given shall also be granted 
to first and second assistant di- 
rectors. 





‘HEARINGS ON TV BILLS 
KICKING OFF APRIL 11 


Washington, April 5 

Rep. Oren Harris (D-Ark.) will 
begin hearings April 11 on HR 
11340 and HR 11341 (requiring net- 
works to be licensed, establishing 
bars for trafficking in licenses, 
making deceptive television pro- 
gramming a crime, etc.). 

But Harris has given up hope 
on his goal of completing hearings 
before Easter. 
to keep them going to finish them 
as soon as possible. 

The Arkansan does intend to get 
HR 4800 (aimed at prohibiting in- 
fluence peddling at the Federal 
Communications Commission 
other independent 
agencies) through his 
before Easter. 


regulatory 
committee 








Goof-Proof Oscars on TV 








| 


He plans, however, | 


and | 


the talent and savvy to give sharp- 


ness to sometimes not so keenly | 
edged dialog. Delivery was expert. | 


Hope got across some nifties in 
the course of the evening. There 
was the crack about a sound award 
for Spyros P. Skouras and Nikita 
Khrushchey. And he didn’t need a 
script when, taken by surprise by 
B. B. Kahane’s presentation to him 
of the Jean Hersholt Humanitarian 


| Award, he retorted with, “I don't 


iave writers for this type of work.” 

Program was fine musically. An- 
dre Previn did the baton work with 
always-on-cue dependability and 
the nominated song vocals were 
put across with thorough agree- 
ableness by Sammy Davis Jr., Gogi 
Grant, Joni James, Frankie Laine 
and Frankie Vaughan. Ella Fitz- 
gerald and Yves Montand con- 
tributed nicely in featured spots. 

Clips from the five nominated 
pictures also made for good ma- 
terial although in a couple of in- 
stances the films lensed for wide- 
screen theatres simply were just 
too wide for the box in the living 
room. 

The who's who of Hollywood was 
there, like before, and this had to 
mean interesting viewing for the 
fans. The fashion-conscious on- 
looker also had a good time, what 
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WGAL-TV 
Channel & 


Lancaster, Pa. 
NBC and CBS 


STEINMAN STATION 


Clair McColloug 


Representative: The MEEKER Company, inc. 


h, Pres. 


New York e« 


The start of our twelfth yeor 


provides another opportunity to 


ré-emphasize our firm resolve to program 


WGAL-TV in such diversity and depth 


as to best meet the widely ‘divergent 


needs and desires of the many 


communities we are privileged to serve. To 
this end we pledge the conscientious use 


of our Chennel 8 facilities. 





Chicago « Los Angeles 


e San Francisce 


| appointed 
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{with the creations of Edith Head, 
et. al., on view. 

Award acceptances were brief, 
apparently sincere and in good 
taste, particularly the emotion- 
charged acknowledgements by 
Shelley Winters and Simone Sig- 
noret. Outstanding was the re- 
strained and gracious acceptance 
by Mrs. Sam Zimbalist, widow of 
the “Ben-Hur” producer. In dubi- 
ous taste was a note from writer 
Stanley Shapiro (read by Rock 
Hudson) which had to do with his 
being unfree to leave the gentle- 
man’s lounge because of a faulty 
tuxedo. 

All in all, a satisfactory show 
was put on by the Academy, which 
was the sponsor, with no commer- 
cials except the station-break plug 
for local theatres by Olivia De 
Havilland. Final thought: What 
ever happened to Walt Disney? 

Gene. 
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Frisco Station 
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et 


the AMer’s general manager, Nor- 
wood J. Patterson. Said Oxford 
“It was understood I was in the 
record business when I came to 
KSAN (from KWBR, Oakland, an- 


other Negro station) in 1955. It 
was accepted as perfectly all 
right.” 


Oxford-Patterson Feud 

Oxford-Patterson feud, as attest- 
ed by the subsequent suit, devel- 
oped when Oxford was lured back 
to his old Oakland outlet, now 
called KDIA and under new own- 
ership 

KDIA was willing to pay the dee- 
jay more money, so he signed, ef- 
fective April 1, when he claimed 
his KSAN contract expired 

Unfortunately, for Oxford, he'd 
forgotten to copyright his name 
and KSAN retaliated in early 
March by bumping him off the air 
though continuing to use him as 
an engineer) and using a house 
deejay as “Jumpin’ George.” Fur- 
ther retaliation came in the form 
of last week's litigation. 

Oxford, who's used “Jumpin’ 
George” tag for the past 10 years 
and is probably Northern Califor- 
nia'’s top r&b deejay, indicated he 
might counterpunch by seeking an 
injunction against KSAN prevent- 
ing use of name. He also pointed 
out KSAN has known for years that 
he took payola—indeed, for years 
Oxford mimeographed and sent out 
to his “clients” a list of how many 
plays of each of his show's records 
got each week 

Patterson is the son of S. H 
Patterson, Midwestern evangelist 
who got into the radio business in 
Colorado and Kansas in the 1930s 
and who is still KSAN’s principal 
owner, 





Harrisburg, Pa.—Two key per- 
sonnel appointments were made 
here when George F. Hooper was 
station manager of 
WKBO and Mike Ross was named 
director of news for tv station 
WTPA Hooper, who replaces W. 
Euger: Garman, resigned, has 
been associated with the broad- 
casting field here in program and 
management capacities since 1946. 
Ross, newscaster for WTPA during 
the past three years, steps into a 
post formerly handled by the sta- 
tion's general manager, Don Wear. 
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DETAILED INFORMATION 
ON MERCHANDISING 
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WANTED 
Unsold TV Film Pilots 


For Outright Purchase 
Of Full Rights 
Air Mail Information About 
Subject, Star, Length and 
Askiag Price—to 
PRODUCER'S LIBRARY SERVICE 
932 N. LaBrea, Holiywood 38, Cal. 
Oldfield 4-5051 
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BARNEY BEAR 
\ CAPTAIN & THE KIDS 


SCREWBALL SQUIRREL - BOSKO - LITTLE CHEESER 


























and other favorites 
BARNEY 
BEAR 
\ 
re) : SCREWBALL SQUIRREL LITTLE CHEESER 
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Rich rating rewards are yours when you dip 

into this fabulous treasure chest of M-G-M cartoons . . . featuring a host of 
loff-a-minute favorites created by such top-flight 
animators as Tex Avery and Hanna & Barbera. 
Every M-G-M cartoon offers top-quality, 
full animation, more visval excitement, more 
hilarious situations, and more fabulous sight gags. 
Watch those ratings zoom when one youngster 
tells another that your channel is programming 
these fun-packed M-G-M cartoons! 
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Radio Reviews 








HERE COME THE BANDS 
With Dom Cerulii 
Producer Harry Anger Jr. 
69 Mins., Wed., 11 p.m. 
WNCN-FM, N.Y. 

Dom Cerulli is a man who knows 
music and he passes his savvy 
jong in a topnotch platter series 
devo.ed to the big bands of yester- 
day and today. His is a record show 
with a point of view, and although 
he keeps his informative patter 
down to a minimum, he does get 
his message across 

Each disk played is related 
some way to the overall musical 
picture of the segment, giving the 
hour unity and meaning. On the 
show caught, for example, the ma- 
jor poriion was devoted to ar- 
ranger-conductor Eddie Sauter. To 
show Sauter’s development in the 
ranging fiell, Cerulli opened with 


| 


Eldridge, who's 
of the series, 


lighted were Roy 
a standard feature 


| Woody Herman and Mercer Elling- 
ton. 


in| 


a Benny Goodman disking of 1940, | 


“Moonlight On The Ganges,” and 
followed Sauter through his work 


with Artie Shaw (“The Maid With 
the Placid Air”), Ray McKinley 
(“Border Line’) and the Sauter- 


Finegan band (“Four Horseman”’). 
Ii was a revealing musical portrait. 

Earlier in the show, he did the 
same for Gil Evans but on a 
smaller scale. He showed Evans’ 
early arranging style in a 15-year- 
old platter, Claude Thornhill’'s 


“La Paloma,” and then brought}clinics” held 
him up to date with his arrange-| at the Washington Sq. branch of | 


ment of “Blues For Pablo” for 


Miles Davis. Other names spot- 








“The cashier slipped 
and caught her foot in a 


loose basket of money 


.. now we are $12.60 short.” 


“.. but it’s a small price to pay for the enter- 
tainment,”” concludes the manager of a Fort 
Wayne company, in a tongue-in-cheek fan letter 


to Ann Colone. 


The Ann Colone Show (WANE-Tv, week- 
days, | to 1:25 p.m.) includes burlesqued as well 
as conventional physical exercises, interviews 
with visiting firemen, occasional cooking sprees, 
and, on one memorable occasion, an un- 
scheduled bout with a chimpanzee that tripped 


her on a mike cord. 


“Ask stout lady giving instructions to please 
..”’ “My ty picture’s off but I still hear 
sound... hope you do hair-curling part again 
My specialty is spaghetti 
-.. I get the real cheese at your brother’s grocery. 


joinin. 


«6 


when set’s fixed. . 








For the most part, Cerulli 
incidentally, is pop publicity mana- 
ger for singles at RCA Victor, lets 
the disks speak for themselves 
but when he does come in for the 
palaver it’s affable and enlighten- 
ing. The band buffs will dig this 
series. Gros. 


COLLEGE CAREER CLINIC 
With Dr. Syivia Frank, Prof. Edgar 

N. Grisewood, Herbert Grohs- 

kopf, Prof. H. R. Cooley, panel- 

ists; Lanny Ross, moderator 
Producers; Lou Frankel, 

Brophy 
40 Mins., Mon.; 10:05 p.m, 
WCBS, N.Y. (tape) 

Parents and their teenage off- 
spring faced with the puzzling 
question of what occupational goal 
a student should aim at will find 
“College Career Clinic” an en- 
lightening 40 minutes. For this 
public service series produced by 
WCBS Radio in association with 
NYU provides answers to career 
problems that most high school 
students face. 

Since early January 
crew has been taping 
held Saturday 


Tom 


WCBS 
“career 
mornings 


a 


NYU. Tickets to the clinics are 


who, | 


|schools in the N.Y. metropolitan! Ross’ moderation is also an asset. 
jarea. At the 90-minute session a| Indicative of the interest this 13- 


panel of experts briefs the students 

‘on the requirements, advantages 
and/or pitfalls of such professions 
|}as advertising, teaching, dentistry, 
etc. 

Typical of the programs 
sented was the elinic on 
and mathematics aired 
28). While the actual meet ran 
about 90 minutes, the tape was 
edited down to about 40 minutes. 
Panelists on this program were Dr. 
Sylvia Frank of the American Can- 
cer Society, Prof. Edgar N. Grise- 
wood, Physics, NYU; Herbert 
Grohskopf of the American 
|Cyanamid Co., and Prof, 
Cooley, Math. NYU, 

Grohskopf, who is manager of 
production analysis for Cyanamid, 
called chemistry an “exciting, chal- 
lenging field.” He added that it is 
desirable to werk for a doctor's 
degree if one is interested in such 


pre- 
science 
Monday 


a career. Similarly, Dr. Frank 
pointed out that there’s ample 
j}room in biology for women, all 


| that’s needed is “devotion to the 
| Subject.” 
| Obviously there’s no entertain- 
|ment or mass audience appeal in 
“College Career Clinic.” But with 
{the age of technology there’s a 
| wide slice of the public vitally in- 
|terested in higher education and 
career building. For them WCBS 
j}and NYU have indeed performed 
|a publie service, Moreover, this is 
| the kind of series that can’t fail to 
i} build community goodwill for a 
| Station. 

Show’s been ably supervised by 
WCBS Radio’s Lou Frankel and 


distributed each week to some 700'NYU’s Tom Brophy while Lanny ' 
LS enaiienanell 


H. R.} 





part series has generated is the 
fact that some 10 other radio sta- 
tions, indies as well as CBS af- 
filiates, have been granted permis- 
sion to use the tapes cuffo. Gilb. 





| EDDIE ACKLAND SHOW 


With Eddie Ackland Orchestra, 
Judy McNally 

Producer: Ackland 

30 Mins.; Sun., 8:30 p.m. 

CKOY, OTTAWA 


| 





| 





Off-B’way Vidtape 


Continued from page 32 jem’ 





20 to 25 major markets. Eventu- 
ally he hopes to do 13 two-hour 
dramas a season. 

Producer will hire the technical 


crew on a_show-to-show basis. 
“Deirdre” had a technical crew 
| supplied by Sports Network, the 


This audio stanza has one of the} same outfit which probably will 
toughest slots on the AM dial, op-| 


posite tv’s Ed Sullivan Show, but 
anybody who switches from the 


screen to this stint isn’t going to| 


be disappointed, It’s the 
stuff radio is made of, neat tunes, 
click chanting, comfortable pro- 
duction. Ackland’s show biz experi- 


musical | 


do the other shows. Mayleas,. un- 
der his Sports Network deal, pro- 
vides the tv, stage and lighting di- 
rectors. 

Mayleas has hired Joel Glickman 
as the director for the entire series, 
Glickman directed the initial pilot 
and his credits include a stint as 


ence, gained via ice shows, nitery CBS pubaffairs production man- 
bands, tv and radio, shows through | ager. To host the series, Mayleas 


in his production of the musical 
stanza where he has grouped Okay 
musicians and a femme singer 
whose pipes are fitted nicely for 
radio, Judy MeNally. 

Ackland wisely, kept the half- 
hour colorful. He offered unusual 
instrument combinations, 
Latin tunes to 88s, 


organ and | 


drums, let bassist Marcel Lafortune 


solo in “Stompin’ at the Savoy,’ 
and handed “Sentimental Mood’ 


to Biil Kostenuk on tenor sax. Judy | 


MeNally was given tunes suited to 
her talent. 

It seemed exactly the kind of 
audio stint anyone turning away 
frem video would want to hear. 

Gorm. 

















hasn’t wriiten 
approves.) 






’ 





.-. (From real, live letters; Ann’s brother 


but we understand he also 


The Ann Colone Show is daily confirma- 


provides color, 


tion of the vitality of local, live daytime tv. It 
takes its viewers (85 °4 women) out of the kitchen, 


humor, and serious information, 


draws an audience double that of either of two 
competing network shows. It typifies the Cor- 
inthian approach to programming—that it is 


not enough to rely on network service, even 


stations create 


when it is as good as CBS makes it. Corinthian 


their own programs to meet spe- 


cific regional needs and tastes. This builds audi- 
ence loyalty, wins viewer respect, helps make 
friendly prospects for our advertisers. 


Responsibility in Broadcasting 


HE CORINTH{AWM STATLONS 


KOTV 
Tursa ( H-R) 


KHOU-TV 
Houston (cas-tv Spot Sales) 


KXTV 
SACRAMENTO (H-R) 


WANE-TV 
Fort Wayne (H-R) 


WISH-TV 
INDIANAPOLIS ( H-R) 


©OeC00 


WANE-AM 
Fort Wayne (H-R) 


WISH-AM 
INDIANAPOLIS ( H-R) 


| 
| 


| 





is negotiating with a “noted” off- 
Broadway director. 

Mayleas, whose major business 
has been real estate, also has en- 
gaged in off-Broadway ventures, 
as a producer. Most of them have 


gave| been Gilbert & Sullivan works. 


‘Play of Week’-Stock Link 

In an unrelated development, 
National Television Associates is 
working on a liaison between “The 
Play of the Week” and summer 
stock theatre. Henry T. Weinstein, 
one of the producers of “Play of 
the Week,” also is a theatrical pro- 
ducer. He is in charge of planning 
and managing the summer season 
of the Westport Country Playhouse, 
Westport, Conn. He hopes to work 
out an arrangement under which 
some shows packaged by him for 
Westport and other summer stock 
theatres might be vidtaped for 
NTA’'s drama showcase following 
their theatrical run. 


SAG-Majors 


Continued from page 33 eee 














stance of the other majors could 
be altered 

But three or four years from 
now, when current tv revenues 
from the oldies are depleted, the 


move for tv distribution won't 
come from the mavericks but from 
the industry in_ general it's 
argued. 


According to the crystal gazers, 
the future unloading of pix to tv 
will be more cautious. Pix are ex- 
pected to be released to tv in small 
packagers over a long span, as op- 
posed to the past practice of com- 
plete backlog sales. 

It’s estimated that about 4,000 
properties were produced in Hol- 
lywood between '48 and ‘60. About 
1,500 of these pix, through one way 
or another, already have found 
their way to tv. Most of post-'48s 
aiready on the market are the in- 
die low budget variety. 


Fed Up With NAB 


printable suggested that radio in 
Squeedunk, O., must be running 
the affair rather than the tv sta- 
tions which have a high ratio of 
film programming. 

And the amazing thing about it 
all is that most of the syndie out- 
fits ask for so little. Many of them 
are willing to forget the exhibits 
they had only a few vears ago, 
They will settle for am arrange- 
ment which simply would group 
all the syndie outfits on one floor. 
Why is that so tough for NAB to 
arrange, they query, but the ques- 
tion was asked last year with a 
dead silence response from NAB. 
It takes a few thousand bucks for 
associate membership in NAB and 
having execs on hand, as well as 
some of the hullabaloo. It’s not 
the money issue which is burning 
the syndie outfits, but the waste. 
This year, there were fewer syndie 
outfits attending compared to last 
year. The fading away is forecast 
to gain next year. 

Diminishing importance of the 
annual confab is recognized not 
only in the drop in syndie partici- 
pation, but the failure of the high 
execs of many outfits represented 
from attending. 
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$200 PER WEEK +, 


if words flow well from you. Stimu- 
lating cutside public contact work; 
never dull or routine. Full training 
furnished the energetic people ac 
cepted. in N.Y.C. call CH 48920 for 
appt. in other areas write: Personne! 
Director, Box 7538, Chicago, IMiinois. 
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“THE NUTTY SQUIRRELS 


“dding? 

i 

° Hey The runty 
man, Squirrels! 
what's They’re 
happening? too much. 








¢ You mean the ones with that hit record, “Uh-Oh'’? 


¢ Yeah. Sold over a million copies. And now they're on TV. 

















¢ The records? 
* No man, the squirrels, Didn't you get the nuts? 





¢ Yeah, in the mail. What about it? 
¢ Some nut at Flamingo decided it pays te advertise. 














* He should have sent film, not nuts, 


¢ Sure — and he should have said there are 150 great 
six-minute cartoons in color and black-and-white! 








¢ Produced by Transfilm-Wylde? 
* Right! And there’s a crazy merchandising plan to go 
with them. 




















¢ Where do I get more information? 
* Just call the cats at Flamingo. 














© Cats? ¢ Oh man, 
Flamingos? get out of 
Squirrels? the business... 


~ ¥ 4 


221 WEST 57 STREET, N.Y. 19, JU 6-7040 
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FTC's Kintner Comes Up Against 
A Couple of Sandpaper Tests—News 
On Other Madison Ave. Fronts 


By BILL GREELEY 

Federal Trade Commission chair- 
man Earl W. Kintner, current top 
cop on the Madison Ave. beat, was 
in for a spate of criticism from 
diverse sources last week. The 
sources, however, may have been 
on the common ground of special 
interest. 

First criticisms were revealed in 
House Appropriations Subcommit- 
tee testimony on the FTC budget 


made public last week. Two Demo- | 
cratic Congressmen questioned the | 
chairman’s concentration on pay- | 


ola and deceptive tv advertising. A 
couple of days later, Kintner took 
a turn on Mike Wallace's video 
griddle (WNTA-TV) and got a 


slight roasting in the implication | 


of some of Wallace’s queries. 

Subcommittee chairman Albert 
Thomas (D-Tex.) alluded to decep- 
tive advertising as an “inconse- 
quential” matter. Said he, “Adver- 
tising is what we know it to be. 
Nobody believes it amyway.” 

Thomas wanted Kintner to put 
more effort behind investigations 
of “big things,” particularly price- 
fixing and mergers. 

Rep. Joe Evins (D-Tenn.) sec- 
onded Thomas. He said he hoped 
Kintner wasn't “diverting” too 
many investigators from antitrust 
} nen ——— 








He can make as many as 18,000 


| cases in cracking down on payola 
| Kintner answered that his 
| agency was trying to do all its jobs 
‘equally well and there had been 
|only a “temporary” diversion of 
| manpower as a result of the payola 
| probe. 

Kintner has asked for a 10% in- 
|erease in FTC's budget, to $7,- 
| 760,000, mosty to hire 68 more in- 

vestigators in field offices to han- 


dle radio-tv cases and other mat- 
ters. 
On the Waliace snow (which 


must have been taped well in ad- 
vance of airing because FTC's 
Life Cigs complaint was discussed 
as pending when actually a consent 
{order has been signed) Wallace 
needled Kintner with questions 
based on the Ted Bates agency 
newspaper ad that charged Kintner 
with harsh tactics in dealing out 
complaints against advertisers and 
agencies. Kintner ducked the 
queries, explaining that, as a com- 
missioner of the FTC as well as its 
chairman, he might be called to 
rule on the complaints mentiuned 
in the ad. 

He did, however, answer the 
| Bates charge that the complaints 
|were issued, and handed to the 
| press, without warning te com- 
| panies and agencies involved. Very 
few of those hit are surprised, he 


!said, because the parties Involved 
|are aware of the investigations 
long before complaints are issued. 


Wallace pushed for an answer to | 


the 
team 
shaving of sandpaper in a shaving 
cream blurb, and had explained 
the need for the sand-on-glass 
mock-up to get contrast on the 
home screen. 

Wallace pointed out that sand- 
paper can, in fact, be shaved with 
shaving cream (it can be shaved 
without the soap as well But 
Kintner refused comment on 
grounds of pending litigation 

Wallace also wanted to know 
why FTC had come down on broad- 
cast payola after all these years, 
especially in the light of the Oren 
Harris hearings on the same score. 

Kintner said the FTC actions 
were based on complaints received 
which the agency is receiving 
now, on various matters, at the 
rate of 1,000 a morith). 

Special interest slant cropped up 
when Wallace asked the chairman 
why the commission hadn't gone 


Bates plaint that an agency 


into the matter of payola on news- | 


papers, citing several areas where 
the competing medium was sus- 
pect. Kintner said it was his belief 
that newspaper payola setups were 
mostly a thing of the past. 

Criticism of FTC from Demo- 
cratic solons Thomas and Evins 
also is interpreted in some quar- 
ters as axe-grinding. Republican 
Kintner’s pavola investigation got 
the jump on Democrat Oren Har- 
ris’ activities in the same area. In 
an election year, it’s sometimes a 
matter of who gets there first—the 
ins with the whitewash or the outs 
with the muckrake. 


Edward H. Sheaffer, formerly 


had demonstrated Colgate’s | 


| Board 


CBS director of editing and accep- 


tance in Chicago, moves to the Tri- | 


angle stations as director of con- 
tinuity acceptance in programming 
and commercials. 

Triangle’s broadcast veepee 
Roger Clipp says the appointment 
is in line with his suggestion of 
five months ago that the National 
Assn. of Broadcasters Code Review 
preview all programs and 
commercials before they are aired. 
He says he believes NAB will even- 
tually adopt the plan, but in the 
meantime, Triangle has decided to 
set up its own screening system. 

“The Continuity Acceptance De- 
partment,” says Clipp, “wili be au- 
tonomous, reporting only to top 
management. Thus we are taking 
this vital responsibility out of the 
hands of our program executives 
and our individual station man- 
agers. We are doing so because 
we believe that this is the only 
way, short of a nationwide uni- 
form system of previewing, that 
adequate force and effect can be 
given to our voluntary industry 
codes and standards.” 

Academic Thunder 

Recent speech by the chancellor 
of the U. of Southern California, 
Santa Barbara, Samuel B. Gould, 
had this rap for the ad industry: 
“(It) seems to be organized into a 
relentless campaign to outwit the 
population, to develop in them ir- 


resistible urges to buy things they | 


need with money they do 
Every base impulse 
. . The buyer condi- 


do not 
not have 
played upon. 


tions himself ultimately to a reali- | 


zation that the product will rarely 
if ever live up to his expectations 
which have been whetted by ex- 
aggerated and even dishonest eulo- 
gies. If you doubt : I say, turn 











a Oysremeyanuete 
world’s greatest — 


house-to-house 


salesmen 


{sometimes ) 


,000 calls a minuts, and get inside 


the house every time. But what happens then? Does he get the order, 


or just tell a few jokes and leave? The answer is important, for this 


salesman doesn’t work on a commission basis; he gets paid, and paid 


\ 








plenty, whether he makes the sale or not. At N. W. Ayer & Son we’ve 
learned a lot about how to make this gifted but hard-to-handle fellow 


really go to werk. When he does, he’s one of the world’s greatest 


house-to-house salesmen. N. W. AYER & SON, INC. 


€) The commercial is the payoff 





is | 


Jon your radio or tv sets and con- 
centrate upon the commercials, 
| Subject yourselves to the yammer- 
ing, the wheedling, the coyness, 
the unctuousness, the bad taste, 
the misrepresentation, and above 
ali the unrelenting repetitiveness.” 

FTC Vs. Arthur Murray Inc, 

Arthur Murray Inc., licensor of 
about 450 Arthur Murray Studios 
globally, has been charged by the 
Federal Trade Commission with 
“deceptive promotional schemes,” 
some in radio, television and news- 
|paper ads, to lure customers. 
| Complaint also names Arthur 
and Kathryn Murray and David 
A. Teichman, as well as the cor- 
poration. 

FTC said quizzes, puzzles and 
jcontests advertised for cuffo first 
lesson or a short course are so 
easy to win they don’t constitute 
competition. Instead, FTC charged, 
they are devices to get names to 
| hotbox into contracting for lessons. 

Those named were given 30 
days to answer the complaint. 

New Biz: Live Better Electri- 
cally program of Edison Electric 
Institute moves from Fuller & 
|Smith & Ross to Compton. Latter 
| beat out other agencies in semi- 
final presentation and showdown 
jfinal pitch against Leo Burnett 
}agency. Also-rans included BBDO, 
Campbell-Mithune and former 
jagency F&S&R. 


With the Reps 


Tele spot sales are becoming so 
elaborate that salesmen are selling 
salesmen. 

United Artists 























Associated’s new 
jmnational sales team headed by 
|Leonard E. Hammer has been 
making the rep rounds with a pitch 
designed to get the reps to sell 
participations on stations carrying 
UAA features and cartoons. 
Reason is that UAA has several 
“partnership” deals with stations, 
whereby the outlets give the syn- 
dicator a percentage of sales 
part payment on film packages 
Thus the new material sales wing 
is actually stumping for sales that 
;}mean revenue to the company 


as 








| The percentage deals have been 
|mainiy negotiated by Elizabeth 
|Bain who last summer moved over 
|to UAA from Metropolitan Broad- 
| castir where she had been film 
buvel! 

The Hammer team ill also be 
pitching agency timebuvers in the 
interest of the partnership deals 

Spot Up for '59 

TvB reports daytime and late 
night nationa! and regional tele 
spot billings showed increases in 
‘59 over ‘58 

Nineteen hundred and fifty-nine 
gross time billings for daytime 
were $223,495,000. compared with 
$182,730,000 in ‘58. Late night 
grosses were up from $55,878,000 
in '58 to $75,702,000 in '59. Night- 
time billings in '59 were $306,- 
406,000 against $273,162,000 in '58, 


Foods made up the largest prod- 
uct class 


Cupid at Katz 


Five Katz secretaries have set 
the date for spring and summer 
nuptials: Betty McCreary, Audrey 


Warnock, Kathy Sullivan, Delores 
Zimmerman and Norma Epstein 

So has: Carole Reilly, of 
Katz sales service department 
Andy Leach, Katz tv salesman 

Briefs: Al Parenty is named 
eastern sales manager of Young- 
TV Veepee stripes for four 
Avery-Knodel execs: John J. Tor- 
mey, Thomas J. White, Roger 
O'Sullivan and Raymond M. Mei- 
hengen Young TV named 
rep for Cascade Television, north- 
western station group Adam 
;Young opens a _ southern firm, 
|Southern Advertising Representa- 
tives, which will cover a 15-state 
area from Florida and Virginia to 
Kansas and Texas 


the 


and 


is 


New York—Bart Swift has been 
named national director of sales 
development of Theatre Network 
Television, the closed-tv firm 
headed by Nathan L. Halpern. 
Swift, formerly sales manager of 


TelePrompter’s Group Communica- 
tions Division, will be involved 
with the development of new and 
intensified uses of closed-tv for 
business and industry. He will be 
based in New York 








FURNISHED APARTMENTS 


Charming, spacious 3'/2, 5'/2 rooms, 
six closets, big foyer. Reasonable. 
Supt. 7-9 P.M 
202 W. 92 St. at Bdwy., New York 
SU 7-9500 
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COURAGEOUSICAT 


FULL ACTION EPI- 
SODES IV COLOR 


FIVE AND ONE-HALF 
MINUTES EACH 


BOUGHT BY 


PPT iii tit i 
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Exclusive Distributor 


15 WEST 44th STREET ¢ NEW YORK, W. Y. © YUKON 64979 
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TV. Radio Production Centres 


= is Continued from page 24 —-—— | 


a “Beauty ang the Beast” allegory for ABC-TV .. . Scottish TV opens 
a new centraj technical control area at its Theatre Royal, Glasgow, | 
hq. next mon . . Ulster TV launches five new regular programs with 
a local slant s week... Actor John MecGavin joins Southern TV as, 
station announggr ... John Cooper joins ATV's “Emergency—Ward 10” 
team as a diree¢gr this month . . . ABC-TV stars Diana Dors in “The 
Innocent, ’"—its ™\rmchair Theatre” play to be aired May 8. 


IN WASHINGTON 


NBC newsman Peter Hackes to give a lecture on the broadcasting 
media at the Naval War College in R.I. April 21.., WMAL-TV weath- 
erman Louis Allen is going into 13th year on tv... Veteran dj. Sam 
Brown has left his Florida retirement for WARL’s mike... WWDC 
assigned Phil Gaines to announce American Airlines-sponsored “Music 








— 

















1960 will be known as the year of . 
THE HAPPY MEDIUM...the novel 

that dares to tell the off-camera — 

truth about an industry and 

the people in it. 





| 








by LISSA CHARELL 


EXTRAORDINARILY FRANK, this no-holds-barred novel is 
as up-to-the-minute as the sensational headlines about 
TV’s many scandals...and much, much more revealing! 





LISSA CHARELL knows what she is writing about. The 
beautiful author of THE HAPPY MEDIUM is cur- 
rently the writer of women’s features on NBC-TV’s 
Today show, and she has been a fashion editor and film 
director for CBS-TV. “To my knowledge,” she says, 
“THE HAPPY MEDIUM is the only book on the 
television industry written by a woman and concerned 
with the problems of women in relation to the industry.” 


THE HAPPY MEDIUM is a book about Melissa Dare, a 
TV public relations gal in love with her boss, Buzz 
Donovan, a’ TV executive with an eye on a Vice-Presi- 
dency ... Bobby Starr, the falsely bearded, dangerously 
insecure star of the country’s most popular late-night 
television program... Bruce and Gladys Bunty, a 
popular husband-and-wife breakfast team whose private 
parties are justly infamous in the trade... Franklin 
Morse, the boy with a fur fetish, plus many, many more 
characters that will keep the Madison Avenue boys 
playing guessing games as to who’s who for a long time. 








“The author views her industry 
with a hard-boiled, — eye 


me | Will 


|} in WHDH-TV’s 


'Ti} Dawn,” which runs midnight to 6 a.m. nightly, with no other com- 


Hourlong film, “The Power of the Res- 
urrection,” starring Richard Kiley as St. Peter, skedded on Good Fri- 
day over WITG-TV ... Patty Cavin, describing her newborn son as 
“an ultra high frequency male,” has resumed her daily radio show on 
WRC ... Sen. Gale McGee (D-Wyo.), a college history prof before his 
election in 1958, has been inserting numerous newspaper and maga- 
zine articles critical of the tv industry into the Congressional Record. 


IN BOSTON 


Celtics squad, 


mercial spots except AA... 


with coach Red Auerbach and owner Walter Brown, 


viewed the tape of their Saturday and Sunday (2-3) games yesterday 
on.) a H-TV, which carried the games anc dtape hem 

M 4) at WHDH-TYV, whicl r it 1 nd vidt d then 

| for the team in a first... Three N. E. teachers chosen regional winners 


“John Gunther’s High Road 
David Susskind’s “Open End” now being 


teachers award program 


carried by WGBH-TV 


WGBH news commentator Louis Lyons is now being carried by radio 
stations throughout New England, much of New York State and by 


station 
joint 


Voice of America... Jonathan Karas, WBZ-TY science director, 
and Lowell Technological Institute awarded special citation for 


gram, begins such a show this week in the 9:30-9:55 a.m. slot cross- 
the-board. Instructor-emcee is Ed Allen who formerly conducted a 
similar program on WBKB, Chi 
IN MINNEAPOLIS .. . 

Life-Time’'s WTCN-TV (ABC) is sending staff personality Stuart A. 
Lindman and its mobile videotape unit, the area's only one, with the | 


latter's crew to various Northwest commur 
for a 15-minute five-mornings-a-week taped “People and Places” 
Station believes it’s a “new concept in local tv programming” . In 
letter to Morning Tribune, ABC vice president Michael J. Foster, 
replied to newspaper's editorial expressing pointment at the dec- 


1ities 


disap 


laration in a talk here by ABC-TV president Oliver Treyz that it 
devolves upon the public to determine tv programs’ quality. Foster 
wrote “in all of its programming ABC-TV will continue to abide by 
the vote of the majority of Americans with the type of programs they | 
prefer, but mindful at all times that the minority’s views are entitled | 
to consideration on our schedule.” The editorial pointed out that rat- 
ing systems determine only what the public is looking for at a par- | 
ticular time, not what it wants. Foster replied ABC is guided by mail 
it receives, newspapers’ tv critics and columnists’ suggestions and 
opinions and affiliated stations’ desires as well as ratings 

’ ; 7 

{(N SAN FRANCISCO... 

ABC is expected to send a veep from the east to take overall charge 
of its KGO-TV and KGO-AM. But Dave Sacks, now in charge of tv 
sales, is also expected to be named boss of tl station. The v.p. will 
replace John Mitchell, new boss of ABC’s Central American net 


New salesman at Golden West's KSFO is Fulton Wilkins, in from CBS 
Radio spot sales, N. Y. . Westinghouse’s KPIX won a Headliners 
Award for its two-part “The Calculated Risk” (about crime and in- 
sanity). Show was put together by KPIX pubaffairs director Dave | 
Parker and assistant program manager Bob Novak. General* manager 

Lou Simon traveled to New Jersey to accept the award ... ABC's 13 
baseball games to be telecast out of Frisco Giants’ new Candlestick 
Park will be carried by KLYD, Bakersfield; KVIP, Reddiag; KVIQ 

Eureka; KJEO, Fresno; XETV, San Diego, and KHSL, Chico—whicl 

means Frisco baseball fans wiil have to travel a minimum of arouad 
| 150 miles to pick up the games ...A I » State College teacher, 
Douglas Stout, won Don Sherwood’s “Haiku” (Japanese poetry) contest 
on KSFO ... Frisco’s ETV KQED and Sacramento's ETV KVIE seeking 
funds for a permanent link allowing simu! ; on both stations 


IN BALTIMORE 


>. 

Gene Donnelly has joined the news staff of WJZ-TV. He replaces 
Gary Franklin who is now news director of KYW and KYW-TY, Cleve- 
land . Joseph Benti is new staff announcer at WBAL-TV. He was 
with WTHI-TV, Terre Haute, Ind . George Jessel will be guest at 
program sponsored by Baltimore committee for State of Israel Bonds, 
April as at Chizuk Amuno Social Center . Peter Breck of “Black 
| Saddle” was a recent luncheon guest, courtesy WJZ-TV . Bob Jones’ 
| Day ely of WBAL-TV has won TV Radio Mirror Gold Medal Award 

| for ‘most original television program in Atlantic States” . Teenagers 
Joan Darby and Jonas Cash of the Buddy Deane Dance Committee 


WJZ-TV) are touring country with demonstration of “The Madison.” 
It’s backed by Columbia Records ... Earl Wrightson helped kick off 
Cancer Crusade here. He's a native of the town 


\IN PHILADELPHIA ... 


Tom Moorehead, returning to the air after a two-year absence, 
}mamed sports director of WRCV. Vet broadcaster teed off across-the- 
board session (4) and will be heard with — sports features on “Moni- 
tor” Gil Thompson, account exec at CAU, appointed to similar 
post for CBS Radio spot sales in Chicago sill Farren upped to di- 
rector of production at WPEN. Bill Emerson, a New Yorker, replaces 
|} him on the daily newscasts . John -Facenda, WCAU-TV newscaster, 
be one of the select 50 gol invited to play in the Danny Kaye 
tournament of Camp Tamimeat in the Poconos (Aug. 24-25 Tom 
Brown, ex-WHK, Cleveland, added to WIP nighttime schedule 
| Gilbert Seldes, director of the Annenberg School of Communicati ns, 
honored by the Associated Alumni of Central High School for his work 
literature and communicat WCAU-TV k ed off “National 
) I ie Present ca f ton 1959 ) ga 
IN CINCINNATI... 
rome Dixon mending from pneumonia italized Ja 
2 inger Bonnie Lou, costar on the Dixon <da )-minut ) 
on W LW-T, is doubling on the emcee cho Crosley Broadca ; 
Corp. headman Robert E. Dunville, and Mortimer C. Watters, « of 
s pps-Howard WCPO and WCOP-T\V to Ohio Go DiSal 
Freedom of Public Informat Co Stan Matloc k 
European five-week vacation April 27 a ' , ) iS 
for flavor on his WKRC Magazine of t \ Ruth Lyons, 
who includes baseball gab in r weel WLW and Cro 
le ; tour-city tv web, was duped Dy &a @ Cali Ol a oax ( y 
} Reds’ trade report, but corrected the boo » on the same show 


to interview localities | 


series. | 


'Dallas and Fort Worth 
| Siamese-Twinned by FCC 
| 


Washington, April §, 

The feuding cities of Dallas ané 
Fort Worth have been lumped 
together by the Federal Communtle 
cations Commission—which split 
3-2 on the issue. 

FCC’s majority authorized a 
rules waiver to permit KRLD-TV, 
the Dallas Times Herald's station, 
to identify itself as a Fort Worth 
as well as Dallas outlet, 

Chairman Frederick Ford and 
Commissioner Robert T. Bartley 
(who’s from Dallas) dissented, 
Commissioner Robert E, Lee wags 
absent, and the FCC has its 











reading about in 
Reader’s Digest and other 
magazines and 
newspapers, comes to 
television... 
presented by 
Piel’s. 


efforts in presenting “Science Countdown 1960” . Virginia K. Bartlett | seventh seat vacant pending Sen- 
| producer of WHDH-TV public service program, “Dateline Boston,” | ate confirmation of Edward K. 
| named one of national award winners in annual fellowships granted | Mills Jr. 
by Fund for Adult Education . . . Michael C. Horn promoted to local te 
sales account exec at WNAC, WNAC-TV and Yankee web from national -_—™~ 
sales . WBZ radio programming 60-minute “An Eye For An ae, | y ~ 
dealing with moral, social and legal aspects of capital punishment. 7 \ 
IN DETROIT . / Attention \ 
s Sales, WXYZ-TV : f ABC's “I h With S / advertisers! \ 
Soupy Sales, 2 i comic and star of ABC's “Lunch itt yuUpY = ; . 
Sales,”’ will stage an hourlong local special—*The Soupy Sales Show” / Piel’s Beer is sponsoring 
—April 9, beginning at 11:30 p.m. Show will include Nick Adams, star | INTERPOL CALLING, 
of ABC’s “Rebel” show who will appear as a vocalist; Four Freshmen | starring Charles Korvin as \ 
and June h alli. It will feature a satire on ABC's “The Untouchables” Inspector Paul Duval 
. « « Disk jockey Ed McKenzie, whose hot-tempered walkouts at WJBK ! New York's WPIX i] 
and WXYZ created considerable ink in the local dailies, has quietly , = =~ oe ° 
quit WQTE in another dispute with management. His future plans are { Sunday nights at 10:30. | 
unknown WW4J-TV, in answer to a survey made by the Michigan t Now Interpol’s story, 
Chapter of American Women in Radi ) & Television, which show ed | which the public has been j 
many young homemakers in Detroit would welcome an “exercise” pro- t | 


/ 
/ 
/ 

/ 


\ 
\ 






Sounds 
great, Bert. Just 
like you and me, 
i INTERPOL CALLING 
| and Piel's make a 
sure-fire selling 
combination. And if I may 
\ make one small pun, 
\ 
\ 


\ 
a \ 


both Duval and Piel’s 
always keep their 
heads... in any 
situation. 


oe 


/ 


7 


‘\ 7 


ad 


‘INTERPOL CALLING’ 


the new television series that 
Bert, Harry, Blitz-Weinhard, 
Pfeiffer's, Labatts, Miller High Life, 
Santa Fe Winery and se many 
other kinds of advertisers are 
buying, buying, buying! 
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We of BMI are proud to recewe this honor... 
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AN APPRECIATION 


FOR TWENTY YEARS BROADCAST MUSIC, INC. HAS /HELD. WIDE 
OPEN THE DOOR OF OPPORTUNITY FOR AUTHORS. COMPOSERS 
AND PUBLISHERS OF ALL TYPES OF. MUSIC. 


IT-HAS’ SOUGHT THEW OUT-IN. EVERY CORNER OF THE COUNTRY 


HE HAS NURTURED THEM, AND ENCOURAGED THEM,AND ABETTED 
THEIR DEVELOPMENT JN EVERY HONORABLE, MEANINGFUL MATERIAL 
AND SPIRITUAL MANNER. | 

AND iN-SO DOING, BROADCAST MUSIC, INC. HAS IMMEASURABLY 
ENRICHED ALL OF AMERICAN.MUSIC. 

AS MUSIC. PUBLISHERS, AUTHORS AND COMPOSERS: WHO WERE 
THUS ENABLED TO.MAKE OUR OWN INDIVIDUAL: CONTRIBUTIONS TC 
THE MUSICAL WEALTH OF OUR NATION AND THE WORLD, WE, ON THE 


POTH ANNIVERSARY 





BROADCAST MUSIC, INC. 


589 Fifth Avenue . New York 17, N. Y. 
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the participants split, not surpris- 


ingly, into age categories The 
younger guests, Senator Henry 
Jackson and author Robert Heil- 


broner, accepted the ever-increas- 
ing powers and duties of the Fed- 





[ae — — 
Television Reviews 
bm Continued from page 39 a 
capers which the closeness of the;ally seen now as fillers on morn- 


camera made even more thrilling 


The Villams, jugglers, the Fran- 
ecescos, musical clowns, Schu- 
mann’s Liberty Horses and the 
Riding Machine contributed to 


round out a fine circus outing, 
Brown kept his patter to a mini- 
“mum and he joined the Riding 
Machine act in the last few  min- 
utes. The act featured attempts by 
members of the audience to ride a 
big beautiful white horse, standing 
up, ala circus performers. Rubber- 
faced Brown's big top background 
didn't help him in this instance, 
but the try was worth many laughs. 


Brown also joined John Cameron | 
Swayze on the commercials effec- | 
tively. Horo. 

LUCILLE BALL-DESI ARNAZ 


SHOW 
(Lucy Meets the Moustache) 
With Ernie Kovacs, Edie Adams, 
Vivian Vance, William Frawley, 
Richard Keith 


Writers: Bob Schiller, Bob Weis- 
kopf 

Producer: Bert Granet 

Director: Arnaz 


60 Mins., Fri. (1), 9 p.m. 

WESTINGHOUSE 

CBS-TV, from Hollywood (film) 
(McCann-Erickson ) 

While there were a few amusing 
moments Friday (1) in the one-hour 
comedy special done by the “West- 
inghouse Lucille Ball-Desi Arnaz 
Show” via CBS-TV, the overall ef- 
fect was that of a warmed-over 
episode in the “I Love Lucy” 
series. 


Casting of Ernie Kovacs and 


« Edie Adams as themselves gave a 


fresh touch to “Lucy Meets the 
Moustache” and it was badly 
needed. For without Kovacs and 


Miss Adams this film would have 
been dull viewing indeed. Hardly 
original was the script cooked up 
by Bob Schiller and Bob Weiskopf. 
The cliche-ridden plot was remin- 
iscent of the old Charley Chase or 
Edgar Kennedy comedies occasion- 
RARE KKK 
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ing kid shows 

This time Lucy's attempting to 
get Desi a job. Kovacs, who has 
la tv show, is looking for acts. It 
develops that Kovacs and Miss 
Adams are invited for dinner in 
the Arnaz menage in the hope that 
Desi’s talents will be seen and 
|appreciated. Unfortunately for the 


job-seeker, the evening winds up 
before he’s “auditioned.” 

There's also a “mistaken. iden- 
tity” bit in which Kovacs evidences 


interest in Little Ricky for his 
lability as a drummer. But for a 
time Miss Ball thinks it’s Big 
| Ricky who’s sought. So to square 
things with her unemployed 
| spouse, she even poses as Kovacs’ 
| mustachioed chauffeur in order to 
|line up the audition 

Rest of the show was more or 
|less obvious. There was one em- 
|Warrassing incident after another 


as Miss Ball unwittingly plied Ko- 
vacs with exploding cigars, sprayed 
him with shaving cream and mas 
queraded as chauffeur. With 
{some of the more hilarious scenes 
as a nucleus, “Lucy Meets the 
Moustache” might have been a fun- 
ny half-hour. But an hour stretched 
this slapstick too far. 

Kovacs, who's been getting ex- 
posure in such Hollywood films as 
|Our Man in Havana,” undeniably 
|has a flair for comedy. It’s unfor- 
|tunate that his talents didn’t have 
the benefit .of better material in 
| this opus. Miss Adams not only 
handled her lines adeptly but 
|fetchingly warbled “That’s All” at 
}one point. Miss Ball and Arnaz 
| were struggling for laughs in this 
}one. Rounding out the cast in their 
familiar roles as neighbors were 
| Vivian Vance and William Fraw- 
| ley. Richard Keith was seen brief- 
jly as Little Ricky Gilb, 

} 


his 


| 
| 
| 


|THE GREAT CHALLENGE 
| With Howard K. Smith, Robert 
| Heilbroner, Dr. Henry Wriston, 
| Sen. Henry Jackson, Maj. Gen. 

John Medaris 
Producer: Harry Rasky 
Director: Michael Zeamer 
60 Mins., Sun. (3), 2 p.m. 
CBS-TV, from New York 

In spite of the pretentious label 
and subtitling (“How Can You Get 
Things Done in a Democracy?”), 
this series, now in its third sea- 
son, is a class entry even for Sun- 
day's intellectual ghetto. The live 
symposiums featuring distin- 
guished leaders in various fields 
originate in the impressive Cas- 
pary Auditorium of the Rockefel- 
ler Institute before a live audience. 
It’s a fine atmosphere for lofty 
thoughts and words 


guests articulately argued the prob- 
lem of getting things done in a 


autocracy) where governmental 
checks and balances make quick 
decisions and actions difficult. 
Controversy developed quickly, 
themed mainly around centraliza- 
tion of American Government, with 








2 INCH 


On last Sunday’s show, the four | 


democracy (as opposed to Russia’s | 


eral body as circumstantial. Older 
guests, Dr. Henry Wriston and Maj 
Gen. John Medaris, urged 
times in exasperat:on— 
al of some Federal responsibilities 
back to state and local 
ments 
Although 
among 


| 
some- 


the dispers- 
govern- 


there was a tendency 
all to over-politeness when 
it came to naming n and spe- 
cifics, there still were sharp 
digs and observations. Heilbroner, 
for instance, rapped the Eisenhow- 
er administration while declaring 
the nation has to find a way to dra- 
matize issues and make them ef- 
fective: “For the last seven years 
we've had a government that 
opened its shows in Philadelphia 
and closed them the next night 
They've not been able to bring 
them into New York and make 
them succeed.” 

Dr. Wriston, criticizing 
funds for education, said that the 
state without naming it that 
spends least for education could 
spend more than he highest- 
funded state with a one-cent sales 
tax for schools. He also knocked 
the Feds for their scientific grants 
nothing to “basic seience’’) and 
their zero appropriations to the 
humanities, liberal arts, etc. Lots 


mes 





> some 


Federal 


of money for the science of cook- 
ing, though, he said, and research 
for farmers, “who produce sur- 


pluses.” 

Senator Jackson cited the string 
of Defense Secretaries out of pub- 
lic ranks, and opined that maybe 
it’s the “civilian general staff that 


doesn’t know what it’s doing 
General Medaris, former com- 
mander of the Army Ordnance 


Missile Command, was strong in his 
opinion that the Chief Executive 
couldn't possibly be advised on all 
the matters of decision confront- 
ing him 

CBS news correspondent How- 
ard K. Smith conducted the ses- 
sion with unobtrusive intelligence, 
and wrapped it up with excellent 
brief summations of the varying 
viewpoints Director Michael 
Zeamer used the setting for good 


results. Bill. 
KOREA NO PARALLEL 
With John Secondari, narrator, 


others 
Producer: Secondari 
Director: Marshal Diskin 
60 Mins., Tues. (29); 10 p.m. 
ABC-TV, N.Y. (film) 

Much more will be needed than 
offered in “Korea—No Parallel” 
for ABC-TV to make any sustained 
impression in the pubaffairs docu- 
mentary field. A general dullness 


pervaded the hour show on Tues- 
day (29) at 10 p.m. 
Surely, the subject of Korea 


itself isn’t dull. Few other corners 
of the glebe represent such an in- 
ternational sore spot. 

Reasons the hour telementary 

seemed to drag on stemmed mainly 
| from too much speechifying by com- 
|} mentator John Secondari, the con- 
fusion in some of the footage, and 
| the general failure to visually cap- 
|} ture the excitement of the subject. 
| There were intermittent moments 
of interest, if a viewer stayed with 
the program over its 60-minute 
span. The better moments included 
a visit to a Korean amputee re- 
habilitation centre, an interview 
with two youthful South Korean 
dissenters, and the faces of Korean 
| children. 

The sequence dealing with a 
meeting of the United Nations de- 
marcation team and North Korean 
Communists, which was supposed 
to be one of the highlights of the 
program, was overlong and con- 
fusing. It was hard to follow the 
issues separating the two sides 
Sharper editing in this portion 
would have helped 

Many of the interviews appeared 
too staged and stiff. 


Horo. 





THE MANY 
ROONEY 
With Joey Formaa, Gloria De 
Haven, Edith Leslie, Howard 
MeNear, others. 
Producer-Director: Jack Donohue 
Writer: Elon Packard, Harry Wink- 
ler, Sid Silvers 
Music Director: Van Alexander 
60 Mins., Thurs. (31), 10 p.m. 
REVLON 
CBS-TV, from Hollywood 
(Warwick & Legler) 
If the variety special scems to 


SIDES OF MICKEY 








} in 


| Boothby in his group which is bid- 


Rooney,” the star might not have 
strived to prove so much; and yet, 
in doing what comes naturally, he’d 
probably have demonstrated no less | 
versatility. He might have turned 
out an easy-paced, pleasant di- 
vertissement that made no one at 
the home set uneasy lest he fail to 
equal his billing. 

The title dared Rooney to show 
off the full range of his theatrical 
aptitude, and so the segments cele- 





brated, one at a time, his flair for 
comedy, mimicry, serious acting, 
dancing, singing, piano playing, 
and songwriting. Even on tape it 
vas quite a workout. What was 
proved by all of it—at face value, 
after two cracks at buffoonery — 
is that Rooney is a better straight 
actor than he is a funnyman 


€omedy, in fact, was the show's 
most impoverished element, Rooney 
spreading it on broadly and mug- 
ging excessively, with Joey For-| 
man playing the straight, per usual. 
4 spoof of “Candid Camera” was 
weak and an opera skit tasteless. 
Some impressions sufficed for 
extra variety, and a film clip of 
the star as a child vaudevillian like- 
Although they were inclined 
be the song and dance 
numbers, with Gloria De Haven 
assisting, added up to reasonably 
good entertainment, 

There's an implicit comment in 
the fact that Rooney had to borrow 


wise 


to stagey, 


from one of his earlier teleshows 
to hit his peak for the evening. 
That was in recreating a fine 


dramatic scene from the one-man 
vidshow, “Eddie.” But a sparkling 
moment or two can hardly justify 
a 60-minute outing. Rooney's varied 
talents are not to be gainsaid, but 


they were hampered almost 
categorically last Thursday by a 
sense ol Les. 


too-eagerness., 


CAMPAIGN ROUNDUP 

With Bill Shadel, anchorman-com- | 
mentator: Louis Bean, Quincy 
Howe, Edward P. Morgan, John 
Rolfson, Paul Harvey, Al Mann, 
William Winter 

Producer: Sidney Darion 

Director: Marshal Diskin 





an 


_ | 


‘Wonderama’ 


Continued from page 39 =e 








civil rights. Nixon’s boy, wearing a 


| plug hat with the candidate’s name 
| in tall letters, pointed out that the 


Vice President had acted 
President more times 
veep in history. 

Kennedy prepared a one-minute 
vidtape for the show, explaining 
why he considered primaries im- 
portant in the naming of a Chief 
Executive. There was supposed to 
be a beeper-phone conversation 
from Humphrey, but apparently 
the Senator was hung up on hand- 
shakes or something. Fox explained 
to the kids that Nixon had a policy 
of no reports to exclusive groups. 

Show was climaxed with the 
campaign speakers chalking up the 
vote for their favorite on black- 
boards, amid cheers from constitu- 
ents. Fox toid the kids to remem- 
ber the results and match them 
against the real vote later in the 
week 

All in all, a very graphic way to 
give the young video audience an 
understanding of how the Presi- 
dential race gets underway. The 
15-minute segment will be a regu- 
lar feature of “Wonderama.” For 
the record: Nixon, 12; Kennedy, 8; 
Humphrey, 5. 

Show’s producer is Norman Ber- 
ger. Arnee Nocks directed 

Bill. 


as 
than any 





Greensboro — Ray A. Childers 
has accepted a position as sales 
manager of Greensboro Radio Sta- 
tion WPET, it was announced by 
William P. Mitchell, general man- 
ager. Childers, who comes to the 
local station from Winston-Salem, 
where he has been manager of 
WAIR, is a 35-year-old veteran of 
12 years in North Carolina radio 
work, 




















36 Mins., Sun., 4:30 p.m. 
ABC-TV, from various points 
With aspirants for the presiden- 
tial nemination picking up steam 
their quest for primary votes, | 
ABC-TV tossed its reporting hat 
in tne ring Sunday (3). It'll stay 
there until next fall’s general elec- 


tion. This weekly series, which the | 
net aptly calls “Campaign Round- 
up,” shapes up as a timely, infor-| 


mative report on the nation’s po-| 
litical pulse. 

Inaugural program had the Ken-| 
nedy-Humphrey contest in yester- 
day's (Tues.) Wisconsin primary as 
a convenient, newsworthy peg to! 
hang an analysis of early political 
trends. These were dished up by | 
the chain's commentators in six 
key areas of the country. At the| 
windup, political analyst Louis| 
Bean expressed his opinion on the 
overall situation. 

Crisp, concise and to’ the point, 
the preem gave a lift to late Sun- 
day afternoon tv programming. 
“Roundup,” incidentally, is the 
first series on 1960 political news 
scheduled by any tv network. Al- 
most to a man, the regional com- 
mentators stressed that the re- 





ligious issue is one that can't be 
ignored in the burgeoning cam- 
paign 

From a production standpoint, 


“Roundup” was dressed up nicely. 
Each commentator faced _ the 
camera with a blowup map of his 
own territory as a background. 
Several film clips of Sens. Kennedy 
and Humphrey were also _inte- 
grated in this production of the 
ABC News and Public Affairs | 
Dept. Bill Shadel proved an able | 
anchorman. 

Interest in this public service | 
airer obviously will become hotter 
as the campaign progresses. As of 
Sunday (17) and weekly thereafter, 
the half-hour program will be seen 
an hour earlier, in the 3:30-4 p.m. 

Gilb. 


Siot. 





Compton MacKenzie In 


Bid for Scot TV Station’ 


Aberdeen, Scotland, April 5. 

Leading personalities, including 
author-screenwriter Sir Compton 
MacKenzie, have joined Lord 





have lost its fizz this season. the ding tor ¢ yntract to operate com- 
one blame could well be that clever | ™ercial tv station in northeast 
fellow who dreams up those pre-| Scotland. Mackenzie s¢ ripted and 
tentious titles that performers have | 4ppeared in his own story, “Tight 
to strain to live up to. “The Won- Little Island.” 
derful World Of” and others of Others aiding Lord Boothby are | 
that genus might sound like poetry Lady Maude Ballie, a sister-in- | 
on Madison Ave., but to the object | jaw of the British Prime Minister, | 
of preposition it’s a curse, a selling| and leading councillors and pub- 
lin : that a nitally makes for a lic officials 
pl y and selict 3 pe rm- 
pu ny and selfconscious perform Hee Werthensd Geatien bette te 
If last Thursday's (31) Revlon|Sstation will serve about 750,000 
pec had been called merely “A | Viewers. It is likely to start opera- 


!Humble 60 Minutes with Mickey | tions in 1961, j 
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1.V. spot editor 


A column sponsored by one of the leading film producers in television 


gmk 2 


NEW YORK: 200 East 56th Street... CHICAGO: 16 East Ontario Street 





The drama of rice, one of the world’s most nutritious grains, is beautifully portrayed 
in this_one-minute spot which was photographed in both color and black and white. 
A soft, symphonic musical background, accents the movement of the “Stream of 
Rice” down through the ages to the modern day, and “America’s favorite way to eat 
rice .. . Kellogg’s Rice Krispies.”” Produced by SARRA for the KELLOGG COM- 
PANY through LEO BURNETT COMPANY, INC. 


4 New York: 200 East 56th Street 


Chicago: 16 East Ontario Street 


Enjoyment of refreshingly dry Rheingold Beer is the theme of this new series of 
commercials. Clever lyrics place activities in all of Rheingold’s territory . . . pic- 
nickers on Staten Island, penthouses in Manhattan, skiers in New England, bridge 
players in Queens, golfers in New Jersey, bowlers in Brooklyn—even men in outer 
space—etc., etc... . all are shown enjoying their favorite beer. Emily Banks, Miss 
Rheingold 1960, ends each spot with the reminder that Rheingold is New York’s 
largest selling beer. Produced by SARRA for LIEBMANN BREWERIES, INC. 


through FOOTE, CONE & BELDING. 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


The animation of the Tareyton rings and the familiar jingle stress the pleasure of the 
mild full flavor of dual filter Tareytons in this series of 60-second and 20-second 
spots. Situation comedy for human interest and stop-motion to show the specially 
constructed dual filter, make each commercial a most convincing Tareyton Cigarettes 
salesman. Produced by SARRA for THE AMERICAN TOBACCO CO. through 
LAWRENCE C. GUMBINNER ADVERTISING AGENCY, INC. 


3 New York: 200 East 56th Street 


Chicago: 16 East Ontario Street 


Paper sculpture that ties in with the print campaign, is most effectively animated by 
stop-motion in a continuing series for Armour and Company. Even the product is 
paper sculpture, although the packages are “‘live.” The fresh approach is greatly 
enhanced by original music. Produced by SARRA for ARMOUR AND COMPANY 


through N. W. AYER & SON, INC. 


Brie 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 
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—_—— == |the international appeal of “Anne 
. . Frank. 

Foreign TV Reviews Cologne is the wealthiest sta- 
tion in West Germany (where the 
stations are supported by monthly 

Luanna, Comtinued from page 39 a : =a | fees from set owners This is the 
, : ae 7 , , station’s second ambitious enter- 
the top fine, and this new 30-); war. It sketched in the life of rail prise. First was a Six-part series 
minute skein from ATV will do} waymen in the town of Darlington, | phased on the best-selling German 
little to heave him upwards on/in the Tyne-Tees area, and the) novel “So Weit die Fuesse Tragen’ 
the popularity charts. To be fair,| shots of workers at home, in the|(So Far As the Feet Carry and 
though, it won't hurt him either, | pub, in their engines, or tracklay-| this show was part one of a five- 
for on the evidence of this (the|ing we accompanied by tradi-| part interpretation of another hit 
second) segment he continued to tional song vith new and ap-/ novel based on World War II, the 
demonstrate versatility and _ lik- | propriate! matching lyrics, de-| Hans Scholz book “Am Gruenen 
ability without, however, establish- | livered by Ewan Macoll and Peggy | Strand der Spree” (On the Green 
ing real communion with the audi- | Seeger, who specialize in this sort! Strand of the Spree). 
enc . of thins ’ If part one was any indication, 
Format had a lineup of short It was too brief to go deep, but! Cologne has used its money ex- 
sketches, alternated with songs|it gave an interesting glimpse Of | tremely wisely. Two million marks 
from Aileen Cochrane who _was | other people's lives. Ar spoken | ($590.000 was allotted for the 
good to look at but who sometimes commentary would have been project, and each of the five parts 
missed a note Some of the)! superfluous, and luckily producer) runs to 110 minutes. The film took 
sketches in this stanza had a funny,| Lewenhak decided to let photo-| 119 days of shooting, at Bavaria’s 
satirical note and, in fact, all that graphy and song speak f t siant Geiselgasteig studios, and in- 
was lacking to lift the show to a selves Otta clude 180 stars and 4,500 extras 
higher level were some real, siz- oe — Backgrounded with the German 
zling points to the satire. Near- army in Peland, the film was com- 
excellent was a dig at rival BBC- GROS PLAN pletely accurate, while the setting 
TV's “Spy-Catcher” series, show- (Close-Up) of the little Polish villages, and the 
ing the supposed interrogation of With Marcel Pagnol, Jeam Rigaud, | gruesome details of the bombings 
a wartime refugee being given Fernandel, Pierre Tcherina, Co-| were vividly outlined, even to one 
clearance whereupon Haynes lette Renard, Henri Vilbert, Rob-| ghastly scene in which German 
turns to camera and reveals his ert Vattier, Gilbert Becaud,! bombers mistakenly blast their own 
Hitler moustache and hairdo, Jacques Duby, Lucien Barovx men 
Though the script might use- Producer-Director: Pierre Cardinal The young soldier Juergen 
fully have concentrated more on 180 Mins.; Sat., 8:35 p.m, | Wilms broke through the wire bar- 
Haynes himself, it gave plenty of RTF from PARIS riers to help the Jewish’ girl he 
opportunity to the supporting team This show might be likened to| loved, but was held back and saw 
of Nicholas Parsons and ‘Ken!a subdued “This is Your Life.” | her marching, with a long line of 
Morris. Miss Cochrane kept strict-| Program concentrated on noted| helpless Jews, to her doom ; 
ly to her warbling. Production was | French play I nov-| _ Frighteningly graphic were the 
competent Erni. |elist Marcel scussed loseups o the crue 4 ra ofl ; r 
— with in hi attitude | Who casually counted off the right 
es his rafts. Also | numbers of Jews, sent them into a 
THE WAY WE LIVE interviewed we some friends | Pit and flicking his cigaret 
Writer: Julia James who talked about him or his work,| eckoned to the machine gun- 
Producer: H. K. Lewenhak and wound up ¥ Parno ng |ners. Equally terrifying were the 
15 Mins., Wed., 10:30 p.m. | long talk on film art interlaced | implications of another shot, you 
TYNE-TEES TV, from Newcastle | \ ith choice excerpts from his pix | Polish boys in the village nea 
This agreeable program was re- It began slowly with too much playing soldier mie rrily agall st the 
miniscent of the kind of film docu-| talking, |} settled down when background fire of the mat . 
mentary that used to be sponsored | bits of his plays were done by a ” owl ee ae eee ’ 
by industry and Government de-|cumpetent group of actors. Next os 2d Ms Bay 9, ea onan danke 
partments in Britain before the as a short Joft ch At “a +o Pon ag Fo cage le nl 
oo i a ea ——— | adequate . a . “a gathe at the famed Jockey Ba n 
WIFE MADE ACTOR ‘he sige, — ay - vat Ber in on the green bal KS of the 
eT! , ios Spree River) to reminisce about é 
AVOID GRAY hough there were s&s a Var, é id one recalls s con ade 
neial breakdo ne a i age Jue! oe Wilms, in this St part oi 
HAIR HANDIGAPS §—_| haps. the show was generally well| ih series 
mounted nd except 10 its Camera work conveyed t sig! 
THIS SIMPLE, EASY dragged ou beginning - */ sound, s and taste ol e hol 
HAIR TONIC WAY good portra of Pa ; ble slaughter of war Directio 
again being d ) ed in the S ’ } 
following the hit legit version of 
his Marseille t ) vViarlt 
“Fanny,” Cesal aS Fanny 
hich Jost I 1s I ing 
here Pa 0 5 a 
never won afr I ’ e 
but had in A 2 
AM GRUENEN STRAND DER 
SPREI 
(On the Green Strand of the Spree) 
With Hinrich RKehwinkel, Dorit, 
Amann, others 
Producer: Walter Pindter } Play of the Week 
‘ Director: Fritz Umgelter Granada TV ough o be in the 
Writers: Fritz Umgelter and Rein- | running for a “year’s best” rating 
hard Mueller-Freienfels yn strength of i sion oO 
‘Gray hair makes everyone think you are losing 110 Min. Tuesday, 8:30 p.m ’ re 2. : gd pou a a a 
your pep and vigor. It handicaps you in both | West German TV, from ¢ ologne t Project was a mod da} 
show business and social success. Thousands of That | ovies a eu atlOn Geraid sSavo = 
barbers have sold and used millions of bottles | than eve s i be ed to|tion and a ting Tl s! stood 
of Hood's Hair Color Preparation, the Fabulous “Germen tele yn mo s bet ip ) analysis aion ¢ Bill 
Barbers Formula for coloring gray hair, with | ter than e\ t ex] e Wilder's film of _severa azo 
perfect results. It is the original hair tonicway | productio ’ f thata 1 and scored equally in 0 ele 
that gives natural-looking color and lifeto gray | often shockil vital st I 10! sht 
hair, It does it so gradually and perfectly that | conveved Re i ble, among o 
your friends may comment upon how much | tounding results In t ‘ the for the number of set e ce 
better and younger you look without realizing | plot is an espe shocke irt ed up an atmost e of 
you have done anything to your hair. Hood's is oss an a s 2 1D 2 A tensions na il 
not a messy dye that is hard to use. Instead itis | Ugung G = vi i gece bse ~ plea yrs 
a clean, safe liquid that you rub through your pets - eae tae oF : a swift pace. It was 0} = a 
hair and scalp each morning, for about 10 days, ir a II fe : “ries ic criticism on just two 
like a hair tonic. Then use it twice a week to | Y° W'S" n Poland and id tO| scores. The first meeting between 
keep your hair looking vital, virile and youth. | Sta! d by while she nd S|the insurance agent and the nym 
ful. If you are unable to conveniently obtain | Of other Jews we i to their| pho who're to become partners in 
Hood sat your local barber shop or drug store | doom The po crime lacked a spark in registering 
you will be sent an 8 ounce bottle if you senda Jmade as pnotogi dd Stor a compulsive sympatico, while now 
$1.90 check or money order to Hood’s, Box 42, | made a sensational for Ger-| and again the musical backing was 
Madrid, Iowa, Dept. 17-A, many, and s one that could have! over-insistent. The actual murder 
—- 
Baseball's Greatest ‘Long Ball 
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a/ HOME 
* RUN DERBY’ 


starring 


ROCKY COLAVITO x GUS TRIANDOS 
; * FRANKIE ROBINSON x 
DUKE SNIDER x HANK AARON 

. * EDDIE MATHEWS *« 


INC, 


‘hitters: 68 TO BAT FOR YOU in 





and aftermath provided sweat-it- 
out stuff seldom matched on the 
homescreen here. 

As the plotting insurance man, 
m Sylvester gave a standout 


rforr latt 





periormance, iatterly succeeding 
even in arousing sympathy. Made- 
eine Sherwood was perfectly cast 
the role of the scheming wife 
ng first-rate all along the line 
brilliant in her conveying of 
scarcely-controlled hysteria after 
the killing. Donaid Pleasence reg- 


stered in his customary deliberate 






































style, carefully judging and timing 
every action to maximum effect 
Support was tops, with a special 
nod to Susanne Finlay as Miss 
Sherwood’s stepdaughter. Erni. 
The Variety Show 
Granada T s “Variety Show’ 
still seemed more than somewhat 
yleak, cheerless and uneven in 
is edition. This was partly due 
o its lack of emcee; it seemed to 
out for some engaging person- 
to infuse some overall warmth 
ito the string of seven acts, who 
ere announced by a card on the 
een and unadventurously did 
stuff into the nearest camera 
Kenneth Carter's direction didn’t 
was formidably chilly and 
nterprising 
Of those seven acts, two were, 
nore or less, hits three were pass- 
le, and two were expendable 
America, Fisher & Marks 
ade the strongest click. A couple 
crosstalkers, with fast and zany 
patter of the Martin & Lewis 
schoo ley managed to kick the 
finale of e show into something 
semblin life, Also, French-Ca- 
nadian Jeanne Darbois successfully 
tated the banjo, a tap dancer, 
a bal and Mario Lanza; each 
f mimicry seemed exact, and 
for those who dote on this kind 
of thing, Miss Darbois was the 
1 for the job. 
adliner was Rose Murphy, 
ee-cheed through “Lindy” 
d “Busy Line” in her familiar 
spe oice, with a break for ex- 
Slam Stewart to play the 
hum at the same time; 
s he ed to do more inventive- 
Benny Goodman. Also from 
States, Dorot Loudon con 
a cabaret act h thin 
ial but a rich display of fa- 
‘ this produced mild 
s might go better with 
f \ ries of sO-sO gags came 
0 Bob Bain, who wound up 
d g bagpipes, just 
to e born in Scotland. 
Neat plate g was the spe- 
yf { ng Ian, and 
Rud I played 
! re. Both 
f n done 
I Variety Show certainly 
( for enterprise and 
) Perhaps there just isn’t 
of those nodities 
U pernaps were 
g in the wrong places 
Utta, 
FM Convention SRO 
Continued from page 23 ——— 
ttitudes were of three 
k s. Some beiieved FM pro- 
ng should be elite and even 
g ow, others wanted it to play 
e AM game of something-for- 
eve ne for the mass audience. 
and a third group played it down 
the middie, as neither-nor Mis. 
Do Rabell of KITT, San 
D ( pioned the latter at- 
titude d summed up FM's placé 
the |} lcast scheme by call- 
ing it a minority medium. Each 
tat she believts, should play 
for t ority of small special- 
zed i and having audi 
ence t have to w rry about 
a € ers 
It as generally felt that the 
first step in solving most of the 
problems of FM was to sell more 
receivers, and the broadcasters 
were urged more than once to 


take the promotion ef set sales as 
ed responsibility. 
Henry Fogel, prez 
Products, which makes 
expensive 


_ 


sac 


an 








dress that more than 1.000.000 
receivers were sold in 1959 and 
predicted an annual sales rate of 
4,000,000 by 1963. By then, he 
expects too, the present tally of 
900 FM stations will have mush- 
roomed to 2,000 and that all of 
them will be broadcasting full 
-O sound instead of monaural. 
Winston-Salem—F. O. Carver, 
WSJS radio-tv director of news 
and public afairs, has been ap- 
pointed chairman of a committee 


of the Associated Press Radio-TV 
Association, which is making a na- 
tionwidg study of the AP news serv- 
ice, 


of Granco| 
inex- | 
FM set, noted in an ad-! 





—_ 





Razzmatazz 


Continued from page 21 gow 


“Gunn,” will also make the shit 
to ABC next season. After ABC an 
nounced the prize for its 10:3@ 
anchorage on Mondays, NBC 
plained that it would have bee 
glad to use the program a 
9:30 Tuesdays. Originally, it wa 
thought that 9 p.m. Tuesdays wa@ 
the slot being offered B-M fo 
“Gunn,” but on Friday (1) NBG 
took an option from William Mor 
on Four Star’s “Dante,” a half 
ur thriller (takeoff on the stan 
zas Dick Powell once did) wit 
Howard Duff in the lead. 

On the other hand, NBC won : 
big round of applause in revealing 
that it had copped the Genera 
Mills daytime biz from CBS, wit 
the client, starting in the fall, bu 
ing upwards of $3,000,000 worth of 
programming, including five quar- 
ter-hours per week Monday- 
through-Friday, plus “Lone Rang: 
er” on Saturday mornings and up 
to 26 quarter-hours of pre-game 
sports programming. 

Return of NBC elder statesman 
Harry Bannister to the broadcast 
wars (35 pounds lighter) provoked 
an affil ovation. Syd Eiges’ promo- 
tional hoopla for the new season, 
its built-in station-to-station 
all” innovation (closed-circuiting 
all the NBC promotional plans to 
the affils) wes greeted with an en- 
thusiastic round of applause. 


ris 








Ottawa—tTerry Kielty, sports 
broadcaster, was appointed mana- 


ger of Ottawa indie CFRA, re- 
placing Tom Foley who died in a 


Kielty has been a 
since it opened in 


accident 
staffer 


traffic 


CFRA 











EMMETT KELLY 


Contact: LEONARD GREEN 
300 East 51 St., New York 22 


Plaza 2-1764 








In New York City 
WV IL IBS 
has MORE 


Negro programming 
than ALL other 
stations combined 

















ATTENTION 
NEW TALENT 


Now you can effectively 
over 5000 producers 
directors thruout the U.S8.A., by 
talents in our Spring Editica of 
TALENT REGISTRY. 
+ Send phote (if possible) 
BEGINNERS: training and resume, 
+ Send resunte 
SEMI-PROS: (Phote not 
RUSH $3 tien is ready for pubii 
cation, 
. ‘ 
Shaljean’s 


TALENT REGISTRY 


444 Park Ave. So., N. Y. 16, N. Y. 





casting 
listing your 
Shaljean't 


and credits 
necessary) 

Check or money order for 
listing. Our Spring Edi 




















Wednesday, April 6, 1960 VARIETY 


Mh 














| 














i ~~ 





of 
quality... 


The American people have learned through experience that certain names and symbols stand 


| for quality products: Stradivarius means the best of violins; sterling is the hallmark of 
fine silver. @ In music ASCAP means top quality whether in the popular field, Broadway 
productions, Hollywood motion pictures, or in the field of concert and symphonic music. 

m Your ASCAP license puts at the disposal of your station all of the works of the Society’s 


more than 5000 composer-author members. THE AMERICAN SOCIETY OF COMPOSERS, AUTHORS 
@ ASCAP is the symbol of quality in music! AND PUBLISHERS 575 Madison Avenue, New York 22, NewYork 
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\Jocks, Jukes and Disks 





By HERM SCHOENFELD 








Tex Ritter (Capitol): “THE VAN-, 
ISHING AMERICAN” (Tobias & 
Lewis*) is an interesting folk saga 
about the American Indian which 
Tex Ritter handles with his custom- 
ary effectiveness. “THE GUN, THE | jg a fair teen 
GOLD AND THE GIRL” (Vidor)! ja pleasing stvle “THESE 
is another good side with a back-| TENDER YEARS” (Yorkshire*) is 
woods flavor. |a ballad with a too familiar theme 


smoothly. “WILDEST 
TOWN” (Kags is less 
material for this singer. 
Donny Farmer 
“FRIENDSHIP RING” 


Spectrum 
Rockwood) 


Kalani Kealoha (United Artists): Joe Sawyer (Do-Re-Mi): “SUCH 
“PENNY MY LOVE” (Marigold?),!A NIGHT” (Raleight), a swinging 
bows this Hawaiian-born singer on|rhythm tune, ts belted with an 
a fair teen-sianted ballad, but the | oris ginal flavor which gives it a 
LLOYD PRICE ..... cesses osceesc es INO BOI ANDO 

(ABC-Paramount) ...... Pe Oo VG eee ee For Love 
Lloyd Price’s “No Ifs—-No Ands” (Pri-Cant) is a bright rhythm 


ballad by a solid commercial talent in the rocking idio For 
Love” (Pri-Can ts Qnother good entry tn the same idiom 
* * + 
Ree SURES oo cicain Sees oann THE HAMMER SONG | 
fo ae Charlie, The Midnight Maraude 
The Limeliters’ “The Hammer Song” (Ludlow*) showcases this 
fine folksinging combo on a melodic work song due for wide spins 


“ys 


Charlie,. The 
on suburbia 


Midnight Marauder” (Amadeo*) is a 


er spoof 
* * . 
.-e-- QUITE A PICTURE 


Cool Time 


BOB CREWE 
( Warwick) 
Bob Crewe’s 
ballad which 
(Conley* 
Tonight.” 


“Quite A Picture” (Conley*) is a nifty 
this young singer belts effectively. “Cool 
) is an amusing takeoff on “Hot Tin The 


rhyth m 
Time” 
Old Town 


we in 


RAY CHARLES 
(Atlantic) 
Ray Charles’ “Just For A Thrill” (Leeds*) 
standard with a bluesy style and a moderate beat 
on all levels. “Heartbreaker” (Progressive) is 
blues-styled number, 


JUST FOR A THRILL 
Heartbreaker 
works this 
It’s Ine 

a mventional 


over 


for spins 


* . . 


BEFORE I GROW TOO OLD 
. Tell Me That You Love Me 
Too Old” (Travis is a smooth 
delivered by one of the savviest 
That You Love Me” 


FATS DOMINO 
(Imperial) 
Fats 


“Before I Grow 

a sharp lyric 
und. “Tell Me 
routine material, 


Jomino’s 
rhythm tune with 
blues artists are 
more 
* * * 


-. WHEN YOU WISH UPON A STAR 
Wonderful Girl 


DION & BELMONTs. .. 
II Ee Bie Freeware acco he ent deta 
Dion & The Belmonts’ “When You Wish Upon A Star” 
updates the standrad with a juve-slanted 
juke play. “Wonderful Girl” (Angel+) is a fair rocki 


Ss a rae = 


Bourn >*) 
arrange? ent trr ] tsa 
g ballad 








piping style is arresting. 
WASN'T A DREAM” (Alnimot 
au Okay ballad 


“IT; strong chance “YOT 
) is} CARED FOR ME” (¢ 
| rocking ballad 
Ted Heath Orch (London): “IN- | Mitchell's Boy Chorus (Vista 
DIAN LOVE CALL” (Harms*) gets| “BIDDLE DEE-DEE” Disney*), 
a swinging, updated workover by|from Disney's “Toby Tyler” pro- 
this fine big British band. Due for} duction, is a bright, catchy tune 
wide spins. “SWINGING GHOSTS” | which could build big with the 
(Unicorn*) is an okay instrumenta!.|moppets. “TOBY TYLER’ Dis- 
Betty Johnson (Atlantic): “YOU | ney*), sung by Larry Green, is a 
DON'T CARE A ROWBOAT” | neat folk-styled entry 
(Gunston*) is a fresh piece of ma-| Jose Jimenez (Signat 
terial which this songstress de-| THE WEE SMALL HOURS” 
livers with commercial impact. | (Evans*), an excellent standard, is 
“FANTASTIC” (Wintergreen*) is|delivered in a pidgin-English ver- 
a tinely wriiten ballad which could | sion _Which doesn't come off mus 
take over for the long pull. s 


NEVER 
Olonial is a 
going nowhere 


ure “IN 





Linda Leigh (American-Interna- 
tional): “THE SCENT” (Dijont) is 
a morbid folk saga effectively de- 
livered by this songstress, “FOOL- 
ISH DREAMS” (Harlene*) 
routine rocking ballad 

Kyle Turner (Sar): “I'LL KEEP 
THINKING OF YOU” (Kags?) is a 
well-written ballad with a pleasant 


BEATNIK FLY 

WHAT AM I LIVING FOR 
CLEMENTINE 

MAMA 


is a 


(Figures in 


GIRL IN| 
suitable | 


-angled ballad vocalled | 


parentheses 


| 
' 
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Newest DOT RECORDS Album 


LAWRENCE WELK 








} Presents 

|\“SONGS OF THE ISLANDS,” fea- 
~ ing BUDDY MERRILL (DLP- 
3251) 

cally or comedically “MY NAME— 


JOSE JIMENEZ” (Rosemeadow* 
has the same impact. 

Tommy Hazard (Avant Garde) 
YOU UP THERE” (Mode*) is a 
derivative ballad belted strongly 
by this singer. “HEY, MARIA” 
Mode*) is a bright Italo-styled 
ballad. The material has no rela- 
tion to this label's tag. 

Sonny Til (Jubilee): “THE FIRST 
OF SUMMER” (Jonsc -Berrell’ 
1 neat ballad with a light beat, is 
delivered in savvy style by this 
tenor, “COME ON HOME” (Wood* 
rocks along in a familiar rhythmic 
groove 

Joiner, Ark., J.H.S. Band (Lib- 
erty “NATIONAL CITY” (Sar- 
acen?), a familiar p.d. tune, is 
worked over zestfully and color- 
fully by this junior high school out- 
fit. Could be a sleeper. “BIG BEN” 
Musie Please?) is another solid in- 
strumental, 


“ASCAP. +BMI. 








- Smal Combo Review | 














WYNN WARNER ORCH (11) 
Statler-Hilton, Dallas 

Titled Wynn Warner’s Continen- 
tal Orchestra, leader features his 
enchanted strings,” table strolling 
dinner bit which includes leader 
on violin: pianist Howard Stafford 


yn accordion; bassist Jim Irby on 
1 pint-sized cello; drummer Ron- 
ild Tutt on guitar and concert mas- 

Larry Shapiro, violinist. Mean- 


le three reed men stand on 
stage, doubling on flute, with the 
first trumpeter playing drums and 
the trombonist at the piano. 
Versatile crew expertly dispen- 
ses the tempos, excelling on La- 
ines with claves, maracas and 
shakers. Aside from top showback- 
ing Warner's crew purveys varied 
rhythms to load the floor for terp 





turns. Band's arrangements are by 
Warner, trombonist Paris Ruther- 
ford, saxist and vocalist Johnny 
Parsons, and Jodie Lyons. — Bark 


indicate number of weeks song 





| “Album Reviews 








Hugo & Luigi: “The Sound Of 
Children” (RCA Victor). The re- 
cording team of Hugo & Luigi have 
come up with one of the brightest 
packages of this year with this 
blending of a children’s chorus and 
ja dozen adult standards. The kids 
sing with a zest, freshness and ir- 
resistible charm. The same kind of 
approach that clicked on “La 
Plume De Ma Tante” is used on 
itunes like “Get Me To The Church 
jon Time.” “Love and Marriage,” 
“The Whiffenpoof Song,” “Don't 
Fence Me In” and “Standing on 
The Corner.” 

Kurt Edelhagen Orch: 
To The Bands” (Decca). The lead- 
ing big band of Germany, Kurt 
| Edelhagen discloses in this LP how 
}closely he has studied great swing 
|organizations of this country. In 
this “toast,” he dishes up a dozen 
numbers, associated with as many 


“A Toast 


| different U. S. orchs, performed in 
la style very close to the original 
arrangements. Included are Count 
Basie’s “Jumpin’ At The Wood- 
side,” Glenn Miller’s “String of 
Pearls,” Benny Goodman's “Don't 
|Be That Way” and Duke Elling- 


ton’s “Mood Indigo,” among others 

“The Wnforgiven” (United Art- 
ists). The soundtrack to the west- 
ern saga, starring Burt Lancaster 
and Audrey Hepburn, has a power- 
ful wallop. Composer Dimitri 
Tiomkin, conducting the Santa 
Cecilia Symphony Orchestra of 


Rome, has given a big dimension 
to the music, utilizing some fa- 
miliar country melodies for 


|western color and some 


motifs for the romantic flavor. Re- | 
jcorded sound is excellerit 

| Mischa Elman: “Jubilee Rec- 
ords” (Vanguard). The virtuoso vio- 
lin of Mischa Elman has been 
around since 1908 when he debuted 
in New York. In this LP, Elman 
has collected a program of short 


were popular in his 
plays them with a 
a warmth which belies 
decades. Included are 
Massehet, Schumann 
Dvorak, Chopin, Beetho- 


pieces which 
youth and he 
facility and 
the passing 
pieces by 
Schubert 


ven and Tchaikowsky, among 
others 

Raoul Poliakin Orch & Chorale: 
“Irving Berlin” Everest The 
Irving Berlin catalog continues to 
be one of the main staples of the 
platter programmers, both in the 
way of individual selections and 
whole LPs. In this offering, a big 
orch under Raoul Poliak? is 
come up with a nifty selection from 
the Berlin reservoir, using a big 
string orch and chorale in highly 
tasteful arrangements. Te tunes 
include “Easter Parade,” “With 
You,” “Let Face The Music and 
Dance,” “I've Got My Love To 
Keep Me Warn “What'll I Do,” 
“Say It Isn't So,” “How Deep Is 
The Ocean” and others 

Marlene Dietrich: “Dietrich In 
Rio” (Columbia). Marlene Dietrict 


rocked the latinos when she ap- 
peared in Rio de Janeiro last sum- 
mer and this disking, an on-the- 
spot recording, shows why. She's a 
savvy stylist with a husky voice 
that really ane the crowd. She's 
equally at hon with an English 
French or German lyric and she 


Percy Colu nbia 
Jim Reeves 


Bobby Rudell 


Faith 


Cameo 


Bill Black :kaeenaieee 
Jimmy Jones Cub 
Jack Scott 

Brothers Four ...Columbia 
Jackie Wilson Brunswick 
Paul Anka ABC-Par 


Johnny Horton 
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: Joe Valino (RCA Victor): “GAR- VARIETY 
JEN OF EDEN” (Republic) is a RIETY 
strong ballad which gives this | 4994444444404 4+4- S ers on In ac ines, PEPHHF+OOF4+OOOO4 
Singer another big chance to break 
into the hit lists. “CARAVAN”! 
(American Academy of Music*) is | . 
an effective rendition of this oldie. | 1. SUMMER PLACE THEME (10) ............-0eseeees 
Dottie Carroll (20th Fox): “TO- * 4 
GETHER” (Desylva, Brown & Hen- cers cca esse Agia idl abd ta eit ta 
derson*), the oldie, gets a pleasant, ne tr sa than ey Ava pickers 6oka ee Oar haee +e bee wes 
even if slightly callow, rendition by , > , SANDS 
this neweomer. “PENTHOUSE 4. WHITE SILVER SANDS (3) 
SERENADE” (Famous*) turns up 5. HANDYMAN (8) 
with an over-deliberate beat. " dated ‘ _ ‘OT (9 
Moe Koffman Quintet (Palette): 6. WHAT IN THE WORLD CAME OVER YOU (2) 
“SAPPHIRE” (Zodiac?) is a neatly 1. GREENFIELDS (2) 
swinging instrumental with the : 
same type of flute lead which gave 8. NIGHT (1) 
this combo a hit a couple of years 5 
ago. “BLACK EYE PEAS” (Zo- ae ne 
diact) is in the same groove. 10. SINK THE BISMARCK (1) 
Paul Alencar Orch (Alpine): 
a ILIAN CHOO-CHOO S d C 
, N” (Riot) is an okay latino 
novelty delivered brightly in na- | ccon roup 
tive lingo. “COME BACK MY 
LOVE” (Riot) is an interesting in- BABY 
strumental with good chances, . : 
Lee Dowell (Epic): “I APOLO- HARBOR LIGHTS 
GIZE” yo poe” — & Hender- | LET THE LITTLE GIRL DANCE ...........ccccccccvcccces 
son*) is still another standard com- | a : — 
ing back via a good slice by this SWEET NOTHIN’S 
bluesy singer. “ANY MAN CAN BE} FOOTSTEPS 
KING” (Corda*) is a cliched con- 
ception I LOVE THE WAY YOU LOVE 





beat which this ¢rdoner delivers 


Benton & Washington Mercury z 
Platters Mercury ¢% 
Billy Bland Old Town § 
Brenda Lee Decca z 
Steve Lawrence ABC-Par z 
Marv Johnson UA z 
Johnny & Hurricanes Warwick z 
Conway Twitty MGM 3 
Date DOs. os isca cess Atc z 
Connie Francis MGM 3 

+ 
has been in the top 10) z 

- 

? 
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the | Clock” 
original 


jand 


can smooth over a ballad and bring 
a rowdy zest to such as “See What 
The Boys In The Back Room Will 
Have” and “All Right, Okay, You 
Win.” She presents each song with 
a pleasing and sometimes whimsi- 
cal intro which adds to the disk’s 
delight. Bert Bachrach supplied 
the heads up arrangement and 
batoned the orch accompaniment 
Janice Harper: “Embers of Love” 
Capitol). There’s a strong roman- 


tic quality in Janice Harper's 
vocalistics that come to the fore 
in this set. Thrush has lots of 


piping power and gives each lyric 
in this standout repertoire a mean- 
ing that lingers. Standouts in the 
package are “Cry Me A River,’ 
“Ail The Things You Are,” “I 
Hadn't Anyone Till You” and “I 
Believe.” Stan Applebaum con- 
ducts the orch ably. 

Brook Benton: “I Love You Se 
Many Ways” (Mercury). The soft 
crooning styling that has made 
Brook Benton a hot name in the 
pop singles field is again evident 
in this tuneful roundup. Although 
he’s a current teenage juke fave, 
he also creates interest with adult 
buyers. His version of Gershwin’s 
“Someone To Watch Over Me” is a 
case in point. The set is loaded 
with his own works but tkey take 


hold, too 

“Bill Haley & His Comets”: 
Warner Bros.). A lot of rockers 
have passed through the disk fac- 
tories since Bill Haley first broke 
through with “Rock Around The 
on the Decca label several 
years ago. In this, his first set for 
Warner Bros., he reprises that now 
historical piece with similar verve 
surrounds it with songs done 
in that hysterical beat that keeps 
the kids happy. 

Terry Gibbs: “Steve Allen Pre- 
sents Terry Gibbs At The Piano” 
Signature). This is a solid addition 
to Signature’s “Steve Allen Pre- 
sents” series. Terry Gibbs is a 
Hashy pianist with a keen sense of 
rhythm and he pounds it out with 
an unusual exuberance. “Chero- 
kee,” “You Go To My Head,” and 
The Way You Look Tonight” are 
mong the flock of numbers that 
deserve to be pulled out for air 
play 

Merrill Staton Choir: “Remem- 
ber When” (Epic). Memories will 
1ave to be stretched for this pack- 
age that has dug down deep into 
nusical Americana for its reper- 
toire. The songs datc from the Civil 


War period to 1900 with “When 
Reuben Comes To Town.” Not too 
many of the songs have held up 
through the years but they're all 
worth platter rework. The Merrill 
Staton Choir with baritone Jay 
Willoughby in front delivers in 


hat seems to be the proper spirit 
of the’ times It's historically 
vorthwhile and enjoyable at the 
same time 

Benedict Silberman 
Chorus: “Jewish Memories” (Pa- 
lette Benedict Silberman who 
scored on disks several years ago 
with his “Jewish Music” album on 
Capitol, brings the same happy 
touch to his Palette outing. The 
music is in the traditional Jewish 
music vein but it will have an over- 
all appeal for those who like their 
melodies presented with taste and 
authenticity. The maestro handled 
all the arrangements except for 
Bei Mir Bist Du Shoen” with an 
appropriate flair Herm 


New Distrib Co. Aims 
At Global Play For 
Indie Disk Product 


A new record distributing org 

ed at handling U.S. and foreign 
sales deals tor independent record 
companies has been set up in N.Y. 
Firm will be known as World-Wide 
Record Distributors. Negotiations 
are now underway with distribs in 
Australia, Africa, Europe and Asia 
for World-Wide products. 

Sherman Ford Jr., veepee and 
general manager of the new firm, 
stated that most indie labels have 


Orch & 





been forced, because of inexperi- 
ence or lack of contacts, to deal 
with other labels in foreign coun- 
tries, settling for only 10% or less 
of the sales profits. World-Wide 
will bypass thése foreign com- 
panies and deal directly with rec- 
ord distributors and other selling 


organizations This, he expects, 


will enable World-Wide to collect 
about 25% of the profit for the 
indie labels 


World-Wide’s foreign service, 
however, will only be available to 
indie companies whose distribution 
is handled by W-W in the U.S. and 


| Canada. 
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NEW WRITERS DUET IN LEGIT 





Rackjobbers Focus Beefs on Sale 
By Mfrs. of Cutout LPs to Dumpers 


Las Vegas, April 5. 
The second annual convention of 
National Assn. of Record Mer- 
chandisers, which wound Saturday 
night, detonated a loud blast at the 
session between the rack- 


ye 
> 





Birth of a Hit 


After Cleveland disk jockey 
Bill Randle disclaimed credit 


panel for discovering Percy Faith's 
jobbers and the manufacturers at “Theme From ‘A Summer 
the Tropicana Hotel. Other than Place,’” Columbia Records’ 


that everything ran smoothly. 
During the first two days of the 
conclave most of the grumbling 
was undercurrent, but it bobbed to 
the surface with a roar at the end. 
I during the panel talks when 
the jobbers charged that “The 
ifacturers want to romance us 
I n't want to marry us.” The 
k boys feel they get a raw deal 
whenever a manufacturer sells dis- 
continued LPs at a low-low 


Mitch Miller tracked down the 
jockey who was responsible for 
making the disk a No. 1 click. 

It was George LeZotte, of 
WTRY, Troy, who was the first 
to lay on the record. He played 
it 24 times a day on his show 
until it was picked up by other 
jockeys and eventually spread 
across the country. 
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DUE ON B WAY 


By MIKE GROSS 


New songwriting teams are be- 
ginning to spring into legit. E. H. 
Morris Music, which has nurtured 
Charles Strouse and Lee Adams 
for their “Bye, Bye Birdie” bow on 
Broadway next week, is now wrap- 
ping up a deal for Cy Coleman and 
Carolyn Leigh to write the tunes 
for the Lucille Ball musical slated 
for next season. 


The Miss Ball tuner, tagged 
“Wildcat,” is earmarked for an 
Aug. 15 rehearsal date start. Book 





was written by N. Richard Nash 
and Michael Kidd will handle the 
direction and choreography. Al- 


price | though the cleffing team has writ- 

and in quantity to dumpers. The jten together for the pop field 
rackers argue that in’ many in- ts ap (“Witehcraft,” etc.) it'll be their 
uinces they don’t even get the | | first try together on a legituner. 


first pitch on the purchase of “cut- © 
St 4 H 
‘ vith the labels bypassing the S. ll a ons 





They had been working for Feuer 
& Martin on prejected musical ver- 
sions of “Dream Girl’ and “Sky- 


rackers and turning over “cutout” - scraper” but both have been put 
product to dumpers, the latter | ‘ , , into abeyance. Miss Leigh has been 
group ends up by merchandising e if rams represented on Broadway before 
into outlets competitive to the with some of the tunes for Mary 
rackjobbers. Dumpers, also re- Washington. April 5 | Martin's “Peter Pan,” which she 
ferred to by NARM as the “grave- American Fedeontion v Musi- | Wrote in collaboration with Moose 
yard diggers of the recording biz.” | oiang has asked Federal Commu- | Charlop. 
te to NARM's charges by]. i ations Commission to hold hear-| Charlop, too, has found a new 
claiming to have been in the biz | ings on the license renewals of | Writing partner in Ronny Graham. 
for a longer time than rackjob- |, Boston area radio stations ac- | They're set to pen the score for 
Dumpers also assert it’S| used of payola. The union and |The Crime of Giovanni Venturi,” 
against “free enterprise” to dump | i+, Boston Local No. 9 also re-| Which producer Phillip Rese ex- 
the from the biz. —_ quested the right to intervene in| Pects to put on the boards next 
nen, at this convention, any renewal proceedings as & fall. In addition to his werk with 
also contended year-long SUPPOFt | wnarty to interest.” |Miss Leigh, Charlop also had a 
of the reeording companies should AFM charged the stations— shot on Broadway in collaboration 


be accorded jobbers for their dis- 
t ng and merchandising meth- 
‘ asserting they should have the 
inside track on buying any “cut- 
out’ product 
4 group of non-rackers showed 
uninvited at the conclave—an 
appearance precipitating such em- 
assments as NARM delegates 
sking certain individuals to leave 
he social gatherings or asking 
embers not to mikx-it-up with 
the squatters.” 
Some “squatters” rented suites 
display their merchandise to 
ose attending the conclave. 


WMEX, WORL, WHIL and WILD 
—have fallen down on their li- 
censee responsibilities by failing 
to have any live, local musical 
programs. It said FCC has a clear 
right to require such programs as 
a matter of programming balances 
in the public interest. 

Three of the stations, 
|while, defended their operations 
‘in replies to the FCC letters ac- 
jcusing them of payola and other 
offenses. In general, they contend- 
‘ed they have done nothing to jus- 
tify FCC not renewing their li- 
| censes. 


ul 


-> = 


Sin the “cutout” yersy . ‘ ; 

. ~~ we Ce Carey | WMEX reiterated its testimony 
Na 1e hot issue the manufactur- beetens the Blouse Harris oubenes 
ra OP at “cutout” prodant 1a |amuee defending payments made 
available to rackers, but also was by record distributors in connec- 


d to other parties because rack | tom with its “Gold Platter Of The 
en at times nix buying it. Capitol | Week program. Station said it 
ecords distrib chief J. K. “Mike” | considered it only fair that the 
tland asserted Cap does not | distributors pay part of the pro- 
cutouts” to anyone, since dis- | duction costs when records they 
- nued lines are scrapped. handled were chosen as the “gold 
of the informative high- | Platters. ’ 
ts of the three-day bash was/., 1" answer to questions raised by 
Cont beyge Ps 72) the FCC about its programming 
ontinue@d on page % |performance, WMEX contended 
a |that commission yardsticks on this 


’ : |score are outdated. 
UA s Mary Johnson Hits | WHIL flatly denied it’ has been 
° . e ;guilty of any wilful! violation of 
On Disks Without Lift 
F | p H identification requirement 
al ‘it has advised its employes in 
rom if erson ypos writing and orally to avoid payola. 
It's becoming possible to make | WORL said it did not think pay- 
nportant dent in the pop disk|ments to its disk jockeys from 
without going through record firms had any influence on 
e back-breaking in-person the selection of records broad- 
junkets of deejay shows and hops. | cast. Nothing in its record, the out- 
That's the ease of Marv Johnson, let argued, could justify holding 
o's currentiy pacing the United | up renewal of its license. 
roster with “I Love The 


‘Got What It Takes” | KOSTELANETZ HITS 60TH; 
SET WITH BBC-VIDEO 


cause of previous bookings in 
around the country, the 
ger wasn't available to UA for - aa 
routine promotions that usual- Andre Kostelanetz is just back 
with every disk release. The from a Hollywood recording ses- 
went out sans any personal sion for Columbia Records. Switch 
wup, but the deejays gave it to Coast was necessitated by selo 
efty buildup anyway and the | Pianist Andre Previn, under con- 
didn't have to go through | tract to Metro studios, who could 
extensive promotional motions | "°t leave Hollywood because he 
et it off the ground. was involved in the strike negotia-| 
johnson opened up his UA ca-| tions. The album, now completed, | 
early in 1959 with “Come To | Will be Kosty’s 60th, of which 90% | 
which didn’t quite make a/| are calculated to be still alive, His 
However, he passed | total sales are reported touching | 
e 650,000 mark with his second | 43,000,000. 
e “You Got What It Takes,” | _ After another Columbia record- | 
is now running strongly with | ing session in April, conductor goes 
The Way You Love.” In| to London for further appearances | 
weeks on release. the disk on the BBC video series, “Conduc- | 
passed the 400.000 sales tor Speaks.” 
ket Meanwhile, he’s set for his sev- 
between “Takes” and “Love,” enth season of pops with the N.Y.| 
sued Johnson's first LP.| Philharmonic. These will be at}! 
Hunter College, and all non-sub-| 
i Scription. 


One 





~ 


business 


tists 





“You 
Be 


t f 


es 


20 


{ ks 


diskery 


000 sales. 


lous Marv Johnson.” It’s 
ady exceeded 35,060 sales. 


Veer err. 





mean- | 


[the Communication Act’s sponsor | 


It said 
we | young talent to be heard via rec- | 


New, young talent is to a! 


with Norman Gimbel on the ill- 
|fated “Whoop-Up.” Graham _ has 
| been on Broadway before with spe- 
cial material for several reviews. 
| Chappell will handle the score. 

} Biggest click for newcomers in 
|recent years, since the  break- 
|through of Richard Adler and the 


(Continued on page 72) 





Wallichs Raps 
FCC Cuffo Edict 


The FCC. edict prohibiting 
broadcasiers frum accepting cuff- 
ola disk from the record manufac- 
turers has stirred up action by 
Glenn FE. Wallichs, president of 
Capitol Records. In a wire to Fred- 
erick W. Ford, FCC chairman, Wal- 
lichs suggested that tne ruling was 
| harm{ul to the development of 
| young talent and that the com- 
| mission reconsider an interpreta- 
| tion of the edict. 

Wallich said, “The developing 
effects of present literal interpre- 
| tation of Section 317 seem to be 
the creation of a situation in which 
but 





}it is all impossible for new 
ords. 
large degree the lifeblood. of the 
record industry and I am certam 
Ec is not the intention of the Com- 


mission to stifle opportunities for | 


-_ talent.” 
| spectfully ask in behalf of Capitol 
| Records and young performers 
throughout the entertainment in- 
| dustry that you and your fellow 
commissioners reconsider the in- 
terpretation of Section 317.” 


FLOCK OF TEAMS - 


He added, “For this reason I re- | 





- 


FCC to Take Another Look at Ban 
On Cuffos, But Status 


Quo to May 2 





Capp on Culture 
Washington, April § 

Quoting the creator of “Li'l 
Abner,” cartoonist Al Capp: 
“The country seems to be or- 
ganized to destroy every bit of 
culture.” Addressing National 
Symphony Orch. fund-raisers 
here, Capp said the National 
here has a common bond with 
all U.S. symphony orchestras. 
“It's marvelous,” he declared, 
“and it’s broke.” 

George M. Ferris Jr., sus- 
taining fund campaign chair- 
man, reported that $175,136 
(69°C) of the $255,000 g5al had 
been reached. 








Dick Clark ‘Show 
For Early May 


Washington, April 5. 





| production by Oren Harris & Co., 
| probably won't move into the Capi- 
tol Hill spotlight here until early 
| May, despite press notices of an 
April 21 skedding. 

Harris Subcommittee 
tors started to work on the Clark 
case last Nevember. Staff members 
have spent more time looking into 
Clark than any other individual in 
the Subcommittee’s four-year his- 
tory. 

Clark is being lumped in with 
20-odd others in a set of hearings 
by House payola probers on Phila- 
| delphia disk jockeys, station Ili- 
brarians, record manufacturers and 
| distributors, ete. Some of the other 
+ witnesses subpoenaed relate to the 
Clark case, it is reported. 

Rep. Harris (D-Ark.), subcom- 
| mittee chairman, said all of those 
} subpoenaed had to be given some 


| date for their appearance, and he| 
it was) 
Harris 


| chose April 21, realizing 
| probably too early. But, 
said, the subcommittee will know 
| by then exactly when the Clarx- 
| Philadelphia hearings can be set 
| finally and definitely. 

| Shortly before April 21, those 
subpoenaed will be given a new 
| date expected to be firm, it is un- 
| derstood. Early May seems the best 
bet as of now. 


RCA’S ‘SOUTH PACIFIC’ 
A WORLDWIDE CLICK 


RCA Victor's original soundtrack 
album of “South Pacific” is spread- 
ing out on a global scale. The pack- 
age passed the 1,000,000 sales mark 
in the U.S. and racked up 500,000 
| sales elsewhere. 
| England has seored the biggest 
overseas sales take for the sound- 
track set of the Rodgers & Ham- 
merstein tuner but it’s even done 
well in a small country such 4s 
Denmark where it’s become the 
| top album seller. 
| The album was released in the 
U.S. two years ago when the 20th- 
Fox pic was issued. 

















~— Rackjobber Disk Awards 


Las Vegas, April 5. 


| RCA Victor's Elyis Presley and MGM Records Connie Francis 


| The 


DC. Solons Sked 


inv estiga | 


4, AP of he year. 


copped the top selling male and female honors respectively at the 
second annual convention of the National Assn. of Record Mer- 
chandisers at the Tropicana Hotel. Awards are being presented on 
actual combined record sales of the NARM membership 

Johnny Horton’s “Battle of New Orleans” on Columbia walked 
off with top honors as the “best single” seller of the year. The 
“best album” award went to RCA’s “60 Years of Music.” Bobby 
Darin’s “That's All” on Atlantic was the “best EP,” and “Sou! of 
Spain” on the Somerset label won honors as the “best selling” 
disk in the low-priced field. “Best album via vocal group” went 
to Capitol’s Kingston Trio One of its members Bob Shayne was 
on hand to accept the plaque. 

Special awards went to “Sing Along With Mitch” on Col; David 
Seville’s Liberty album, “Let’s All Sing With the Chipmunks.” 
“Inside Shelley Berman” on Verve was the best cornedy-spoken 


a*e444 


wee oe tad >> e48444~4 


eereere 


Washington, April 5 
Federal Communications 
Commission has agreed to take ane 
lother look at its March 16 anti- 
payola notice requiring announce- 
ment of free disks each time they 
are played, etc., but ruled by a 3-2 
vote that the order stays in effect 


lin the meantime 


Although broadcasters could ap- 
plaud this action, they could find 
little comfort from political reali- 
ties. To flipflop after first adopting 
the policy unanimously, FCC would 
need to show good cause or run the 
risk of public and Congressional 
criticiem. Commissioners would be 
less than normal if they weren't 
wary of this sort of thing 

Yet the order is considered one 
of the most damaging. particularly 
to smaller radio stations, ever is- 
sued by FCC. Logical and legal 
arguments being made against it 
by broadcasters are impressive. 
How much weight they will cacry 
with FCC, abused for being “too 
soft” on the industry by outsiders, 
remains to be seen. 

FCC Friday (1) left the order in 
force but agreed to receive com- 
ments on it until May 2. Commis- 


,Sioners Rosel Hyde and Robert E. 
The Dick Clark show, as a quiz, 


Lee dissented, saying that since the 


| action of accepting viewpoints “has 


inherent characteristics of rule 
making,” the order should be sus- 
pended until the comments are di- 
gested by FCC. 


Commissioner Robert T. Bartley 
was absent, and there is one FCC 
vacancy since Edward K. Mills Jr. 
has not been confirmed by the 
Senate. 

Although FCC's March 16 action 
amounts to an “order,” it is tech- 
nically a “public notice.” stating 
that FCC interprets Section 317 of 
the Federal Communications Act 
to require identification of free or 
cut-rate records and various forms 
of plugs. 


N.Y. District Attorney 


Winding Payola Probe; 
WNEW Fires Lonny Starr 


The investigation into payola and 
disk jockeys conducted by N. Y. 
District Attorney Frank S. Hogan 
will wind up at the end of the 
month. According to assistant d.a. 
Joseph Stone, the grand jury that 
had been investigating payola 
would have heard all the facis from 
the office within the next few 
weeks. 

In the last three weeks, the 
D.A.’s office has seen a dozen per- 
sons, most of them local disk 
jockeys and studie personne}. One 
of the twe deejays who accepted 
the D.A.’s invitation was Lonny 
Starr formerly of WNEW. Starr, 
and $800-a-week jockey, was dis 
missed by the station last week. 
A spokesman for the station said 
only that Starr and the statien 
had “parted company.” He would 
not comment on reports that Starr's 
discharge had something to do with 
the platter spinner’s visit to Ho 
gan's office. The identity of the 
other jockey was not disclosed. 

No disk jockeys, with the ex- 
ception of Alan Freed, have been 
subpoénaed to testify before the 
grand jury. Reason is that they 
are prospective defendants in any 
crime that the grand jury may 
find. Freed was subpoenaed be- 
| cause he had made statements con- 
cerning himself and payola to news- 
| papermen who printed his remarks. 
When he did appear, he declined 
to sign a waiver of immunity and 
was excused by the grand jury. 


Mercury’s Payola Rap 


Washington, April 5. 

| Federal Trade Commission has 
issued a payola complaint against 
| Mercury Record Corp. of Chicago 
and three subsidiary distributors. 
| The subsidiaries are Mercury 
| Record Distributors of Cleveland, 
| Mercury Record Sales Corp., New 
York, and Midwest Mercury Ree- 
| erd Distributors, Chicago. 
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ASCAP to Broaden Crackdown 
On ‘Distorted Performance Credits 


The American Society of Com-¢ 
posers, Authors & Publishers, 


which recently acted to curb payo-! Dot in P’kge Byways 








la incentives on some afternoon | 
shows, is planning to crack down 
as well on other techniques aimed | 
at distorting performance payoffs. 


Dot Records is prepping a 
branchout into the offbeat packag- 


ASCAP prexy Stanley Adams no-| ing field. On tap in its specialized | 


tified the New York membership! LP sked are a package containing 
meeting last Tuesday (29) that the | golf instructions by Hollywood golf 
Society will now put all unusual} pro Joe Novak and a set of in- 
performance earnings under a con-! structions on how to play contract 
tinuous surveillance. bridge by Alfred Stayman 

Adams accented ASCAP'’s tight- | Tom Mack, Dot's veepee in 
ening up of its payoff formulas | charge of album production, has 


after critics from the floor rapped ||ined up special marketing plans 
the Society for taking inadequate | \° = 4 — B sagesoe sg 
measures to block some of the |* i > — % Dall ge b 
major publishers from using | ™! , ee ee 
standards as cue, bridge and back- | mouees tee Fa ee eset 
ground music on evening filmed |5St@yman’s bridge tips will  g¢ 

ty shows. ASCAP’s recent rule re-|2" ad spread in card players 


duces background music to 25% | Periodicals 
of full value on shows broadcast 
twice or more weekly. Most of the 
filmed shows, using the standard 
material, are on the air on a once- 
a-week basis. 


‘ ? . 
Hennessy’ TVer in LP 
Bob Thiele, Hanover-Signature 


s —_ 2. . oer prexy, has latched on to the 
Fred Fox, of Sam Fox Music, | from “Hennessy” tv series starring 
cen- | 


urged the ASCAP board to | Jackie Cooper 
sure those top publishers who had | 
been engaging in buying the plugs | 


music 


Sonny Burke wrote the original 


on the afiernoon show. ASCAP | Music, whic m 3S played on te a 
general counsel Herman Finkel- | bum by Cooper sreagags ap Basa 
stein explained that ASCAP was|2"d@ on Drums. The LP will oe 
not a “disciplinary organization,” | issued later this month and will 
and could only take steps to elim- be tied in with the P. Lorillard Co 

which sponsors the show on CBS- 


inate distortions created by loop- 


Via Golf, Bridge Sets 


British Disk Bestsellers 


London, April 5. 


My Old Man’s ...... Donegan 
(Pye) 

Running Bear ........Preston | 
(Mercury) } 

Fall In Love..... Richard | 
(Columbia) 

pO eee Como 
(RCA) | 

Summer Place Theme... Faith 
(Philips) 

What In World? Scott 


(Top Rank) 
Things Ain't What They 


Used To Be Bygraves 

(Decea) 

Poor Me Faith 
(Parlophone) 

Ree Jones 
(MGM) 

You Got What It Takes Johnson 
(London) 








ROULETTE HIKES TABS 
ON JAZZ LP SERIES 


Roulette Records is hiking the 
price tab on its jazz line known as 
the Birdland Series. Beginning 
May 1 the price of the monaural 
LP will go to $4.98 from $3.98 and 
the stereo package will go to $5.98 
from $4.98 

During April, Roulette is offer- 
ing both their distributors and 
dealers a chance to stock up on the 
“Birdland Series’ LPs at current 
prices via a special sales plan. In 
the series are such names as Count 
Basie, Joe Williams, Maynard Fer- 
guson, Billy Eckstine, the Mitchell- 
Ruff Duo, Phineas Newborn and 
Sarah Vaughan, who joins the 


| many jocks write for their local dailies. 
| the newsletter is going to England and Canada and all the Chappell 
music offices throughout the world. 


| America, 


| Hanson 


Inside Stuff—Music 


Norman Rosemont, veepee-general manager of Alfred Productions, 
the Alan Jay Lerner-Frederick Loewe firm, is lining up top diskery 
execs to byline pieces for the monthly newsletter which he’s sending 


to deejays around the country. Already set are Goddard Lieberson, — 


Columbia prez; George R. Marek, veepee and general manager of 


| RCA Victor; Arnold Maxin, prez of MGM, and Mitch Miller, exee 


musical director for Col in the east. 
According to Rosemont, the deejays are using excerpts from the 


| newsletter for their broadcasts as well in newspaper columns which 


In addition to the local jocks, 





John W. Griffin, exec secretary of the Record Industry Assn. of 
will double as a member of the Committee on Music co- 
operating with the United Nations Educational, Scientific and Cultural 
Organization (UNESCO). Appointment was made by Dr. 
Council's prez, and is for a term of two years. The National 
Music Council, of which Edwin Hughes is exec secretary, includes 
representatives of practically all musical organizations of national 
scope and activity. 





Jeannie Thomas’ new Genie Records’ slicing of “Believing” was 
cited in the House of Representatives by Victor L. Anfuso (N. Y.) for 
its inspirational message. In addition to plugging the singer, the label 
and tune’s writers, Ethel Phillips, Kenneth Roberts and Ann Lavere, 
Rep. Anfuso read the lyrics into the Congressional Record. 


| Johnny Long in Long 
Stretch of Bookings 


The Johnny Long orch, 


Mexican SACM Inks 
Foreign Society Deals 
Mexico City, April 5 
The Mexican Society of Authors 


& Composers has inked reciprocal 


pacts with similar bodies in Brazil Ss 
Ms ‘s hee Braz stand at the Roosevelt Hotel, New 


SBAT), Venezuela (AVAC) and ‘ 
England (PRS Orleans, in February, he’s been 
England’s Performing Rights extended to May 25. 


Society sent along a check for $18.- From there the band is set for 


715 for rights for use of Mexican some college dates and moves into 
melodies in England. Spokesman the Steel Pier, Atlantic City, for 


for SACM, the Mexican Society, a 
said reciprocal pacts covering per- 
forming rights will be signed with 
other nations to build up foreign 


week beginning June 24. He's 
then set for a weekend in Cincin- 
nati, July 6-9 before beginning a 
two weeker at the Peabody Hotel, 











Howard © 


which > 
was pencilled in for a four-week % 



























































































































































holés in its distribution formula. | TY for its Kent cig brand label this month. take for members Memphis, July 11. 
Redd Evans, another critic of ' 
the administration, stated that the | 
opposition was far from finished 
as a result of the recent okay of 
the consent order by N.Y. Federal 
Judge Sylvester J. Ryan. Evans 
pointed out that not only was an i ms | 
appeal being taken to the U.S. Su- = a | | C 2 < 
preme Court against the order, © | | = | | g _ |O E 
but that various Congressional leg- ——— 7 7a - 5 = | = |i|2STS 8 | 
islators have now become inter- VARIETY r = 2 © tee. | ed sis s| 
ested in protecting the welfare of Survey of retail disk best Pi Seiste | S1e lai. 1 Sit (eS 12/2/13 T 
the ASCAP membership. It’s sellers based on reports ob siGiti>/egiels)s 3 g ~ | Gi ai\e S =i0O 
known that Rep. James Roosevelt tained from leading stores ir >| s & S =| ¢é a? Sew e $ ee be | Sicsiwi = 
,D., Cal.) is sympathetic to the 18 cities and showing com Sig ISi&#£ isis ld | Sisleclbi*i(2isiseisio] giA4 
views of the ASCAP critics. parative sales rating for this as = ce > > uy @ ~ = & S a 4 = = 3 Nt —. L 
Adams pointed out that the So- and iast week < 2} | « 118] %2 a2 | 2 a i 115 o 
ciety was also becoming interested =is iz a/= 2/1) fifZieizisgisllislél* 
‘ as als g s S = A: = | = - ~ a lis | 
in the songshark racket. Although National Stiyisli2| * g 2)/2/32)} (‘Be aes 3 5 | 7|2 
he did not expand on this issue, Rating S els o a; J i 5 = :~ & © - 4 aie i | | I 
ASCAP’s publishing roster has “a ; »lisisis siéisi< @ &ilsi tia >| &| S| N 
now risen to 1,479 firms and out | ios 4 Sie ie (21/215 | e si3 siz 5 : 3/ sis) 
t ’ © 3 * i 6 e & = — 7 -_ | j < 
of this total, there’s a likelihood | one - Artist, Label. Tite Zig is | | me | a Hie b = | a 4 = Z : a h 8 
that some songsharks have man- PERCY FAITH (Columbi Se = ee eee - 
aged to get into the Society. There “ae > - 
are now 4,810 participating writers Pawns , _Sommet L ace Theme .......--------------- . 8.2 3 6 3 2 @ 4 e £ 2 6 SS. 4.638 
Arthur Schwartz, head of the | 3.3 = " Have Te Go... --...------++- 2.5 5 2 3 3 2 2 2 9 7 88 
ASCAP exec committee, reported | PAUL ANKA (ABC-Par) 
extensively on the Society public 3. 4 ~=Puppy Love tee ee tee eee 5 . -&. 2 a 1 3 a. F £2 wR 
relations activity, accenting Paul | BRENDA LEE (Decca) ‘ — 7 
Cunningham's role in Washington, |} 4 5 Sweet Nothin’s eS —.% are ‘ 
D.C. Schwartz said that the pres-|| —_—S—,— SC’ BOBBY RYDELL (Cameo) — — , ee —_ aX er ee ST 
sures on the Society were reduc- | i 
ing, both from the outside and | dao ll T —— . ae : WE RS.. 5 3 8 10 5 57 
from the inside, and predicted that | = TON/WASHINGTON (Mercury) 
a “golden era” was opening for |) ® © Baby _........................---+++ +++ 3 - 2 +. 8 2 9 6 46 
the Society | MARV JOHNSON (UA = 
Entertainment at the ASCAP| a Love the Way You Love ........... 3 1 2 8 5 5 43 
dinner, followed the meeting was | JIMMY JONES (Cub) _- 
emceed by George Jessel with the |} 8 7 Handyman aUh ons <a ten eas 8. 6 Se 8 4 = 36 
talent lineup including harmoni- | BROTHERS FOUR (Columbia) — . 
cist Larry Adler. singers Johnny |— 9 25 Greenfields ............ 2... ...cccceceeeee ; ¥ 1 10 5 5 34 
Nash, Beverly Sills and Chester | JOHNNY HORTON (Col bia) 
Ludgin, and magico Dominique. | 10 10 Sink th : — 
710 610 ~=CS a. | Sa eerres 7 8 3. & 4 3 31 
| CONNIE FRANCIS (MGM) 3 a 
ASCAP BOARD OKAYS | a Zee Se eae _— i s 
| ANNETTE (Vista [7 
’ 12A Sag aR eee er ee area 4 7 as. ; 1 22 
HERMAN 5 VOTING PLAN CONNIE FRANCIS (MGM) _ — 
Pinky Herman, onetime vigorous|}12B 22 Mama ...................ccccccccccccccscces 9 «69 3 10 7 6 22 
rt the ASCAP administra- a CONNIE SPEVENS (WB) _ —— 
tion, found himself in the unprec- . “hie niagara 
edented situation at the Society's ae. nen — (at : 7 3 22 
membership meeting last Tuesday BILL BLACK (Hi) 
(29) of getting the open and unan- |} 15__17__ White Silver Sands.....................-.--- : I 4 10 18 
imous support of the ASCAP board BROWNS (Victor) 
of directors for one of his proposed | 16 The Old Lamplighter y 5 go 
amendments. PAT BOONE (Dot = 
Herman’s proposal is to amend }.17A (Welcome) New Lovers ...................... 9 1 8 15 
ae tees aan te eed eee RON HOLDEN (Donna) 
¢ bylaws can be changed if two- o V agg ; 
thirds of those actually casting bal- a =... — bomen ah — ‘ en » 
lots vote for any proposition and STEVE LAWRENCE (ABC-Par) 
if at least 80° of both the writer 19 9 : Footsteps ............-- sss e eee eee _7 carinii 8 : Ree ee 14 
and publisher members haye cast BOBBY DARIN (Atco) ae 
ballots. Currently, two-thirds vote | 20A 13 lg” ER ears en rar  s. gy ‘ 6 8 13 
of the entire eligible vote is neces- BOBBY DARIN (Atco) - " _ = 
sary, making it difficult to amend | 29R RIN or ee eT ee ae 8 4 8 13 
the bylaws since every non-vote is PLATTERS (Mercury) = — = = 
counted as a no-vote. 22 11 Harbor Li nag —s ” 
Although ASCAP prexy Stanley | “_———— mie 4 wt — —-—__ ® — 9 $B 
Adams praised Herman for push- BUSTER BROWN (Fire) 
ing the amendment, Herman could ]23___-- _ Fannie Mae 2 9 908 10... - 2 10 
not resist to take a iab at the BILLY BLAND (Old Town) - 
board. He pointed out that the very | 24A Let the Little Girl Dance Cia e > ae ‘ 4 10 —_— 4 
same proposed amendment was re- | ~ FRANKIE AVALON (Chancellor ~ oe —— a. 
jected by the board a couple of | 24p Don’t Throw Away Those Teardrops. ......... E 7 6 9 
years ago. | 
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AN OPEN LETTER TO 
RODGERS AND HAMMERSTEIN 


Dear Dick and Oscar: 


We are happy to be able to tell you that last week the recording 
from the original movie sound track of SOUTH PACIFIC passed 


the million-LP mark, counting United States sales only. 


But this fact, enjoyable though it is, does not tell the whole 
story. For now the words and music of SOUTH PACIFIC have 
become familiar the world over. ‘There is practically no 

country in the world (with the exception of Russia and China) 
where SOUTH PACIFIC albums have not been released, sold, 
enjoyed. Total sales from countries outside the United States 
amount to better than half a million. Our British associates 

tell us that SOUTH PACIFIC is the- most popular LP ever to be 
offered by anybody in the record industry. Even in a little 
country like Denmark, SOUTH PACIFIC has become the 
number one album on the hit parade. 


We will not be falsely modest: we have worked enthusiastically 
to stimulate this popularity. Yet it is far more important to 

note and to remember—and to remember particularly these 
days—that the world wants good music. Samuel Rogers’ words 
that “music is the universal language” have by now become a 
cliché. But a cliché usually contains truth, and SOUTH PACIFIC 


is testimony to that truth. 


Sincerely, 


Alla 


George Marek 


Vice President and General Manager 
RCA Victor Record Division 
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Senate Rackets Comm. Spotlights (3 Israel Projects | Andre Previn to Columbia; Lou Monte 


Noel Coward Story 


Hood Influence in Jukebox Field 1? for Camden Label — Switches to Roulette; Other Deals 


Having completed a music: 

















Washington, April 5. + tory = ae _— = ti othe —_ * Andre Previn has been recruited 
es A Camden label, disk producer Rob- 9 the Columbia label by Irv Town- 
Senate Rackets Committee has ’ r > ’ ° e a y 

charged that underworld infiltra- Alaska’s Festival ert A. Israel now has a similar re-| Cavallaro’s Ike Stint | send, diskery's exec producer on 
tion of the coin-operated machine Anchorage, April 5 N Cing a in the works of Washington, April 5 cae ae - inte ig record “ 
dustry is “already well underway The fifth annual Alaska Fes- cel Cowal ‘arme ‘avallar ‘ough a SS ee eee See 
indu a ; , Carmen Cavallaro brought pearing as composer, arranger and 
and is threatening to permeate it tival of Music, one of the 49th Israel, who's exec aide to Alfred in the first combo ever to play pianist. He previously etched un 
” ate’ ‘ > ’ 1 event > > f Tale ociate * ioe - 
at all levels | state’s major cultural events, Levy, “on = ; — Ass coe for a White House musicale der the MGM banner. 
the C ttee gave a grim pic- will be held here June 19-28 during the day, does his disking 
The Committee gave a §! . : chores at night on a freelance pro- With a guitar, drums and 
ture of violence, hooliganism and Festival, a salute to Verdi prt heats His Camden unl won bass fiddle backing him up, | Roulette: Lou Monte 
uiisavory union links in a report 4 year, will seature a num worked out with C. E. Crumpack- Cavallaro entertained for the | Lou Monte has switched from 
on its lengthy investigation of | er of guest artists, including or, attiste & Feperisive head of the final White House party of the RCA Victor to Roulette Records. 
jukeboxes and other coin machines | John Wustman, Paul Ander- label, which is RCA Victor's low- Eisenhower Administration for Moveover marks the reuniting of 
last year. | = Daniel Lewis, Adele Ad- alien auleahl | the so-called “little cabinet” Monte and Joe Reisman, artists & 
ee : : ison, Florence Kopleff, John ? ; = ienaliigiiass .( repertoire chief for Roulette 
he majority of the operators, . ' : e a ae and their wives Thursday (31). . : 
the re ait wai are “beeen hard-| McCollum and Donald Gramm M terial for the Chevalier disk, The reception and musicale Reisman previously worked with 
Bee citizens.” But they’ve| The 50-piece Augsburg Band titled “Tourjours Maurice,” was was @ white tie sffair : Monte when he was a&r staffer at 
pteages PP ‘d by “astounding from Minneapolis will also at- culled from the Victor vaults in oe , Victor. The three-year pact calls 
been victimized by an “as S| tend. Camden and covers songs re- —: ——e=es for both album and single releases. 


nuaiber fa ee | — — corded as far back as 1930. e ern 
és ‘Suevieg the pase two deca ade*-| Atlanta Jock Ankles Israel is now researching mate- Talent Associates Starts Liberty: Bob Wills 


almost every infamous criminal in rial for the Coward project in ei Joe Allison, recently appointed 


which he expects to cover the play- Own Publishing Firms head of Liberty's kcal cory Bd 
, ri as r 








America has held interest in some | Mi ; C h i , a 
* ed wright-composer’s career from the western division, g 
—— or ne — eens | IX at O1iC Dance time he wrote “The Vortex” in Talent Associates, tv packaging Wills & His Texas Playboys featur- 
i My » report stated. ea . - i . 4 ; 2 ppl 
tions,” the repo Atlanta, April 5 1924. For the album. Israel will firm, has branched out into the | /®8 Tommy Duncan. Their first re 


Tracing the history of the infil- | : . arpa leg 7 ; ; cording session is set for mid- 
tration, the document said crimi-| ; wan Ts WGST radio disk ee, ee engns his Own music biz. Company has set up April ‘Allison cocentiy pellaned his 
nal elements branched out into nei roid y~ ee g hie! = fret se as — as ce perform- Alsan Music (BMI) and Andover deejay pest at KFOX, Long Beach, 
the jukebox and amusement ma- age na 0 7 on ool baie titled pO ge og It will be Music (ASCAP). TA had a 50-50 Calif., for Liberty’s c&w buildup. 
chine fields from early penetra- | e present among several hun-| title e irst Angry Young! geal with music publisher Howie 








tions of slot machines and other | bce negroes “ —— —— Audi- | Man.’ {Richmond in Devor Music (BMI) United Artists: The Blazers 
gambling devices nape ” Pa end a peer was 'which holds the current click, The Blazers. a five-man vocal 
ens : * ; al event of the annual vocation ? |“Tracy’s Theme,” by Spencer 3s combo, wiil debut on disks via the 
sing om illegal opera- ae W lk 21 f D |“Tracy’s Theme,” by Spencer Ross combo, Ss vi 
age Fey oes = in ce —y eC on gi a clk $ or ot on Columbia United Artists label. The singers 
‘ 7 § : ounci ‘atholic Youth : ; ar ndergrads tat pal ian 
the industry “by force, terror and “ "4 Youth. Dot Records has earmarked Law- “Tracy's Theme,” incidentally, — undergrads at Wesleyan Col 
: ‘ | A Catholic clergyman, present renc , Bis rp - x sense ‘ *: lege. Group is managed by Ken 
the corruption of management, un- h * st Byman, present | rence Welk for an LP binge this” was spotted on TA's production of Greengrass 
fon and public officials.” | when Drew took a powder, said year. Diskery plans to record | “Philadelphia Story” several : : 





In the infiltration effort, the | Jock’s departure did not cause any| Welk in 21 albums for 1960 in-| months ago. Next musical push by 


Committee said, the gangsters had trouble or disturbance and “the cluding ragtime, dixieland, waltz,|TA will be on the “Theme For Laurie Records: Ledi Carr 


é ; 2 e a ' : xe “ ~! Lodi Carr, jazz songstress, has 
their greatest success in the urban | a Rr on oo, Terp | and polka. Ninotchka” from its “Ninotchka” heen inked Pa Ap Becerda, 
centers of New York New Jersey, | ‘ e provide xy a youth rhe label already has 11 Welk | special later this month. It'll go N_ Y. indie label. She'll debut with 


Illinois, Louisiana, Ohio, Michigan. fans after Drew left. albums on the market. ‘into the Alsan firm. an album titled “Ladybird.” 


Florida and Indiana. = ~~ = SR a > 
Other findings by the Com-| 


mittee: | 
—A large percentage of jukebox UM BEST SELLER 
racketeers appear to be members 













































































































































































of groups linked by family, social 

or financial connections across the 

country. Funds from their coin } | 2 | > | a 
machine operations serve to “aid a | s = is 
and abet” their gambling, nar- a ls _|%|s/- 
cotics and other illegal operations. a LA IETY = & | ~ | a rSigiaig 

—Hoodlums have made great RIE | & © | -~|% Alc Ee |S | 3 | & 
use of “captive” union locals to Survey of retail album best eldialeiiiai = | a =| 2) oe te Lae le | 
dominate various segments of the sellers based on reports from lead eo | eld, | siPlIEIsie | Sigi-ieié eizi|E/Sl tT 
industry. The report singled out ing stores and showing comparative eisisiel si si 5 fie|;s#itis ~ im 1 ie ld 
the Teamsters, charging, among ratings for this week and last =| 2) 8 Simi Sis Bis liFlsiszisis =10|3| ; 
other things, that union president S| 2} g | sigilelsi2i/Baiez “\e@lelgifl7{ $i L 
James R. Hoffa helped furnish two aeg 1 |¢ 5 31 ¢ 4 ete tt | 1 ko = lo | . o 
such rackets locals to the Detroit 2 s < 5 = 2 z = 7 |i2/2 2.-e 8 | § = P 
underworld. - aime LT I@iGl sisi el2isirarli isis 

—Management has “knowingly yoy pI = 3/5 | ei li 1) ; 7 = & : 2: 3 | s | it : 
used criminals to increase its This an Siaisi#is 5 | s|< ei$ige\2/s'| Pl me | =| N 
sales” of jukeboxes and other ma- k -“ Artist, Lab ei igisitigis | 3\93 : SiS EE SES lai ait 
— -_ condoned el wee nde an el, Title SIPIN IA | OCIZIi6 A/S I/SIE'‘S lle i | ra & | Ss 
and mayhem” as a “liability of | ~~ gg, — — oo = 

Ms ee . SOUND ‘OF MUSIC (Cc hanatns 
gd oy domination has || 11 Original Cast (KOL 5450). .... ee mae TT me SARs ch) tee ce, 2 OF es Sa 
hurt the public by robbing it of SHELLEY BERMAN (Verve) rigid acta oo — 
the benefits of honest competition 2 2 Inside Shelley Berman (MGV PEON oc ccenesidcwes a. ae oe ee Oe s we ae 2 2 3+ 9 108 
and has injured legitimate coin KINGSTON TRIO (Capitol) Spat iaile aaa. fame ee 
machine operations by driving out 3 3 Here We Go Again (T 1255 oe ‘ 
the honest businessmen who re- ———_ JOHNNY TE Sn ne ee 
fused to “pay tribute’ to hood- 4 7 4H - = 7 tee Columbia) 
lume. | _! Heavenly L_1851). ys we ee ceeces sh eR ak a Si a 2 _2 , S: Ws 5 6 2+ 2 3 8 ” ct. oa "ee 

The Committee concluded that SHELLEY BERMAN (Verve 2S =e _ 
present laws and/or their enforce- |} 5 6 _ Outside Shelley Berman (MGV 15008). ............ ee Se Sen ee ee ee a ee ee 
ment have been inadequate in BILLY VAUGHAN (Dot) - pe ee 
stemming the spread of racketeer- | 6 4 Summer Place Theme (DLP 3276)............. T = Free. Aco Tyee ae 1 3 45 
ing. The big treasuries available JOHNNY MATHIS (Columbia) _~ = = 
to mobsters have protected them 7 5 Faithfully (CL 1351 i a a ee aa 3 4 8 2 
in some cases, while in others —BOBBY DARIN (Aico) ' ete eS ae Se 
local courts have appeared un- 
aware of the need for imposing ee — nat ee = s a 26 
severe enough penalties. _ PETE FOUNTAIN (Coral) 

|} 8B 15 New Orleans (CRL 57282) er So aia tale ce ee ee ae ee ee ea ie iss mae S 1 26 

| BOBBY DARIN (Aico) enero 
Albuquerque Combo Of | 10 8 That's All (33-104) Sete esa ee: ee a ae ee ee ere OS eS 
. . | ROGER WILLIAMS (Kapp) : - 
Business Sidemen Get Jira 10 Aiwavs ce. 1172 aon En se = eA: 2 19 

ce KINGSTON TRIO Capitol) 
Into Dixie LP Groove 11B Sr ie te GON. «5 < « vc cvndddacan okesnnko ee ae eee oe ee ee ee 19 
Albuquerque, April 5. WOODY WOODBERRY (Stereo Oddities) — 

McCoskey’s Dixieland All-Stars, |{13A 22 Looks at Love and Life (MW 1)................ ee i es cums J oe ae 4: 13 
an Albuquerque institution since || CONNIE FRANCIS (MGM) pain SNL 
ee ben vee 13B 13 Sings Italian Favorites (E 3791).................-. 22 ee ee ee A eee - 5 13 

oe ie “ “gr 3B 13 | talian | et oa eS eo Oe xe 
newly-formed label. The group, 13C 19 — oe PACIFIC Victor 
headed by C. T. McCoskey, an en- I3C_ 19  Soun itrack (LOC 1032 a IRN ear tit ora ee nS ae oe 4 ae 4 Re cin Seid a Aves coat ae 
gineer with Skelly Oil, includes a PETE FOUNTAIN (Coral) 
U.S. Commissioner, a couple of in-|}13D_.. _ Pete Fountain Day PEeeeeer eee eee ee eee <7 2» oe oe ost 19 8 ee are oe ee ee 
surance men, a supermarket op- HARRY BELAFONTE (Victor) ye ‘ 
erator, tobacco salesman and an 17A. 17 At Carnegie Hall (LOC 6006) eer oe a ee S xox Blan 10 7 12 
accountant with the Atomic Energy ~ PAVE GARDNER (Victor) . ie 
Commission. Album, to be tagged |] 17, Rejoice Deer Meerts 4 : 
“Dixie in the Raw,” will be issued ng 12 
on the Sandia label. HENRY MANCINI (Victor) . 

McCoskey is a banjoist who used 19 , 25 “Mr. Lucky (LPM 2198) tte tees ee ees eeeeeees o-« ce °° eo es cies ee os ee ee ee ee ee 3 ee o° ll 

to play with Red Nichols. The ASSORTED ARTISTS (Victor) 
U.S. Commissioner is Owen J. 260A 9 60 Years of Music America Loves | L M 6074) ee 9 wii. tee, 0% eae Aon a eee ee SF : 

eS ' rs =. 
Mowrey who plays tuba and is an PORGY & BESS (Columbia) 
alumnus of dixie outfits and circus |} 20B .. Soundtrack (CL 5410 Bi RE Antes ens . ” aa Poe 9 . 3 10 
bands. Dave Williams, an insurance ~~ “"FENNESSEE ERNIE (Capitol) Sten —___ 
ee ceaey ee ee 18S 2) Sing a pee Wh Mo (TAO 199%)..............-. 4 9 9 
Phil Harris. Sam Spohr, drummer MITCH MILLER (Columbia) 
is the grocery operator. Pianist 23A _.. Saturday Night Sing with Mitch.................. | eee ee ee ee ee a i os. ~ ate bie ots ee 8 
Don Blank is in insurance. John- PEGGY LEE (Capitol ee _— eae 
nie Meyer, the tobacco man, is on |{ 23B 18 ee ee ee A AE BOD) «so rickvdk dc kdb desescscecn 9 5 8 
trombone and Reece Hough is ~  PREVIN/ROSE (MGM) _ - 2 
— He's an accountant with | | 23¢ Like Blue (E 3811 a ea oe ee ae eee ae ee 
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THE ORIGINAL MUSIC FROM BEN-HUR 
ONLY ON MGM RECORDS! 


M-G-M’s BEN-HUR, sweeping all before it in the 
32nd Annual Academy Awards, now receives breath- 
taking confirmation from the entire motion picture 
industry to the fabulous esteem in which it is held 
by the public-at-large. Included among its glittering 
‘array of ‘‘Oscars”’ are those of both “Best Film of 
the Year” and “Best Music Score for a Dramatic 
Film.” MGM RECORDS is proud to present the 
original music from this incomparable motion pic- 
ture—truly the listening experience of a lifetime! 





WINNER OF 11 FILM ACADEMY AWARDS 


The overwhelming success of BEN-HUR this year 
in garnering the most and the highest honors offered 
by the world of motion pictures (no film ever re- 
ceived more!) is not unprecedented with M-G-M. 
It is reminiscent of last year’s triumphant multiple 
Academy Award winner, GIGI. Both were offered 
to the public—in recorded form—exclusively on 
MGM RECORDS. Last year GIGI. This year BEN- 
HUR. Spectacular success is hardly accidental. It 


is a tradition, proudly shared by MGM RECORDS. 
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JULE STYNE = STEPHEN SONDHEIM 
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RCA VICTOR 
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coal 
<< PACIFIC ENTERPRISES ATLANTIC 


Orch. Herb Geller J 


other recordings : 
% SMALL WORLD % EVERYTHING'S % TOGETHER 


JOuNNY MATHIS Columbia COMING UP ROSES WHEREVER WE GO 
ANITA BRYANT Corit KIRBY STONE Columbi 
GISELLE MACKENZIE esas MODERNAIRES Meresry. nen TApEMMAnt Sohenbie 
ART VAN DAMME YANK LAWSON Henover-Sig. GISELLE MACKENZIE Everest 
QUINT. Columbia THE WELCHES Kopp STRADIVARI STRINGS Synthetic 
COSTELLO & TOMMY SANDS Capitol COSTELLO & Synthetic 
ACCORDION Synthetic LOUIS BELLSON Verve ACCORDION 
EDDIE FISHER Romrod STANLEY MELBA United Artists GOLDIE HAWKINS Mercury 
ERBIE GREEN & ORCH. RCA Victor DIAHANN CARROLL United Artists STEVE LAWRENCE & 
STRASIRAM STRHISS Syuette py See rll cad EYDIE GORME ABC Por 
poe toe + all EDDIE HEYWOOD Siseiee (The Best of Jule Styne) Columbia 
(The Best of Jule Styne) Columbia (The Best of Jule Styne) Columbia 
se LET ME ENTERTAIN * LITTLE LAMB 
YOU THOMAS scorr 20th-Fox 
SINGER 
4 BOB CREW Warwick 
% YOU'LL NEVER GET nen sana 
AWAY FROM ME EDDIE FISHER Ramrod 
TONY BENNETT Columbia >. 4 SOME PEOPLE 
SAMMY DAVIS, JR. D | 
apie GREEN & ORCH. RCA Victor * ALL | NEED IS THE GIRL SYLVIA SYMS Columbia 
GOLDIE HAWKINS Mercury BLOSSOM DEARIE Verve PAUL TAUBMAN Columbia 


© — WILLIAMSON MUSIC, INC. e STRATFORD MUSIC CORP. e 
. CHAPPELL & CO., INC. e 


RKO BUILDING, ROCKEFELLER CENTER, NEW YORK 
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On The 


Upbeat 








New York 


Joe Kolsky, exec veepee of Rou- 
lette, on a national tour visiting 
deejays, dealers and distribs ... 
Lee Gallo Jr. has launched Vita- 
Sonic Sound Studios on the site 
of the old Bell Sound Studios... 
Music Corp. of America signed 
Buck Clayton _. . Charlie Barnet 
gces into the Blue Note, Chicago, 
April 12 Patti Page on a 
promotion tour for her book “Once 
Upon A Dream .. . Singer Jackie 
Wilson did a special disking for 
Sesac ... Mal Braveman handling 
press for Chris Connor who's cur- 
rently at Basin Street East . 
Clyde MeCoy set for the Jefferson 


Hotel, St. Louis, June 15-25... 
Tony Bennett guests on Jerry 
Lewis’ tv special April 15 


Sammy Kaye, Jack Benny, Victor 
Borge and Dimitri Mitropolis on 
committee te raise $1,500,000 fund 
for Musicians Aid Society national 
home for needy and aged musi- 
cians. 

Columbia Records is represented 


in the exhibition at the Whitney | 
American Art titled | 


Museum of 
“Business Buys 
with Robert Andrew 


American Art” 
Parker's 


watercolor of Mahalia Jackson and | 


Martinelli’s welded steel 
Leonard Bernstein 


Ezio 
sculpture of 


conducting the N.Y. Philharmonic | 


. Dorothy Collins making the 
deejay rounds for her Top Rank 
disk, “Tintarella Di Luna” . 


Mitch Miller signed to conduct a al 


sing-along on the CBC’s Easter 
Seal tv show in Canada on April 
10 . . . Richard Wess conducted 
and arranged a session for Cater- 
ina Valente on RCA Victor . 














Mille” & +! 9 


HIT. REMINDERS, 






1 CAN'T GIVE 
YOU ANYTHING 
BUT LOVE 
b/w DIGA DIGA DOO 
Ralph Marterie—Mercury 
DON'T WORRY 
i? ‘BOUT ME 


Julie Stevens—Sure 





PAILLS MUSIC inc 


ANNIVERSARY 

















- HEADIN’ FOR THE TOP 


IT 
COULD HAPPEN 
TO YOU 


DINAH WASHINGTON 


Mercury Records 


FAMOUS MUSIC CORPORATION 





The Blazers signed a_ personal 
management pact with Ken Green- 
grass . . Lou Brecker, exec 
director of Roseland Dance City, 
off to London April 25 on the first 
leg of his sixth European talent 
search .. . Gatsby's eastside eatery 
has launched a jazz policy with 
Dave Carey's. Alternating with the 
combo will be pianist Vivian 
Greene .. . Jeannie Thomas guests 
on Don MeNeiil’s§ “Breakfast 
Club” April 19-25 over ABC-TV 

. . Andy Mastro, singer out of 
Chicago, set to record for the 
Panlin label. 


London 


Roy Mason, MP who alleged 
payola practices here last Novem- 
ber in the House of Commons, is 
to ask for a Parliamentary debate 
this month, naming names 
Columbia Records threw a welcome 
back party to The Beverly Sisters 
Wednesday (30), the thrushes hay 
ing rejoined the label BBC's 
“Pick Of The Pops” platter pro- 
gram celebrates its 100th edition 
Saturday week (16) and gets a 25- 
jminute extension per issue ... 
Gramophone Records Retailers’ 
| Assn. stages a convention in Lon- 
|don April 34 . . . Columbia Rec- 
ords rush-releases “Tom Pillibi,” 
disk of the winner in the Euro- 
vision Song Contest . Singer 
Lance Fortune tours with the 
Everly Bros. currently Joe 
Zerga, appointed international 
manager of Electric & Musical In 
dustries’ music publishing activi 
ties, takes up his post at Hayes 
early May . Count Basie I 





ore 


starts its fourth British tour Sat 
urday (9). 

Everly Bros. to have the first 
Warner Bros. release here via 
| Decca .. . Latest automatic phone 
|} exchange’ in London is Sullivan, 
{named after Sir Arthur . EMI 
Records Ltd. has signed the Bev- 


erley Sisters on the Columbia 


label .. . Same outfit has grabbed 
rights to record the British casts 
lof “Flower Drum _ Song” and 
“Most Happy Fella” . Conduct 


of BBC’s Revue Orch, Harry 
| Rabinowitz, switches to BBC-TV 
|in August ... Associated Records 
| Ltd. starts operating Friday (1 
to distribute the U.S. Artia, Par- 
| liament, Whitehall and Westmin- 


ster labels. 


Chicago 

Buddy Laine orch signed with 
Willard Alexander office ... Les 
| Elgart band is on a 3l1-town mid- 
west tour . . . Count Basie orch to 
lthe Waldorf-Astoria, N.Y., June 1 
for four weeks . . . Thad Vandun 
|dixie band opens at Pittsburgh's 
| Penn-Sheraton Hotel April 18 fo 
jtwo . . Chirper-pianist Barbara 
| Anderson into the Ember Ft 
| Wayne, April 5 for three frames 


San Francisco 
Ray Coniff’s “Concert in Stereo’ 


| booked into Frisco Opera House 
April =. Duke Ellington com 
ing into George Andros’ Fack’s for 
10 days starting June 17 


| Sesephine Baker booked into Ran dy 
| Hale's Alcazar for a fortnight start- 


ing May 23 Art Auerbach’s 
Jazz Workshop alternating Red 
Garland Trio and Benny Barth 


|Fred Mergy Quintet for continuous 
| music . . . Dakota Staton at Fack’s 
1 Hines singed with MGM 











Playing 


—Pat Ballard 





To ALL D.J.s 


Many Thanks For 


My Songs 








“Ernest In Love,” 


7 es ANNETTE 
18 15 


1 
| 


20 8 
* ASCAP ft BMI 





VARIETY Scoreboard 
20 TOP TALENTS AND TUNES 


POSITIONS 
This Last , 
Week Week ARTIST AND LABEL TUNE 

1 1 PERCY FAITH (Columbia) ............... Summer Place Theme* 

2 2 Sumer CVICIOE) ~.cinnic s cowccdcciaesi He’ll Have To Gof 

3 4 PAUL ANKA (ABC-Par) ............s0000. Puppy Lovey 

4 3 BOBBY RYDELL (Cameo) ................ Wild One* 

5 7 BRENDA LEE (Decca) ...............ccecs Sweet Nothin’s} 

6 5 BENTON/WASHINGTON (Mercury) ...... Baby} 

7 6 JIMMY JONES (Cub) ............. 0c ceeee . Handyman} 

8 2 MARV JOHNSON (UA) .................. I Love The Way You Lovet 
9 11 BROTHERS FOUR (Columbia) Greenfields} 

10 4 PEPE MEL) oi occ hae tadenen ...- White Silver Sands} 

11 14 JOHNNY HORTON (Columbia) ........... Sink The Bismarck} 

12 CONNIE FRANCIS (MGM) ............... Mama* 

13 16 STEVE LAWRENCE (ABC-Par) .......... Footstepst 

14 17 PLATTERS (Mercury) ...........00..00: . Harbor Lights* 

15 we CONNIE FRANCIS (MGM) ...... .. Teddy; 

16 ae BILLY BLAND (Old Town) ............... Let The Little Girl Dance} 


(Vista) 

CONNIE STEVENS (WB) 
19 gh BOBBY DARIN (Atco) 
JACK SCOTT (Top Rank) 


OF 


O Dio Mio 
Sixteen Reasonst 


Clementine+ 


What In The World 








for two albums . . . Louis Urroz at 
piano in new Jack Tar Hotel’s 
lounge. 

Philadelphia 
Guy Lombardo plays Sunny- 


brook Ballroom, April 16 
Lloyd Price current at Pep's 


The Dyna-Tones into the Smart 
Spot, April 5, with the De John | 
Sisters starting April 7... Local 
bandsman Marty Portnoy signed 
with Singular Records Mike 
Pedicin at Henny’s, April 6-9... 
The Venus Lounge skedding jazz 
bashes with Buddy Savitt as the 


fy ¢ 
first 


booking. 





Legit Cleffers 


Continued from page 65 = 





late Jerry 
Game” and 
been Jerry 


with “Pajama 
“Damn Yankees,” have 
Bock and Sheldon Har- 
They wrote the score for the 
“Fiorello” and are nov 
working on the musical version of 
Tenderloin,” due next season 
They're handled by Tommy Valan- 
Sunbeam music firm, and so 
far are the only BMI writers in 
the new Broadway cleffing crowd 
Another new team that scored 
from an off-Broadway beginning at 
he Phoenix Theatre are Dorothy 
Rodgers and Marshall Barer. Their 
Once Upon A Mattress” was sub- 
sequently moved uptown and is 
running at a profitable pace. Pro- 
ducers Robert E. Griffith and Har- 
yid Prince have tagged Miss Rodg- 
and Barer to pen the score for 
their upcoming Broadway proeduc- 
tion “Carte Blanche.” Miss Rodgers 
ind Barer are with Chappell. Other 
Broadway newcomers in the Chap- 
pell fold are Bobby Haggart & Len 
Mackenzie (music) and Howard H 


R0ss 


™ 
nick 


1ICKO 


do's 


ers 


Henkin (yrics) with the score for 
the soon due “Mad Avenue.” 
Murray Grand is still another 
first-timer who may get a crack at 
he Main Stem next season. He's 
vritten the words and music for 
The Dancing Heiress,” which 
reemed in London recently but 


hasn't been doing too well. Yvette 
Schumer, however, is planning to 
revamp it and bring it to Broad- 
ay. Grand is also out of the E. H 
Mo ris stable 
The off-Broadway 
come up with some 
too, Jerry Herman, a BMI writer 
ith E. H. Morris’ Meridian Music 
ibsid, is currently repped by “Pa- 
ade” and Rick Besoyan did the 
vords and music for the clicko 
Little Mary Sunshine.” Besoyan’s 
work is in Valando’s BMI Sunbeam 
“Miss Emily Adam” is also 
howcasing new cleffing team of 
James Lipton and Sol Berkowitz 
and Ann Croswell 
as a cleffing team with 


scene has 
newcomers, 


Leo Pokriss 


will debut 


a musicalization | 


of Oscar Wilde’s “The Importance, Berry 
of Being Ernest,” which Noel Behn 
plans to present at N. Y.’s Gramer- 
cy Park Theatre the first week in 
May. Pokriss and Miss Croswell 
are ASCAPers with the Morris| 
outfit 


and Earl Foreman, latter 
also NARM's coordinator and coun- 
sel. 











LATEST RELEASE 


TEDDY 
RANDAZZO 














. | Sings 
Rackjobbers | a 
=———_ Continued from page 65 A CLOWN 


a Life agazine survey report on 
record sales in supermarkets The | 
info, not yet printed, was reported | 
by Life staffer Ralph Gallagher. 
The gist 


women are the biggest | 
disk purchasers in food stores; | 
housewives mostly buy platters 
through “impulse.” Reasons for 
record purchases, according to/| 


Life’s survey, were: 1. preference 
for a particular performer; 2. se- 
lections heard on disks; 3. children 
urging parents to buy certain rec- | 
ords 


BREAKING Bi C erent 


Just before the convention's end | 





the rackers also hit waxeries’ ship- | HEME 

ping methods. RCA Victor's Ir-| o> FRO 
win Tarr said his company would - Mf 
soon disclose a new plan of dispos- | ‘ 

ing of “cutout” product. Plan 

calls for the shellac to first go to 

the manufacturer's distrib, then to| 


the dealer, and finally the rackjob- 
ber. While neither side seemed to 
accept the other’s reasoning on 
shipment they did show a 


PERCY FAITH — 
| COLUMBIA #441490 


delays MUSIC PUBLISHERS 











desire to work toward closer har- | HOLDING CORPORATION 
mony, 

At a closed-door election NARM 
named for the coming year Harold | WORLD'S LEADER IN AUTHENTIC 
Goldman, of St. Louis, prexy, suc- FOLK MUSIC 
ceeding James J. Tiedjens, who re- FOLKWAYS RECORDS 
mains board chairman Glenn ace OS a 
3ecker of Los Angeles is the new Write for « complete catalog of 400 
veepee; Eddie M. Snider, Wash-|| lusnler twee Alters ie. EEN: 
ington, secretary; Donald D. Bel- JAZZ, SCIENCE, INSTRUCTIONAL, 
zer, Minneapolis, treasurer, Other peanuaan neconos @ Senvice conr 
directors are Eddie Jay, George (17 West 46th St.. N. nN. 

















PerarerEr ere" SERRE PEPE ETT EPP ee eer 


Variety says, “The greatest film on jazz ever made.” 


“JAZZ ON A SUMMER'S DAY” 


Featuring (Alphabetically Listed) 

LOUIS ARMSTRONG 1 JIMMY GUIFFRE TRIO 
CHICO HAMILTON QUINTET : BIG MAYBELLE and DUO 
THELONIUS MONK : GERRY MULLIGAN TRIO 
ANITA O'DAY and TRIO 1: GEORGE SHEARING QUINTET 
SONNY STITT +: DINAH WASHINGTON and TRIO 


BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
202 N. Wabash Ave. 407 Lincoin Rd. 
Chicago, Ill. Miami Beach, Fia. 
Central 6-9451 JEfferson 8-0383 


AEE Oa a a a a a a 
ec eeeeseeeeeeeesesseserss’ 








745 Fifth Ave. 
New York 22, N.Y. 
Plaza 9-4600 


8619 Sunset Bivd 
H‘wood 46, Calif. 
OLympia 2-9940 
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CTS NEED PIONEERING SPIRIT 





AGVA Convention in June Heads “BERGEN URI WAGES 
For Stormy Sessions With Dissidents 


e forthcoming June 
of the American Guild of 
Artists, to be held June 6 
Stardust Hotel, Las Vegas, 
y to be beset with more dif- 
than originally figured by 
e administration. 
be a constitutional convention, 
its function in that re- 
spect, since a constivutional com- 
the national board meet- 
in February refused to 
any of the suggested amend- 


ost 


tee al 
held 
permit 


conven-¢ 


Initially slated 





Trotters Plus Althea 


Mop Up 106 in Troy ; 


Troy, N.Y., April 5. 
The Harlem Globetrotters bas- 
ketball team, plus Women’s Tennis 
Champion Althea Gibson and four 
acts of vaudeville, drew about 


| 4,500 persons and grossed $10,500, 


| at $2-3 in the State Armory 


ents to reach the floor. In the 
subsequent motion to override this 
ttee, the national board 

‘ e closest to defeating adminis- 
tration efforts in many years. Only | 
f votes separated an administra- | 


defeat on this score. 
Many administration stalwarts 
joined the opposition on this meas- 


union’s first veepee as well as 


tration measure since they 
ticipated in union affairs. 
or item on which the tiff came 
the constitutional proposal to 


1 
{ 
( 
I 
I 
T 
was 
serve as 
istitutiona!l delegates from that 
Thus board members such as 
Lester, who represents Denver 
d now has a Brooklyn address, 
ild not be able to run as the 
er rep. The same applies to 
Tucker, who is the Detroit rep, 
hose legal residence has been 
New York for some years. 
Also threatening the functioning 
of this convention will be the like- 
hood that a group of Philadelphia 
dissidents will take the union to 
court to void any major proposals 
at this session. The nation- 


area 
ct 
are 


ra 


Der 


ted 
al board 
Philly branch executive board, the 
Philly union has refused to nomi- 

te delegates to the confab, and 

readying to test the legality of 
the board’s move. 

Dick Jones, an opposition mem- 


ber on the Philly board, has stated | 


t he will institute suit prior to 
the confab to enjoin the holding of 
the convention without the Philly 
f up. 


‘FOLLIES’ BLADESTERS 
IN MPLS. STEAK HEIST 


Minneapolis, April 5. 
H. Jarmen, of Tacoma, 
and Frank Phelan, of Ard- 
Pa., members of the cast of | 
Shipstad-JJohnson “Ice Fol- | 


John 
Wash 
re 


the 


e. Included were Johnny Woods, | 


| ported 


ers who haven't bucked any ad- | 


The | 


e bonafide residents of a given | 
bo.7d members or | 





having abolished the | 


| songstress reported 





| 





{ 


here 
last week (27) under auspices 
of Ted Bayly. 

The addition of Miss Gibson and 
Karol Fageros, for exhibition en- 
nis matches, is considered to have 
broadened the base of the Globe- 
trotters’ appeal. Miss Gibson's re- 
salary, for the tour, is 
$100,000; the blond Miss Fageros’, 
$30,000. 

Managed by Abe Saperstein, the 
Globetrotters concluded a 170-date 


the 


tour in Chicago last Friday (1). In 
May, the cagesters leave for a 
three-and-a-half-month swing 
through Europe, the llth of the 


kind. 


The Body Puts 
Pitt in Pother 
With Non-Show 


Pittsburgh, April 5. 
Marie McDonald put on a show 
here that far eclipsed her night 
club turn that kept her name and 
that of the New Arena on the front 
page for three days. 
day last Wednesday 





30) when the 
that approxi- 
mately $25,000 of furs were stolen. 
One paper treated it lightly, the 
others played it straight with each 
of them referring to the kidnap- 
ping hoax of three years ago. 

On Wednesday afternoon, she 
had a press conference that never 
materialized. She it up for 
three o'clock and kept the news- 
men and radic people waiting for 
three hours without showing. She 
climaxed this at 8:30 p.m. by tell- 
ing the New Arena owners that 
she wasn't going on Wednesday 
| night because “her life had been 
| threatened.” After police and 
FBI men checked, it was found 
she got involved in a “Sorry, 
Wrong Number” situation where 
her line was crossed with two guys 
talking about a girl “who was so 
unreasonable and she's got to go.” 
No amount of coaxing on the part 


set 


| of the ops could get her to go on 
| Wednesday and on Thursday after 


’ now in the midst of a three- 
week run at the Arena here, plead- | 
ed guilty in municipal court to 
petit larceny.- They were given 30 
days in the workhouse, but the | 
judge suspended their sentences 
and they didn’t miss a perform- 
ance 

The pair admitted they had at- 
tempted to steal four steaks, a 
package of bacon and sundry other | 
ems in a loop supermarket. Aj} 
store detective, however, caught | 
them with the goods before they | 

ild get away. They told the} 
court they did it on “impulse.” 


man’s salary with the show is! 
10 a week and Phelan’s $110, 
e judge was told. 


$15 


Sammy Davis to Open 


| 


Salisbury Beach Sked 


Salisbury Beach, Mass., April 5. 
Sammy Davis Jr. opens the 


Salisbury Beach season 


weekend in June for nine days. Hej} 


inked to open the 1,200-seat 


ocean front nitery for boniface 
Denny Muleahy last season, but 
because he had played at Blin- 
firub’s a short time before, he 
turned down the date. It was 


agreed then that he would come in 
this season and in turn play the 


the last | 


| she feels the burglars will try 


checking into two other hotels, she 
made plans to leave town. Here, 
Nat Nazarro Jr., head of the local 
branch of AGVA, was called in. 

“Can I be sued,” Miss McDonald 
said to Nazarro. 

“Not in the ordinary sense,” 
Nazarro, “but the New Arena can 
file charges against you and col- 
lect on your salary the same way 
you could collect if they didn't 
fulfill their contract to you.” 


said 


OELFFAELIANG 


Hollywood, April 5. 

Unless performers themselves 
egin to create their own oppor- 
tunities for personal appearances 
before the public, “it won't be long 
before just a handful 
will be providing al! the entertain- 
ment for the American public 
through television.” 

So declares Edgar Bergen, 
suggests: 

1. Performers consider straight 
percentage deals on nitery dates is 
unexplored but promising areas. 

2. Performers accept more over- 
seas bids, opening these areas to 
American acts, 

3. Performers get into the one- 
niter field by packaging their own 
tours. 

Bergen pitches the straight-per- 


who 


|eentage deal on the basis of his 


}own experience 


in Honolulu re- 
cently. Hawaii, he explains, has 
generally restricted its entertain- 
ment to native stuff and neglected 
the big names. Tourists after a 
couple of nights have little to do— 
tv is on a delayed basis and the 


| tourists see only repeats of the 


shows they'd seen earlier on the 
mainland. 

When the Royal Hawaiian | 
opened a new room on a name pol- | 


|iey, Bergen decided to take a ert 


}on a percentage deal, 
| guarantee, 


' 
It was a slow 


without a} 
“simply 
had no idea what kind of business 
they could do.” He ended up do- 
ing three weeks, “and business was 
just great.” On the other hand, he 
admits to having died in Dallas 
and Phoenix a few weeks earlier. 
Where the opportunities exist to 
open up a new territory, the artist 
should cooperate to the fullest ex- 
tent possible, he feels. 

Bergen’s been doing well on the 

(Continued on page 76) 





Danny Kaye Eyes 


With this, Miss McDonald agreed | 


to go on Thursday (31) and District 
Attorney Ed Boyle assured her 
that she would have complete po- 
lice protection throughout her 
stay here. and if she wanted, would 
provide a policewoman for her 
dressing room, Superintendent of 
Police Jim Slusser said she would 


have a 24-hour guard to protect | 


her $125,000 diamond ring which 
to 


|} get next. Jack Cargo and Jimmy 
Fallon told Variety that ‘they 
would talk to William Morris 


| justment as the result of her 


1,700-seat South Boston club the | 


year aiter. 

Frolics bookers Jacy Collier and 
Henry Cogert have inked Johnny 
Mathis for a date in August and 
will wind up the nitery’s sked 
with Liberace. 





Agency for a substantial salary ad- 
not 
appearing in the two Wednesday 
night shows. They said they had 
reservations for the whole house 


which has a capacity of 900 and} 


will ask the Morris office to see 
that they are reimbursed for their 
loss. 


Las Vegas Date 


Danny Kaye is negotiating for 
his first nitery date in about 10 
vears. Talks are going on for a 
stand at the Desert Inn, Las Vegas. 
Kaye, who started his climb to big- 
time in niteries, has since eschewed 
that’ medium. He last played a 


nightclub at the now defunct 
Beachcomber, Miami Beach, at a 
$22,000 weekly salary. He may go 
in July 12. 


Of late, Kaye has been expand- 
ing his work horizons from films 
and theatre appearances. He has 
signed for a series of television 
specials and is now peering into 
cafe possibilities again. 

Kaye started what was one of the 
most sensational climbs in cafe 
history, up to that time, with a 
smash at the now defunct La Mar- 
tinique, N.Y., in 1940, and shortly 
thereafter went into the legit musi- 
cal “Lady In the Dark.” 





CIVIC AUD IN THE RED 
Albuquerque Drops Three Hired 
Hands For Economy 








Albuquerque, April] 5 

A total of about $5,000 has beea 
chipped from the upcoming budget 
of the city-owned Albuquerque 
Civic Auditorium for the new fiscal 
year ‘starting in July—because the 
place has been operating on the 
debit side, per recent quarterly 
reports. 

Budget for the 6,500-seat show- 
place for the 1960-61 year has been 
set at $65,248, according to man- 
ager Jack Baker, which compares 
to one of $70,711 for the current 
season. Cut of $5,463 was made 
possible by dropping three 
borers, he said. New curtains in 
the hall, recently installed, made 
possible the elimination of two of 
the salaries, he commented. 

A money statement prepped by | 
city finance office showed the aud 


——— + 


of people | 


la- |] 





Het Springs, Ark., in Vegas Groove 


With Medley of Names & Gambling 





Neal Lang Takes Over 
As Manager of N.Y. Plaza 


Neal Lang, has taken over as 
manager and vice-president of the 
Plaza Hotel, N.Y., which on Friday 
1) passed from the Hilton Chain 
management to Hotel Corp of 
America. Lang has been with HCA 
for some years, having managed 
various hotels in New York, in- 
cluding the Park Sheraton, Astor 
and for the past few years has been 
manager and veepee of the Roose- 
velt, N.Y. John G. Horsman, who 
had been managing the Plaza, 
takes Lang’s spot at the Roosevelt. 

The Plaza Hotel was bought 
some years ago by HCA during the 
period of Hilton's stewardship of 
the inn. HCA, in turn on a lease- 
back deal, sold the hostel to Law- 
rence Wien for $21,000,000 in 1958. 
The Hilton chain continued to 
manage the spot until 
terminated on Thursday. 


Cafe Tax Slice 
Faces Probable 


Ike Turndown 


Washington, April 5. 

Bill reducing the cabaret tax by 
half—from 20% to 10°—awaits 
an uncertain fate at the hands of 
President Eisenhower whose Ad- 
ministration opposes it as a drain 
on the Treasury. 

The Senate, which has been the 
final resting place for several 
| similar bills in the past, completed 
| Congressional action on the meas- 
ure last week by whisking it 
through undebated and unopposed. 
The bill, authored by Rep. Aime 
Forand (D-R.1.), was passed in the 
same form as approved by the 
House last Sept. 2. If the Presi- 
dent signs it, the 
be effective as of 10 a.m. on the 
first day of the month beginning 
more than 10 days after enact- 
ment, This means May 1. 

Approval by the President is 
| problematical in view of opposi- 
j}tion by the Treasury Dept. and 
Budget Bureau. They estimate the 
bill 
$21,000,000 a year. With only four 
votes against it in the House and 
none recorded in the Senate, a 
veto seemingly could be overriden. 
| Backers estimate the reduction 
will give employment to thousands 
of musicians alone by turning back 
lthe recent nitery @losing 
| The 20% rate was attacked par- 
ticularly on grounds that it was an 
unfair assessment on the enter- 
tainment industry since all other 
| ad valorem excises are now 10% 
or below. 

Only comment before Senate 
passage of the bill was a statement 
put in the record by Sen. Jacob 
Javits (R-N.Y.) criticizing the tax 
as “discriminatory” and a deter- 
rent on employment of musicians 
and other entertainers. 


Walters, Keesley Stage 
Huge Lorillard Show 


Miami Beach, April 5. 

Lou Walters, production chief 
at the Tropicana, Las Vegas, and 
Nick Keesley, radio-teevee topper 
at the Lennen & Newell Agency, 
| teamed to put on a show Sunday 
| (3) for the 200th anni of P. Loril- 
lard Co at the Fontainebleau Hotel 
here. 
Keesley put on this show for Loril- 
ard. 

Bill was an expensive lineup in- 





because they | 














iif 


its lease | 


By GLENN TRUMP 


Hot Springs, Ark., April 5 
“You don't have much of a game 
you aren't featuring a name” 
might be the theme song this year 
at this spa as the dice, roulette, 


blackjack and chuck-a-luck spin 
along at a record whirl! 
It wasn't many years ago that 


it was difficult to find a single act 


working at the niteries as the 
bosses figured they were com- 
peting with their own games of 


chance by offering entertainment. 
But now, as one owner declared 
last week, “We've got to give ‘em 
stars to hold ‘em in our place be- 
cause the tables are jammed all 
night.” 

Casinos got one break at the 
outset of the Oaklawn Park race 
meeting when weather conditions 
forced the track to close down a 
week. Hence the players had to 
go to the tables if they wanted 
action. In addition, the track got 
its meet extended a week, mak- 
ing the “season” seven days longer. 

Probably most popular show of 


| the year is at the Tower Club on 


| 


}old Little Rock Highway, 


which 
is co-starring comics Marsh & 


| Adams and Debbie & the Diplo- 





reduction will | 


would cost the Government | 


trend. | 


mats. They're entering their 
[has b week at the place and it 
has been SRO every night. 

Marsh & Adams are loud and 
boisterous loonies who can out- 
shout the noisy mobs and have 
enough excellent sight material to 
go over big. Boys got several big 
plugs from Daily Racing Form 
scribes, which didn't hurt one bit. 
Debbie & Diplomats (4) is a clever 
singing outfit, with gal shucking 
skirt for finale to provide show 
with s. a. Show and dancing is 
played by the Overtones (4). 

Current at the Southern Club 
downtown are comic Henny Young- 
man and thrush Barbara Parr 
along with Jack Sherwood’s Band. 
Held over at the Sands are Jerry 
Murad's Harmonicats, emcee Stan 
Howard and the Rudy Noel Danc- 
ers (6). Latter is just across road 
from the Belvedere Club, which 
has Ames Bros. on tap with Bill 
Grassick’s Orch and Sue Carson 
following next week. 

The Old South, located by the 
racetrack at the other end of town, 
is featuring Ink Spots with Russ 
Gary’s Orch, singer Boggi Lynn 
and dancer Bette Lou Mannion. 
Lone strip show is at the Club 
Vegas in the centre of downtown, 
up one flight of stairs, with “The 
April Flowers Revue . . . present- 
ing beautiful costumes and de- 
lightful routines.” 

Some of the larger gambling 
places, such as the Citizens and 
White Front, continue to stay away 
from acts. These are the big games 
where pro gamblers from both 
coasts gather to buck heads. 





AILING JOHNNIE RAY 





This was the 13th year that 


| cluding Sam Levenson, Jane Pow- | 


ell, Jackie Cooper, Bob Wright, 
| Channing Pollack, Harry Mimmi, 
Bernard Bros., Daryl Stewart and 
| Kathy Barr. "A line preduced by 


FORCED TO DROP DATE 


Johnnie Ray has been forced to 
call off several dates with the 
possibility that he'll have to can- 
cel his summer tour of Europe. 
He’s currently confined to the Mt. 
Sinai Hospital, N.Y., suffering with 
a pulmonary infection. Medicos 
said that the singer will be bedded 
for at least a month and advised 
several months rest following. 

Among the dates called off are 
the Latin Quarter, N.Y., for June 
2; the Shoreham, Washington, on 
which he was to have started last 


week, and the Colonial Inn, St. 
Petersburg, which was to have 
followed, 





Ink Katyna Ranieri 
For N.Y. Plaza Stand 


Italian songstress Katyna Rani- 
eri has been signed for the Persian 
Room of the Plaza Hotel, N.Y., for 
four weeks starting April 18. She'll 
be succeeded May 16 by Jane 
Morgan who'll wind up the room 
for the season. 

Miss Ranieri toured the U.S. pre- 
viously and has worked niteries in 


ended up the 1959 calendar year | Walters filled in with can-can and| Havana and South America as 


$19,828 in the hole, 


Charleston numbers. 


well, 
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Ottawa, April 5. 


Maybe the only advance 


Ken Reynolds, 


son. 
dians 


man 
who ever chased a moose down 
the road on the way to a date is 
manager of radio 
station CFRA’s entertainment bu- 
reau here, which brings in several | 
country and western shows a sea- 
He’s also one of two Cana- 


By PAUL GARDNER 


| capital. 





C&W Saga of Ken Reynolds 
& His Canada Wild Moose Chase 


Old New Orleans, D.C., 


Washington, April 5. 
Nick Gaston, owner of the Old 
New Orleans for 20 years, has sold 
his nightclub for an undisclosed 
price to an undisclosed person. 








Members are Ward Allen 
and Joe Brown, who record on 
Sparton; Bob King and Newfound 
lander Ken Davidson of Rodeo, Joe 
Brown and Vince Lebeau. Rey- 


|nolds acts as square-dance caller 


| 
| already has a 16-day repeat tour 
(other is Sylvia Singer of | lined up for a Gene Johnson unit 


bring Johnny 
in April, and 


He expects to 
Cash and a unit 


Talent Service, Toronto) eligible |that went big last season, headed 


for the executive of Country Music by Wilma Lee 
Assn.; full-time disk jockeys are It opens May 
He’s active in CMA and|/and continues 


excluded. 


and Stoney Cooper 
23 in Fredericton 
in New Brunswick 


hopes to run for a post soon. The | for a@ week, plays Nova Scotia the 


association, incidentally, has ——— week, 
| 


member in England. 


That wild moose chase was in| 


‘53, when Reynolds booked Nova 
Scotia born 
(“Montana Slim”) 


singer Wilf Carter 
and his two 





then winds in 


ttawa June 7. 

This young  machinist-turned- 
impresario—who teed off in that 
capacity at age 14 by putting on 
a dance in Ottawa — was once 


daughters for two weeks in New-| briefly but officially “dead.” That 


foundland. After quitting the slow 
cross-island train he hired a taxi 
fer two days i$150) to get to 
Gander, site of U.S. airbase. Carter 
eventually played there to nearly 
2.000, uniformed and civvy. At 


Stephenville they did three shows 


in one evening, each time to almost 
500 in a 260-seat cinema — kids 
sitting on the floor between front 
row and stage; and crowds of 
standees outside the open doors, 
glady paying $1 a throw. With one 
date still open, Reynolds raced— 
while the train stopped for water 
at Clarenville—to the local pic 
palace, whose manager was stand- 
jag outside watching the train 
come in. Contract in hand, Rey- 
nolds panted his proposition, got 
the pact inked, shoved 25 posters 
into the manager's hand and was 
back on board before the latter 
recovered from his daze. 
Pep, 200, Drew 2,600 

At the other end of that same 
long tour, Reynolds trekked from 
Whitehorse, Yukon, to” Anchorage, 
Alaska, to book the Carter family 
into a U.S. Armed Forces arena— 
which then burned down befcre 
the yodeler could make it. In 
between, Carter did three packed 
shows one night in Rock Glen, 
Sask. (pop. 200). He played to 
2.600 —- mostly Indians — in St. 
Paul, Alta. (one of 12 dates around 


' 


| 
| 
| 


Edmonton) one night, at $1 a head, | 


in a skating 
rental. 
Farthest-flung venture in the 
six years Reynolds toured Carter 
was a 10-week swing around Aus- 


ring that cost $40 


tralia — during whose first week 
the singer was stricken with (a) 
pulmonary virus infection, (b) 


acute laryngitis, (c) trachitis. Not 
feeling up to scratch, he returned 
home to North America; while 
Reynolds, not totally dismayed, 
scrambled together a_ bevy 
Australian talent and completed 
the tour. He lost heavily, though 
fortunately Carter had contracted 
to pay his own transportation; but 
his draw’ was vital to a money- 
making tour. He was then top 
seller in Australia’s “Yodelling & 
Hill-Billy Records” field 

The Australian unit 
Reg Lindsay, who now has his 
own tv show in Sydney. He re- 
cently wrote Reynolds to come 
over and handle him for an Aus- 
tralian tour—preferring the Cana- 
dian because of his unparalleled 
experience booking smal! towns, 
there and here. Reynolds can't, 
though, just yet at least. He’s a 
victim of nervous tension, built 
up through eight years’ intensive 
activity—-first on his own, since 
55 for Frank Ryan, for whom he 
organized CFRA_ Entertainment 
Bureau—at the same time booking 


included 


Carter on a 90-night Canadian 
tour. 
Those Happy Wanderers 

For Ryan he has brought in 
around 25 units, starring such 
toppers as Kitty Wells (fourth- 
year C&W topper, just rewarded 
with a 10-year Decca contract); 


Jim Reeves, current male topper; 
Webb Pierce, Wilma Lee & Stoney 


Cooper, Faron Young, Johnny 
Cash, Hank Snow, Eddy Arnold, 
Marty Robbins, Johnny Horton, 


Grandpa Jones and others. 
always play 4,500-seat Coliseum in 
Lansdowne Park. Latter is scene 
of Central Canada _ Exhibition 
every summer 

He also organized CFRA Happy 
Wanderers, vocal-instrumental sex- 
tet which opens each Coliseum 
show, has made some good-selling 
disks and plays regularly through- 
out the Ottawa Valley—135 miles 
west te 125 miles east of this 


They | 


was on a Carter tour out 
when another motorist smashed 
into him. He had to be pried out 
of his car with a crowbar. Four 
doctors said he wouldn't live, so 


they pulled a blanket over him 
and concentrated on the other 
victims. Eventually Reynolds 


groaned and they “exhumed” him 
He still carries a steel plate on 
one leg. That July, recovered, he 
did a Carter-topped show for 
Qu’Appelle, Sask., Memorial Hos- 
pital, where he'd been treated, 
with all profits going to it 





Bowmen and Lancers, 
Middle Ages Pageantry 


Part of 1960 Olympics 


Rome, March 29 
Shows not usually seen on Olym- 
pic schedules will come to Rome 
this year for the entertainment of 


participants and _ spectators In- 
cluded will be: From Gubbio and 
neighboring towns in the upper 
Tiber valley, the “Balestrieri” to 
compete against each other with 
| the medieval crossbows, an event 
staged yearly in their hometow; 
for the past 900 years (but never 
as yet exported). 

From Ascoli Piceno and from 
Foligno “Knights.in Armor” will 
ravel to Rome to run the “Quin- 


tana,” a joust in which the gallop- 
ing player runs his spear through 


a small hoop or ring held by a 
“Giant.” (A wooden figure which 
swings around and clubs the 


horseman on the head if he should 
hit the arm holding the ring rather 


| than pierce the ring itself). 


of | 


| 
| 
| 
| 


| 


| 
| 
| 
| 


Florence and Pisa are sending to 
Rome their “Giuoco del Calcio” 
and “Giuoco del Ponte” respec- 
tively—two medieval games played 


in costume every year in those 
cities. 

All in all, Rome will be gay with 
costumes, as well’ as with white 


shirted athletes, when the Olym- 
pic fire starts burning. 


Suspend Tax Rap On 
Kokomo Nitery Owner 


Kokomo, Ind., April 5 

Basil Flora, who operated the 
Basil's club just north of Kokomo, 
recently received a suspended two- 
year sentence in Federal Court at 
Indianapolis for failure to pay 
cabaret taxes. Judge Cale J. Hold- 
er also fined him $5,000 and costs. 

Fiora pleaded guilty Jan. 28 to 
14 counts of cabaret tax evasion 
totaling $50,004 during the period 
March, 1954, to June, 1957. 








Fire Wrecks Historic 
Ballroom in Revere 
Revere Beach, Mass., April 5 
Beachview Baliroom, the last of 
Revere’s famous dancehalls, where 
the great bands of the '30s played 
was destroyed by fire recently. The 
former Crescent Gardens, where 
the dances from the turkey trot, 
bunny hug and Charleston, to the 
big apple, shag and jitterbug were 
introed to Yankeeland, had a final 
audience of some 20,000, mostly 
from the Flower Show at Wonder- 
land dogtrack, to watch it burn 
The building, huge and ornate, 
had four octagonal towers. Fire 
apparatus was summoned from all 
Revere stations, Boston, Saugus, 
Malden, Lynn, Chelsea and Ever- 
ett to keep the blaze from spread- 
ing to the Revere Beach Bivd., 


amusement section a block away. | 


west, | 


“While we get the licenses trans- 
ferred, I do not want to reveal the 
buyer,” Gaston said. 

The new owner will keep the 
same name, but rehabilitate and 
paint the classy Connecticut Ave 
nitery and offer luncheon as well 
as dinnér and dancing, Gaston 
said. 

Gaston has been ill with arthri- 
tis for three years. He plans to 
try both the Arizona and Fiorida 
climates. While Gaston owns many 
Washington properties, he is only 
parting with the night club. 


Jazz Ltd., Chi Denizen 
For Dixielanders, Preps 
Move to Bigger Quarters 


Chicago, April 5. 
Jazz Ltd., pioneer dixieland em- 
porium here at the same stand for 
13 consecutive years, is prepping a 
three-block move to new and larger 





quarters, with the unveiling set for , 


May 2. Operated by Ruth arfd Bill 
Reinhardt, spot has operated quiet- 
ly over the years, strictly with a 
houseband (with Reinhardt himself 
often sitting in), and almost de- 
manding strict reverence for the 
idiom by imbibers. And over the 
years, too, various and sundry cafes 
have sought to capitalize on its 
|name, only to wind up on the los- 
ling end of a suit. One is in the 
works now, in fact, citing a New 
Orleans strip club, 

Club’s AFMers have been waxed 
on half a dozen sides under the 
spot’s own label (sold only on the 
premises), but Atlantic Records is 
planning a commemorative album 
to be issued with the moveover. 
New spot, by the way, will nearly 
double the present seating capac- 
ity, which is around 60 

Mrs. Reinhardt, as the former 
Ruth Sato, started in show business 
as a line hoofer for Billy Rose and 
Vinton Freedley in New York, later 
thesped with the St. Louis Munic- 
ipal Light Opera Co. 


LESLIE MACDONNELL 


London, April 5. 
Leslie Macdonnell, who joined 
Moss Empires at the beginning of 
last year as joint managing direc- 
tor of the company, has now been 

named sole managing director. 
At a board meeting in London 
last week, Prince Littler resigned 
as joint managing direcior but re- 


mains chairman Moss Empires 
controls a chain of _ theatres 
throughout the country, with the 


London Palladium as the flagship. 


Missing Chi Boniface 
Found Dead in Sewer 
The body of Rison rang Moe: wl a 


thur Adler, 43, was discovered last 
week in a Chi sewer. He vanished 





more than two months ago, about | 


six weeks after selling his Trade 
Winds dinery on Rush St. He had 
also owned the Black Onyx piano 
bar here 

Most popular theory was that 
Adler was silenced by the local 
mob, persumably to keep him from 
further testimony before a Federal 
grand jury investigating hoodlum 
infiltration of the local cafe in- 
dustry. Its new owners have since 
shuttered the Trade Winds for re- 
modeling prior to its debut later 
this month as an intime nightclub 
with Lenny Bruce as preem head- 
liner. 





Hung Jury in Songsmith 
Bragg’s Assault Trial 


Nashville, April 5 
| Judge Raymond Leathers § de- 
clared mistrial in trial of song- 


writer Johnny Bragg (“Walking in 
the Rain,” etc.). Jury was hopelessly 
deadlocked according to jurist. 
Bragg was charged with assaulting 
and robbing a 40-year old Hender- 
son (Ky.) mother of two 

Bragg, a former convict who 
composed tunes while in Tennessee 
State Prison, was returned to the 
penitentiary pending new trial. 

He had pleaded not guilty. 


NOW THE SOLE M.D. 


| 
In Ownership Switch 








VARIETY BILLS 


WEEK OF APRIL 6 








NEW YORK CITY 


MUSIC HALL 


Jimmy Blade Ore 
Gate of Horn 


Yvonne Oosven Clancy Bros. 


ee Corps de Ballet Tommy Makem 
Morvais Rockettes London House 
Elis. Van Den Hout|R. Paige Ore Jonah Jones 
Audrey Morris 3 
AUSTRALIA Eddie Higgins 
MELBOURNE | Pat Gregory 
Tivoli | Reg Par 

David Whitfield |B & P Whight Ben Bives 
Chris Cross | Bradley Sisters Ben Blue 
Baker & Douglas | Bill French Sammy Wolfe 
Butler Bros Johnny Ladd Bobby Sargeant 
Wareham & Marcia | Kempinskis Sidney Fields 


Flat Tops 

Betty Costello 
Clarissa Roberts 
Ron Lees 


| Richard Cannon 
Bonny Bishop 
Barbara English 
ivan Lane Ore (5) 


Peter Horan 
Lewis Dunn 
Adrienne Erdos 
Lola Butier 


























Mister Kelly's 
Bob Newhart 
Janice Harper 
Marty Rubinstein 8 
Marx & Frigo 
Paimer House 
Bob Russell 
Gimma Bros 
June Taylor Dnecrs. 
Ben Arden Orc 


LOS ANGELES 


Dino’s 
Cathi Hayes 
Jack Elton 
Steve La fever 
interlude 
Don Rickles 
Mavis Rivers 
Moulin Rouge 
Louis Prima 








| Brian Baker ADELAIDE Cloister Keely Smith 
Len Tayior | Royal Brook Benton Dick Stabile Ore 
Jack Williams Tommy Steele — ee Rg Bros. 
| Flying DePauls ocoanu rove Jackie Mason 
| Tivoli Starr Sis Anna Maria Alber- | Freddie Stewart 
Pat Henning Joe Church ghetti ; Buddy Freed Trio 
Gloria Nord T. Wilkinson & Co eee Martin ee ricte 
Desmond Lane 4 Cleffs | rescendo “Playmates of *60” 
Graham & Chadel | Crocker & Clark | Shelley Berman Skinnay Ennis Ore 
Chris Connor Ye Little Club 
BRITAIN Jack Costanzo Joanie Sommers 
BRISTOL Joe Brown LAS VEGAS 
Hippodrome Billy Raymond 
Bruce Forsyth Georgie Fame Desert inn on — rape a 
Reg Drew Tony Sheridan (3) Gordon Mac Rae T oliday in Japal 
Barbara Law LONDON | Prof. Backwards Gebote ates 2 
y i c - 10 
Mengadere & Anne Ries — Donn Arden Dners | Marcy Layne 
Tino Valdi | Edories Carlton Hayes Ore | Fred Kushon 
Skylons | King Bros Michael Kent Millionaires 
"CARDIFF | Lane & Truzzi Dave Apollon Tony & Eddie 
one ag et dante Milt Herth Riviera 
ew Dennis Spicer _s 
crys, Dosage |Ber'Shewn | ng paetittnee | Wafleeet se 
N Griz Mur > bel = 3! 4 
Mudiarks. sat (OAANCHESTER Bill Reddie Ore Duke Ellington Ore 
Avons Palace Traian Boyer Ray Sinatra Ore 
Smoothey & Layton | Max Bygraves El Corter _ _ Sahara 
A & R Mistin | Sid Millward | Joe Sante 4 y Kay Starr 
Johnny Lamonte | Stewart & Nitwits | instrumentalists Dave Barry 
D | Tony Fayne | Honey B's Step Bros 
Empire Janet Richmond | El Rancho Vegas | Ray Anthony Rev 
Vie Oliver | Wallabies Monte Proser Mary Kaye Trie 
Flack & Lamar |B & M Konyot Presents— Louis Basil Ore 
Gladys Morgan Co. |N & P Delrina acer its dens Prony 
nr . *s Goldi 3) 
Ses Wnalieas COC EWCASTLE | Chele Graham Copa Girls 
Edna Graham Empire | Bill Norvas Trio Norman Brooks 
Jon Hughes Edmund Hockridge Dick allen — oy Ore 
azel Me ton Janett im woe 
soe V “Hy “penned cao | Pearl Bailey Revue | Hank Morton 
LIVERPOOL Des O’Connor | nat — a pe: wp na) 
Tayl Maid | - 
Gene Vinee a Black z | Barry Ashton Dners Silver >siipper 
Eddie Cochran li: anklin & Co. | Jack Cathcart Ore — Henry 
Billy Fury Alan Randall } ng =H Se ao 
ake Believes S; y Ka 
SeteUites Pegey Dietrick 
Bob & Sylvia Toni & Harry Wham 
Hallett & Boyer Red Marshall 
° | Golden Nuaget Danny Jacobs 
a aret S Harry Ranch Del-Phin Thursday 
Phyllis Paul Geo. Redman Ore 
Lee & Faye May- : Stardust 
| nar@ Lido De Paris 
Sons of Gold’n Wst | “Ca C’est L'Amour” 
NEW YORK CITY Hacienda Roberta Linn 
Four Tunes Edmond Sisters 
Arpeggio {| Kitty Dolan Johnny Olenn Happy Jesters 
Ernestine Anderson | Ruth Sheppard Shirley Scott _ Thunderbird | 
Geoffrey Holder | Jo Lomburd: Ore Nevada Club Ecst-cy on Ice 
Harry Edison B Harlowe Orc Champ Butler Viv Della Chiesa 
Basin St. East K Left Bank Vido Musso Al Jahns Ore 
Mort Sahl Phineas Newborn 3 Sparkers , Tropicana 
Chris Connor Seba Caroli Cathy Ryan Folies Bergere 
Bive Angel Living Room Patti Casey Shecky Greene 
R. G. Brown Jane Harvey | Sammy Duncan Jo-Ann Jordan 
Joanie, Johnny & | Richard Hayes Dixielanders Norman Brown 6 
Hal | Bobby Cole Trio 
Leo De Lyon * Reund Table MIAMI - MIAMI BEACH 
Eliy Stone | Wingy Manon 
Jimmy Lyon Trie Teddy —— 3 ; Americana , Natale Fields 3 
Bud McCreary Cumberland 3 Vagabonds | Har r ct 
Bon Soir |Murray Roman Nina Ramon 3 le 7 A ve 
Little, Dane, Mason | Bill Briscoe Ross Trio ; Sammy alsh 
Mickey Deems i ~ ell Shaw 2 Lee —. Ore me ta 
% Flames ino Sliva eau vage sloria ake 
K & M Welch ¢ Sahbra Beachcombers (4) Tony Matas 
Jimmie Damels | Shoshana Damari Rivage Dancers Johnny Gilbert 
Chateau Madrid i ey — ion Souls Ore Ted Rolfe 
Los Chaveles de ena eanava iitmore Terrace Lucerne 
Espana | Leo Fuld Tropical Nites Rev | Havana Meri Gras 
Candi Cortez ; Shmuel Forshko Trini Reyes Diosa Costello 
Ralph Font Ore _ Savoy Hilton Leonala Gonzalez Don Casino 
Copacabana | Gunnar Hansen Ore | Raquel & Rolando | Los Monreals 
Jimmy Durante | « — - eg we |Los Romeros & Francella & Fable 
Eddie Jackson | eraton Eas Estelita Kuki Romero 
Sonny King | Chauncey Gray Wattusses Trio Reuben Gonzales 
Johnny Mack | Quintero Ore Les Guraecheros Dave Tyler 
Jimmy O’Shawn | Town & Country | Sirelda Pepe 
Dorene Kilmer | Pinky Lee Line (10) Fausto Curbelo Ore 
| Paul Shelley Ore | Dick Roman Leonard Dawson Murray Franklin's 
Frank Marti Ore | Amandis F Ore Real Gros 
mbers | Les Blue & Yvette Carilion Kay Karol 
Dorothy Donegan | Frank Martinez Orc Harry Mimmo Dick Havilland 
Hotel Astor Burnell Dners Elsa & Walde Roy Sedley 
Bob Kasha Ned Harvey Ore Four Kovacs Carolly 
Art Barker _ Two Guitars Daryll Stewart The Cooks 
Ada Cavallo Nepa & Lola Suzanne Nicole Eddie Bernard 
Eddie Lane Ore Stiopa Kubansky Debonairs Murray Franklia 
Hotei New Yorker | Poliansky Gypsies Jacques Donnet Ore Red Carpet 
Page Morton | Misha Usdanoff Deauvilie | Arthur Blake 
Hotel Pierre _Viennese Lantern | Shelley Berman | Charles Pierce 
Jimmy Carroll Vicky Autier Barry Sis | Rio Dante 


Jack Russell 
Beverly Luria 
Stanley Melba 
Joe Ricardel Ore 
Hotel Plaza 
Margarita Sierra 
Augie & Margo 
Ted Straeter Ore 
Continentals 
M. Bergere Orc. 
N. D’Amice Ore 
Hotel Taft 
Vincent Lope? Ore 
Hotel St. Regis 
Patachou 
auilt Shaw Ore 
international 
Myron Cohen 
Barry Sis 
McKenna Line 
Mike Durso Ore 
Avila Ore 
Latin Quarter 
Ford & Hines 
Dominique 
Rudy Horn 
Bruce Yarnell 
Jay Stern 


| Kuldip Singh 


La Playa Sextet 
| Ernest Schoen 


Henry Levine Ore 


Harold Sandler Ore Eden Roe 
| Village Barn Joe E. Lewis 
George Hopkins Georgia Gibbs 
Bob Miller Mal Malkin Ore 
Gerri Gale lackie Heller 





| 

| 

| Bart Haigh 
| Piute Pete 

| Bill Cimler 
|Lou Harold Ore 


Giovannis (4) 

{uis Varona Ore 

Duke Jenkins Ore. 
Five O'Clock 


Village Gate B. S. Pully 
Belafonte Singers H. S. Gump 
Village Vanevard | Tommy Raft 


Horace Silver 5 
Limelighters 


Al Golden 
Tee Tee Red 


Upstairs, Downst’rs | Guys & Dolls Revue 
| Gerry_ Matthews F ontainbleau 
| Ceil Cabot 


Jane Morgan 
Goofers 

Ralph Font Orc 
Henry Tobias 
Sacasas Orc 

Pupi Campo Rev 


| Jane Connell 
| Jennie Lou Law 
| Ellie Wood 
| Del Close 
Gordon Connell 
Weldorf-Astoria 
Lena Horne 
Emil Coleman Ore 
| Bela Babai Orc 


Kimo Lee Dners. ‘Michael Zarin Ore Blackhawk 
, George Shearing 5 
CHICAGO Fack’s 
Dakota Staton 
Bive Angel ' Cloister Mel Young 
dighty Panther | Della Reese Fairmont Hotel 
Rafael Herman Nipsy Russell Olson & Johnson 
Lucio & Rosita Joe Parnelio (3) Eileen O’Dare 
“Calypso Latina” * Conrad Hilton Marty May 
Roger McCall The Maxfields (2) E. Heckscher Orc 
Sevilla & Lorca J. Shirley & Bonnie Gay 90's 


Al D’Lacy Orc 
Bive Note 
Shelly Manne 


Red Skelton 
Delores Gay 
Adorables 6 
Geo Cook Ore 


The Bokdams @) 
Karen 
Boutevar-Dears (5) 
Boulevar-Dons (5) 
The Colts (4 

Ted Phillips Orc 


Ray K. Goman 

Be & Ray Goman 

Reba Brown 
Hangover 

Joe Sullivan 

Earl Hines Ore 








Manuel Del Toro Hungry I 
Drake Kaye Ballard 
Louise O’Brien Leon Bibb 


| Roney Plaza 
Geo. Hines Ore. 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubia 
Dennis Paul Ore 
Curt Harmon 3 
Saxony 
Page Cavenaugh 8 
Mary Peck 
Norm Geller Ore 
Singapore 
Jerry Lester 
| Sabrina 
| Bert Wheeler 
Barcley Shaw 
Cavaliers 
Frank DiFabio 
Luke Sclem 
Terry Modison 
Snuffy Miller 
‘A. Gillette Ore 





SAN FRANCISCO 


Jazz Workshop 
| Red Garland 3 
Barth-Merey 5 

Moulin Rouge 
Legs Diamond 
Patti White 
Dotty Carol 
Joaquin Garay 
| Maynard Meyer Ore 

On the Levee 
Kid Ory Ore 

Purple Orton 
Ronnie Schell 
June Ericson 
Goodtime Wash- 

board 3 

365 Club 

Mike Minor 
Marquis Family 
Moro-Landis Drers 
Roy Palmer Ore 


iene ante 


ream tte seamed nak ante i Dd 


oe wd Withee a 


oa ee et ee. eee 





oat Ra 


st te se aE AP EADS 





rr 


Pa! 
£0 
unt 
wit 
at 
the 


Jo 
opt 


hth @ BF 


o> itp 


Qe tate Bee fe 








Wednesday, April 6, 1960 


VARIETY 


VAUDEVILLE 


75 





7 Inside 


Vaude 


Spokesman for the Dunes Hotel, Las Vegas, claims that the “La 


big at this point, it's claimed, th 
ntil September. Biggest grosser 
the “Folies Bergere” at the 
Dunes are also bigger tha 


ry 


+ +} 


€ 


€ 


are somewhat 
American last week gave 


Pi 


essagents 


nal 


ey 


le hike in advertising lineage 
aders 
t editor. It created exc 
1 the increased coverage 
ilies, 


r € 


er 


saddened 


Rivalry was originally started by Saul Levens« 


sienne” show is the third largest grosser on the Strip, Business is 


at the show is likely to be held over 
remains the Stardust’s Lido show, 
Tropicana in the two-spot 
n with previous shows, because of 


Grosses 


pped minimum to $4, as against $3 last year. 


the fact that N. Y 
up its intensive coverage of nitery 


by the 


gs and left that field exclusively to the N. Y. Worid-Telegram 
eason is failure of the hypoed coverage to result in any appre- 


and a lack of interest among many 
n, Telly’s 
itement in the industry which de- 
with reviews the next afternoon in 


last six months of 1959 M 


ne 


h 69 to tne 
t fund. This take is from the 2 
ubs as per the work contract 


d a walkout was cailed, 


ked ar 
ety 
tab showed a loss of $15,360. 
butions to the retirement f 


booming, at least in the top spots. Second-rate and lower clubs still | 


have to shut down at 1 a.m. 


National Assn. of Ac 


shows at the Jorge Negrete 


exican night clubs turned over $15,- 
tors ‘(ANDA) for the union’s retire- 
to 4° of actors’ salaries contributed 
signed last year. At first clubs had 
with displaced entertainers doing 
Theatre. This was not a click, for 
According to ANDA, based on club 
und, nitery business in Mexico is 


Fos 
ta Morrison recently, when Juc 
10° of her earnings 
which ended run at th 
Foster, for the agency, clain 
when the Bernard 
ison denied this. 


entitled to 


its 


agent 


Mort 


ter’s Theatrical Agency of London lost its action against dancer 


ige Blagden decided that it wasn't 
in the show “Swinging Down The 
e London Palladium in December. 
1ed that his outfit was acting as the 
Delfont engagement obtained. 


was 


foul language. It was often 
ile at the Blue Angel, Bruce 
hom he generally castigated. On 


7 
\V 


he used them often: 
N. Y. Post), and Gene” ‘Knight, N. 
handle is Jim O'Connor. 


‘Uptempo 60,’ Canadian 
Click Revue, Switching 
To Sheraton In Montreal 


Montreal, April 5. 
“Uptempo °60,” one of the most 
successful intimery revues to play 
Montreal, closes at Cafe Andre 
April 9 and moves to the Jacques 
Cartier Terrace of the Sheraton- 
Mount Royal Hotel with the preem 


there set for April 28. Their re- 
vues, started in °58 with Jack 
Greenwald producing and Roy 
Wolvin directing and writing most 
of the lyrics and music, were an 

mediate click. The first edition 
ran six weeks; the second with new 
writers and performers ran the 


better part of a year and current 
has been doing okay biz for sev- 
eral months 

The move to the Sheraton-Mount 
Royal is something of an experi- 
ment for this inn and is a return 
an entertainment policy which 
has been non-existent for past few 
of ars 
A decade ago, the Mount Royal's 
rmandie Room played every big 


» 
\< 


name in the business, New loca- 
tion for “Uptempo” will be in 
ound-floor room off the main 


bby which at the moment is pri- 
arily a.noontime eatery. A stage 
will be erected at one end of this 
rectangular room together with 
dressing rooms for the five-person 
cast and seating will be areund 
150 with a tentative cover of $1.50 
and $2 

Dancer Alan 
and choreograph 
Rusty Davis as 
Three members of the new cast, 
Louise Glennie, Tom 
and Frank Lloyd, have been signed 
and writers Bob Sabloff, Gerry 
Gross, Bruce Williamson, Don 
I 
K 
f 


E 
} 
hk 
Y 
I 


direct 
with 


Lund will 
shows 


ranks, Bill Bryan and’ Doyle 
lyn are contributing. Pianist and 
nger Don Harvie will work be- 
een the two shows each night. 


Mass. Club Expands 


Framingham, Mass., April 5. 
Caesar Tamagno, . Monticello 
boniface owner, is vying for the 





big time in Boston area nitery 
circles with expansion of his 450- 
seater to 1,200, second only to 
Blinstrub’s 1,700-seater in South 
Boston for size, and booking of 
Dig names. 


ramagno has inked Eartha Kitt 


for his opening June 2, It will be 
e first Kitt. nitery stint in the 
area since she ankled Blinstrub’s 


1 tiff last season. She was seen 
Boston early this season in the 
ill fated legiter, “Joily’s Progress.” 





yarently, controversy is healthy for niteries—sometimes 
who last week wound up a three-week stand at the Blue Angel, 
did top business despite reviews which castigated him for 


criticized on the use of the 
“words like Abel (Green of Variety), Ear] 


musical director. | 


Lenny 


the 
difficult to get reservations. 

frequently discussed the reviewers, 
ane night, he told the crowd that 
four-letter words, and said that 
Wilson, 
Y. Journal American), whose square 


Albuquerque Slates 


Fiesta for Hispanos 
Albuquerque, April 5. 

Another fiesta, marking the 

Mexican 4th of July, has been 

|mzpped in Albuquerque for the 


r - - 
; Spanish and Mexican population 


|} ol the city. Show, backed by the| 


local Spanish-American lodges, is 
skedded for May 5 at Civie Audi- 
| torium. 

| Proceeds from the affair, which 


|has tickets set at $2.50 a couple, | 
go to provide college scholarships | 


for needy local students. Program 


lined up includes Indian and Span- |} 


;ish dances, show and a 
;dance. Name band is to be im- 
ported from Coast for dance. 
Mexican consul officials from Al- 
buquerque office are to be on 
hand as special guests. 


$4,000,000 Pleasure Park 


talent 





Mortgagors’ Squeeze 


Boston, April 5. 


Newest chapter in the $4,000,000 | 
Pleasure Island, fun park at Wake- | 


its 
the 


field, Mass, a flopperoo in 
,intialer last summer, is that 
| 160-acre spot is up for sale. 
Creditors are still being asked 
to take 20c. on $1, but the second 
mortgagors, represented by Harold 


Korda, Korda Leasing Corp., have | 





In Mass. Up for Grabs In 


Delay U.S. Tour For 


100-Girl Smorgasbord 


Plans for the showing of a 100- 
girl Swedish gymnast and ballet 
troupe have been postpoaed for a 
year. Outfit was to have been im- 
ported by Jerry Heffman, head of 
Savoy Attractions, who says that 
the troupe wasn’t ready for the 
tour and new dates will be lined up 
for the fall of 1961. 
duced by Ernest Idler in Sweden. 

Labeled “Symphony of the 
World,” opus was to have played 


Madison Square Garden, N. .Y, 
Sept. 22. There were also six 


weeks of arenas lined up including 
a batch affiliated with Arena Man- 
agers Assn. 


Mpls. Flame 
Springs Names 
Under Karalis 


| Minneapolis, April 5. 
Peter Karalis now is the sole 
owner of local Freddie’s, the only 
bistre in the Twin Cities playing 
important acts continuously. Ata 
reported $200,000 price, Karalis, 
owner of a number of hamburger 





restaurants, has bought out his 
partner, Stan Clinton Jr., the 
property's owner. Karalis_ will 


lease from Clinton. 

After Clinton & Karalis acquired 
Freddie’s they spent a substantial 
amount remodeling and refurbish- 
ing it prior last July to starting 
the name act policy which Karalts 
says he'll continue, particularly 
booking all the top jazz artists 
available. 

Irwin Corey is current, back for 


followed Ella Fitzgerald and Dukes 
of Dixieland. In turn, Corey will be 
followed by Hazel Scott, the Jonah 
Jones quintet and Tony Bennett, 
| in that order. 

Others definitely inked for the 
balance of 1960 are J. J. Johnson, 
| Nelson Eddy, Hildegarde, George 
Shearing, Mort Sahl and Ford & 
Hines. 

Karalis says he'll also negotiate 
to obtain George Gobel, Andy Wil- 
liams, Red Norvo, Diahann Carroll 
and Joey Bishop. The room will 
continue to have a cover cnarge, 
the amount dependent upon the at- 
traction, he says. 


tegrated policy and door admis- 
sion brings in important acts from 
time to time, Billy Eckstine, for 
example, having been a _ recent 
headliner. It’s also anticipated that 
the new larger and more sumptu- 
ous Hotel Radisson Flame Room, 
opened a month ago and now hav- 
ing only Don McGrane’s orchestra 
and dancing, in the near future 
will offer name acts regularly, the 
same as the former Flame Room 
did. 





| 


Mex Vice Crackdown 
Clebbers Night Spots 


Mexico City, April 5 
The vice campaign by city au- 
thorities toward the close of last 
year is paying off. The 1 a.m. cur- 
few is still being strictly applied 


withdrawn and the entire transac- | Further, of the more than 400 


tion is now being handled by the} night 


spots operating before the 


Merchants National Bank of Bos- | stiffened city policy, only 80 re- 
| ton which holds the first mortgage.| main in business. 


The bank is attempting to pre- 
pare a package for $625,000 


The original estimate for erection 
of the park was $2,250,000, but 
actual cost was $3,500,000, and 
there is $700,000 in notes outstand- 
ing. Operating loss sustained was 
$450,000. 
The park, touted as another Dis- 
neyland, had approximately 
pow paid admissions for the 15-week 
season operated, summer of 1959. 
Failing everything else, the bank 
will foreclose and all the funds 
will then be applied to the first 
mortgage and the creditors will be 
out in the cold. Of the $625,000, 
the bank would pay $100,000 to 
general creditors, it was reported. 
The second mortgage held by 
Hood Milk Co. of Charlestown, 
Mass., of somewhat over $300,000 
is being offered for $25,000. The 
Town of Wakefield has a $38,000 
water connection bill. The bank 
expects within the next 90 days to 
come up with a final decision of 
i What is to be done. 


for | have been 
Kneebone $direct sale of the park debt free. | October of last year, according to 


350,- | 


A total of 1,023 “centers of vice” 
shut down since mid- 


a report by the city administration. 
| Restaurants, lunchrooms, dance 
| halbs, pool parlors and hotels used 
|by prostitutes have also been 
| shuttered for various infractions 

of city licensing laws and for being 
| “notorious scandalous centers for 
the underworld,” 





Chipperfields’ Chirp 
London, March 29. 

Chipperfields Circus started a 
month’s experiment here yesterday 
(Mon.) to heighten its come-on 
bid to teenagers. Gimmick is to 
feature a pop singer in a special 
production spot. 

Pipesman involved is Dick 
Francis ,and the debut locale was 
Banbury, Oxfordshire. The _ two- 
towns-a-week tryout also takes in 
| Nuneaton, Ilkeston, Mansfield, Ret- 
ford, Chesterfield and Sheffield. 
It's believed to be the first time 
a vocalist has been featured 
the big top. 





Troupe is pro- | 


the second time in six months. He! 


The local Key Club with its in- | 


in | 
17 and Sept. 7. 


‘Delayed Take in Credit Card Setups 
Means Cash Blues for Nitery Ops 


+ 





Macrae to Head Scot 
Vaude Unit Tour in U.S. 


Glasgow, April 5. 

Duncan Macrae, Scot legit actor- 
comedian, is pacted to tour Canada 
and the U.S. this fall with the 
Kenneth McKellar vaude unit. He 
is already w.k. via film roles, in- 
cluding “The Kidnappers” and 
“Tight Little Island.” McKellar, 
Scot tenor, will head the company 
|for third consecutive year. He is 
; currently on concert tour of U.K. 
}and engaged in a networked tv 
| series on BBC. 
Others pacted are Jimmy Neii, 
comedian; Ronnie MeCulloch, ac- 
cordionist; Lucille Graham, Welsh 
| soprano, and accompanist Denis 
| Woolford. Neil Kirk, concert 
|agent, planed in here to finalize 
the tour, which will include Boston 
this year as well as Los Angeles 
and Philadelphia. A new Canadian 
date is Medicine Hat, Alberta. 





Keep Gls Happy In 
Okinawa Via Booking 
Of Names From States 


Kadena, Okinawa, March 29. 

In a further effort to keep the 
Gls happy on the bases on Okina- 
wa,, the island’s Club Managers 
Assn. has installed a program of 
importing known acts to play the 
circuit: of the 30-odd of its 45 mem- 
ber clubs which have stage facil- 
ities, There are an estimated 50,- 


The credit card dilemma is 
|looming larger for bonifaces. They 
find it necessary to keep a growing 
supply of cash on hand to tide 
them over until they can collect 
from the credit card firms. It's 
estimated now that the cafes get 
about 60°% of their trade via credit 
cards. One of the corollaries of 
credit-card trade has become the 
truism that the higher the menu 
prices, the more credit business 
is done 

The boniface is saddled with 
keeping large sums on hand to 
cover waiter’s tips, which can be 
added to the credit card, but which 
the opera.or must pay imimediate- 
ly. Also, the operator must have 
a bunk balance sufficiently strong 
to pay help, suppliers, ete., even 
though as much as 46 days’ collec- 
tions is due from the credit firm. 

With the Hilton card system, a 
| boniface can deposit the coupons 
at the bank and get immediate 
credit. However the Diners system 
|entails longer waiting periods. 
| With the credit cards, it is no 
longer feasible for an operator to 
open on the proverbial shoestring. 


? 


The immediate cash needs and 
ability to tide himself until the 
| credit firm shells out, has pre- 


| cluded the ability to open a spot 
with little cash reserves. 


Red Army Troupe Hits 





000 U.S. military personnel and de- | 


pendents on the island. 

The first act in this new setup 
was the DeCastro Sisters who took 
$3,000 a week for two stanzas in 
February, 18 shows a week. Helen 
Forrest. got $1.150 weekly which 
|is more in keeping with the fiscal 
| ability of the ciubs. 

Sgt. Bill Williams, the associa- 
tion’s prexy, had been bringing in 
the acts through MCA, via Holly- 
wood. The agency suggests the 
available acts and the price tag. 
| Williams then-talks it over with his 
fellow managers at a meeting. Wil- 
liams says the program is still in 
the experimental stage. Although 
the clubs are located in clusters, he 
feels two shows a night would make 
| things easier for the performer. 

He also points out that the per- 
former should not belittle that 
audience impact, despite Okinawa’s 
geographical limits of being 65 
miles long and 15 miles wide. 


“You're playing to 50 states over | 


here,” he said. He hopes things pan 


; 


With Potent Impact In 
5,000-Seat Paris House 


Paris, April 5. 

The one-month stand of the 
Soviet Army Chorus & Dancers 
which coincidéntally started with 
the coming of Soviet boss Nikita 
Khrushchev scored roundly here 
in the new temporary 5,000-seater 
Sports Palace. Group unchained 
the same enthusiasms that were 
raised by the Moiseyev Ballet, some 
years ago. They're due to play the 
U. S. this year. 

Over 90 choristers line up in 
four rows, one above the other, like 
organ pipes. The orch sits before 
them and soloists and dancers per- 
form before them. There is a wise 
choice of folk and operatic music 
plus a French partisan song. 

But the dancers are the thing as 


they show their gravity-defyinz 
|aspects in flashy legwork and 
robust, dynamic entries, welded 


out to enable him to import at, 
least one act a month. 
Hitherto, the Okinawa _ club’s 


main source of entertainment sup- 
ply was through Universal Promo- 
tions in Tokyo. These were mainly 
|package shows—perhaps a singer, 
j}dancer and juggler—at 
i a . . 
| fees. These shows will continue to 
| flow through the clubs as Sgt. Wil- 
jliams is stepping up the islands’ 
entire entertainment schedule, hav- 
ing acts play Monday through Sat- 
urday instead of only on Friday 
and Saturday as before. 

The 30 clubs that have stage 
facilities ‘the Marines play it 
rougher, no show facilities at their 
clubs) have either full 
combos, often with a house vocal- 
ist, that appear nightly, having 
|}some activity on stage while the 
imported acts are rotating through 
the circuit. 

Most of the house musicians are 
Filipino. Easily the best of the 
singers caught was 21-year-old Nel- 
lie Martin, a Filipino lass with a 
June Christy delivery. 


GAC Coast Shifts 


Bob Dawes, who has been han- 
dling the package tours for Gen- 
eral Artists Corp. in Beverly Hills, 
has been shifted to head the cock- 
tail dept. Fred Dale, in charge of 
bands, wisl take ever packages as 
well, with newly hired Tony Asher 
to assist him. 

Changes were made by Pat Lom- 
bard, who heads the General 





ing his recent trip on the Coast. 


Desmond's Copa Stand 
Johnny Desmond has 





modest | 


| 


bands or | 


been | 


with expert choreography, and giv- 
ing it a good overall look in spite 
of its almost improvised feeling. 
The men seem like jumping jacks 
as they do fabulous bounds, 
flairing and soaring turns, etc. 

In all, it is an extremely good 
show. They may lengthen their 
stay and it looks like the booker, 
Spectacles Lumbrosos, has a 
bonanza on its hands, at least judg- 
ing from the ecstatic reviews and 
wild first night welcome. Mosk. 


Hypno Hypes Liquor 
Sales; Clubs Want Him 


Boston, April 5. 

In an unprecedented booking, 
Sam Vine, hypno act, who has 
been doing biz in fringe Boston 
spots, has been set by Stanley Biin- 
strub, owner of Blinstrub’s 1,700- 
seater, for four weeks headlining 
the show to open Sept. 12. 

Vine, currently at the Reef, Re- 
vere, in a six-week booking, clos- 
ing April 24, is a young Canadian 
out for only a few years. Consid- 
ered a nervous item in the trade 
when he first burst on the Boston 
scene, he now has played return 
engagements of long duration at 
the Reef and Hi-Way Casino in 
Fall River and Capri, Lawrence, 
and club owners claim his hypno 
act exerts a strange effect on their 
jauds. During bookings of Vine, they 
'found their liquor sales were up. 





| 





lot Revue in Hub 
Boston, April 5. 
Harry Drake is taking over the 
|Jewel Room in Louis Cohen's 
Hotel Bostonian where he will 
produce a revue. Drake, an actor's 


Artists Bureau sector of GAC, dur-| agent, is taking his first fling at 


producing and will use three 
femmes and two lads, with wife, 
Nancy McDonald, and band. 

The revue, titled “What's New?,” 


okayed for the Copacabana, N.Y.,! will open April 7. The room pre- 


with no specific date set. 


viously featured single acts and 


He'll play the spot between July | revues, last of which was the Bob 


}Bernstein “Devil’s Food Revue.” 
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Vaude, Cafe Dates 


























New York 


Helen Forrest due 
national, April 27 


with the Hi-Lads ... 
light” the mini-musical at 
six-month anni last week. . 
Vicky Autier moves to the Statler, 
Washington, May 2, following her 
windup at the Viennese Lantern... 


at the Inter- 
Foster & Dean 
precede her there April 13 along 
“Pieces of 
Up- 
stairs at the Downstair s, marked its 


dam set for the Chi Cloister June 
15 for a fortnight ... 
into Freddie's, Minneapolis. 
garde plays the room Aug. 


Hilde- 
8, and 


Nelson Eddy is due there July 18 

. Don Rickles set by the New 
Trade Winds here, starting Sept 
19 . . . Comic-88er Bill Gallus to 
tie White House, Mpls., April 11 
Tony Bennett opens April 18 
at the Elmwood Sasino, Windsor 


Ont. 


Ford & Reynolds down for the tenet itaiaailia 
Latin Quarter, April 14... Lile “ 
started at the Mayfair, Boston, San Francisco 


Monday (4+... Solters, O’Rourke 
& Sabinsen named publicity reps 
for the Conference of Personal 
Managers East . . . Patachou, cur- 
rent at the Maisonette of the St. 
Regis Hotel, pacted for the Faison 


Bleu, Montreal, May 9... Lovelace 
Watkins signed for the Living 
Room, May 16 

Chicago 


Billy Falbo current at Taylor's, 
Denver .. . Betty Madigan piaying 
the Southern Club, Hot Springs... 
Jaye Bros. and Tommy Leonetti 
open there April 11, Leonetti set 
for three frames at the Town & 
Country, Winnipeg, Aug. 1... 
Vagabends booked for Angelo’s, 
Omaha, May 19... Morey Amster- 


—- 
NEW 


















The completely new 
HOTEL AVERY, with 
rivate bath and TV 
n all rooms, wilt 
F. make your visit to 
Boston a memorable 
one. Located in the 

heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 











Avery & Washington Sts, 
Boston 








casows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Flies for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 





@ 3 Parody Books, Per Bk. ... S10 @ 

@ 4 Blackout Books, Per Bk. .. $25 @ 

@ Minstre! Budcet s25@ 

How te Master the ©*remonies 

per Copy 

No C.0.D’s ini “Always vpen” 
BILLY GLASON 

200 W. 54th St. N.Y.C.. 19 CO 5-1316 


(WE TEACH EMCEEING and COMEDY) 
(Let @ Real Professional Train You) 


Fairmont’s booking more comics 
for its big Venetian Room—April 
7, Olsen & Johnson; April 28, 
Myron Cohen; June 9, Shelley Ber- 
& Elaine 


man... Mike Nichols 

May set for a legit date, at the 1,- 
550-seat Geary, April 18-23... 
Frisco’s Pacific Festival, Sept. §- 


and variety show at Civi uditor- 
ium. 
Dallas 
The new Hi-Ho Ballroom in|} 


Grand Prairie had Shep Fields 


Corbett Monica, Apri! 14, and Ar- 
turo Romero and his Via Fontana 
Magic Violins inked for April 28 

. Pianist Mal Fitch now makes 
it a trio, opening April 18 at the 
new Skyrider Club... Kate Estes, 
singing 88’er, at the Eighth Day 

King’s Club has George Alex- 
ander for a fortright, followed by 
Harry Stephens on April 11! ; 
New midtown Soverign Club fea- 
turing songstress 
the Ted Stanford Trio . . 
Eberle, currently at the Hotel “adel 
phus Century Room, will 
lowed by Johnny Bachemin and 
Marjorie Madden, April 7; Johnny 
Desmond, April 21; Sue Scott and 
Billy Falbo, May 5; Blackburn 
Twins, May 19 and Buddy Williams’ 
revue, “Century’s Ahead,” June 16. 

Hotel Adolphus Century Room 

currently has Ray Eberle; John- 
ay Bachemin and Marjorie Madden, 
April 7; Johnny Desmond, April 21; 
Sue Scott and Billy Falbo, May 5; 
Blackburn Twins, May 19, and 
Peter Palmer, June 16... Mickey 
Deems, comic, 
at the Tree Club .. . Barbara An- 
derson opened at new Upstairs- 
Downstairs Club for two weeks... 
Roger Nivan’s dixicland band into 
mi 
Lewis & Christie, comedy team, 
mkea for a May fortnight at the 
Cloistur, L.A., with Tony Bennett 
he. ining. 


Pittsburgh 











Marie McDonalti headlining at 





— nee | ' 


Chris 


Stig 
ERSBORN 


CUANKARA AT: 


fauberd. 








the New Arena with puppeteer 


The Vikings at the Town 
House . . . Both the Fallen Angel 
and Bali Kea using local jazz 
groups to good effect. Three groups 
are used each week, getting two 
nights apiece . . 
just concluded at Horizon Room, is 
staying over for some George 
Claire club dates. 


cers... 


London 
Playwright Wolf Mankowicz, 
scriptwriter Denis Norden and 





saloon business 
the Ward- 


going into the 








| They’re taking over 















“RON URBAN has one of the brightest 
and handsomest sight acts on the Il- 
lusion wheel, with doves in all colors 


of the rainbow . 
| VARIETY 


“Topping off the evening was another 
winning act. Namely RON URBAN 
and a flock of 15 multi-colored pig- 
eons that he seemingly produces from 
outerspace. Nice twist.” 

DON HERN 

Washington Daily News 


Hazel Scott | 


18, planning a week-long —— al | 


band April 1 and Harry James 
crew due April 16. J. David 
Nichols Productions has Vaughn | 
Monroe and the Tommy Dorsey | 
band, fronted by Warren Coving- 
=tton, heading shows in Houston, 
April 25, and here April 26 at 
State Fair Music Hall . . . Pianist 
Gloria Christian, a fixture at the 
University Club, switched to the 
Bachelors’ Club on April 1 

Statler-Hilton’s Empire had Carol 
Bruce opening last week for 
two weeks, followed by comedian 


Jo Adams Led 


be fol-| 


was in for a week} 


town Orleans Rooms indef.. .! 


Sid Krofft and Miriam Sage dan- | 


. Ginny Stephens, | 


theatre angel Gilda Dahlberg, are | 





room and will probably re-tag it 


The White Elephant Rolly | 
| Relis, Hope & Kean and Harry 
Worth are named for the new 
| Talk of the Town floorshow eid 
has a new edition upcoming . . 


“Let Yourself Go” is the title a| 
Bryan Blackburn’s new filoor- 
show for the Edmundo Ros club 


Arlene Blaine singing at the 
Stork Club. 


Kansas City 


Nelson Eddy & Gaile Sherwood 
headed for Coast after winding 
at Eddy’s (no relation) March 31 
Later this spring they’re set for 
the Horizon Room, Pitt, and other 
| dates in the east leading up to the 
| Ed Sullivan tv show May . 
productions of “The Drun 
continue unabated, one in 
month at the Gilded Cage 
other even a longer run at the Ho- 
tel chee Citian .. Martin & 
Roszita dancing at the Play Boy; 
with Charlie Rankin as m.c.-comic 


iwo 
ard” 
=. 


! Gallic Show Biz 


| 
April 5 
music hall, 


Paris, 

Through films, radio, 
video, and especially records, jazz 
looms an important part of the 
show biz setup here. More and 
more films use jazz backgrounds; 


jazz concerts and boites are grow- | 
ing, and over 300 new jazz platters | 


are released every year. 

Three monthly jazz mags 
Hot, Jazz Magazine and the more 
sbecialized Les Cahiers Du Jazz, 
have growing circulations. Recent- 
ly Jazz Mag and the highbrow show 
weekly Arts queried over 5,000 
fans on their penchants and favor- 
ites. The following were the re- 
sults 

The preferred Yank jazzsters 
were Count Basie, Louis Arm- 
strong, Dizzy Gillespie, Art Blakey, 
Duke Ellington, Thelonius Monk, 
| Lionel Hampton, Gerry Mulligan 
and Sonny Rollins. Among special- 
ists a series of disk lists favored 
Armstrong, Ellington, Coleman 
Hawkins, Fats Waller, Basie, 
Charlie Christian, Jimmy Lunce- 
ford, Ray Charles, Hampton, Les- 
ter Young, Billie Holiday, Ella 
Fitzgerald, Erroll Garner, Charlie 
| Parker, Monk, Miles Davis, Clif- 
ford Brown, Stan Getz, Milt Jack- 
son, Helen Merrill, Bix Beider- 
becke, Mahalia Jackson and Sarah 
Vaughan. 

French names that came up were 
Stephen Grappelly, a hot violinist, 
and the late guitarist Django Rein- 
hardt. Many French found that, 
though their players derived from 
the Yanks, they were now able to 
give and add something of them- 
selves to basic jazz. About 65% 
felt that Yanks still led and that 
| whites were now equal to Negro 
players, though at one time most 
French buffs, both New Orleans 
and progressive, felt that whites 
were not up to Negroes. 


Jazz 





Terrell’s Music Circus 
Lines Up Jazz Names 


St. John Terrell has lined up 11 
jazz names for his Music Circus in 
| Lambertville, N.J. On tap are Paul 
Whiteman, Louis Armstrong, Dave 
Brubeck, Chris Connor, George 
Shearing, Maynard Ferguson, 
| Dukes of Dixieland, Modern Jazz 
Quartet, Ahmad Jamal, J. J. John- 
son and Bobby Hackett. 

Whiteman will lead off the sea- 
| son May 28 through June 5 con- 
| ducting “A Night of Gershwin.” 
Armstrong will star in an All- 
American Jazz Festival June 7-12. 
The others will play one night 
stands on Monday evenings when 
the Music Circus which features 
musicals and operettas would 
otherwise be dark. 


LE TRIO 
MARTELLI 


Now Appearing 


SPORTING CLUB 
Monte Carlo 
then CANNES CASINO, Glasshalen, 
Copenhagen, CASINO TRAVEMUN- 
DE, Hotel Excelsior, Venice. 
Thanks to SOL SHAPIRO for bring- 
ing us back to the States in August. 




















| the Palace 


| music publishers in this city. 


SONGFEST SWITCH FROM 
VERACRUZ TO CAPITAL 


Mexico City, March 29. | 

The first Mexican Song Festival 
will be held in this capital and not 
Veracruz, as had been originally 
planned. Event will be staged at | 
Fine Arts, in the| 
Auditorium. and in two 
from April 5 





of 
National 
variety 
10. 
Everything had been set up for 
the festival in Veracruz. But a few 


theatres 
tu 


days back, without any explana- 
tion. Gov. Antonio M. Quirasco 
decided to withdraw his sponsor- 


ship of event and organizers made 
a quick switeh here. The Institute 
of Fine Arts gave its immediate 
consent to sponsorship, 

Actual cash expenditures wiil be 
picked up by leading diskeries and 
Fes- 
tival will award prizes to the best 
boleros, rancheros, corrodos, and 
all other Mexican songs competing. 

Jury will include Mrs, Amalia | 
Castille de Ledon, Assistant Sec- 
retary of Cultural Affairs; Celes- 
tino Gorostiza, head of the Insti- 
tute of Fine Arts; Mariano Rivera 
Conde, head of RCA Victor Mexi- 
cana, and others. 

Top award will be $4,000 for 
song adjudged best Mexican tune. | 
In addition, there are a number of 
secondary prizes ranging from $400 
to $800. 











Acts Need 


=———= Continued from page 73 ———— 


auditorium one-niter end, and 
plans packaging his own tour at 
the end of the summer, following 
state fair appearances. Bergen 
finds the mid-west ripe for such 
one-niters, finds he can fill an audi- 
torium with a $2 scale provided 
he’s got his own advance man 
working on the drumbeating. That 
includes radio and tv tapes as well 
as straight publicity and  bill- 
boarding. He points out that small 
towns are unused to getting ce- 
lebrities in, thateven a one-nighter 
brings front-page coverage from 
newspapers from miles around. 
He feels another source of busi- 
ness which has been relatively un- | 
tapped is the country clubs and 
golf clubs. Hilo Hattie, in a small 
way, has made a going thing out 
of country clubs. She brings in a 
unit, plays a one-hour show and 
then provides dancing for the rest 


of the evening 

On the foreign front, Bergen 
thinks places such as _ Alaska, 
South Africa. and Hawaii have 


been neglected. He points out that 
he’s had bids from Johannesburg 
for appearances, may take them 
up. He'd bring in a troupe of sev- 
eral acts, and as the South African 
public became familiarized with 
them, the acts in turn could bring 
back new troupes and open up a 
brand new area for American en- 
tertainers. 
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THE COMEDIAN 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 

THE LATEST — THE GREATEST — 

THE MOST-UP-TO-DATEST 
Now in its liéth issve, contzining 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mene 
logs, paredies, double gags, bits, 
ideas, Intros, Impressions and im- 
personations, political, interryptions. 
Thoughts of the Day, Humerous Views 
of the News, Vignettes, etc. 

$20 Yearty—Single Issues $3 

6 Months Subscription $15. 
introductory Offer: Last 12 Issues $15 

Foreign: $30 Yr.—Single issues $4 
6 Months Subscription $20. 
Ne C.0.D.’s 


BILLY GLASON 
54th St, N.Y.C. 19—CO 5-1316 
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| house 
| torch and burned to the ground as 


| by 


| either 





Nevada Vice 


=a Continued from page 1 cow 
of business by city ordinance when 
the military moved into the area 
at the beginning of World War II. 

Closest bagnio to Reno was lo- 


ag, 








|cated near Wadsworth, a 35-minute 


east of Reno. But, because 
operator had failed to close 


drive 
the 


|his place of business under court 


back to 
week was 


1957, the 
put to the 


order dating 
last 


counties stood 
Also watching 
girls and maids 
house only a few 
from the burning 
bagnio—but located in still an- 
other county: Lyon. 

The crackdown on comic books 
resulted from a resolution passed 
the recent-adjourned Nevada 
State Legislature. Official target 
is material relating to crime, deeds 
of bloodshed and lust, depicted by 
word or picture. Enforce- 
ment is at the hands of city police 
and county sheriff's deputies. 


officials from two 
by and watched. 
were play-for-pay 
from a second 
hundred yards 

















THE MULCAY’S 


(Electric Harmonica Recording Artists) 
Now on 
RED ‘.UBBIN RECORDS 
Current Release 
"GRANADA" 
b/w “MEET ME TONIGHT 
IN DREAMLAND" 
Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 

















—Playing Detroit? —— 


ROYAL PALM 
HOTEL 


your headquarters 


Special Theatrical Rates—All rooms 
tub & shower. Central location. 


Wire or call cottect WO 1-8310 
ROYAL PALM HOTEL 
Park and Montcalm 
Detroit 1, Mich. 




















COSTUMES 
From G-string te complete musi- 
cals, we cover everything. 

Gowns and Costumes Individually 
designed and created. 

Sequin, Beading and Embroidery 
work. 

OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 


JEWEL BOX 
COSTUME CO. 


110 W. 44th St., New York 36, N.Y. 
Ci 5-4660 

















WANTED 


ONE COMEDIAN 


Preferably Single 


Apply 
KAREN HANSON 











Actors and Actresses 


for old meller-drama and novelty acts, 
for Gay Nineties show at Gaslight 
Village June 18-Sept. 11. None 
equity, ne room or board. Send pic- 
ture and resume Gaslight Village, 
take George, N. Y. 
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Currently 
COLONIAL INN 
St. Petersburg, Fila. 


MITTLER, 1619 Broadway, New York 
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2nd Week—JIMMY DURANTE SHOW 
COPACABANA, New York 


Contact: GEO. LIBBY, 1560 B'way, New York 
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Musie Hall. N. WY. | numbers, apparently, because Jor- 
of Easter” and “Tulip-|@an is touting her for the lead in 

time in Holland,” with the Holland | #1 upcoming film version of Miss 
stipal Choir, Music Hall En-| Holiday's life. Miss Smith's own 

Fe Otte Corpe de ‘Ballet Rockettes style is her best, and, after ail, 





“Glory 








se’ / : -. | the part will probably go to Doris 
Ed Pow The Kims, The Morvais, : "s , 
Yvonne Oostveen, Jenny Veeninga, Day in Man Tan. Bill, 
Cathe e Johnson, Dorothy Johns- 


Timmers, Elizabeth van 


New Acts | 














| light. 


follow with their swift juggling 
of rings and clubs, their hat spins 


| for take-aways plus use of a stooge 


who contributed to audience de- 


The rubberfaced and _ rubber- 


/leged Phil Marriguin was next to 


closing with his comedy magic act 
and monologs. 

Clad in green, evening gowns, 
the Van Dorn Sisters opened with 
a bouncy “Hello, Stranger,” 
switched to “Side by Side” for 
tempo change, and then into a 
medley from “My Fair Lady,” en- 
cored with “Enjoy being a Girl” 
and segue into “There’s Nothing 
like a Dame,” and a begoff to 


de Hout, Symphony Orch con- “Pennsylvania Polka.” 

Fi Raymond Paige; pro- j A bow is also due the Badgley 

duced by Leon Leonidoff. “Please | quintet for their energetic but con- 

Don’t Eat the Daisies” (M-G) Te-| ABBIE NEAL & HER RANCH |trolled musicianship and_back- 
VarRiETY March 23, “60 GIRLS (5) |grounding of all acts. McStay. 





Music, Songs 


M New Yorkers have a tend- 
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45 Mins, 
e! » take the Radio City Music | Harrah’s, Reno 
H granted during most of | In this playback at Harrah's, 
the However, during Christ-| Abbie Neal & Her Ranch Girls are 
Easter, when the special| proving their appeal is more than| 
pageants are offered, the| just a sometime thing—and nightly | 
] é r showcase practically | aud reaction indicates the girls are 
bect a “must visit” place for| well on the way as firmly esta - | 
{ groups no matter what pic-| lished on the Nevada nitery cir- 
being shown on the screen. | cuit. Until first date in Nevada less 
aster attraction, of course, than _two cies Pi m4 Pe s ¢ rt 
noving “Glory of Easter” |Posure was mainly in the ‘ nnsy: 
we tion, a pageant that is a vania area, but in the relatively 
- cle and conveys a sense|Short time they've played the 
al ° feeling at the same| Reno-Tahoe belt the versatile 
e entire Musie Hall en-| distaffers can claim justification 
‘ bolstered by the Holland|to a New Act review. They prove 
Choir, acquits itself with prt are not just another pickup 
of dedicati ’vonn st. | group 
Te women se be may 0 With Miss Neal at the helm ‘and 
ioe discipline both on and offstage . 
evident) the femmes offer much 
ent show salutes Easter diversity, albeit the repertoire 
e same time welcomes iN| -cidgm strays too far from the 
t part of the season with) wectern and folk things. Group in- 
ne in Holland With an} cludes leader on electric console 
etting to welcome the Visi- | suitar and violin, Jaye Hartley and 
m the Netherlands, oppor- Betty Brent on guitar, Joni Lee on 
offered for the Dutch | accordion, and Lois Floyd on string 
to wear their colorful cos-|h3<5° All’ double on vocals, solo 
es, sing their songs, and glorify | . 4 ensemble. Despite the some- 
t ps. The Hall's Corps de) \ nat typed material, the girls win 
I s also fetchingly attired in approval from auditors who are 
at vccented' costumes. The) rot confirmed addicts of their 
t presented are in keeping brand. It’s done with good 
7 Country that | is being cianship. Their personalities that 
,, Blue Delft, ‘By the command immediate rapport, neat 
‘ a me in Hol- costuming following the western 
ne ull 1e 3 me 
r st-named entry results in —. right for club, radio and 
. rful pleating < S Music | video work. There’s no trace of 
i tage with tulips. Miss Tulip . ‘inl Girls rate ; - 
of 1960, Elisabeth van den Hout, is | blue material. Girls rate = = 
presented in association with the spots ‘ ae 
I Growers of Holland. , 
( op acrobatic acts appear a 
e midst of the pageantry and 30 Mins. 
dance numbers. The Kims, Carnivals Phoenix 
ee guys, are crowd-pleasing | ““pphis marks the third for Jack | 
comedy acrobats while The Mor- | baward at Kitty Biale’s Carnival 
: a guy and a gal, register |:Room but he has never been under | 
st \ with their fine acro-| New Acts. 
I ng turns. Gal starts on one; 4 {ajl. thin loose-jointed char- 
end of a see-saw, while the male) acter, built along the lines of a| 
I es on the raised end, the | young Ray Bolger, he earns nice | 
result being various catches and/ response with some clever panto} lyrics, 
t ng, the girl landing on her ‘ 
partner's head one-handed in one | with his clean stories, sings moder- 
=p ately well—but his gifted taps and 
e always-perfect Rockettes are | soft-shoe terping are still his strong 
t on hand, as is the symphony | point. 
c inder the direction of Ray-!- In this era of sick beatnik | 
I Paige Holl. |comies, Edward's shy casual ap-| 
— proach is a oy y= ty? ray! . e| 
, , is tent fare for clubs, fair dates, 
Apolle, N. Y. ers O’Hef. 
fordan Revue, with Dottie | 
s s Mabley, Peg Leg | pie ts 
I Four Tops, Lenny Welch, 4 | 
( & Bernard, Reuben Phillips Industrial Show 
I 12); “Pickup Alley” (UI). ) 
erable hipster Louis Jordan’ @°Keefe’s Variety Show 
ope s Apollo spread “with a| Toronto. March 29. 
ely and swinging rendition of | David Bossin and Joseph Poster 
s Jordan for President,” | production of “O’Keefe’s Variety 
secues to his w.k. “Run, Joe, Run,” | Show,” with Van Dorn Sisters (3), 
ul inds in duet with Dottie | ppl Marriguin, Bruce Stevens, 
s on the current r&r fave.| Carlos & Linda, Palermo Bros. (2), 
\ Got What It Takes.” It's a} Bill Badgley Orch (5). At Palace 
lively and often hilarious turn that | Pier, Toronto, March 24, ‘59; free 
akes the audience a setup for the | admission. 


rest of the show, an unpretentious 


| —_—_—— 

revue with a lot of professional| Aimed at armed services camps, 
sparkle and class. | hospitals and veterans’ halls, the 
0 young acts, terpers Cleo & | second edition this season of the 
Bernard and the Four Tops, strive | “O'Keefe Variety Show” will give 


fi 


rare 


| work the next 11 weeks to a group 
lof some 20 U. S. and Canadian 
nitery acts, including a stage band 
of five. A Bossin-Poster produc- 
tion, this is the duo’s ninth season 
refined, but still plenty sexy,|Wwith the O'Keefe Brewing Co., 
Haitian narrative bit. The male | Where admission and the product | 
quartet puts genuine musician-| is free—but no commercial spiels | 


ship into its execution of stand. | spout the brewery’s beer except | 
& 


a quality of presentation that’s 
in pop song and dance circles 
days. The dance couple, a 
and gifted duo with high 
sight values going, score best‘in a 


these 


fresh 


House traditionals Moms Mabley ,°tker brand when this 
d Peg Leg Bates keep the pace > - 
their familiar stuff. Miss | W4y 88 an advertising gesture. 
bley does a half-hour turn of | 
erent wit that’s in sharp con- 
with the cracker dialect. She | 
out this audience with her 
dig Zates, as usual, makes | 
look easy with busy tap 


B 


a to 5,000 people. 
With Bruce Stevens as 


s 


emcee, 
ee ee |}pacing from orch’s overture to 
Lenny pds h begged off |company roundup at finale. 
niy one number under ob-| Stevens gets the crowd into the 
‘rain of a sore throat. | mood with his singing of “I Think 
Smith, appealing jazz| You're Swell,” and then into Car- 
cer in her own right, does two|jos & Linda, a Latin-American 
é Holiday yg eo | team, who score with their adagios, 
e Nair and ail, 
nd she manages to 
close the late 


( ‘ 


come 
Star's 


ing with a hot Charleston in col- 


to legiate costume of the Twenties. 


Singular blues style. She does the 





| McManus, 


| Menke, 
| Pfe. 


| direction, 


that you better not ask for any | side, 
goodwill | Frankel, 
|tour of one-nighters gets under-| guitar accompaniment, were stand-| circus turns in the Ringling layout. | 


| ager, troupe is travelling by char-| deserve 
tered bus and will visit services| present mode of presentation, they 
bases where auditoriums seat 700| created an imbalance. 





GI ‘Rolling Along’ Back 
In U.S. After World Tour; 
"59 Show Plays Ft. Jay 


The U. S. Army has a lot of 
skills in its ranks. There are many 
who were just getting a start or 
reached an advanced stage in civili- 
an entertainment circles when the 
greetings came. Thus the All- 
Army Entertainment Contest, from 
which the “Rolling Along” series 
are drawn, have a wealth of ma- 


terial as a basis, and with a pro-| 


fessional brand of staging have 
produced a top grade of entertain- 
ment which tours the larger Army 
installations worldwide. 

The 1959 edition, which has been 
on tour, has returned to the U. S. 


for its final fling, and has given | 


some of the taxpayers a look into 
Federal show biz savvy. What is 
seen with this edition is a rousing 
show, although not on par with 
some of its predecessors. 

At this late date it seems a bit 
useless to complain that at least 30 
minutes could have been cut out 


i 
musi-| Relling Along of 1959 


With Sp4 Richard Alderson, Pfc. 
Willard Stone, Pfc. Clarence Oden, 
Pvt. Peter Anthony, Sp4 Bernard 
Pfc. Patrick Robillot, 
Sp4 John Bartmann, Sp4 Jay La- 
voie, Pvt. Danny Frankel, Pvt. Rob- 
ert Lebeau, Prt. Darrell Drake, 
Pvt. Lenward Seals, Lt. Charles 
Carlin, Pfc. Jimmy Caesar, Pfc. 
Vincent Favata, Pvt. Leon Irwin, 


Pfc. Thomas Marek, Pfc. Charles | 
| Son, Sp4 Ronald Cowan, Pfc. Jim | 


Pfc. Darrell Porter, Pfc. 
Gene Martin, Pfc. Edward Jackson, 
Dennis Frost, Sp4 James 
Production supervision & 
Margaret Lynn; music 
director, Pfc. Clarence Oden; cho- 
reography, Miss Lynn, Sp4 Rich- 
ard Alderson; special music & 
Dr. Harold Arberg, Sp4 


Plante. 


bits, is rewarded yocks aplenty | Kenneth Zareswitz. Col. George R. 


Philips, officer in charge of show. 
At Ft. Jay, Governors Island, N.Y., 
under direction of Lt. Col. Robert 


C. Lawton. 





of this display for better effective- 
ness. There are a lot of orchestral 
interludes, which do not seem nec- 
essary in lieu of the fact that there 
aren't any major costume and 
scenery changes. 

Another point evident at this 
late date is the failure to realize 
the full possibilities of creating 
more variety. Probably with less 
orchestral interludes this aim might 
have been realized. 

The mainstays of this group 
seem to be a small core of variety 
people. Jimmy Caesar, who in muf- 
ti was teamed with Jerry Marshall 
on the nitery circuit, pops in and 
out of the show. He's competent 
as a impressionist, but his prime 
achievement seems to be his work 
as a top banana. Another perform- 
er of importance is Jim Menke, 
who seems to need further devel- 
opment. It’s an unusual departure 
in this line. Another with the touch 
of a pro is juggler James Plante, 
who manipulates capably with 
comedic interpolations. In_ the 
dance field, a group comprising 
Richard Alderson, Leon Arwin, 


| Thomas Marek, Ronald Cowan and 


Charles Son, hit an excellent stride 
with modern ballet in the “West 
Side Story” manner. On the vocal 
Darrell Porter and Danny 
with his own electric 
The instrumentalists 


outs. were 


With Harry Munro as tour man-/| universally good, and undoubtedly 


showcasting. But in the 


But even with a lesser show the 
Army is accustomed to producing 


| production was notable for swift|there remains a lot of inherent 
|entertainment, and the fact that} 
| the troops can develop and expand } rst. 
/entertainment skills on a world-|troed as the first illusionist to ap- | 


By GEORGE GILBERT 


Now in its fourth year as a wall- 
to-wall circus, “The Greatest Show 
on Earth” is a streamlined produc- 


tion that of necessity has elimi- 
nated much of the frills of the yes- 
| teryear big top. The changes in 
tradition are readily apparent in 
the current edition (90th annual, 
it says) of Ringling Bros. and 
Barnum & Bailey which opened a 
| 46-day run Thursday (31) at Mad- 
ison Sq. Garden, N.Y. 

|} There are fewer aerial artists, 
| bareback riders, clowns and ele- 
phants that were to be seen in the 
heyday of Alfredo Codona, Liiiian 
Leitzel and the Wallendas. Of 
course, more than 25 years ago the 
Ringling show faced other big top 
competition. 

That was the era when the Ring- 
ling show could be depended upon 
to come up with a “sen-say-shun- 
al” rew attraction every year 
There were the Ubangis, Africans 











utive producer, Arthur M 
aerial display, 


Erte Jose de Zamora; 


Margaret Smith; performance director, 
production numbers, 


Irving Berlin Getting Hefty Play 
In Ringling Circus Altered Beat 


by hanging by his heels from the 
bar after a forward somersault. 
Aerial Classiques 

| Classic aerial turns in the old- 
|time tradition are the Flying 
| Three males, the Comets are adept 
|Comets and the Flying Rockets. 
jon the flying trapeze as are the 
| Rockets, a mixed quartet. Making 
ther debut this season is Gloria 
| Louise Bale, 18-year-old daughter 
of ringmaster Trevor Bale. She 
clicks handily on a “swinging 
| strand.” 

| Some 30 displays are billed. 
| However, thai’s not a true indica- 
tion of the program since several 
|(mostly with clowns) were omitted 
| opening night and a number are of 
|only a few minutes’ duration. Ini- 
tial display of the evening, how- 
j}ever, was a crackerjack kickoff. 
|For separately in the three rings 
were Tonto the Lion and Royal 
|Bengal Tigers, trained and _pre- 
isented by Hans Naumann; Klau- 
ser’s Bears with Goldilocks, and 





Ringling Bros.-Barnum & Bailey Circus 


John Ringling North production, staged and directed by Richard Barstow. 
Concello; general director, Pat Valdo; choreography and 


Exee- 


Robert Dover; designed by 
Valdo, Max Weldy; costumes & floats, 


| Weldy; supervising designer, Crayon; musical director, Izzy Cervone; lighting, Dean 


McMurray; general manager, Harold 
general press rep, William Fields. 
$6.50 top 

Acts 
Lion, Klauser’s Bears with Goldilocks, 
Kirby. Evelyn Fritsch, Ibarra 


Diana Sisters & Bros., 


Genders 
At Madison Sq. Garden, N. Y., March 31-May 153 


Bros., Capt. 
| Kolmedys, Diors Sisters, Durkin, Young & Namba, The Dovers, William Buschbom, 
Gana Lipowska, Gaila Shawn, Stey, Santos, Domi, The Hugos, 


announcer-vocalist, Harold Ronk; 


Harold Alzana, Unus, Gerard Soules, Hans Naumann’s Tigers & Tonto the 


Prof. Keller's Lions-Tigers-Leopards, Pat 
Hugo Schmitt's Elephants, The Verdus, 


Stephenson's Dogs, Edward Healy, Carmen del Tiede, Gloria Bale, Flying Comets, 
Flying Rockets, The Del Morals, The Rigettis, Manfred, The Aguilars, Ferry Forst 


& Co., 


Charles Moroski, Paul Jung, Kasten’s Animals, Sons of Algiers, The St. Leons, 


Patterson's Trampoline, The Bokaras, Nadi Janos Troupe, The Zacchinis. 





| : 
| with saucer-shaped lips; Pah-Wah, | Prof. Keller's lions, tigers & leop- 
the white elephant from Burma, | ards. 
and Gargantua, the gorilla, among| Highlights are tigers leaping 
others. Even if the imports were through flaming hoops and bears 
overrated, they helped fan the| riding motorcycles. It's a natural 
pressagent fires and dress up the display to win youngsters’ atten- 
24-sheets on rural barns. |tion. Capt. Hugo Schmitt's per- 
Today no act or attraction gets | forming elephants are other visual 
top billing with the Ringling circus. | assets. Well-trained pachyderms, 
Very likely this is prompted by the | they are ridden by girls who are 
John Ringling North management's | much more adept at this than Sir 
—e os ee . practice would Cedric Hardwicke. 
end te inflate talent costs. The : J 
show's the thing, apd when the Nags, Pocches & Unus 
Equine aspects of the show are 


tour is limited to indoor arenas in 
handled by three troupes of Lib- 


key cities, there’s no apparent need , ‘ q 
for the traditional razzle-dazzle and | ¢tty horses under direction of Wil- 
|jiam Buschbom, Diana Sisters & 


hoopla of the Dexter Fellows era. é 
Bros. and Gana Lipowska. With 


Back To The Rails - . ; 

Que delerence 40 the past how- | Some top dressage riders in the 
ever, that’s being made this year caddie; the sivots. ase impressive. 
egg egg eB aa ae But it was evident that time limi- 

: § adandonment Of \tations cut their routines as the 
trucks, busses and private cars in| cigck did with most other t 
favor of rail transportation. After | . £ se 
|three years of rubber-tired trans-|_, Stephenson's Dogs, and _ the 
port, the circus’ 318-odd perfor-| Hugos, with Max the Leaping 
mers and roustabouts plus more | Llama, are sock acts for the mop- 








than 100 animals are now traveling 
}in a 15-car train. 

| With the benefit of several 
stands behind it en route to N.Y.’s 
| Garden, there was no need for the 
; customary rehearsal. That ‘vas 
|fortunate, indeed, for the arena 
| wouldn't have available for a warm- 
}up anyway, since the Georgian 
|State Dancers closed the previous 
night at the Garden. 

Opening night attendance was 
|reputed at around 9,600, consider- 
jably less than capacity. Factors 
| that may have contributed in hold- 
jing down biz were the rainy eve- 
ning plus the widely advertised 
|'Timex hourlong ABC-TV special 
of the Bertram Mills Circus from 
| London. 
| hust-commentator, that was aired 
iat a most damaging time—7:30-8:30 
|p.m. The $6.50 top is also a stiff 
tab for the family trade. 

North Ducks This One 

Conspicuous by its absence was 
the John Ringling North score 
which themed the circus’ music 
for several years. The ‘60 edition 
relies heavily upon Irving Berlia— 
from the opening number of “God 
Bless America” to such bits of 
Berliniana as “Pretty Girl Is Like 
a Melody.” While the band is di- 
rected with verve by Izzy Carvone, 
it lacks the circusy tempo that was 
the trademark of former batoneer 
Merle Evans. 





| Garden floor, nevertheless it can't 
| be denied that there are some top 


| Horete Alzana, the “King of the 
| High Wire,” again shows an amaz- 
ing sense of balance in his cable 
cavorting sans a pole. He makes 
jhis ascent to the high wire up a 45- 
| degree inclined cable and descends 
jthe same way. 

Among newcomers is the illu- 
sionist act of Ferry Forst. He's in- 


| wide basis is sufficient incentive | pear in a circus ring, past or pres- 


It’s a brave | acrobatics and challenges, finish- | 


Palermo Bros., & European act,iof them auditioned. 


in the Army through elimfgation 
contests. At the same time, it’s a 
touch of home to those on foreign 
bases and the GIs can get a look 
at the show for which so many 
ose, 


|to bring out the best entertainers |ent. Assisted by his comely wife 


j}and daughter, he does three tricks 
in each of which one of the femmes 
| “disappears.” It’s nicely staged and 
visually exciting. Also new is Ger- 
ard Soules who scores on the high 


' trapeze. He climaxes his routine 


With Joe E. Brown as} 


While there’s no sawdust on the | 


pets, as is Edward Healy's elephant 
and pony duo. Heading the perch 


Shore Enough 


It sounded suspiciously like 
a tv program when Izzy Cer- 
vone’s circus band suddenly 
struck up the strains of the 
| “Dinah Shore Chevy Show” 
} theme song during a clown 











display. 
Sure enough, the _ intro- 
ductory notes of “In the 


U.S. A... .” were followed by 

a real Chevy which toured the 

arena to disgorge clowns and 

a blonde whe bore a striking 

resemblance to Miss Shore. 
Oe meron: A SF ete —— 


turns is Unus, who supports him- 
self above a globe with only his 
forefinger. Also on hand: in the 
balancing category are the Del 
Morals who do a headstand atop a 
30-foot perch, the Rigettis, Man- 
|fred and the Aguilars. 


Rodents on the Ropes 


Kasten’s Animals, a German im- 
port, is a smash novelty that has a 
chimp, fox, goose and even mice 
| committing mayhem in the ring. 
A timely touch is a bit in whic 
the mice board a space ship by 
means of a rope and don para- 
chutes for the descent. 

Among the acrobatic contingent 
|are the Diors Sisters whe have @ 
|suspensive routine in delicately 
balancing atop huge spheres as 
they roll up and down an inclined 
ramp. Exponents of the tight 
| wire are Stey, Santes and Domi, 
all of whom essay the forward som- 
ersault. 

Sandwiched in the displays are 
several “spectaculars” in which 
the artistry of director Richard 
Barstow is evident along with the 
imagination of general director 
Pat Valdo, and ax Weldy who 
devised the costumes and floats, 
“Monkeyland Melange” is a color- 
ful aerial ballet plus organ grind- 
jers ‘n’ monkeys and Gallia Shawn 
|} who does a headstand on a high 
trapeze. 

Barstow, who staged and directed 

(Continued on page 79) 
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Waldort-Astoria, N. Y. 

Lena Horne with Lenny Hayton; 
Emil Coleman and Bela Babai 
bands; $4 and $5 cover. 


The beauteous ballads belter 
wiih a beat is back at the Waldorf 
and the Lena Horne of plenty cus- 
tomer traffic will be jamming the 
elegant Empire Room. The svelte 
songstress, sleek and even more 
chic with a new coiff and a strik- 
ing green sari gown, should hold 
classes for her sister songstresses 
to show the other pros how it 
should be done. 

With pianist - conductor - hubby 
Lenny Hayton go  ~ and 
the Emil Coleman orch fortified 
and augmented by her own addi- 
tiona! rhythm pieces (string bass, 
traps and special bongoist), Miss 
Horne takes command from the 
teeoff and has to beg off after 
nearly an hour. Preem (Monday) 
night kicked off a bit earlier, pre- 
sumably to permit the show-mind- 
ed firstnighters an early getaway 
for the Oscar sweepstakes. Miss 
Herne proved her claim to a spe- 
cial Oscar all her own with a song- 
alog that is tribute to all depart- 
ments. That goes for the arrange- 
ments, the savvy and showmanly 
selection of her repertoire and, of 
course thé strictly high-orbiling 
pro style of the star. 

Starting with “Drive Me’ Out of 
My Continental Mind” to Gersh- 
win’s “Man I Love” to a Johnny 
Burke-Jimmy Van Heusen medley, 
and another pot pourri of Rodgers 
& Hammerstein (she gives “Surrey 
With the Fringe” an interpreta- 
tion all her own), to a Duke El- 
lington medley, she laces these 
with such goodies as “From This 
Moment On,” “Deed I Do,” “Be- 
witched,” “Evil,” “Little Girl Blue,” 
“All Right With Me” and a newie 
“Don’t Commit the Crime.” This 
is an advanced study on the amour- 
amour department and Miss Horne 
proves that nobody—but nobody— 
can get as much out of a lyric as 
the luscious Lena. Her style is 
such that each line (that goes for 
both words and wardrobe) becomes 
a libretto. 

Maitre d’ Louis, at the door, will 
have his hands full with the $4 
and $5 cover charges during Miss 
Horne’s engagement. PS—the per- 
ennial Colemanites spelled by Bela 
Babai's band, are plenty okay for 
sound on the hoof. Abel. 





Savoy Hotel, London 
London, March 24. 
Adele Leigh, Eddie Rose with 
Marion, John Tiller Girls (8), 
Francisco Cavez Orch (15), Savoy 
Florentinos (5): minimum $2.80. 


Opera singer Adele Leigh, who 
recently has branched out into the 


wider spheres of vaude and musi-| 


comedy, takes a whirl at a new 
field, cabaret. And, at the Savoy, 
Miss Leigh again proves that an 
attractive woman with well-edu- 
cated tonsils can play any phase 
of show biz. 

Elegantly-gowned in green, the 
operatic thrush does a short 15- 
minute but well balanced act. She 
comes on without mike for “Hear 
the Music Playing” and gives a 
slightly shrill version of “Love is 
Where You Find It.” Then comes 
“Speak Low” and then Miss Leigh 
gives a nod to the new musical of 
the week, “Flower Drum Song,” 
with a swell arrangement of “I 
Enjoy Being a Girl.” Then, switch- 
ing moods, the singer does a fine 
job with a Mozart operatic aria. 
‘I Love You, Porgy” is brilliantly 
sung but her finish, after a false 
break, was “You'd Better Go Now,” 
which is not quite Miss Leigh's 
meat. 

Nevertheless, it was a pleasant 
amd civilized act which blended 
nicely with the dexterity of jug- 
gler Eddie Rose, assisted by 
Marion, and the eight Tiller Girls. 
Francisco Cavez’s orch which 


looks after much of the dancing, | 


with the Savoy Florentinos, also 
takes care of the show extremely 
well. Cavez's orch comes down 
from 15 to 12 for the floorshow 
and is conducted by Freddie Bal- 
lerini. Rich. 


Statler Hilton, Beston 
Boston, March 31. 
Ruby Newman production, di- 
rected by Lee Daniels, “Show Top- 
pers” (6) with Mary Bradley, 
Ronald Brandt. Laurie Walsh, Guy 
Rotondo; Beth Hanson, Frank 
Schulte, Sammy Dale Orch (10). 
Jay White Quartette; $2 cover. 





In its new show, opening Thurs- 
day (31), the Lee Daniels, directed 
‘Show Toppers,” three exuberant 
femmes and three personable lads. 
take the sock songs of the com- 
Posers they have been playing 
salutes to since opening on Oct. 29. 
So, there’s Rodgers & Hammer- 
stein, Kern and Romberg with the 
attractive group piping it out for 
the edification of a big opening 
night aud in the plush Terrace 


Room, which went back to flesh| Cocoanut Grove, L. A. 


after a fadeout of 11 years. 

Format, which has been workin 
well for five months, is result o 
longtime planning by Bert Stan- 
bro, managing director, and Walter 
Carney, manager. The low 
| geted show, with the mixed sextet 
| well accoutred, is paying off. 
| Songs are staged with the sing- 
ers in full group, solos, twos and 
| threes, with director Daniels using 
| three velvet covered columns, and 
three short flights of steps, coming 
through like a hig production. Run- 
| ning through some 25 tunes from 
) hit musicals with intros and narra- 
jtion written by Newman in 40 
| mins., the group wins salvos and 
| has to beg off. 

R&H tunes evoke the most re- 
| sponse, with group doing a solid 
“Nothing Like a Dame” in sailor 
hats, “Surrey With Fringe” and 
“People Will Say,” Finale is great 
“Shall We Dance?” with group 

ired off in waltz sequence, danc- 
ng around the roof to boff rounds. 
Solid applause punctuates their 
singing, bit of dancing and intros 
over the fast 40-min. route. 


strike easy rapport with the cus- 
tomers in their rollicking blend 
of showtunes: voices are well se- 
| lected, and entire layout has been 
| integrated in slick fashion. It’s a 
'elassy little musicale and im- 
} portant in impact for flesh come- 
| back. Sammy Dale Orch backs the 
| singers in sparkling fashion. Jay 
| White Quartet plays for dance in- 
terludes in fine style. This show 
holds throvgh April 13. Guy. 





Flamingo. Las Vegas 
Las Vegas, March 31 
Pearl Bailey, Louis Bellson; Mo- 
roccans (7), Linurte Wynn, Alice 
| Grant, Ambassadors (10), Tapa- 
|teers (3), Flamtngoettes (15), 
|Jack Cathcart Orch (17 pro- 
|duced & directed by Pearl Bailey; 
choreography by Marie Bryant, 
| Barry Ashton, $4 Minimum. 





| Pearl Bailey is getting in Joe E. 
| Lewis’ category as a marathon Ve- 
|gas attraction—her new show is 
booked for 16 weeks. And it’ 
good news for showgoers, because 
| Miss Bailey & Co. are at their peak 
| Star does a lot of chirping, and 
clicks with her casual, distinctive 
song-styling with such numbers as 
“World On A String,” “Can't Give 


7 


You Anything But Love, Baby,” 
“Row, Row, Row,” “Stormy Weath- 
er,” “Two to Tango,” “Am I Blue?,” 
\“Poor Butterfly,” and A Huzzy 
|For My Husband.” A newie, “New 
|Shoes,” is especially notable, pull 
jing many yocks 

Louis Bellson, the big-league 


percussionist, with a wil 
solo on the skins, and the Ambas- 
sadors (10) provide 1 pleasant 
choral backing at intervals during 
| the whole show, which has expert 
| batoning by Jack Cathcart fronting 
his 17-piece house orch Moroc- 
cans (7) do a frantic pyramid and 
| tumbling turn 

| Linurte Wynn and Alice Grant, 
latter an impressive bailerina, do- 


scores 


nost 


minate the terping, and a male 
group called The Tapateers (3) add 
style and precision footwork. The 


lovely Flamingoettes are integrated 
(four of the girls are colored) and 
neatly interpret the clever choreo- 
graphy of Marie Bryant and Barry 
Ashton. Due. 
| 


Living Reom. N. Y. 

| Erik Rhodes, Jane Harvey, Ell 
Larkin & Bobby Cole Trios; $4.50 
| beverage minimum. 


Ss 


| Danny Siegel's dimly lit intimery 
has a comparatively well-balanced 
show with Erik Rhodes and Jane 
Harvey in the headline spots. Both 
are contrasting singers, Rhodes 
having a sense of the dramatic and 
a musical comedy styled presenta- 
tion, while Miss Harvey is a stylist 
with a sophisticated mien. 
Rhodes an infrequent 
on the nitery circuits. A vet of 
films and musicals, he has quite a 
store of tunes from the work he's 
been associated with. His medley 
|from “Can Can” a good exit 
piece for him. Prior to that there's 
a dramatic presentation of “Mack 


18 


is 


the Knife” as it would be sung in 
a German cafe frequented by 
Americans, as well as an assort- 


ment of highly listenable numbers 
Rhodes sings with vigor and taste 
and his efforts come off well 
Miss Harvey, dressed in a plain 
and provocative white’ knitted 
dress, is an interesting performer 
| She’s personable and her work be- 
speaks of careful and well-worked 
out arrangements. Not all of these 
numbers seem too well set with 
her, but they all get to the audi- 
ence. Miss Harvey, while a re- 
| spector of melody, makes occasion- 
(al departures from “as 
to endow her efforts with further 
interest. She also calls upon tunes 
| from musicals, and other sources 
for a good all around session. Miss 
Harvey's backing is by the Ellis 
Larkin Trio witn the Bobby Cole 
Trio abetting Rhodes. Jose. 








bud- | 


Los Angeles, March 30. 
Jack Carter, Vivienne Della 
Chiesa; Freddy Martin Orch; $2.50 
and $3 cover. 


Jack Carter would have been 
great if he had stopped after the 


| first 30 minutes opening night, 


but he stayed three times that long 
and wore out his welcome. It made 
Vivienne Della Chiesa’s appear- 
ance seem. brief. 

Miss Della Chiesa has a rich, 
deep voice which bears evidence 


|of her many years in opera, not 


| singer and _ orchestra, 


so much in style as in its complete 
authority and control. Thrown off 
by a lack of rapport between 
she had 
some awkward moments caused by 
bad timing and her encore num- 
bers were anticlimaxed by a dra- 
matie version of “Scarlet Ribbons,” 


| hypnotic in its effect and daring 
| for a nitery because of its deeply 


| devotional nature. 


At the other 


| end of the scale “St. Louis Blues” 


is also a standout. Bobby Kroll 


|} led the Freddy Martin band dur- 


The three boys and three girls | 


ing her numbers. 

Carter is a very funny comedian 
whose jibes slash wickedly at show 
business’ sacred cows and vene- 
rated personalities with consider- 
able wit and fine impartiality, de- 
spite fact that most of the jokes 
are lavendar-blue. He also dances, 
sings and imitates, generally man- 
aging to fill the stage as effec- 
tively as a Sol Hurok presentation. 

Opening night he used up the 
material prepared expressly for 
the show and ad-libed for one heur, 
depending increasingly on blue 
and sick humor which entertained 
many unshockable first nighters, 
but offended others. If he will 
limit future shows to 30 to 45 min- 
utes and use the material in the 
earlier half of his opening night 
show, he should have a successful 
stand at the Grove. He and Miss 

Glen. 


| Ritz Carlton, Montreal 


| 


toiler | 


written” | 


Montreal, March 31. 
Fernande Giroux, Johnny Gallant, 

Paul Notar Trio; $1.50-$2 cover. 
Biz continues at a moderate pace 
in the handsome Ritz Cafe despite 
the pre-Lenten season and should 
remain steady with attractive Fer- 
nande Giroux heading up current 
layout. Miss Giroux is a slender, 
medium-height brunet with all the 
flair, grooming and mannerisms of 





a chanteuse from the boites of 
Paris, which means she is a Nna- 
tural in this room A native of 
Quebec City and now making her 
home in Montreal, Miss Giroux 
has played the Ritz Cafe before 


but each time around manages to 
come up with something different 
both in appearance and songalog 

On night caught, Miss Giroux 
displayed a certain nervousness 
which unusual for this thrush 
and may have been due in pari to 
several new songs and the invasion 
midway through session of a large 
party who split into groups 
throughout the room and accom- 
panied their chair-shuffling with 
much chatter. Enough, anyway, to 
throw chirper off stride and dis- 
organize routining. 

However, most of material shows 
promise if not polish and femme 
is particularly impressive in a re- 
prise of “All In Fun” from a cou- 
ple of decades ago and a lilting 
French-Canadian folk tune. House 
88'er Johnny Gallant leaves the 
piano for a song session with Miss 


iS 


Giroux as they revive an obscure 
but effective item called “Never 
Steal Anything Small.” “Faith, 


Hope and Charity” provided Miss 


Giroux with just the right offbeat | 


selection in her group and recep- 
tion was good throughout. 

Paul Notar’s fine trio and John- 
ny Gallant at the piano give Miss 
Giroux the usual able support dur- 
ing showtime and then split in- 
terlude sequences for customer 
dancing. Newt. 


Heuse of Vienna, N. Y. 
Lisa Lind, Frank Bartel, Ruddy 


Barron Trio; no cover no mini- 
mum, 





The Yorkville cluster of niter- 
ies has long cutgrown the old for- 
mat of this neighborhood. Once a 
Germanic stronghold, the district 
now has a more cosmopolitan 
flavor. The bierstubs are disap- 
pearing in favor of the kabarets, 
which in turn are giving way to 
chic supper clubs. A _ returning 
bundists would scarcely recognize 
the neighborhood physically 
well as ideologically. 

George & Helen Eberhard, 
their operation of the House 


in 
of 


Vienna, seemingly roam the inter- | 


national talent marts to meet the 
requirements of the room. In this 
instance, there's Lisa Lind and 
Frank Bartel, a pair of singers 
repfesenting different schools of 
thought. Miss Lind is of the Con- 
tinental genre, while Bartel is a 
domestic product with a good sound 
well suited for intimeries and wax. 

Blonde Miss Lind is reminiscent 


as | 


Her voice is big and well devel- 
oped and projects with or without 
a mike. Miss Lind’s mature styl- 
ings include a wide range of langu- 
ages. She delves into French, 
Italian and German tunes with 
equal ease, as well as a | en 
Anglais. In this room, Miss Lind 
does her turn in two sections with 
Bartel interspersed. The splitting 
of her routine helps her in this 
instance, allowing her a respite 
which permits her voice to retain 
freshness throughout the turn. 


has an easy approch to his work, 
in which he essays standards with 
individualized treatments. His 
sound is unusual, sometimes sug- 
gesting muted strings, and 
seems to have the knack of mak- 
jing good on the intime time. 

The backing for both is by Rudy 


tertaining manner. He can clown 
on the instrument as well. He's 
aided by a piano and bass. Jose. 


Waldorf, Santiago 

Santiago, March 25. 
_ “La Chunga,” Mario Moya, Juan- 
| ito Serrano El Nino de Brillantes, 
|Maruja Fernandez, Lorenzo Fer- 
j nandez, Vincente Aber, Acuarelos 
|}do Brazil, Filu Orch; $3.50 cover 
| during show, a la carte before and 
| after. 





“La Chunga” is back and so are 
|the customers. This Spanish hot 
foot stormed Santiago about 


of the operetta school of singing.| Eden Ree, Miami Beach 


Miami Beach, April 2. 
Joe E. Lewis with Austin Mack, 
Georgia Gibbs, Rhythm Kings (3), 
Mal Malkin Orch; $5-$6 minimum, 





Joe E. Lewis is back—he never 


| left town, vacashing here since last 


} 
| 


date in early February—and the 
hiatus provided him with chance 


| to gather himself a new book of 
| bawdy, funny lyric and gag mate- 


| rial. Which i 
| to the jam-u 
Bartel is a smooth operator. He| in attendance at preem show. 


he | 


probably the answer 
crowd of his faithful 


Most of the material is out of 
the front pages: and that it is not 
exactly for the ears of the censors 
who banned “Lady Chatterly’s 
Lover” from the mails, is proof 


| positive that Lewis has dug him- 
| self another rich ore of juicy leer- 


“Lady 


| lines that i ight cl - 
Barron, who fiddles solo in an en-| nen et» lp Gane Gee Games 


ing relishes. As in his parody on 
Chatterley’s” shackbound 


| lover. It’s a laugh stirrer all the 


way. As is his line of waggery 
twisted from the headlines; his 
new talk-rhythms on the nags, the 
floosies, the guys on the make and 
the gals on the take. It adds up to 


| over an hour of high hilarity, with 


| 


six| by attendance of 


longtime and expert aide-de-piano 
Austin Mack willing target for 
barbs and as song-cue captain. 
Lewis is the only top-pay name to 
play here twice in one season 
every annum. He rates the faith 
prexy Harry Mufson places in his 
drawability and which is verified 
the celebs in 


months ago and wrapped it up. | town to provide the glamour touch 


| Now on a return engagement, she’s 
| drawing bigger than ever. 
| Her real name is Micaela Flores 


Amaya and she carries on in the | 


tradition of her famed 
Carmen. Lithe, youthful, panther- 
like, and with a _ well-blossomed 
figure, “La Chunga” is a top Span- 
ish terper with plenty-of charge 


cousin, | 


to grab heavy mitting. Her skiliful | 
interpretations are strictly “Chun- | 


so it's hard to make compari- 
She has the flare for 
jecting her fire and enthusiasm 
to the ringsiders for hefty oles 
and vivas 
| While 


| ga” 
sons 


“La Chunga” 
for jester) is heavy on creating ex- 
citement, she has excellent sup- 
port from partner Mario Moya, a 


hoofer of exceptional skill. He's 
more classic in his approach and 
a better dancer from that angle 
than the distaffer but the duet 
the petite explosion and the tall 
heel-clicker, make a solid com- 
bination. Choreography of some 
of the numbers fashioned by Moya 
is tops 

The entire Chunga troupe is 
characterized by vibrant youth 
which makes the rafters ring 
Juanito Serrano, a skillful guitar- 
ist provides winning rhythmic 
background, while El Nino de 
Brillantes, the oldest member of | 
the group, makes with the catchy | 
flamenco songalog. The trio of 
Maruja Fernandez, Lorenzo Fern- 
andez and Vicente Aber offer a 
smooth interpretation of the jota 


It's a lot of dancing for a boite 
presentation but the kids carry it 
off with verve and spirit that com- 


mand attention and draw merited 
palming. Troupe roars to finale 
with terping jam session which 
includes Serrano, the guitar 
player, and E! Nino de Brillantes, 
the warbler, giving their own ver- 
sions of gypsy toework, 
Acuarelos do Brasil, a carioca 
band, doesn’t impress much what 
with a surprising lack of solid 
beat. Edie. 


Ho-Ti. Portland, Ore. 
Portland Ore., March 30. 


Chuck-A-Lucks (3), Julie Mason, 
Jack Card & Cardettes (4), Leo 
Giles, Herman Jobelman Orch (4); 


$1 cover. 


New fare at this plush showcase 
should build 


is entertaining and 

|at the boxoffice despite the lack 
| of marquee names. Chuck-A-Lucks 
{start slow but build for solid re- 
sults with comedy, songs, and im- 
preshes Reuben Noel Adrian 
Keith and Charlien Dickerson 


pro-} 


(Spanish | 


blend their voices neatly for some | 


standard stuff, but are strongest 
on comedy. Best bet is “Cavalcade 
of Vocal Groups,” running gamut 
from caveman to rock'n'roll. Trio 
have a new approach and should 
go all the way with a little more 
experience. Beg off after 35 min- 
ules 

Petite Julie Mason slams out 
some pop and standard tunes for 
solid mitting. Blonde looker is new 
in saloon circuit, having worked 
}on radio and tv. She needs special 
material and more biz-like ap- 
proach on stage. Chirping is fine. 

Jack Card and his Cardettes are 
|on for two outstanding production 
|numbers. Long stem beauties are 
jadept in terping, and Card clicks 
| with his cleating specialty. 
| Leo Giles paces the layout nice- 
ly as emcee. Herman Jobelman and 
his house crew play their usual 
good show backgrounds and get the 
customers on the floor during the 
seshes. Feve. 





the tourists look for. 

Georgia Gibbs is a familiar 
here, too. Of recent seasons she’s 
been at the Americana, but the 
Pompeii is also perfect setting for 
her volatile delivery. The tiny 
songstress whams from first up- 
beat cleffing, shrewdly balances 
the book with soundly shaded bal- 
lads, peaks her inherent dynamo 
quality to sustained aud reaction 
in her reprises of the big-beat re- 
cording hits she’s had. End result 
is a bring-back aura that winds 
1er into a near show stop. Miss 
Gibbs is an assured, authoritative 
performer who plumbs_ varied 
songways to every auditors’ satis- 
faction 

The three Rhythm Kings—first 
timers here—hit solidly with their 
three-as-one and challenge tap 
routines that contain a load of 
new twists on the familiar heel- 
and-toe patterns. They set matters 
ff with zing. Mal Malkin and his 
orch rate kudoes for top backing 
of a show heavy on arrangements. 


s 


Malkin doubled as emcee preem 
night in smooth, intelligent man- 
ner 

Due Friday (8) is Sammy Davis 
Jr. Lary 


Cosmo Alley, L. A. 
Hollywood, March 24 
Barbara Heller, The Two Guys; 
2-drink minimun 


Barbara Heller, starting a four- 
week stand at Cosmo Alley, lam- 
poons Louella Parsons, Bette Da- 
vis, Judy Garland et al. 

Miss Heller’s stuff is funny in a 
fey way and her delivery is sea- 
soned; but one waits in vain for 
her to relent in her apparent bit- 


terness and show some sympathy, | 


however small, for some thing or 


somebody. Until she acquires this 
knack she'll continue, regardless 


of her fine talent, to be a lesser 
act. It's okay for this room, how- 
ever, primed as it is for the off- 
beat. 

The Latin folk singers. The Two 
Guys, accompany themselves on 
guitars to complete the program. 
They sing and play well and, in 
time, should develop greater ease 
with the audience—which at pres- 
ent seems to embarrass them. 

Glenn, 


Society Rest... Londen 


London, March 25. 
Shani Wallis, Gypsy Adam & 
Tzigany Players, George Birch; 


$3.50 minimum, 


Shani Wallis, a pepy miss, turns | 
in a neat 22 minutes of varied dit- | 


ties accompanied skillfully by 
Johnny Franz at the piano and 
four musicians. She starts with a 


cute number about Madame Pom- 
padour and goes into some satiri- 
cal skits on Rosalinda Neri, Eva 
Bartok and Jayne Mansfield. 
“Don't Leave Me Now” is not a 
very good song, but Miss Wallis 


gives it plenty of heart and 
warmth. Her parody on a Noel 
Coward song “Why Must The 


Show Go On” was with an impres- 
sion of Sophie Tucker, the least 


successful of Miss Wallis’s efforts. | 


The thrush’s finale was “I Love 
You, Porgy” and it rounded off a 
pleasing act very well. Miss Wal- 


lis’s voice is quite a large one but | 


well modulated to the intimacy of 
the Society. Gypsy Adam and his 
Tzigany Players and George Birch’s 
orch take care of the dancing. 
Rich. 
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Basin Street East, N. Y. 
Mort Sahl, Chris Connor with 
Richard Wess Orch (15); $2.50 


cover. 





Once the word gets round that 
a room has caught on, there seems 
to be no stopping it. Via a book- 
ing policy pegged on strong music 
attractions, Ralph Watkins has 
built this eastside jazzery into one 
of the hottest spots in town. The 
glow started with the Benny 
Goodman engagement, was fanned 
by Harry James’ large orch and 
really ignited during the sesh by 
Peggy Lee. 

Now that he’s riding the crest, 
Watkins apparently figured that he 
could try another innovation for 
the room and try a non-musical 
performer. In Mort Sahl he’s got 
a comedian who fits right into the 


club's jazz atmosphere and who} 
should continue Basin  Street’s 
ropes-up spree. 

Sahl’s barbs are right up the 
hipster’s alley. His irreverent at- 


titude and his targets build to 
plenty of chuckles and his appeal 
doesn't lie solely with the egg- 
heads, either. No one seems to be 
too big er too small for Sahl’s at- 


tack. President Eisenhower, V.P. 
Nixon, Henry Luce and the tv net- 
work bosses all come under fire 
and the wit is incisive. 

Although the room is larger 
than his regular haunts, Sahl 
wraps it up easily. He misfired 


when he went into the Copacabana 


last summer, but he’s assured of 
a big new home here. 

Jazz singer Chris Connor has 
been here before but she never 
seems to wear out her welcome. 
The Basin Street clientele is 


familiar with her style and her 
repertoire but they're always com- 
ing back for more. And in this 
outing they're getting much more 
for Miss Connor has surrounded 
herself with a big band backing 
under Richard Wess’ direction that 
supplies an exciting musical ac- 
companiment, Gros. 


Gate of Horn, Chi 
Chicago, March 30. 
Bros. 





Clancy 
Makem 


cover, $2 weekends. 





Windy City Folkniks have a new | 
sound to arrest them—the seem-| 


ingly authentic voice of Ireland 
per the vigorous, witty Clancy 
Bros. and sidekick Tommy Makem. 
Their forte weapon is the song— 
saucy, patriotic, satirical, nonsensi- 


eal. None of that sentimental 
“Irish Eyes Are Smiling” stuff | 
for these four, but the lusty, re- 
bellious belting ‘that’s apt to 
carom off a Dublin pub's walls. 
With their faces a gollective 
map of Ireland, they're a delight 


to watch as well, especially sober- 
pussed Makem whose dry humor 
now and then punctuates proceed- 
ings. All hands take a solo, and 
one in particular—a Scottish love 


song, no less—seemed especially 
effective | 

Opener is sepia singer Maya 
Angelou, a tall, lanky lass with 


potent pipes, but a schizoid presen- 
tation. Her rep is for African 
songs and spirituals, and for this 
she’s wrapped in something like 
an anglicized version of native 
costume with stole. Yet at session 
caught, bulk of her book was in 
the blues and fun-song vein— 
muchly divergent from the visual 
image. But this distraction aside, 
she has a strong, compelling voice, 
and an easy, kidding line of patter 
that won over the crowd for nice 
mitting. She’s supported by bass 
and guitar. 

Miss Angelou was booked for 
two weeks, but the Irishmen stay 
through April 17, with Bud & 
Travis due to follow. Pit. 


Thunderbird, Las Vegas 
Las Vegas, March 29. 

“Naughty ’°’N’ Ice,” featuring 
Hanna Ahroni, Oscar Cartier, 
George Arnold, Phil Richards, Far- 
rar & Carter, Red McCarthy, Perky 
Twins, Larry Ellis, Rene Aubry, 
Ice Cubettes (4), Skating Nudes 
(6), Al Jahns Orch (12); Pro- 
duced by Marty Hicks, staged by 
George Arnold, wardrobe by Lloyd 
Lambert, choreography by Phil 
Richards, sets by Fred Pons, as- 
socute producer, Jerry Franks; $4 
minimum 





Hanna Ahroni, the Israeli singer, 
Makes her Vegas debut in Thun- 
derbird producer Marty Hicks’ 
latest edition of his marathon ice 
revue (32 weeks), this one entitled 
“Naughty ’n’ Ice.” 

Miss Ahroni is not involved in 
the skating part of the show, but 
does her chirping from a pedestal 
in the rising orch pit—away from 
the ice. She is a most attractive 
young lady with an expressive face 
which shows sparkling animation. 

er voice, so keenly developed 
that she effortlessly sings in four 
octaves, has remarkable control. 
Magnificent range sparks excite- 


with Tommy} 
4),*Maya Angelou; $1.50 | 


ment into such songs as “Kasha” 
'(Hebrew), “Raisins With Almonds” 
(Yiddish), “Hora” (Israeli), “Pa- 
dam Padam” (French), “Mala- 
guena” (Spanish). “Tania, Tania” 
(Spanish), “Sari-Mari” (Afrikaans 
and English), and “Mi-anachnu” 
(Hebrew). Although Miss Ahroni is 
almost completely unknown to 
Vegas showgoers, word of mouth 
(even from those who came to see 
the skating nudes) is certain to 





la high quality act. 

Oscar Cartier also makes his 
| Vegas bow in this one. His standup 
| comedy routine clicks solidly with 
|} yocks clearly indicating crowd 
| wants more jokes in his delightful 
French-Canadian accent. 

Larry Ellis, a handsome young 
skating singer, has been added to 
the revue to handie the produc- 
tion vocals. His voice and show- 
manship smoothly fit into the 
festivities. Skaters George Arnold, 
| Phil Richards, Farrar & Carter, 

Red McCarthy, the Perky Twins, 


| bring in more fans who appreciate - 


Blue Angel, N. , & 

Leo De Lyon, R. G. Brown, 
Joannie, Johnny & Hal, Elly Stone, 
Jimmy Lyon Trio, Bud McCreery; 
$6-$7, Minimum. 


There’s lots of talent on the 
current layout at this Herbert 
| Jacoby-Max Gordon bistro. From 
{Leo De Lyon on down to Elly 
Stone, this new Blue Angel show 
spells smart, intelligent entertain- 
ent 


| De Lyon, who holds down the 
closing spot, is a youthful veteran 
!who’s vastly improved since his 
| vaude debut in N. Y. some 10 years 
ago. Leaning on his trick voice, 
|which he employs effectively to 
emulate both a coloratura and a 
| deep bass, DeLyon cleans up here. 
His imitations of various musical 
instruments and his whole routine 
goes over solidly. De Lyon’s mi- 
micking of a Japanese femme m.c. 
\is a classic. 

R. G. Brown is back here again 





T 


in his brand of magic. Props in- 
clude self-propeiled table holding 


panda that pours a fluid into cup 
from bottle and drinks on com- 
mand. Ray is also an expert with 
manipulation of cards. 

Don Conn orch, dressed in typi- 
cal barbershop fashion, do a com- 
mendable job backstopping com- 
plete show. Current billing is for 
extended engagement, probably 
four weeks. Long. 


Harrah’s, Lake Tahoe 
Lake Tahoe March 29. 
Ray Bolger, Muriel Landers, 
Dorothy Loudon, Lori Parker, Bar- 
[ry Ashton Dancers (7), Leighton 


| Noble Orch (14); $3 minimum, 





For his debut in the plush new 
South Shore Room at Tahoe Har- 
rah’s, Ray Bolger augments his 
own superb talents with a trio of 
femmes worked nicely into the 
loverall production. And each of 








and chirp Renee Aubry are held|in less than a month’s time, the/;),. qistaffers turns in more than 


over from the previous edition,|tipoff on his popularity in this | 


and combine to make “Naughty ‘n’ 
Ice a lively, colorful production. 
The show, set for four weeks, is 


capably backed by the Al Jahns | Of the three or four skits he offers, | 


orch (12). Duke. 


Arpegzgie,. N. Y. 





Geoffrey Holder, Ernestine An- 
derson, Harry (Sweets) Edison 
Quartet; $4.50 minimum. 
| Although Geoffrey 


dancer-turned-singer, is an inter- 
|esting vocal technician, the Ar- 
|peggio surroundings aren't ex- 
| actly suited to his work. He makes 
|}up in movement what he lacks in 
voice but he seems trapped on the 
| postage stamp podium of this east- 
side jazzery. Also the fact that the 
Arpeggio has established itself as 
a jazz boite isn’t in his favor, 
either. He's more in 
groove identified with such spots 
as the Blue Angel or the Village 
Gate down in Greenwich Village. 

Even though he wen't disturb 
the hipsters who drop in, the 
spot isn’t building an identifiable 
mark by mixing its jazzsters with 
|}such as Holder. In the proper 
setting, Holder could be an okay 
draw. 

The lanky singer puts a lot of 
his choreographic orientation into 
his act which gives his repertoire 
of ballads, folk and native chants 
|}an exciting dimension. It gives 
quite a lift to his vocal limitations 
which is especially noticeable on 
the rhythm songs which come off 
a trifily heavy. His Haitian song, 
“Chacoun,” the spiritual “He's 
{Got The Whole World In His 
Hand,” the folksy “Little Brown 
Boy” and the “Summertime” lulla- 
by are among his best efforts. 
Supplying the neat beat for his 
|} vocal work are Hafold Danzinger 
|(piano), Herb Mickman (bass) and 
Michael Alexander (bongo and 
drums). 

Better suited to the Arpeggio 
motif is jazz singer Ernestine An- 
derson. She’s a singer with a dis- 
tinctive swinging style on the 
rhythm and can, with equal effec- 
tiveness, set up a persuasive mood 
on the ballads. Elvin Jones 
(drums), Gene Ramey (bass) and 
|Dan Freedland (piano) give her a 





| 


{downbeat that’s aptly suited to 
| her vocalistics. “Honeysuckle 
|Rose,” “My Heart Belongs To 
|Daddy,” “Nobody’s Heart,” “It 


|Don’t Mean A Thing” and “Moe's 
| Blues” set up a solid foundation 
| for her set. 

Trumpeter Harry (Sweets) Edi- 
son works with the trio that backs 
Miss Anderson and the foursome 
hit a rhythmic instrumental style 
that’s a nice change of pace from 
the surrounding vocalistics. 

Gros. 


Le Carroll's, Paris 
Paris, March 29. 
Rita Cadillac, Maria & Ronni, 
Sim, Andre Vigny Orch (7); $4 
mintmum, 





Rita Cadillac was one of the 
pioneer strippers here. She has 
since turned to her pipes, rather 
than her peelings. She should have 
stayed undressed. She displays a 
4 of pipes that are unsure in 

ey and pitch and minces and 
muggs her way through songs that 
describes why she does not undress 
any, more and why she wants mil- 
lionaires, muscle men, ete. Ma- 
terial is ordinary, delivery gauche 
and she adds up to singer needing 
plenty of work. But her pouting 
and suggestiveness seem to be ac- 
ceptable to the audiences. 

Maria & Ronni do okay erotico 
dances that fit in the intime sur- 
roundings and Sim is a_ clever 
mimie whose noise takeoffs and 
impressions of women singers and 
teachers draw plenty of yocks. 
Andre Vigny orch is fine for danc- 
ing. Biz was good when caught. 

Mosk. 





the folk | 


room. A stool-sitting satirist, this 
|youth’s sharp diction and original 
material is again clicking nicely. 


;perhaps the one about a vet air- 
| plane traveler and an elderly wom- 
jan in a moment of crisis in storm- 
jenveloped plane gets the greatest 
; returns. 

| Joannie, Johnny & Hal, back at 
the 


capable performances. 

Bolger is in full command in the 
footwork departinen:. Onstaging 
with his trademarked “Aimee,” he 
jmakes with a bit of warmup chat- 
jter, then segues into his familiar 
|“Life Is Just A Bow! Of Cherries” 





his working materials, and a toy 


Chez Paree, Chi 
Chicago, April 1. 
Red Skelton, Delores Gay, Chez 
Adorables (6), George Cook Orch 
(10); $1.95 cover, $4 minimum. 


Originally slated for a June 
stand here, Red Skelton agreed to 
a moveup to counter the downheat 
biz of the Chi fiagship, and the 
reservation tally so far indicates 
the black ink will soon be flowing 
again. Add to that successive en- 
gagements by Sammy Davis Jr. and 
Joey Bishop, both plenty potent 
here, and the Chez could head 
toward summer with relatively 
calm nerves. 

As for Skelton, it’s hard to fea- 
ture him funnier than his SRO 
kickoff, and the plaudits primed 
him for close to 90 minutes. Maybe 
too long for any act, the economics 
of booze-pushing aside—or, again, 
maybe not if the appreciation holds 
up. 

His teeoff turn was pretty much 
50-50 new-old, winding, of course, 
with the parade-watching old gaf- 
fer. Another carryover is the Eiffel 
Tower sketch, with its explosively 
macabre punchline. Fresh stuff in- 
cludes a salad-making display, and 
another in which a tummy-aching 
boy gets medication from an elder- 








ly druggist. In these, and indeed 


before setting the theme of the | his whole library, the Skelton face 
j ful hour production: “There’s No/|is a show of its own. Inevitably 


|Business Like Show Business.” 


Pulling Muriel Landers from stage- | “Guzzler’s 


too, the political speechifying an 
Gin” routines are in 


| Blue Angel for the = Fr | side table, the two do a neat bit|before the curtain rings down. By 
(fourth time since last October,| of comic-choreog in tandem, then|then, tablers are ready for a@ 


fore. The two lads and Miss Joannie 
|have excellent vocal chords and 
use them with a solid array of 
songs. Trio smartly has spotted 
what is tabbed as the only serious 
ballad up front. It is “I See a Face.” 
and scores heavily. The “Teen- 
Ager Charleston” is a bright spot 
in their lineup of tunes. Real top- 
|per, however, is “When You Lose 
ithe One You Love.” 
| Elly Stone is a comedy balladist, 
typical of the Blue Angel. Her 
2, “Good Morning, Good 
ight,” is good enough to save for 
later. It might be developed even 
further. The combination of doing 
a love song in French, German and 
English is a worthwhile item but 
the closing with an English ditty 
never quite comes off—partly be- 
cause badly spotted. For the nitery 
trade, Miss Stone could develop 
;}more of the droll comedy in her 
;songs because she’s quite clever 
with it. 





The Jimmy Lyon Trio offers the | 


\familiar fine backing for the show 
while Bud McCreery serves as a 
deft ni.c. Wear. 


Blue Note, Paris 
_. Paris, March 29. 
Donna Hightower, Kenny Clark 
Trio, Pierre Cavalli Quintet; $2 
minimum, 


This Yank-operated club is click- 
ing with U. S. yy: singers and in- 
strumentalists. It is attracting both 
the locals, the American youth and 
show bizites wanting jazz. 

Current entry features Donna 
Hightower, who displays an okay 
beat and a way with the blues and 
jazz standards that is in for smart 
palms here. She can get lowdown 
and displays a good personalized 
style that scores here. 

Kenny Clark and Pierre Cavalli 
jazz outfits are good listening and 
dance combos. Mosk. 





Harold's Club, Rene 
Reno, March 30. 
“Gay '90s Revue” with Can-Can 
Dancers (4), Del Ray, Maureen 
Arthur, Guardsmen (4), Don Conn 
Orch (7); no cover or minimum. 





Harold Smith Sr. makes a big 
departure from his longstanding 
policy in this intimate room by 
booking and producing an inte- 
grated show—in contrast to for- 
mer practice of billing two or three 
acts. From opening night indica- 
tions—with each of three shows a 
sellout—the new policy may prove 
more attractive b.o.-wise than the 
old procedure. 

For the current billing, four 
can-can dancers from the Moulin 
Rouge in Paris give this produc- 
tion a Gay ‘90s flavor. New show 
necessitated enlargement of the 
stage and called for new decor in 
Paris theme. 

Guardsmen lead off with a short 
melange of barbershop tunes after 
making intro from back of audi- 
ence. Titles include “Wonder Who’s 
Kissing Her Now” and “Clemen- 
tine” before the four bring on the 
can-can dancers, dressed in cor- 
selets with huge bows as bustle. 
The high steppers work in pro 
fashion. 

Maureen Arthur knows her way 
around the belting song stuff and 
does okay job in tandem with the 
Guardsmen. She’s a looker and 
shows lots of enthusiasm. 

Del Ray, no newcomer to the 
Reno scene, is a master showman 





it alone in a routine to prove her 


Holder, have a smarter turn than hereto-/| Rolger allows the distaffer to go | breather. 


In the tough opener, tapster 


|terp capabilities. She pulls it off Delores Gay is only moderately 
{neatly for some midterm mittiny.| effective for the brittleness of 


Miss Landers is a natural for the 
Bolger cutups, and has demon- 
strated her worth with the head- 
liner before in the Reno-Tahoe 
area. 

Dorothy Loudon also gets strong 
reaction. A sure click as both vo- 
caler and comedienne, she shows 
near perfect timing. She essays 
such as “Gotta See Your Momma 
Every Night,” and “I Got Plenty 
Of Nothing,” and manages to in- 
clude comedics with each bit. Her 
lines are straight and fast and 
done with authority. Miss Loudon 
is an exciting performer. 
| Making her night club debut, 
|/Lori Parker (not too long out of 
high school) chooses only two titles 
for her first job before a live audi- 
ence: “Green With Envy Biues” 
jand “Somewhere Over The Rain- 
bow.” “Rainbow” interpretation is 
;reminiscent of the Garland piping, 
| both in tone and delivery, and she 
shows well on the “Blues” thing as 
being familiar with the beltier 
titles. Miss Parker also is a looker. 

Barry Ashton Dancers open the 
show with clever bit of staging 
done under black lights. Leighton 
Noble orch does usual firstrate job 
on the musical chores. 

New show in on April 11. 

Long. 
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Ringling Circus 


Centinued from page 77 














the entire production, mounted this 

| year's edition without his sister 
|Edith. Miss Barstow died in Sara- 
| sota, Fla., last January She did 
jthe circus choreography and long 
|worked with her brother ‘1 stag- 
ing the show. 

Likewise, there’s lotsa pomp & 
pageantry in “Fairyland Fantasy,” 
a lavish production number Which 
re-creates such characters as Cin- 
derelia, Jack and the Beanstalk 
and Snow White. When a facsi- 
mile of Capt. Blood rode by on a 
float, a wag in the audience ex- 
claimed: “Hey, there goes Errol 


Flynn! 
Zacchinis (Natch) 

A topical element is “Orchids 
and Ice,” a salute to the new 
states of Alaska and Hawaii. It is 
a literal flagwaving finale followed 
by the customary closer, the Zac- 
chinis. This celebrated family, as 
most circus fans now know, fea- 
tures a cannon with human pro- 
jectiles. Doing the bullet bit with 
aplomb on the preem performance 
were two femmes who seemed 
none the worse for the experience. 

With a 10-minute intermission, 
opener ran a few minutes less 
than three hours. For the most 
part it was a precision perform- 
ance that reflected top echelon 
supervision from _ impresario 
North down. 

Less impressive than the arena 
show is the free sideshow and 
menagerie in the basement.- In 
the past, there were a flock of 
freaks and oddities on the plat- 
forms. But seen prior to the in- 
itial performance were only a mere 
nine attractions—and no midgets. 
What's a sideshow without Nate 
Eagle's lilliputians? Among those 





who were on hand was “Big Eddie” 
meer 
inches from 

the top of his 


Billed as the “world’s 
»” he’s eight feet six 


tip of his toes tg 








manner. Pony-tailed blonde introes 
vocally, then strips down to briefie 
panty-bra-mesh for the fast foot- 
work, best of the turn being some 
teasing of ringside baldies. A fla- 
menco step finales session to oke 
mitting. 

Chez Adorables launch show and 
George Cook’s brigade backs the 
whole ably. Sammy Davis Jr. starts 
April 17. Pit. 


Red Nichols 


=—=—__w Continued fron page 2 as 





vidual solos in each number per- 
formed by the Dixieland Jazz vir- 
tuosi with whistles of approval 
and prolonged, spontaneous ap- 
plause. 

Although the musicians were 
greatly fatigued by 11 weeks of 
constant travel, by Asiatic tummy 
cramps and loss of weight, their 
music reflected none of it. In fact, 
their vital and infectious rhythm 
had nearly every dainty woman's 
sandal, half hidden under bright. 
sarees, as well as the more prosaic- 
ally shod men’s feet tapping away 
on the flagstone floor to the beat 
of the American jazz tunes. 

Even fathers and students could 
be seen bending out of every avail- 
able window of the surrounding 
college buildings, eager not to lose 
a note of Red's golden cornet, Pete 
Beilman’s trombone, Joe Rushton's 
bass saxophone, Bill Wood's clari- 
net, Rollie Culver’s drums and Al 
Sutton's ivory keys. 

The performer, however, who 
nearly stole the show was a non- 
professional — Randolph Hall, the 
band’s manager on this tour. Lanky 
and nimble, this amateur flutist 
handled his 25c tin flute with such 
skill and showmanship that his ap- 
pearance drew bursts of merriment 
and applause from the crowds. 

When the musicians return to 
Los Angeles in April, they will 
have much to tell the folks at 
home about jazz fans they met up 
with in: Greece—where their tour 
started early in January; in Tur- 
key and Cyprus, Lebanon, Jordan, 
Egypt and Tehran, in Afghanistan 
and Pakistan, Nepal and India and 
in Ceylon where they will play 
their last concert on March 30. 

Back in the United States, lead- 
er and his men expect to rest un- 
til at least back to normal weight. 
After that, projected plans in- 
clude an engagement at the Round 
Table in New York, followed by 
their seasonal appearances at the 
Marineland Restaurant in Southern 
California first, and later in August 
at the Balboa Yacht Club, New 
port Beach, Cal. 





Hoy to General Dynamics 

Patrick H. Hoy, who had been 
scheduled to become president of 
the Zeckendorf Hotels, has re- 
signed to become president of the 
Material Service Division of Gen- 
eral Dynamics Corp. Hoy had 
been president of the Hotel Sher- 
man and Ambassador East, both 
of Chicago, which had been taken 
over by the Zeckendorfs. 

Hoy has beer in the hotel field 
since 1946. 
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Off-Broadway Reviews 


Jeannette 


Myron Weinberg presentation of three- 





act (four scenes) drama by Jean Anouilh 
Translated from the French by Miriam 
John. Staged by Harold Clurman; set 
tings and lighting, Paul Morrison; cos 
tumes, Barbara Roberts. Opened March 
24. °60. at Maidman Playhouse, N.YG 
$4.96 top 

Julia Patricia Bosworth 
Mother Joan Croydon | 
Frederic Geoffrey Horne | 
Lucien Paul Stevens | 
The Father Sorrell Booke 


Juleen Compton 
Pierre Epstein 


Jeannette 
Postman 


Harold Clurman has written a 
two-pave essay that is inserted 


into the programs for “Jeannette,” 


a Jean Anoutlh dream that dates 
back to 1945 and serves as Clur- 
man’s off-Broadway directorial 
debut. The director argues that 


Anouilh’s characters are signifi- 
caut because they represent honest 
manifestations ot the French play- 
wricht’s thoughts on leve. Although 
it’s true that love is pictured from 























ends we learn that the killer is a 
balloon-carrying whistle-tooting 


dwarf, a part handled deftly by 
Charles Bolendet 

Throughout the play 
scorches mankind for turn 
back on sense, And he do 
injecting a lot of nonsense 





proceedings 





In the third act Berer r in 
search of tl kille proce is to get 
caught in a traffic jam, rep nted 

| by paneled sets that move furiously 


back and forth. In addition, there 
are the sounds of off-stage voices 

echoing fro the four corners of 

the theatre and Beren s land- 
lady, who emerges as Mother Peep, ‘ 
who will lead us all in the goose 
step. There is also a commentary 

on the inefficiencies of tl police 
who are much more concerne vith 
traffic than the capt oO a 


murderer 


Todd Bolender 























a variety of viewpoints ranging the New York Cit) 
from cynicism, hedonism, idealism pany, deserves credit for the in- 
to practicality, the catalog repre-|tricate dance sequences involving 
sents an overdose of talk rather! the policemen. William R un is 
than successful theatre. responsible for the trar ice et 
The answered question here | designs and the imaginative col 
is what makes the upright hero lege painting is by Ilse Ge 
*» : hers Fars y ? 
fail for the amoral sister of his Richard Barr and H. B. 1 
fiancee. When he and his mother | Opera an under the corpo! 
visit the family of his intended mame oO Theatre 196 B, 
bride. he takes one look at the | credited with bringing back to 0 
unkempt urchin of the title and | Broadway the type of unu il 
resolves to forsake the virtuous theatre which made it prosper in 
sister and run away with the non- | the first place 
conformist Jeannette. a 7 
The second act is devoted to a The Jaekass 
debate in which the two runaways Quartet Productior David , 
talk things over in a rainstorm. | Carlo Salmaggi, Bernice 1 . id 
The attempted suicide of the good- | Georse, White) presentation | omeds 
as-gold betrothed sister tempo-|by George W! Based on a Ge i 
rarily ends the rendezvous. A weak | script by Friedrich Due att. S a 
¢ ’ »”y Philip I é € att 2 ( r 
final scene forces the girls’ father | wen: costumes. B anen : 
and brother to describe the drown- | Lee Watson. Opened March 2 f t 
ing of the star-crossed lovers as it en Plaza The » NE; Se top 
occurs on an off-stage beach. Santine a ane 
The most cheerful character of | Town Crier Ea Zz 
the lot is the father, and an audi- | \eonidas si 
ence is bound to sympathize with | Ulysses R M s 
his anti-intellectual — sensuality. | Struthi m Dom De ! 
Sorrell Booke gives the role an | Ppilippides | Fk eohels 
appealing sense of humor. Juleen | Poiyphonus ( E 
Compton plays the title character nt le ae Ci 
like a restless, malcontent beatnik. | acta. : J 
Geoffrey Horne’s confused hero is | Tiphys H Ss 
intelligent but seems more stuffy | 7... =. ae 
than the script seems to require. | Strobyius a. Bruce 
Paul Stevens gives a flashy and | Agathyrsus D Lochner 
fanatic performance as the embit- airing 7 
tered buf talkative brother. Chairman, 17 t S E 
Patricia Bosworth is attractive | President, H e S Bruce 
and properly prim as the rejected | C®™et@! Mana — 
sister. Joan Croydon is the perfect | Agitator, Labor Pa n 
harridan as the boy’s indignant | Hypsiboas -— ae 
mother Thykidides a anda 
Clurman’s staging is uneven, | Pamphagus S ‘ 
generating some interest in the — ; E i: 
first act but faltering as the con-| His Son Ss B : 
versation becomes prolix. Paul | Polyphem Ger e 
Morrison's settings of a cluttered | Perseus at “ 
living room and a deserted sum-| Judges Sheld B i 
mer house are competent. The | ' i ; . 
same may be said for Barbara | _ . 
Roberts’ costumes. Burm. | According to the program 
on 79 |G ‘orge White (not to b f 1 
The Killer |} with the “Scandal producer) has 
Richard Barr and H. B. Lutz (Theatre | fashioned “The ck f n 
1960) presentation of a drama in three | original Get eo ed- 
acts by Eugene lonesco. English trans- rich Duerrenmat “tees rer 
lation by Donald Watson; interpretation, | * . , : 
Bichere Barr: sets one Se. William fied just h 1 th u f 
creme gfe ar po matte aes ! Blmeng The Vis " : . ‘ ; “3 : a ys p ae 
Nilo; e¢ painting, Ilse Getb. Onened | 4 Treasonadie De at nes ) 
v tue me at the Seven Arts Center, blar 1e for t iZVq ilts 
Berenger re Hiram Sherman 7 nite has ary | # # a : , 
Architect Louis Edmonds | 'at Starts 0 IKE aS “a 
[ies Darsiey ' Louse Lyons val shepl I's t -4 
Bartender * ~ tom Guthrie ard politi , : ° : tO 
Mrs. Peep Georgia Burke | burlesque and i K 
~ aie Gentlemen Horace Cooper drama and react ip ft t ri- 
oung ‘ + ri i nl } 
sc Figg John Lovelady | OWS intent of a morality p —s 
Soldier James MeMillan | it ends 
Killer Charles Bolender If the author had chos yne of 
—— ——- these styles fro t irate 
The moment the curtain parts | elements at war in Ss co ie 
at the Seven Arts Theatre you are| might have made his poir Occa- 
treated to a glimpse of a college|sional passages show a spark of 
painting that introduces you to| colorful writing no 1 ut 
three acts of artistic theatre in| fall flat due to a carel lack of 
modern style. Eugene lIonesco’s | discipline | 
play is full of riddles, but it is, at} The playwright tak D n 
the same time, a withering social | matt’s familar theme of eal 
commentary and an_ absorbing | down of a social unit by tl c 
pschological drama. It's his first|ing effects of a disagree ) 
full jength play and is a continua- | tween two people A d es 
tion of his earlier comments on the | 4 Mwe for a trip on a |} ry but 
futility of man’s endeavors, This|the animal's master d in 
time he manages to demonstrate | xtra fee wher e dent to 
that to cry out against injustice is | Test 1 the s ¥ I's 
folly. The protest, laced with rea- body They Ke | : 
son, is doomed court and from tl tne 
* But if his message is a pessimistic | C:©™SY» PO , a 
one, it is worked out in a manner | ©!" Serre . , 
meant to fascinate. An excellent | ‘ oler ‘ 
cast makes certain the message is| , 70.104 
not lost Greece, the ga 
1 ern sian I 
Act I finds his central figure, the Se ei, ee 
honest, well-meaning everyrnan by |,). 2. 
the name of Berenger, standing in character 
the Radiant City, a paradise carved | Pecnite the « tin va , 
out of the larger city’s gloom! 4 ; 2 és 


where there is “ne conflict between 





the world within and the world 
without.” 

Hiram lan is the visitor to 
he Radiant City and he is prin- 
ipally responsible for breathi 
meanin into the author’s word 








throughcut the three acts. 

Radiant City, we learn, is con- 
taminated by a faceless killer who 
lures his 


Ss 


pushes them in. Before the play | tul characterizations,, Haroid ) 


victims to a lake and then | 


he pla 


not wv put Y ‘ 


nat 


ons to pa 


makes a dashing, bloodthirsty pi- 
rate. 

Visually, the production is excel- 
lent. Jack Cornwell has designed | 
a series of simple Greek columns 
which Lee Watson has lighted 
skillfully. Bill Hargate knows how 
to drape fabrics and blend colors 
to make his costumes t] 
cessful contribution t 





SUC 


Jack- 





The Secre 




















Terese Hayden Ira J Bilo and 
Elaine Aiken presentatio of three-act 
seven scenes) drama by Al 1 Morris 
Staged b Miss Hayde sets ystumes 
nd lighting, Wolfgang Roi! 4 Sol 
Kaplan. Opened March 2 60, at Car 
negie Hall Playhouse, N.Y $4.50 top 
Chung Donal Somers 
Yuan-Ming I e! serge a 
Lumens Eva Stern 
Old Couple Carolyn Gaines, Don Page 
Yu-Ho Doro Dill 
Chao Ma Howard 
General Mu Chi J Stille 
lst Soldier ‘ Jack Waltzer 
2nd Soldier . Ben Hayveem 
The Emperor Michael Shillo 
Rama Andreas Voutsi $ 
Little Brot! Ernesto Gonzale 
Hu-Nang Ruth Kar 
Grand Eunuch Delos V. Smith J 
The Empre M t 
Palace Midv .d 

Although Aldyth Mo “The 
Secret Concubine s fu f good 
intentior it fails to de the 
Oriental fable that it promises 
All the trappings are there 
thrones, gongs and elaborate cos- 
tumes. Emperor and ¢ resses 
exert their regal authority over 
concubines, eunuchs and a servue 
army 

The writer |} shed a ple-, 
thora of poetic images in her etl 
forts to reproduce an exo far 
away world. But the succession of 
silver moons and “black swal- 
lows” are repetitliou and oiten 
self-consciously ty The ssing 
quantity here is the ability to use 
the atmosphere and imagery to 





make a cohesive drama. The theme 








of pacifism and bro rhood that 
concludes the orld- 
ly preachment te, un 
real world 

The title character gives an in 
Pperious emperor the s& I 
always wanted. She aband 
child with a stranger, ho; 
king will learn to temper his 
less militarism. “No they're all 
your sons she. say ipparently 
applying Arthur Miller’s thoughts 
on human responsibili to the 


morality of ancient China 
’, 














Eva Stern plays the humble 
peasant girl who unce! é the 
omnipotence of an emp The 

le is an uncon e 1 of 
moral persuasion and ls Miss 
Stern is a talented ac Dut she 

¥ “econciled tl a ick ol 
lat is com I » bo the 
part 
S » ZI ter- 
* : ‘ 
h con g l 
tie at { Sa tim 
piays a Chinese e 
press wi tne ( | May 
tal debutante al - Ss 
palace milawie could sé som 
conomy. Jerry Siiller’s army gen- 
eral is intended for comic relief 
jut is short-changed by t script 

Terese Hayden's tag ems 

Iculated ratner tha acetul 
Wolfgang Roth’s uni t i pas-' 
tel costume have a lo iget 
ook E 


Member ef the 








Equit I ry 71 

I e-a e sce ( > 

Cuil S ed t Le I i 
ighting D Ha I Irish 
Ayers pened Mar 2 a se 
Hill Playh ‘.¥ con 
tributior 
Be er £ I ! N nd ? 
Frank Add J I yn 
John Henry Wes I hard nas 
Jarvis J nell 
Janice t zy P er 
Mr Add ; N } Joels 
rs. Wes Lin Kennedy 
Helen Fle K Rogers 
Doris Georgia A Ladd 
Sis I ra b ston 
ca. wee $ } $ 
Hone, if wn Cl »s I an 
Bar y Mack R i ¢ 1 e 











Such is the show biz la of 
averages that Equi Library Thea- 
tre can follow a vapid Hamlet” 
with a sensitive revival of Carson 
McCullers’ “Member of the Wed- 
ding.” Since the cast and rector 
change complctel é \ two 
weeks, a balanced yn not a 
likelihood but t } the 
extreme b the t Is is 
notal 

I e | not d d the 
lepth of ] Met insight 
I ) u na } I au ec 

ice | pl A the N D i 
Critics ( e A i best 

fF 1950-5 I co re- 

onsnip een i I I 

rs n l ( pl h ro 
ervant and a ) or 1 of 

hf ic ¥ ¢ ! h 
I I I cet | ervant 
pen ation. J 5 I ) was 

! I ( Ju Har- 

I \ nd B n D 
y d A ELT I na 

| ( i in 
Julia F I Cle 

1 ra 41 

l I L is a yut 
Frankie A i t 2 i 

1 » th K i J \ 
would be a far re nan 

(Continued on pa &4) | 


Inside Stuff—Legit 











Mexi 
cal seas 
First phase of Union’s producti 

aS none too successful, 
and “Matrimony for Ten” which 
Union plan is to go ahead wit 
Mexican playwrights, and especiall 





reduced losses 
h a regular season to give stimulus to 


y 


Ss 


A 


‘an National Playwrights Union will inaugurate a new theatri- 
yn after Easter Week, according to Alfredo Robledo, president, 
ons last year, 


with one bad flop “El Macho” (The He Man), 


in a three month season, 
somewhat. However 


talent 
Plays 


new 


eason, 


Currently six plays 
are mounted with 


Ont., will interpolate Gilbert 


al under consideration for new 
Union funds 

Shakes stratfor 
Sulliva Pinafore.” 





iated herself and the 


tamperir arguing that “Pinafore” 
and t Savovard traditions as well 
to be in no way revolutionary 


Work is now in the public do- 


Guthrie speculates that his Canadian mount- 
1 counts 
liament to protect the classic operetta from 
and other treatments though Bridget D’Oyly 
company 


He that half-a-million 


stresses 


from the effort to prevent 
must survive on its own merits, 
Guthrie asserts that his produc- 


Show on Broadway 


The Best Man 


Playw ) prese at if com 
1 " thre a s scenes 
( Vid Staged ) ah An 
t S s and i iting Miel 
S The i \ Ald ige 
ss ) I Au 5 s 
Vie Douglas, Lee Trac Fran Le 
Le Da Kali 
I ? McDe tt Ka Weber 
> Op iM ) 
Mi » Thea N.Y $ ”) top 
9) Frid S ry nights 
5 Weber 
W M Doi is 
: M Fried 
Rus I : Dana 
i F Bickle 
B Be I icDermo 
J s As i 
N ( | cD t 
\ I $ i I Tracy 
s. 4 Katt Ma re 
i: Sullivan 
Se ‘ r i ‘ y 
Ser Car G B. Clarke 
D I k nklin 
! $ G n Jarvis 
0 $ ) \ k ksor 
i Tobin 
I pl ing t é no mis 
aking iftsmanship Best 
M op ed 1 rhurs 
la I 1 é t Morosco 
I Dest play 
t yr in box- 
if nad an pros- 
) i 
| t Vid come ira i 
i . 
S ) { { C- 
( lis § ti s ( 
t i rp 
, 
) ! »S 
i t atric \ 
cs and 
P electior 
key cha t 
é 1 I 
a Cs 
i \ 
] itho who 
r “Vj to Sn 
seve 
, { , ms the 
{ late Se Thomas 
} (; OK ) in- 
" rd Vv : I 5i- 
1 and ) l 
' ) I t S 
sinir qu r in- 
r it oI ris 
$ Ss expect t e a 
fy the D vi ic 
f - Co € Ven! 
d state 








N » the I t t the 
uu S I il kno how- 
iten i | 

] I t Man” is a g cra - 
! th the tou t a 
I te il hand. The « i rs 

’ drawn, qu estab- 
l ea wmd consistent t 1 there 
confusion abo whic 
ytagonl t ; or 
icte Also, t crux 
aI tft i he irs if I i 
R ero lives » to | 
leciding | 1 rather 
bye Pre ent 
pi 1S€ tab- 
l 1 early, the basic iss yut 
lined plot is d t clean 
ine of contiict ] I itly 
lace i khandied, and t ire 
t 1 I ‘(but i juently 
{ o d ( 
cl irtain lines ar ! 
su to} JO Al ee 

nt a found la I B 
NI I t] to ind 
i traordina j 

| le j { P yhia 

i tf two 1ding 
10 the I ial 
d ip ,con 
| . i to 
¢ er j 
1 sei ot will 
i ) i i\ s l 
r n. The 1 act 
of ft yu 
Pp ATan : | 
1 q 1. Mel 
s has | I n 
liberal € > 
ol i a ! ur man 
d it rat than 
} i when | »ppo- | 


fers a believably 
trait 
selit-rig 


bitious 


opinion polls and who pra 





nent smears his private life. TI 
character will be widely regarded 
as at least partially a portrait of 
Adlai Stevenscn In any case, 
Douglas gives a superb perform- 
ance, with both conviction and 
humor 

Lee Tracy. second-starred, is 
infectiously colorful as the salty 


ex-President who enjoys the pres- 
tige his position and relis! a 
knock-down, drag-out political 
fight, and who will be widely 
identified with Harry Truman 
Third-starred Frank 


intense 


oO. es 
t 


Lovejoy of- 
taut por- 
the rival candidate, the 
teous, unscrupulously am- 
politician whose idea of 
ship is to be guided public 
s about 
justify his 


ol 
th 


leade! 


} 
DY 
; 


public interest to 
tactics 


Although 


he 
smear 
many aygoers wi 


p! 


identify this role with Vice-Presi- 
dent Nixon, it has elements that 
also suggest the late Sen. McCarthy 
smear tactics and the technique 
of always attacking and never al- 
lowing the opponermt to finish a 
sentence) and Sen. Kefau\ tele- 
vised crime investigation One 
thing is unmisiakab a com- 
posite character t ior loathes 











Leora Dana, t red, gives 

a deftiy defined 2 Shaded po 
aval of the liber ind es 
somewhat co part 

its occasional si stions 

t and humor Kathleen 


is properiy forthright ard 

















& | 


ee 


oy Perit 


ees eas OO lle 


os 


aS the inte le al prim- @ 

ite of the ambiilon-obsess 3 

late, and there. ar notable @ 

= 4 % 

idual cnarat alior oY & 

Devi as a tlin dy @ 

yn delegat Karl We - 

ph Sulli 1 cam- i 
inagers im Jar- 

- ; ; 

S$ aS a Snamel d info : 

Jo Mielziner has des ed two@ 

uxXu sly tasteless sett i - 

1e hotel suites of ie candi a 
ind Theoni V. Aldredge |} pro- 

vided appropriately dist eg 
costumes, especially for t ee 
principal ladies. The sho ed 

as a Playwrights Co. presentation, @ 
but actually it’s a personal project 

ef Roger L. Stevens who, p aps @ 
coincidentally, this ye repeats his 
his 1956 assignment as chief fund 


t 


J. Edgar Hoover and a reference @ 
to Adlai Stevenson, among others), 
it’s a thoroughly entertaining, sat-§ 
isfy play. It’s the sort of show 
that'll be widely talked about ard 
is an obvious candidate for the 
Pulitzer (the March 31 opening was § 
just under the wire, Critics Cir-# 
cle and other awards. Hobe 





aiser for the Democratic pa 
Although certain e ents of 
The Best Man” are likely to irri- 
ate some playgoers ‘(the Nixon 
analogy, even though denied, as 


well as a laugh-getting crack about 








Dance Review 





Mali Dancers 
(Sarah-Bernhardt, Paris) 


Paris, March 25 
Large group of dance singers 
ind musicians from the State of 
lali of French African Communit 
ymposed of Senegalese and the 
Sudanese, show more individuality, 








flair and overall scenic yhesion 
han usually the case with fe ; 
oupes Makes for a good 
ond ethnic interest 
Savi staging and lighting by 
I ichman Andre Voisin help 
] a dance of circumcisio 
‘a stage, up- 
Ss if G ym ~ 
Oo mock Dat- 
iorful 
S d talents 
é ‘ nt that 
1 be an offbeat dance ent any- 
This was the second ent in the 
1960 Theatre of Nations season. 
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Off-B'way Using Twofers to Boost 
New Shows Over Slow First Weeks 


Off-Broadway has come up with¢ 











leaded for B’way Agai 
Headed for B’way Again 
e Best People,” a comedy 
I ..Y. Herald Tribune television 
John Crosby, has been 
ed by Joel Spector and Buff 
plan to produce it on 
opening in November. 
yom is serving as general 

er of the project. 
Mhe ript, formerly titled “Love 
c,” was previously under 
C ueccessive'y to producers 
Bloomgarden, 


ien and William Davrid. 


ei oO 


H Ce 


Alexander | 

















new wrinkle in the use of twofers. | ° 
Broadway, two-for-ones are used| Dallas Nitery Owners 
to prolong a show’s run. Off-Broad- To Offer Legit Tuner 
wav, the discount ducats are also : 
being employed to get a produc- , Dallas, April 5. 
" tion off the ground. Breck Wall and Joe Peterson, | 
involved in the getaway use of | CO-Owners and operators of The 
twofers is B. F. Dunn’s “The Snow | Playbill nitery here, will produce 
Maiden.” which opened last Mon-| “Mr. Wonderful” at the Maple 
dav night (4) at the Madison Ave- Theatre for four weeks, opening 
nad Plavhouse, N. Y. Exchange June 15. The musical comedy will 
pasteboards for cut-rate tickets for | Star Johnny Bachemin, dancer- 
the three weeks following the singer-pianist; Bill Fanning, come- 
£ opening were already in| dian; Ann Lorch, dancer; Lieux 
j tion prior to the night | Dressler, singer and Marsha Thom- 
j as, comedienne. Cast will total 20 
I : eorv behind such a move; Wall and Peterson, with an up- 
t even if an off-Broadway of- dated revival of their revue, “Bot- 
‘ opens to good notices, it usu- | toms Up,” 1960,” currently at The 
, akes time for the entry to| Playbill, will continue operating 
‘ n at the b.o. The exchange | their suburban nitery, but may 
4 for “Maiden,” produced by | switch to name entertainers for 
I I els, Ltd., cover the peri- | two-week runs, starting in May. 
C nning last night (Tues.) | — Witt a 
{ April 24. 
gain setup does not ap- ‘ o ’ 
he Friday and Saturday rac é or er 
rfermances, but takes in 
Sunday, Tuesday, Wednesday | 
fhursday evening perform- | 
d the Sunday matinee. It’s | ecoupe 
1 i other productions have | 0 
. , _— SWOESE R eaiagevans hong “Miracle Worker” is figured to 
off-Broadway engage- have thus far recovered over 50°% 
of its investment on operational 
aa ae —- | profit alone. That's based on a 
; ’ Feb. 27 accounting, plus estimated 
‘Mary Stuart Plagued | subsequent income. 
. | Backers of the Fred Coe produc- 
By Scenery Delays In tion of William Gibson’s drama 
/ mes were informed last January that 
; ill d S$ L the film rights to the property had 
Louisvi € an t. 00 been sold to a United Artists-fi- 
St. Louis, April 5. nanced corporation to be formed by 
opening performance of Coe, Gibson and Arthur Penn, who 
‘ Stuart at the American directed the play. The deal in- 
e here last night (Mon.) did volves a ceiling price of $400,000, 
underway until 9:41 p.m.,| but as yet no picture revenue has 
e hanging of the production | been reflected in the statements 
een completed in view of the on the production. 
e, which had been waiting “Miracle,” currently in its 25th 
P r for the play to begin. week at the Playhouse Theatre, 
e delay was the result of a N. Y., has been doing smash busi- 
ke by a railroad crew at ness since opening on Broadway. 
1 Station here. The baggage The show, costarring Anne Ban- 
at the station on schedule, croft, Patty Duke and _ Torin 
t e crew mistook the car car- | Thatcher, is figured to have earned 
I e costumes and scenery for a 4n average weekly profit of around | 
( d of elephants and switched $5,000 for the five weeks since the 
it another train bound for Feb. 27 audit. Highlights of that 
Tex accounting are as follows: 
e baggage car was intercepted Investment, $125,000. 
£ e Rock, Ark., and arrived Repaid to backers, $30,000. 
back here at 4:40 p.m. “Stuart” had | Unrecouped costs, $84,568. 
’ i from Indianapolis to St.| Balance available, $10,432. 
I s for a week's stand at the 
on ‘ONE FOR DAME’ FOLDS 
i 
Stymie at Customs | 
Louisville, April 5. DURING TRYOUT TOUR 
Getting the “Mary Stuart” pro- 
duct from Toronto to Louisville Boston, April 5. 
f s three-day stand at the! “One for the Dame,” with Rich- 
Me rial Auditorium last week | ard Whorf and his son David, 
Was a drama in itself. closed last Saturday night (2) at 
The opening night curtain | the Colonial Theatre here, cutting 
h 28 was held up 90 minutes | short a scheduled two-week pre- 
I e of a delay in getting the | Broadway tryout. 
§ s scenery and costumes past The Harry J. Essex and Lesser 
( ijian custom inspectors. The | Samuels comedy was presented | 
st drama moved here after | here by Courtney Burr, Essex and 
B the evious week’s stand at the | Albert Liption, but Burr withdrew | 
k Alexandra Theatre, Toronto. | last week. Essex and Liption said 
( rs Eva Le Gallienne and /| they intend going ahead with the 
| Signe Hasso arrived in Louisville | project. 
at rning of March 28 with the 
Bg ot cast members. It was 
eS le ed later in the day, however, Jack Lemmon to Share 
at the sets and costumes en | " ‘ ; 
E by train, had been stalled | In Production of Hero 
dian custom officers at Sa- | ce 
Ont. and would not arrive Jack Lemmon, who'll star on 
l e that night. Broadway next season in Lester 
r .W. Nicoll, the show’s Osterman’s production of “Face of 
£ ny manager. 2ud Maurice |4 Hero,” will have a participating 
Ss manager of the Auditori- | interest in the presentation. The 
fF irtered a cargo plane to in- actor has formed Jalem Produc- 
t t the train at Dayton. The | tons, Inc., to represent him in the 
I » was transferred to the | Venture. Lemmon is president of 
t which landed at a local air- | the corporation, with his father as 
F t 8:08 p.m. Five stagehands | Veepee and manager William 
£ e baggage. including a a i ae 
piniintin ae r | “Hero,” adapted by Robert L 
perrstethenat ness | Joseph from a novel by Pierre 
Boulle, is scheduled to open on 
Broadway next Oct. 20. Alexander 
Comedy by John Crosby | Mackendrick, who's to stage the 


offering, arrived in New York from 
London last week to start casting 


Sal Papa, Stanley Beck 
At Ephrata (Pa.) Barn 


The Legion Star Playhouse, 
Ephrata, Pa., will be operated next 
summer by Elysian Productions, 
Inc., with Sal Papa as producer. 
Stanley Beck will direct the resi- 
dent Equity company and John 
McElveney will be production stage 
manager. 

A 10-week season starts the last 
‘week in June. 


Austin Group Building 
Flood-Resistant Barn 


Austin, April 5. 
A flood-adjustable theatre is be- 
ing built by a local drama group, 
the Hill County Arts Foundation. 
The structure, resting on 10-foot 





piers, will have two side walls that 
| can be opened to allow flood waters 
te flow through in case the Guada- 
lupe River crests again. 

The former red barn playhouse 
was washed away last fall when the 
river rose 30 feet in 30 minutes. 


Sked Barn Tour 
For 2d ‘Suzie’ Co. 


} 





“The World of Suzie Wong” will 
be represented by two touring pro- 
ductions this summer. One will be 
the regular post-Broadway road of- 
fering and the other will be a 
strawhat package. The barn edl- 
tion will be sent out by Manny 
Davis, who's obtained the exclu- 
sive stock rights for this year. 

The summer theatre offering will 
be restricted to eastern locations, 
so as not to conflict with the reg- 
ular touring presentation, which is 
scheduled to resume its road hike 
May 4 after an eight-week booking 
at the Riviera Hotel, Las Vegas. 
The Davis presentation of the Paul 
Osborn adaptation of Richard Ma- 
son’s novel is expected to get un- 
derway the end of May. 

The post-Broadway run of the 
David Merrick, Seven Arts Pro- 
ductions and Mansfield Productions 
presentation of the Comedy-drama 
was interrupted when the show 
went into the Riviera last March 
9. Its success there led the hotel 


management to pick up its option, | 


extending the engagement from 
four to eight weeks, through May 1 

Afier exiting Vegas, the produc- 
tion will go to Kansas City, Des 
Moines, St. Paul, Milwaukee, Cin- 
cinnati, Chicago and then to the 
Coast. The swing through those 
cities will run the summer. 


Merrick Shuffles P.A.’s 
To Rev Up the Ballyheo 





Producer David Merrick, cur- 
rently represented on Broadway by 
four musicals, is shuffling his 
pressagents. 
ments so that each show has a new 
publicist. The move is apparently 
| designed to freshen up the bally- 
' hoo on the various productions. 
| The change in the p.a. lineup in- 
cludes the addition of a new drum- 
beater to the three that previously 
handied the quartet of offerings. 
Thus, a different publicist is now 
representing each of the shows, 
which include “Destry’ Rides 
Again,” “Gypsy,” “La Plume de Ma 
Tante” and “Take Me Along.” 

The added drumbeater is Samu- 
el J. Friedman, 
signed to “Take Me.” 


Harvey 
| Sabinson, who previously handled 
| that show and “Destry,” has been 
| moved to “Gypsy.” That musical 
was formerly pressagented by Sey- 
mour Krawitz, who’s now on “La 
Plume,” which had been repre- 
sented by Max Eisen, who’s been 
switched to “Destry.” 











Oscar on Critics 
London, April 5. 

Oscar Hammerstein 2d, re- 
sponding to the toasting of 
himself and Richard Rodgers 
at a dinner thrown by the 
Song Writers’ Guild in their 
honor, refuted the theory that 
“they didn’t care about the 
critics.” He said: “We don’t 
care for show that’s a success 
in spite of the critics. Before 
a premiere folks always say: 
‘You don’t need our good 
wishes, you'll have a success 
just the same!’ How wrong 
they are. We always need good 
luck.” 

Neither of the partners re- 
sents criticism but they strong- 
ly resent those critics who ex- 
ploit themselves at the ex- 
pense of the theatre. Paddy 
Roberts, chairman of the Song 
Writers’ Guild, said _ that 
“though it was the aim of the 
Guild to get more British mu- 
sie played, we could not pos- 
sibly do without good music 
such as that written by Rodg- 
ers.” 





Visit’ Won't Play Paris Festival; 
Lunt Nixes U.S. Tag for British Co. 


— 





At Latham Sets Season 


Albany, April 5. 





On His 4 B’way Tuners 


He’s switched assign- | 


who's been as-| 


A 12-week season has been 
scheduled by Eddie Rich for the 
| Colonie Musical Theatre, Latham, 
| N.Y., beginning next June 14. A 
| Federal tax lien against the opera- 
|}tion has been settled and James 
| A. Jennings, a local resident, has 
| been set as business manager for 
lthe promotion of ticket sales 
through theatre parties and dis- 
count books, 

The 2,000-seat tent will present 
| both musicals and dramas. 


SEC Slaps Down 
On Deadly Game 


The producers of “The Deadly 
Game,” which folded recently af- 
ter a five-week Broadway run, are 
in trouble with the Securities & 
Exchange Commission. A_ tem- 
porary order has been issued by 
the SEC suspending its previous 
exemption from having to register 





a public offering of securities 
Such an éxemption is permitted 
ventures capitalized at $300,000 or 
less 


“Game,” presented by Alton 
Wilkes and Joe Manchester, in as- 
sociation with Emil Coleman, was 
financed at $100,000, with provi- 
sion for 10% overcall. The SEC 
order was issued because the pro- 


7 


Tax Lien Settled, Colonie | 


“The Visit” will not be present- 
ed at the Theatre des Nations in 
Paris this summer, as previously 
|planned. As a result, there will 
jagain be no regular U.S. legit en- 
Itry in the annual international 
performing arts festival. 
| The Friederich Durrenmatt 
melodrama, which recently con- 
cluded a successful post-Broadway 
tour, had been announced as the 
U.S. selection for this year’s Paris 
fest, and was figured to be a pres- 
tige item, largely because Alfred 
Lunt and Lynn Fontanne were to 
have repeated their Broadway per- 
formances. The cancellation thus 
leaves the Theatre des Nations in 
an embarrassing spot. 
| Back of the situation is the fact 
that the American company of the 
hit play could not be sent abroad 
under the limited State Dept. bug- 


get for such cultural projects. It 
had been assumed, however, that 
since “The Visit” is to be pro- 
duced in London next June with 
the Lunts as stars, that edition of 
the play could be used for the 
short engagement in Paris. That 


arrangement is understood to have 
been approved by the State Dept. 

Lunt objected to the plan, how- 
ever, contending the production 
would not be representative of 
America, sinee it would be, with 
the eacention of Miss Fontanne 
and himself, a British company 
performing a play by a Swiss eu- 
thor, staged by a British director, 
Peter Brook. The Duerrenmatt 
original was adapted by Maurice 

(Continued on page 84) 





New Uproar Over Fate 


ducers, as general partners of the 

|limited partnership formed to} Of Belasco Theatre, D.C. 
| finance “Game,” allegedly failed | ss - 
to file a required semi-annual | § b r f Sen Bill 
financial report with the commis- | u ject 0 enate 


sion. 
The report was due several 
months ago and the general part- 
ners have until mid-April to peti- 
| tion the commission to lift the or- 
| der by filing a report and an accom- 
panying explanation for the delay. 
| If they fail to do so, the order be- 
|comes permanent and they will 
then, technically, be in the posi- 
tion of having violated the law. 
The general partners have in- 
dicated to the commission that 
| they intend clearing up the matter. 
| If they don’t, they can also be 
barred from issuing similar se- 
curities for another five years and, 
|}in addition, the situation could 
| lead to the backers instituting le- 
| gal action to recover their invest- 
ment. 
| “Game,” adapted by James Yaffe 
from a novel by Friedrich Duer- 
renmatt, costarred Pat Hingle, 
Claude Dauphin, Max Adrian and 
Ludwig Donath. Morton Segal and 
Barbara Griner were associate 
producers of the Broadway produc- 
tion, but were not involved as 
general partners in the formation 
of the partnership. 


ROAD P.A. JOE FLYNN 





Bequests of $10,000 each to the 
Assn, of Theatrical Pressagents & 
Managers and the Actors Fund 
were reportedly willed by the 
late road pressagent Joseph Ber- 
jnard Flynn. The money be- 


into the union’s welfare fund. 
Flynn, who died last February 

in Philadelphia at the age of 73, 

left an estate of almost $200,000. 


Fulton, Lancaster, Plays 
Varied Fare, Sets Stock 


Lancaster, Pa., April 5. 
The Fulton Theatre, which re- 
cently housed a regular touring 








LEFT $200,000 ESTATE: 


|house across 
;some Federal efficiency 


| groups 


Washington, April 5. 

The Belasco Theatre, Washing- 
ton’s most glittering showplace in 
the days of Lillian Russell and 
Maude Adams, figures prominent- 
ly in a local controversy over the 
location of a new courthouse. 

The U.S. Public Buildings Ad- 
ministration wants to construct 
the new home for the U.S. Court 
of Claims and the U.S. Court of 
Customs & Patent Appeals facing 
historic Lafayette Square. But that 
would mean demolition of the Bel- 
asco (used as Washington's USO 
since the early days of World War 
I) and the famed Dolley Madison 
and Benjamin Ogle Tayloe homes 
nearby, built in the early 19th 
Century. 

The suggestion brought a loud 
protest from numerous local 
interested in preserving 
post-Colonial architecture and at- 
mosphere in the White House 
neighborhood. 

Sens. James E. Murray (D-Mont.) 
and Mike Mansfield (D-Mont.) co- 
authored a bill to restore the old 
mansions and transform the Belas- 
co into a municipal center for per- 
forming arts under the administra- 
tion of the Interior Dept. The bill 


|by the two senior Democrats with 


| queathed to ATPAM -has been put | 
| 
] 


considerable political drag also 
would preserve Stephen Decatur’s 
the square, where 
experts 
want to construct another modern 
office building. 

With civil rights legislation ty- 
ing up the Senate, the issue hasn't 
yet come to a head. But the Mur- 
ray-Mansfield bill is given a good 
chance—urless a compromise sug- 
|gested by Sen. John F. Kennedy 
|(D-Mass.) is adopted instead. Ken- 
nedy, taking the middle ground, 
has a resolution to set up a com- 
mission te study what use should 


j}be made of the Lafayette Square 


| entry for the first time in over 30 | 


years, will begin a 
stock season in mid-June. The 
road production presented here 


which folded last Satur- 
| day “night (2) in Washington. 
“View,” starring Luther Adler, 
trossed nearly $4,000 in four per- 
formances at the local 900-seater, 


Bridge,” 


The Fulton, which is operated by 
Bernard Z. Schantzer, usually runs 
art films. A semi-pro production 
of “Madame Butterfly” will be a 
Virtuosi of Philadelphia, with 
Vladimir Sokoloff. 





10-week local | 


March 21-23 was “View From the| 


with tickets scaled to a $4.40 top. | 


performance May 2 of the Siring |: 


area, including the historic build- 
ings there now. 

The Belasco is actually “newer” 
than some of the other structures, 
having opened in 1895. 





Stock Producer Kramer 
Adapts German Operetta 


Herbert Kramer, who was pro- 
ducer-director at the Playhouse 
Theatre, Houston, the last four- 
and-a-half years, has written an 
English adaptation of the German 
operetta, “Your Majesiv.” The ori- 
ginal book for the operetta is by 
Bernard Buchbinder, and the mu- 
sic by Josef Jarno. 

Kramer is due in New York to- 
day (Wed.) to try to arrange a pro- 
| duction of the work. 


82 LEGITIMATE VARIETY 


Wednesday, April 6, 1960 








Producer, Victoria Crandall (162 
W. 54th St.. N.Y.) Accepting 
photos and resumes for resident 
Equity company; soprano ingenue, 
character mezzo, soprano come- 





Management reports that it is 
scouting a star for the lead. No 
$ | further casting until the fall, 


: Fifth Ave. N. Y.,; PL 3-7500). 


¢ OC ASTIN G N EWS Producer, Frederick Brisson (745 








FOFHFOHHOH oe F-BROADWAY dienne, also fjve male apprentices, 
| “Delightful Season” (MC). Pro-| c/o above address. - 
pron are available parts in upcoming Broadway, off-Broad- ducer, hor Eaterpriees (434 E.| : BUFFALO 


way, and touring shows, as well as bailet, films, industrial and tele-| cor, St. N. Y.). Casting from files. Melody Fair. Producer, Lewis T 
vision shows. All information has been obtained directly by the | «1a Ronde” (C). Producer, Pa-| Fisher (Wurltizer Bldg., 674 Main 
VarieTY Casting Department by telephone calls, and has been re- tricia Newhall (332 W. 55th St.,\St., Buffalo, N. Y.); choreographer, 


checked as of noon yesterday (Tues.). N. Y.; JU 6-7927) in association | Zachary Solov. Auditions for darc- | 


The available roles will be repeated weekly until filled, and addi- with Hans Weigert. Part of the! ers, next Tuesday (12), at 4:30 p.m., 
tions to the list will be made only when information is secured from Count is available. Apply through | Dance Arts School (1110 Kenmore 


responsible parties. The intention is to service performers with leads agents only, c/o above address Ave., Buffalo). 

provided by the managements of the shows involved rather than to “Ignorants Abroad” ‘C). Produc- CANAL FULTON, OHIO 

run a lengthy list of blind items. This information is published with- er, Robert M. Cavallo (Theatre Canal Fulton Summer Theatre. 

out charge. East, 211 E. 60th St., N. Y.); di-| Producer, David Fulford (60 W 
In addition to the available parts Usted, the tabulation includes pro-|rector, Matt Cimber. Available| 45th St., N.Y.). Accepting photos 


ductions announced for later this season, but, for which, the manage- | parts: two women, 40-50, one Eng-| and resumes for the Equity resi- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- lish, one Texan, character man,|dent company, c/o above address 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy English butler; character male, 40- | Auditions will begin April 11 

















all as . aaiaeiil Dp samnii, JU, English; ingenue; man, 25-30, CEDAR GROVE, N.J. 
(MD) Musica! Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic English; 12 extras of various types Meadowbrook Dinner Theatre. 
Reading s Apply through ageyts or send Producer, Carl Sawyer (38 W. 48th 
on : photos and resumes, c/o above|St., N.Y Accepting ohotes and 
{> ft. 9 in. or over, sing, act, and address resumes for year-round operation 


| look French — “Leave It To Jane” (MC). Pro-| through agents only, c/o above ad- 

Leaven of Malice” D). Produc- | gucers, Joseph Berhu & Peter! dress 

jer, Theatre Guild (27 W. 53d St..| Kent. ‘Auditioning youthful male ETHRATA, PA. 

BROADWAY N. Y.; CO 5-6170). Management | and femme singers with legitimate Ethrata Legion Star Playhouse. 

grpiobesn at reports that casting will begin in \oice for replacements at the! Producer, Sal Papa (Elysian Pro- 

“A Clean Kill” (D). Producer, June. | Sheridan Square Playhouse, Sev-| ductions Inc., 55 W. 92d St., N.Y.); 

Clifford Hayman (230 W. 54th St.,| “Lili” (tentative title) (MC 

N. Y.; JU 2-4095). Accepting photos | producer, David Merrick (246 W 





| Legit 








: . : ‘ ‘g * appointment (CH 2-9609).| photos and resumes of character 
and resumes, through agents only,/44th St., N. Y.); casting director, : Ta poe” F 7 Aog Producer -nennend men and apprentices for 
of British actors, c/o above ad-| Michael Shurtleff. Available Brett Warren (247 W. 42d. St./| Equity resident company, c/o Apt. | 
dress. Available parts: three char-| parts: title role, femme singer- N.Y.; BR 9-2591), Accepting photos | 5F, at above address, by mail only. 
acter men; two character women; |dancer, 16-20, innocent, fresh| and” resumes of character man, | GETTYSBURG, PA. 
leading woman, 27. quality, male lyead, 25-35, bari-| 59's: young male: femme, late 20’s:| Totem Pole Playhouse. Produ- 

“A Death In The Family” (D)./ tone, fine actor, gruff, sensi-| femme, 30's; young male, beatnik | cer-director, William Putch (244 W. 
Producer, Fred Coe (234 W. 44th| tive; smooth, good looking, type c/o above address. | | 74th St., N.Y.; EN 2-3899). Ac- 


St., N.Y.; PL 1-2345). Office re-|second male lead, jaunty, good 
ports limited casting through] singer-actor; amiable, homely bass 





Equity resident company plus few 


agents only. baritone, 40-50; flashy, good look- “A poll oe 5 oo _ apprenctices. 
“Advise and Consent” (D). Pro-|ing soprano, 30-40; character Be —— °F bt wag phe re mee | HIGHLAND PARK, ILL. 
ducers, Robert Fryer & Lawren¢e| Frenchman, 40's, gross, sensual, | Beren!s! obbins (Stage '60,| Tenthouse Theatre & Music| 


Carr (234 W. 44th St. N.Y.; LA|must carry tune. Apply through —— ey Seetetiee Theatre. Producer, Herb Rogers | 
4-2844): casting director, Robert | agents only in writing, c/o above | “ oe eon Maa abe = \(c/o Howard Hoyt, 160 W. 46th St., 
‘ .. = 5 addres photos and resumes of ingenue,! 4 
Linden. Casting not due to start | address. sropete : Racal wre : N.Y Accepting photos and | 
intil early June “Midgie Purvis” (D). Producers, | C@tacter woman, character man} ocimes for Equity resident com- 
until early June, ” Robert Fryer & _Lawrence Carr ¢/0 above address. Auditions will | nny principles c/o above address. | 
“Author, Author, yy ——— (234 W. 44th St., N. Y.: LA 4-2844),, be held in Chicago today (Wed... | Appointments will be made by 
“oR; ” mo > ome 1 
er, Joseph gr By Accepting | Available _ parts: g Sth man, Fiorello” MC Producers, producer for auditions, April 11-20 
Ave., N. poh Bo an ae 20-25; large plump, slightly grey, C Edwin Knill & Bees at Variety Arts Studio (225 W. 
photos and resu ° woman, late 40's; beautiful, blonde, 1860 Broadway, N : Y.; JU <-7650). 46th St., N.Y 
address. wholesome woman, 30's; girl, 10: Photos and resumes being accepted HYANNIS & COHASSET, MASS. 
“Aspern Papers” (D). Producer, | two boys, 9 and 7 or 8: young man, for principles and chorus at above Cape Cod Melody Tent & South 
Alexander H_ Cohen (40 W. 55th | very efficient type; handsome man, @ddress (do not_phone) Shore Music Cireus. Pre-season 
St., N.Y.; CI 6-0594). eee ar/27; burly, grey-haired, florid-faced West Side Story” (MD). Pro-| manager, Joseph Beruh. April 11, 
for the male lead bein — No | Character man, 55, country club ducers, Robert E. Griffith & Har-| Fquity dancers, men 10 a.m., and 
London by Michael Redgrave °\type; affected woman, 50: hand- old S. Prince (630 Fifth Ave., N.Y.;|fanmes 2 p.m.; April 12, Equity 
further casting for three months. | Qi bland-looking male, middle-|JU 2-0600). Dancer and _ singer | . ager en, 10 a.m., and femmes 
done through |° ” hands a Ss: cyni didates for fut lacements |5 10, Ain pote, S, 
All casting to be aged; handsome man, 30’s: cynical | Candidates for future replacements | 5 





2 p.m.; April 13, open call singers, 
agents only. »|man, 50’s; crew-cut, dapper man, | ™ay submit photos and resumes in |men 10 a.m., and femmes, 2 p.m.: 
“Becket or the Honor of God about 52. Apply through agents or | Person, 8-8:30 p.m. daily, back-} 4 pri] 19, open call dancers, men, | 
(D). _ Producer, David Merrick | send photos and resumes by mail stage at the Broadhurst Theatre 19 am. ‘and femmes, 12 noon, at 
246 Ww. 44th St., N.Y.); casting only, c/o above address. Do not (235 W. 44th St., N.Y.), c/o Ruth the Showcase Studios (950 Eighth 
director, Michael Shurtleff. Avail-| visit office without appointment Mitchell ; : 2 Ave., N. Y 
able parts: two leads and 18 sup-| “Not Amongst Strangers” (D). World of Suzie Wong ; D). Pro- | JONES BEACH. N.Y. 
porting roles, complex classical | Producer, Century Productions, | ducer, David Merrick (246 W. 44th Jones Beach Marine Theatre. 
type, especially actors experienced | (550 Fifth Ave., N. Y.) and George St,N. Y.); casting director, Michael | «gfjt The Deck” (MC Producer, 


in Shakespare and period work. | Gordon. Contemplated for late this Shurtleff. Accepting photos and 
Apply through agents only, at |season or early next season. No resumes of oriental actresses under | Auditions April 11, Equity male 
above address | open casting at present. 30 c/o casting director at above} singers, 2 p.m.; April 12, Equity 

“Camelot” (MC).  Producers,| “Once There Was A _ Russian” | address. male dancers 10 a.m., and femmes, 


Moss Hart (120 E. 56th St.,| Morton Segal (41st Street Theatre, x 

x. Y.); director, Hart. The manage- 125 W. 4ist St., N.Y.; BR 9-3631) STOCK 

ment says that the principles are | Casting will not be started until | 

all cast, and minor parts will not wm oer only. 
il late sprin |_ “Peacock Season” (C). Producers ie anes 

ne eee nec” (it). —~ Leonard Ruskin, William Darrid & + oe ee Pa . a Eighth Ave., N.Y.). 

Fred Hebert (745 Fifth Ave., N.Y.;| Eleanore Saidenberg (14 W. 55th SF anc mga for Equity MOLINE, ILL. 

PL 3-7500). Casting not scheduled |St., N.Y.; PL 7-5622. Currently | Tesi@ent compeny an apprentices Quad Cities Summer Theatre. 

to begin until July 15. casting stars in the leading roles |°/° 2bove address. Those who have |Producer, Katherine Mandan (234 


male singers, 10 a.m., and femmes, 
2 p.m.; April 19, open men dancers, 
10 a.m., and femmes, 2 p.m. at Co- 


ALLENTOWN, PA. 
Guthsville Playhouse. Producer- 


| 

Alan Jay Lerner, Frederick Lowe} ‘C). Producers, Leonard Key & —_ F p.m.; April 14, Equity femme | 
| 
} 


“Emperor Jones” (D). Produ-|with further casting to follow. | @PPlied within the last two years) Mulberry St., N. Y.). Accepting | 
P:., eee Be Mann, Leigh Con-| Accepting photos and resumes c/o need send only change of address photos and resumes for Equity | 
nell, Jose Quintero (156 Bleeker | above address cards New York casting set for|resident company of eight, and 10} 
St.. N.Y). Title role available.| “Perfect Woman” (CD): Produ-| APTil 30th., 10 a m. Ses p.m. at the | apprentices. c/o above address. 
Cail Connell (AL 4-2150) for ap-|cer, Century Productions (550 Fifth | Malin Studios (123 W. 49th. St., _ QWINGS MILLS, MD. 
pointment. Ave. N. Y¥.) & George Gordon | N ¥). : | Strawhat Theatre. Producer, 

“Face Of A Hero” (D). Producer,| Accepting photos and resumes of | ARDEN, DEL. ; Larry Giles (104 E. Madison St., 


Lester Osterman (55 W. 54th St.,| beautiful American, British, Span- | Robin Hood Theatre. Producer, | Baltimore, Md.). Production mgr 
N.Y.; JU 6-5570); director, Alex-|ish and Japanese femmes by mail Nick Morkides & Win Sharples, Jr. | Jeff Jackson, accepting photos and | 
ander Mackendrick. Presently seek-| only at, above address (49 W. 16th St., N.Y.; WA 4-7427).| resumes for Equity resident com- 
ing stars for leads; ne further “Period of Adjustment” (C). Pro- Accepting photos and resumes for! pany of 10 and 12 apprentices at 
casting for a few weeks. Scheduled | ducers, Elia Kazan & Tennessee | and is resident company of ten,|310 E. 66th. St., N.Y. Casting will | 
for Aug. 22 rehearsal and Oct. 17 Williams (1545 Broadway, N. Y and 12 apprentices c/o above ad-| begin April fourth. 





New York opening. | Management says there will be no| dress. Contact will be made by| St. John Terrell will hold audi- 

“Five In The Afternoon” (D).| open casting producer for appointments .for|tions for his tents on April 11 at 
Producers, d’Ancona-Hilliard Pro-| “Rape of the Belt” (D). Produc-, auditions; principles, April 15-16.| Variety Arts Studios (225 W. 46th 
ductions (333 W. 11th St., N. Y.).|ers, Harriet Parsens, William Dean BEVERLY, MASS. St.. N. Y., Equity singers at 10 


Seeking young star as male lead; | Paul Vroom & Charles Hollerith North Shore Music Theatre. |am., Equity dancers at 2 p.m 
no further casting until he is sct.|(c/o Vroom, Lunt-Fontanne Thea-| Managing director, Stephan Slane PRINCETON, N.J. 
Photos and resumes by mail only,|tre, 205 W. 46th St., N. Y.; JU| (Pilgrim Productions, 242 W. 56th University Players. Producer 
c/o above address. Slated to open- | 6-5555). Management. says there St.. N.Y.) Auditions Apri! 13.|Dale W. Bell (23 S. Edwards St. 
ing in San Francisco in mid-sum-} will be no open casting Equity singers, 10 a.m. male, 1 p.m. | Princeton, N. J.). Accepting photos 
mer and on Broadway in the fall.|_ “Rhinoceros” (D). Producer, Leo | femme; open call for male singers|and resumes for Equity resident 
“Ghost Dance” (D). Producer,| Kerz (440 E. 79th St., N.Y.; BU 8-|2 p.m.; April 14, 3:30 p.m. open| company c/o above address. All ap- 
author and director, Sidney Kings- | 2664); director, Robert Lewis,|csll for femme singers at above) plications must be in by April 14. 
ley (36 Cent. Pk. So., N. Y.; PL|Leads are being sought, with no/| address. Also accepting photos and | Interviews will be conducted April 






1-5080). Management says casting | further casting until July. Sched-|resumes for apprentices by mail | 22-23 
will begin in late September. uled for rehearsal Oct. 12, opening | orly c/o above address SULLIVAN, ILL. 

“How To Make a Man” (C). Pro- | Nov. 4 | BRADDOCK HEIGHTS, MD. Summer of Musicals. Producer, 
ducers, Jay Garson & |} eo aa “Roots” (D). Producer, Robert L.| Mountain Theatre. Managing Di-|Guy S. Little, Jr. ‘Box 185, Sul- 
son (224 E. 33rd St., N ; MU Livingston (15 E. 7ist St., N.¥.;| rector, William Brining (4545 Con-|livan, Ill Accepting photos and 
2778). The ane Big reports | UN 1-5990). Management reports / necticut Ave. N.W., Washington,|}resumes of experienced musical 
casting to begin in June scheduled | that the show will be done with|D.C.). Accepting photos and re-| comedy talent for Equily resident | 
for Aug. 10 rehearsals; to open in/the original company in the fall.|sumes for resident company of|company and apprentices c/o pro- 
mid-September. |Any necessary replacements will| eight actors and actresses and 10| ducer at above address, New York 

“I Give It Six Months” (D), Pro-| pe made at that time apprentices. c/o above address. | casting will be in early April. 
ducer, Gilbert Miller (9 Rockefel- “Seville” (MC). Producer, Ed- BOOTHBAY, ME. THOMPSON, CONN. 
ler Plaza; CI 6-1940). Management| ward Fuller (245 E. 72nd St., N.Y Boothbay Playhouse. Co-pro- Quadic Summer Playhouse. Pro- 


reports that casting will get under; RH 4-4192). Management reports} ducer-director, Franklyn Lenthall|dmucer, Bill Caskey (Box 276, 


way in another month. that casting will begin late in Au-| (562 West End Ave., N.\ Accept- | Thompson, Conn According | 


“Invitation To A March” (C).| gust after producers return from| ing photos and resumes for a resi-| photos and resumes for Equity 


Producer, Theatre Guild (27 W.| overseas dent company of four actors, three | resident company of eight and ten 
o3rd. St., N.Y.; CO 5-6170) & Le-| “faste of Honey” (D). Producer.| actresses, and _ six apprentices. | | apprentices Mail information c/o 
land Hayward; director, Arthur | David Merrick (246 W. 44th St.,| Apply by mail only, c/o N.Y ad- | producer at Playhouse. 

Laurents. The inanagement reports|N. Y.): casting director, Mi el | dress. Appointments will be made rR AVE RSE CITY, MICH. 


that casting is scheduled to begin! Shurtleff. Available part: Negro| for interviews Cherry County Playhouse. Pro- 
in early May. youth, early 20s, virile, handsome. | BOSTON ducer, Ruth Bailey; director, Bar- 
“Irma La Douce” (MC). Pro-| Mail photo and resume to casting Charles Summer Playhouse. Pro-| nett Owen (337 W. 22nd St., N. Y.). | 
ducers, David Merrick (246 W. 44th| director. Script of the play is| ducer, Frank Sugrue (76 Warren- Accepting photos and resumes for 
St.. N. Yo: e asting director, Mi-| available in bookstores ton St., Boston, Mass.; DE 8-9393).|the star and limited apprentice 
chael Shurtlefi Auditions tomor- “The Egg” (D). Producer, Alex-| Accepting photos and resumes for|resident company c/o director at 
row ‘Thurs.), at Royale Theatre| ander Ince (234 W. 44th St., N.¥ Equity resident company and ap-| above address. 
(242 W. 45th St., N. Y.), for male|/CH 4-5141 No casting contem-|prentices c/o above address, WASHINGTON, D.C. 


fanceis; Equity call, 2 p.m., open| plated until the fall BRUNSWICK, ME. Candielight Playhouse. Produ-| 
pl, 4 p.m, All aplicants must ; be “Under The Yum Yum Tree” (C).) Brunswick Suygmer Playhouse.j cer, William Pullinsi (413 Boston 





et 6 


enth Ave. and Fourth St., N. Y.|director, Stanley Beck. Accepting | 


| cepting photos and resumes for the | 


John Kenedy (11 E. 44th St., N.Y.). | 


singers, 9:30 a.m.; April 18, open| 


director, John Cameron (P.O. Box! jymbus Circle Rehearsal Hall (981 | 


Ave., Takoma, Md.). Parts avail. 
able: ingenues; women, 30’s; char- 
acter man, 55; leading men, appren- 
tices. Photos and resumes being 
accepted for the Equity resident 
company, c/o above address. Audi- 
tions at 2 p.m., April 16 at Variety 
Arts Studios (225 W. 46th St., N.Y.), 








PACKACES 
“Girl Crazy” (MC). Producers, 
Guber, Ford & Gross (136 W. 55th 
St.. N. Y.; CI 5-1800). Accepting 
photos and resumes, c/o Marvin 
| Krauss at above address. 


“West Side Story” (MD). Pro-7 


ducer, Lenny-Debin Agency (140 
|W. 58th St., N.Y.). Holding audi- 
tions for Equity dancers tomorrow 
(Thurs.), open call for dancers 
April 8, males 10 a.m., femmes 12 
noon at Showcase Studios (950 
Fighth Ave., N. Y.). All must sing 
and bring audition song. 





SHOWS IN REHEARSAL 
BROADWAY 

| “Lock Up Your Daughters” (MC 

| Producers, Douglas Crawford (234 

| W. 44th St., N.Y... 

| “Mad Avenue” (MC). Producers, 

|Tony Faillace & Howard Henkin 

(38 W. 48th St., N. Y.; CI 6-7101), 

| OFF-BROADWAY 

“Brouhaha” (C). Producers, 
Stratton Productions (175 E. Broad- 
way, N.Y.) and Liska March. 

“Ernest In Love” (MD). Pro- 
ducers, Robert Kamlot & Noel 
| Behn (38 Commerce St., N.Y.; CH 
2-3951). 

“Fantasticks” (MC) Producer, 
Lore Noto (181 Sullivan St., N. Y.; 
| PL 2-0483). 

“Henry IV, part 2” (D). Produc- 
ers, T. Edward Hambleton & Nor- 
| ris Houghton (Phoenix Theatre, 
| 189 Second Ave., N. Y.; OR 4-7160). 

“Oh, Kay” (MC). Producers, 
——- K. Brill, Frederick Lewis 

Bertram Yarborough (334 E. 
Fath St.. N. Y.). 


| 





| 
| 
| 











| Television | 














Artist Management Associates. 
(200 W. 57th St.; PL 7-2157). Ac- 
|ecepting photos and resumes for 
commercials and industrials every 


Wednesday 10 a.m. to 5 p.m. c/oj 


Jerry DiGeronimo at above ad- 
dress. 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert, director, John Desmond, 
Submit photo and resume for con- 
sideration. Casting director, Paula 
Hindlin (524 W. 58th St.). No dup- 
licates 

“Confidential Detective.” Pro- 
|ducer, Gerald Golden, c/o Modern 
Broadcasting (545 Fifth Ave., N. Y., 
Suite 604). Parts available for at- 
tractive model, tall showgirl type; 
several off-beat character men. 
Mail photos and resumes, c/o 
above address. 

Erwin, Wasey, Ruthrauff . Ryan, 

N OX 


|Inc. (711 Third Ave., N. 
7-4500). Accepting photos sai re- 
sumes for commercials c/o Phylis 
Lindford at above address 

Fermula Seven Productions 
(1650 Broadway, N.Y.). Accepting 
photos and resumes of femme 
models, singers, dancers, actresses 
with or without experience, for 

| files, c/o B. Lorrell, at above ad- 
| dress. 

Kudner Agency (575 Madison 


| 
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Ave., N.Y.). Accepting photos and § 
| resumes for files c/o Pat Kelley at 3 


above address. 


& 
“Last Cavalier.” Producer, Wil- 


| liam Casstevens (Lewis, Maxwell, 
Rosen Agency, 14 E. 58th St., N_Y.; 
PL 5-3957). Starring role avail- 
able: confederable officer, 24, hand- 
| some, athletic, must sing; character 
men, 40-50, must play banjo. Ap- 


| ply through agents only c/o above | 
»| address. 


“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 


stein; casting director, Marc Mer- § 


son (WNTA-TV, 10 Columbus Cir- 
icle, N.Y.). Accepting photo and 
resume of general talent, by mail 
only 


Sacco-Vanzetti Story (D). Pro- 7 


| ducer, NBC (30 Rockefeller Plaza, 
N.Y.; CI 17-8300); casting director, 
| Edith Hamlin. Accepting photos 
| and resumes c/o casting director at 
aboe address. 

Star Entertainment. Producers 
John Cestare & Max Wolfe (211 W. 
53rd St., N.Y.). Accepting photos 
and resumes of young femme dan- 
cers; Mondays through Fridays, 5-6 
at above address 
p.m. c/o John Cestare, Suite 5A, 

“Verdict Is Yours” (CBS, 524 W. 
57th St., N.Y.). Accepting photos 
and resumes, c/o casting director, 
co Greenblatt, CBS. 
| 
i 











| 
| Films 








American Dubbing Co, (116 Bis, 
Champs Elysees, Paris). Jobs as 
| film dubbers are available to Amer- 
ican actors in Paris. Phone Peter 
\Riethof (Balzae 72- 00), 
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Road Uneven, ‘A to Z’ 426 in 9, NH; 
‘Lady’ Sets Record 71146 for Pitt.; 
‘String’ 236, Det; Gwen $68,300, Chi 


The road was spotty last week. 
Most of the musicals played to sock 
business, however, with “My Fair | 
Lady” 
Pittsburgh. 

“Pleasure of His Company,” in 
Cleveland, was the top straight 
play-grosser again last week. “J.B.,’ 
running a close second to “Pleas- 
ure,” ended its tour in Philadelphia 
last Saturday night (2). 

Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for! 
Broadway, except that hyphenated 


| 


| — (C-RS) ($4.50-$5! 1,525; | King 


setting a house record in ported). 


| 


| 


T with show classification indicates | 


tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
for the Dame, 
C-T) ($4.95-$5.50; 1,550; $44,000) 
Richard Whorf) (Previous week, 
$3,500 for four performances, 
Ford’s, Baltimore: closed 
last Saturday (2) after  play- 
ing one week of scheduled fort- 
night's stand here). 

Opened here March 28 to two 
affirmative notices (Doyle, Ameri- 
can; Maloney, Traveler) and four 
negative 
Herald; Maddocks, 
ton, Record) 

Nearly $4,500. 


West Side Story, Shubert (MD- 
RS) (3d wk) ($6.25-$6.75; 1,717; 
$59,000) (Previous week, $57,800). 

Over $58,500 with Show of the 
Month club patronage. 

CHICAGO 

Redhead, Shubert (MC-RS) (2d 
wk $5. 50-$6.60; 2,100; $72,000) 
Gwen Verdon) (Previous week, 
$42,800 for five performances). 

Nearly $68,300. 


One 


Monitor; Nor- 





Show Business, Erlanger ‘R-T) 
‘8th wk) ($5.50-$660; 1,380; $48.- 
000) (Carol Channing) (Previous 
week, $31,000) 


Almost $24,300. 


CLEVELAND 


here | 
| Broadway Theatre 


| (D-RS) 
| week, 


Colonial | 


TORONTO 








Pittsburgh, April 5. 
Pittsburgh Civic Light Opera 
lineup this year includes mostly 
big, highly successful musicals of 


the postwar years. “Rose Marie” 
and “Showboat” are the only old 
favorites scheduled. Others are 
“Annie Get Your Gun" with Jaye 


Piccole Teatro di Milano, Royal| p. Morgan, Betty White in “The 


4.000) (Previous week, 


Over $12,800 for Italian troupe's 
presentation of “Servant of Two 
Masters.” 


WASHINGTON 








and I,” “Kismet” with 
unre-| Flaine Malbin, “Pajama Game” 
with Julius LaRosa, “Brigadoon” 


with Earl Wrightson and “South 


| Pacific’ with Jeanne Bal. 


Andy Devine will star in “Show- 
boat” and Stephen Douglass will 


View From the Bridge, National | have the lead in “Rose Marie.” 


| (D-T) (ist wk) ($4.60-$5.25; 1,677; 
$44,056)) (Luther Adler) (Previous | the-round 


week, unreported; folded last Sat- 
urday (2), 
here and remainder of tour). 


Opened here March 28 to one} 


favorable review (Donnelly, News) 
and two unfavorable (Carmody, 
Star; Sullivan, Post). 

Almost $8,600. 





SPLIT WEEKS 
Dark at the Top of the Stairs 
(Joan Blondell) (Previous 
$14,800, five-performance 
split). 


cancelling second week | 


| 
| 





Almost $21,900 for seven per- | 


Municipal, 
(27), one, $2,000; 
Greensboro, Tues- 
(29-30), two with 
League sub- 
scription, $9,900; Lane High 
School, Charlottesville, Thursday 
(31), one, $3,000; Warren, Atlantic 
City, Friday-Saturday (1-2), three, 


formances: Bell 
gusta, Sunday 
War Memorial, 
day-Wednesday 


| $7,000. 


(Durgin, Globe: Hughes, | 


Pleasure of His Company, Hanna 


(C-RS) (1st wk) ($6; 1,515) (Cyril 
Ritchard, Cornelia Otis Skinner, 
Leo G. Carroll, Conrad Nagel) 
Previous week, house record, 
$53,289, Auditorium, St. Paul). 
Almost $33,000 with Theatre 


Guild-American 
subscription. 


Theatre Society 





DETROIT 
Man, Riviera (MC-RS) 
‘4th wk) ($5.50: 2,700; $100,000) 
(Previous week, $86,100). 

Over $87,400 

Second String, Cass 
wk) ‘$4.85-$5.40; 1,482; $35,000) 
Shirley Booth, Jean Pierre Au- 
mont, Nina Foch, Cathieen Nes- 
pitt 

Opened March 28 to one favor- 
able review (Mossman, News) and 
two inconclusive (Taylor, Times; 
George, Free Press). 

Almost $23.000. 


Music 


(D-T) (1st 


NEW HAVEN 
From A to Z, Shubert (R-T) ($6: 


1.650; $62,000) ‘Hermione Gin- 
gold 

Almost $42,000 for first eight 
performances and one preview. 





PHIL ADELPHIA 

Bye Bye Birdie, Shubert (MC-T) 
3d wk) ($6.50-$7.50; 1,878: $67,- 
000) (Previous week, $55,000). 

Over $64,200. 

Christine, Erlanger (MC-T) 
wk) ($6-$6.50; 1,884; $60,000) 
Maureen O'Hara) (Previous week, 


$29,800, plus $7,200 for a benefit 
performance). 

Over $30,500. 

J. B., Locust (D-RS) (3d wk) 
$4.50-$5; 1,418; $40,000) (Basil 


Rathbone) (Previous week, $38,100; 
closed here last Saturday (2). 
Over $31,300. 


Viva Madison Avenue, Forrest 
C-T 3d wk) ($5.40-$6; 1,760; 
$60,000) (Previous week, $9,400). 

Near ly $8,700. 


PITTSBURGH 
Fair Lady, Nixon (MC-RS) 
wk) ($7.20; 1,760; $72,000) 
Michael Evans, Diane Todd) (Pre- 
vious week, $65,700, opened here 
March 14 to unanimous raves 
Monahan, Press; Krug, Sun Tele- 
graph; Fanning, Post Gazette), 
House record, $71,500. 


My 


(2d 


|moment couldn't have anticipate 
|the treatment 
| play. 


| Steadied 


(2d | 





in the Post, wrote a pan. 


Look Homeward Angel 
(Miriam Hopkins) ‘Previous week, 
$37,300, National, Washington). 

Nearly $24,800 for six perform- 
ances: Indiana U., Bloomington, 
Monday (28), one, $3,500: Memo- 
rial Coliseum, Evansville, Tuesday 
(29), one BTL, $5,600; 
Memphis, Wednesday - Thursday 
(30-1), three BTL, $10,700; High 
School, Huntsville, Ala., Saturday 
(2), one, $5000. 


Luther Adler 


Continued from page 1 














to the 
fellow” 
described his criticism as 
ing, insolent, brash, crass 
crude.” 

Carmody, ordinarily the most 
charitable of Washington's three 
dramatic critics, had panned the 
I. L. Kamens and Paul Stoudt 
production, telling his readers | 
they would be wise not to see it. 
Carmody said playwright Arthur 
Miller in his most nightmarish 


Star reviewer as a 
and a “collossal bore,” and 
“insult- 
and 


Adler 
The Star writer called the} 
production incinerated sludge and 


Au- | 


(D-RS) | 


Ellis Aud., | 
| ban way back in 1956 but, 
ithe 


Company will return to its in- 
tent again this year, 
awaiting the finish of construction 
of the new Pittsburgh Civic Audi- 


|torium where it will be housed in 


1961. With protection from the 
weather assured last year, the 
opera showed a slight profit for 
the only time since its inception 
14 years ago. 


Cs Brit. Equity 


Continued from page 1 








about other countries, we must be 
sure our own house is in order. 
This must inevitably apply te 
every theatrical digs in this coun- 
try. We know we have not an 
entirely clean slate bere.” 





Musicians’ Tabu 
London, April 5. 

A complete ban on British musi- 
cians performing in South Africa 
has been slapped on by the Musi- 
cians’ Union “until the pernicious 
apartheid policy of the South Afri- 
can Government has been aban- 
doned.” 

The union originally applied a 
since 

has 


Sharpeville shootings, 


| decided to operate it more rigidly. 


“dull 


d aot. Sadie 
-6); 


said the road would be better dead | 


than inflicted with it. 

After the Tuesday night per- 
formance, Adler walked to the 
footlights read rave notices from 
Philadelphia and Baltimore critics 
and, then, all three Washington re- 
views. When he got to Carmody’s, 
his hands were shaking so much 
than an actress in the company 
the newspaper for him. 
He urged members of the audience 


to register their objections with ' 
Carmody. 

Tom Donnelly, of the tabloid 
Washington News, gave “View| 


from the Bridge” a generally favor- 
able notice, although commenting 
unfavorably about Adler's playing. 
Leo Sullivan, substituting for 
vacationing critic Richard L. Coe 


Off- ecadwer Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus (1-28-60) 
Balcony, Circle in Square (3-3-60) 
Between Two Thieves, York (2-11-60) 
Come Share House, Actors (2-18-60). 
Connection, Living Th’tre (Rep) (7- -15- 59). 
Death of Satan, St. Marks (4-5-6 
41 = @ Sack, 4ist St (3.25.60) 
Gay Divorce, Cherry Lane (4-3-60). 
Goese, Sullivan St. (3-15-60). 
Krapp’s & Zoo, Provincetown (1-14-60) 
Leave it to Jane, Sheridan Sa. (5-25-59) 
Mary Sunshine, Orpheum (11-18-59) 
Miss Emily Adam, Marquee (3-29-60). 
Orpheus, Greenwich Mews (0-5-59) 
Parade, Players (1-20-60); closes next 
Sunday (0). 
Prodigal, Downtown (2-11-60) 
Snow Maiden, Madison Ave. (4-4-60). 
Three Sisters, Fourth St. (9-21-59) 
Threepenny Opera, de Lvs (9-20-55) 
iy Improvise, L°v’ne = tre (11-6-59) 
U.S.A., Martinique (10-28-5 
Under Sycamore Tree, Cricket (3-7-60). 
SCHEDULED OPENINGS 
Machinal, Gate (4-7-60) 
Oh, Kay, E. 74th St. (4-16-60). 
y IV, Part 2, Phoenix (4-18-60). 
Brovhaha, 175 E. Bway (4-26-60). 
Fentesticks, Sullivan St. (5-3-60) 
Ernest in Love, Gramercy Arts :5-4-60) 
Country Scandal, Mews (5-5-60). 
CLOSED 


Killer, Seven Arts G-22-60); closed last 


Sunday G). 





orchestras were al- 
to perform if they were 


In the past, 
lowed 





| 


| 
| 


'4 p) 


| Chapman, News; 


|given permission to play to both | 


Europeans and Africans. Such 
permission will in future-be with- 
held. 





Touring Shows 


(April 3-17) 

Bye Bye Birdie (tryout)—Shubert. 
Philly (4-8, moves to N.Y.) 

Christine Sree Erlanger, Philly (4-9, 
moves to N.Y. 

Dark at ihe. Top of the Stairs—Com- 
munity. Hershey, Pa. (4); Colonial, Akron 
(5); Keith Albee, Huntington, W. Va. (6): 
Memorial Aud., L’ville (7-9); National, 
a rs 16). 

of Angels (tryout)—Shubert, 
oe (9-16). 
a A to Z (tryout)—Forrest, Philly 


en Homeward, Angel—City Aud. 
(4); Ovens Aud., Charlotte 
Memorial, Knoxville (7); 


New 


Alumni 


gave to his| + ~-, Birmingham (8-9); Tower, Atlanta 


(11-13); City Aud., Savannah (14); 
rial Aud., Greenville, §.C, (15); 
Columbus. Ga. (16) 


Memo- 
Royal, 


| 


; cal-Drama), 
| eretta) 


B’way Off, But ‘Best’ SRO 26446 (6); 
‘Gypsy’ $54,200, ‘Music Man’ $47,700, 
Finger’ $28,600, ‘Majority’ $25,900 


Broadway hit the skids last week | 
after climbing the previous session. 
Business was off substantially for 
most entries. The sellouts in- 
cluded “Fiorello,” “Sound of Mu- 
sic” and “Thurber Carnival.” 

Also going clean was last week's 
sole newcomer, “The Best Man.” 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
OC (Opera), OP (Op 
Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances. through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
| 5% City tar, but grosses are net; 
lie, exclusive of tares. 


Andersonville Trial, Millers (D) 
(14th wk; 111 p) ($6.90-$7.50: 940; 
$33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Pre- 
vious week, $23,000). 

Nearly $19,100. 


Best Man, Morosco (D) (Ist wk; 

($6.90-$7.50; 999; $39,799) | 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy). 

Opened last Thursday (31) to | 
six affirmative notices (Aston, 
World-Telegram; Atkinson, Times; 
Coleman, Mirror; | 
Kerr, Herald Tribune; McClain, 
Journal-American) and one yes-no 
(Watts, Post). 

Over $26,500 for first four per- | 
formances and two previews. | 


Dear Liar, Rose (DR) (3d wk; | 
26 p) ($6.90; 1,162; $43,802) (Kath- | 
arine Cornell, Brian Aherne) (Pre- | 
vious week, $14,400). 

Almost $8,700. 


Destry Rides Again, 





Imperial 


(MD) (50th wk; 396 p) ($8.35-$9.40; 
1,427; $67,500) ‘Andy Griffith, | 
|Dolores Gray) (Previous week, | 


Mary Stuvart—American, S. L. (4-9); | 
layoff (11-16). 

Music Man (2d Co.)—Riviera, Det. (4-9); 
Royal Alexandra, Toronto (11-16). 

My Fair Lady (24 Co.)—Nixon, Piit. 
(4-9, interrupts U.S. hike for an eight- 


week tour of Russia, starting April 18) 
One for the Dame tryout) Colonial, 


Boston (4-9, moves to N.Y 


Pleasure of His Boatman’ Hanna, 
Cleve. (4-9); Shubert, Det. (11-16). 
Redhead—Shubert, Chi (4-16) 


Second String (tryout)—Cass, Det. (4-9, 
moves to -¥) 
Sweet Bird of Youth—Pabst, M'w’kee 


(4-9); Blackstone, Chi (11-16). 
West Side Story—Shubert. Boston (4-16). 





‘Scheduled B’way Preems 


Viva Madison Ave., Longacre (4-6-60). 
Second String, O'Neill (4-13-60). 

Bye Bye Birdie, Beck (4-14-60) 

Duel of Angels, Hayes (4-19-60) 

From A te Z, Plymouth (4-20-60), 
Christine, 46th St. (4-21-60) 

Finian’s Rainbow, Center (wk 4-25-60). 
West Side Story, Wint. Gerd. (1-27-60). 
King and !, Center (5-11-60 


Lock Daughters, Auboaunter (5-12-60) 





LONDON SHOWS 
(Figures denote onening dates) 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-12-59). 
Billy Barnes, Lyric (4-4-60). 

Cleen Kill, Westminster (12-15-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 
Fings Ain‘t, Garrick (2-11-60). 
Flower Drum Song, Palace (3-24-60) 
Follow That Girl, Veudevitie 
Gazebo, Savoy (3- 
Go Back for feneder. Duchess (3-23-60) 
Henry V. Mermaid (2-25-60). 
Hostage, Wyndham’s (6-11-59). 
Inherit the Wind, St. Mart. 
irma La Douce, Lyric (7-17-58). 
Look On Tempests, Comedy (3-22-60). 
Look Who's Here, Fortune (1-21-60) 
Majority of One, Phoenix (3-9-60). 
Make Me An Offer, New (12-16-59). 
Marriage-Go-Round, Piccadilly (10-29-59) 
More the Merrier, Strand (2-2-60). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58) 
One Way Pendulum, Criterion (2-23-60) 
Pleasure His .. Haymarket Nee 23-59). 
Pieces of Eight, Woe ae 
Repertory, Old Vic (9-3-59). 
Simple Spymen, Whitehelt (2-19-58). 
| wong Mag 3 Duke York's (114-59). 
Suzie W mee Wales (11-17-59). 
Watch it, f. “Sailor, Aldwych (@-2460). 
‘West Side Story, Majesty’s 12-12-58). 
When In ~y aan 
Wrong Side 
SCHEDULED OPEN! NGS 
Happy Felle, Coliseum (4-24-60). 
Ages of Man, Haymarket 4-13-60), 


(3-16-60). 


$41.500 with twofe:s). 
Nearly $33,200 with twofers. 


Drop of a Hat, Golden (R) (25th | 
wk; 178 p) ($6.90; 800; $26,800) | 
(Michael Flanders, Donald Swann) 
(Previous week, $17,200 for seven 
performances: lays off next Mon- 
day-Friday (11-15). 

Almost $15,000 for seven per- 
formances. 


Fiorello, Broadhurst (MC) (19th 


|wk; 152 p) ($8.35-$9.40; 1,214; | 
$58,194) (Previous week, $58,900). 

Over $58,300 with parties. 

Five Finger Exercise, Music 
Box (D) (18th wk; 141 p) ($6.90- 
$7.50; 1,101; $40,107) (Jessica 
Tandy, Roland Culver) (Previous 


| week, $28,900). 


| 


Nearly $28,600. 


Flower Drum Song, St. James 


| (MC) (70th wk: 560 p) ($8.05; 1,615; 


| 


| wk; 


$63,752) (Previous week, $48,100). 
Over $48,200. 


Greenwillow, Alvin (MC-D) (4th 
wk: 31 p)  ($8.60-$9.20; 1.453; 
$64,500) ‘Anthony Perkins) (Pre-| 
vious week, $53,400 with parties). 

Over $51,000 with parties. 


Gypsy, Broadway (MC) 
355 p) ($8.60-$9.40; 


(45th 
1,900; 


| $82,900) ‘Ethel Merman) (Previous 


week, $62,100). 
Nearly $54,200. 
La Plume de Ma Tante, —o~ 


(R) (69th wk; 551 p) ($8.05; 1,050; | 
$44,500) (Robert Dhery) (Previous 


| week, $44,100) 





(3-17-60). | 


| 


Almost $42,500. 
Majority of One, Barrymore (C) 


(59th wk; 472 p) ($6.90; 1,067; 
$41,807) (Cedric Hardwicke, Ger- | 
trude Berg) (Previous week, 
27.500). 
Nearly $25,900. 
Miracle Worker, Playhouse (D) | 


| (24th wk; 192 p) ($6.90-$7.50; 994; 








| repertory with 


| Poll 


vious week, $35,100 with cut-rate 


tickets). 
Over $34,700 with 


tickets. 


Raisin in the Sun, Belasco (D) 
(56th wk; 446 p) ($6.90; 967; $35,- 
300) (Previous week, $19, 200). 

Almost $16,200. 


Sound of Music, Lunt-Fontanne 
(MD) (20th wk; 160 p) ($9.60; 1,407; 
$75,000) (Mary Martin) (Previous 
week, $75,900 with parties. 

Over $75,900 with parties. 


Take Me Aiong, Shubert (MC) 
(24th wk; 188 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) (Previous 
week, $61,300). 

Nearly $60,000. 


Tenth Man, Booth ‘D) (22d wk; 
172 p) ($6.90-$7.50: 807; $32,300} 
(Previous week, $32,200). 

Almost $31,300 with parties. 


Thurber Carnival, ANTA_ (R) 
(6th wk; 43 p) ($6.90-$7.50; 1,185; 
$49,178) (Tom Ewell, Peggy Cass, 
Paul Ford) (Previous week, $48,- 
000 with parties). 

Nearly $48,700 with parties. 


Toys in the Attic, Hudson (D) 
(6th wk; 44 p) ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards Jr., Mau- 
reen Stapleton, Irene Worth) (Pre- 
| vious week, $38,000 with parties). 

Over $35,800 with parties 

Miscellaneous 

Henry IV, Part 1, Phoenix (D) 
(5th wk; 40 p) ($4.66; 1,150; 
$29,382) (Previous week, $18,700; 
| suspends after the evening per- 
formance next Sunday (10) and is 
scheduled to resume May 7 in 
“Henry IV, Part 
2,” which opens April 18), 

Over $18,100. 


cut-rate 





Opening This Week 

Viva Madison Avenue, Longacre 
(C) ($6.90; 1,101; $37,000). 

Selma Tamber and Martin H. 
presentation of play by 
George Panetta; opens tonight 
‘Wed.). 





Drama Advisory Group 


For Dartmouth Center 


A show business drama advisory 
group for the Hopkins Center at 
Dartmouth College, Hanover, N.H., 
holds its first meeting in New York 
tomorrow (Thurs.). The group 
was formed to help plan the dra- 
matic program for the college’s 
new $7,500,000 educational and 
cultural center, currently under 
construction. The facilities will . 
include a 450-seat playhouse and a 
smaller student experimental the- 
atre, 

There will also be buildings de- 
voted to painting, sculpture, music 
and social activities. Advisory 
groups in the field of art and mu- 
sic are also being formed. The 
drama advisers include Arthur 
Hornblow Jr., chairman, and Harry 
Ackerman, Moss Hart, Leland Hay- 
ward, William Inge, Lawrence 
Langner, Sidney Lumet, Jc Miel- 
ziner, Robert Ryan, Luise M. Sill- 
cox, Jessica Tandy, Sylvester 
Weaver and Fred Zinneman. 





Grand Rapids’ Original 
Grand Rapids (‘Mich.) Civie 
Theatre will preem John Yezbak's 
Tiger By the Tail” next May 12-20. 
It'll be the first new play to be 
produced by the group. 

Yerxbak is a short story writer 
and publicist in Clevelafid, O. 


Actor Employment 





The following is the official 
Actors Equity record of member- 
ship employment in legit for the 


$36,500) ‘(Anne Bancroft, Patty 
Duke, Torin Thatcher) (Previous| week ending last April 1 and the 
week, $36,500) | corresponding week last year. 
Over $36,100. | 1960 1959 
Music Man, Majestic (MC) (120th | Dramatic (total) . 583 867 
wk; 956 p) ($8.05; 1,626; $71,000); Bway and road ... 447 
(Previous week, $52,100). | Stock .. 136 
Over $47,700. | Musical (total) . 804 = 683 
My Fair Lady, Hellinger (MC) B’way and road . 187 633 
(212th wk; 1,691 p) ($8.05; 1,551; | Stock . 17 50 
$69,500) (Michael Allinson, Pamela | Miscellaneous (total). 728 302 
Charles) (Previous week, $59,800). Off-B’way . 828 
Nearly $60,000. Industrial . 62 38 
Once Upon a Mattress, Winter} Non-N.Y. bonded .. 338 264 
Garden (MC) (46th wk; 368 p) | Total Employed ..2,115 1,852 
$6.90-$7.50; 1,404; $58,500) (Pre-|Membership .......11,334 10,712 
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Shows Abroad 


\ 


Look on Tempesis 
London, March 23 
New Watergate Presentations Ltd 
presentation of H. M. Tennet Ltd. pro 
duction of drama in two acts (four 
scenes) by Joan Henry. Staged by Lionel 
Harris; setting by rom Lingwood. Stars 
Gladys Cooper, fan Hunter features 
Vanessa “Yedgrave, Owen Williams, Mi 





randa Conneil Br er Mason, Basil 
Hanson. Opened March 22, ’60, at Comedy 
Theatre, ndon; $2.40 top | 
Rose Sinclair Vanessa Redgrave | 
Annie Gwen Williams | 


Miranda Connell 


Qt Brewster Mason 
Basil Henson 





With homosexuality lurking be 
hind its well-bred scene as the 
skeleton in the motivating cup- 
board, “Look On Tempests” might 
be described as a dish of Tea and 
Tennessee. It can be expected to 
please those who ‘eel that if sex- 
ual problems must be discussed 
in public, my dear, one ought to 
be well-mannered about it In 
short, Joan Henry’s play contrib- 
utes scarcely a centsworth to seri- 
ous examinations of a subject that, 
since the Wolfenden Report, has 
been a matter of sober considera- 
tion here, but has for the carriage 
trade an approach that is entirely 
acceptable and inoffensive. 

Unfortunately, it doesn’t happen 
to be dramaticaliy that hot, even 
though its basic situation appears 
to offer plenty opportunity for con- 
flict. Protagonists are the wife and 
mother of a man currently being 
tried for having an illegal rela- 
tionship with another male. While 
the wiie, Rose. unflinchingly pro- 
tests her continuing love regard- 
less (play’s title comes from that 
Shakespeare sonnet beginning 
“Love is not love that alters when 
it alteration finds”), mother Mrs 
Vincent's who'e outlook is that her 
son, always so “courageeous” and 
“never effeminate.” must be _ in- 
nocent of such beastliness. But the 
clash is presented in terms of some- 
what lengthy, prosy speeches with 
a dearth of deiving and a deal of 
flittering from point to half-point. 
And the one big moment—shall the 
accused change his p'ea from “Not 
Guilty.” as adi d by his counsel 
—is almost thrown away Seems 
that the man will be swayed finally 
by his mother’s opinion, but there’s 
hitherto been nothing to indicate 
that he’s so dependent on her. The 
crisis isn’t developed as it cou'd 
have been. Plot proceeds with the 
accused, who is never seen on 
lage, copping a two-year sentence, 
and the payoff is concerned with 
the bringing together of the two 
waiting femmes 











eelient performances, with Gladys 
Cooper skillfully playing up to the 
matinee customers with her por- 
trayal of the mother who can’t keep 
pace with modern trends of 
thought. Vanessa Redgrave, 
though appear.ng a shade gauche 
now and then, sustairs an air of 
tension admirably is the wife 
while Ian Hunter, as Miss Cooper's 
husband, and Brewster Mason, as 
the defending counsel, are entirely 
competent. 





Gwen Williams ard Miranda! 


Connell score in rather stock por- 
traits of taithful retainer and flutfy 
neighbor respectively sasil Hen- 


son sympathetically essays another 
from-the-files part, that of a loyal 
friend in love with the suffering 
tose. Tom Lingwood's set is light 
and pleasant w » Lionel Harris’ 
direction is deft Erni. 





Burst of Summer 
Melbourne, March 8 

Meibourne Little Theatre presentation 
of three-act drama in eight scenes by 
by Oriel Gray. Stars Morgaret Cruick- 
shank Brian Burion Direction Irene 
Mitchell; decor, John Truscott; lighting, 
Alec Brown 


Joe . Max Bruch 
Eddy ea Denis Jones 
Mervyn Holmes ....... Eric Colladetti 
Clinton Hunter ...... Brian Burton | 
Don Reynolds vee Frank Camm 
Sally Lake Marcella Burgoyne 
Ist Cameraman Maurice Braun 
2nd Cameraman Maurice Murphy 
Mrs lythe Margaret Flynn 


Peggy” (Mayrah Dinpaira) 
Margaret Cruickshank 





“Burst of Summer” last year won 
an Aussie cash prize play contest 


against some 250 other scripts. It| 


is being preemed here. A _ play 
about racial hatred in a Queens- 
land town, its action is mainly in 
the kitchen of a milk bar, owned 
by Joe, an Italiai. 

Peggy, an aboriginal girl who 
has made a fleeting success as star 
of a film and feted, finds herselt 
-arded and forced to return to 
ashing the dishes in Joe’s kit- 
chen. She is bitter towards the 
white people who cannot accept 
her. 











Aboriginal lawyer Don Reynolds. | 


pacifist in his relations with white 
Aussies, is engaged to Peggy. Cyn- 
ical reporter Clinton Hunter tries 
to befriend Peggy and is having 
an affair with Sally Lake, the local 
rich girl. 

Sally and the loutisb Mervyn 


Holmes are prime trouble-stirrérs!N. Y. 














is the kitchen of 


Zwei Reehts. Zwei L 


The piece is served by some ex- 





Maxtone-Graham 








Concert Reviews 


Dora Perleman 

(Carnegie Hall, N.Y.) 
From time to time Carnegie Hall 
Manhattan has witnessed some 
oddity which defies classification 
Such an instance was the recent 
ymphony concert financed ane 
ted by one Dora Perleman who 
essed the role of conductor In 
ack tailored suit, white shi ind 

ed bow tie 

The lady obviously enjoyed her 


eres’ for two ot her compo 


The house was fairly full and 


program fell between the extremes, 
neither so bad as to be farce, not 
juite professiona Beetho s 
Fifth was surely way beyond 

Go 


Beatrice and Benedict 
(Litlle Orchestra, N.Y 


Berl.oz’s work took 99 irs to 
reach Manhattan Derived from 
Shakespeare's “Much Ado,” though 


leaving out some character and 


adding one, Somarone, a sort ol 
musical emcee the once ver- 
sion opera was sung in French 


narrated in English by Rob 
Goss 


It proved a worthwhile novelty 





f the sort Tom Scherman’s Little} 


Orchestra has pioneered Especi- 
ally good were the three women, 
Irene Jordan, Adele Addison and 
Madelyn Vose while a newcomer 
to the town, Michael Senechal, dis- 
closed an agreeable tenor. Go 





Off-B’way Reviews 
ome Continued from page 30 =e 


M ther of the Wedding 





The actress has the perception to 
la the characters poignant 
and painful efforts toward 
{ f-f1 ont F inlA \ 1 
oO to life with pas ! in- 
tensit 
M MeCiendon’'s astute ct} 
( i 1 of th I 1, b I e 
ead Bro operates ¢ 
» ernates 
( yl sen 0 on 
I M lon’s p 
i the warmt al 
I I aD womarlr 4 i 
el utlook 
Yi Thomas brit 
i oned | 
( John Henry a 
t d fe brid la 
+] eal \ , lod 
E. J S. as t - 
turn el iy Bonne y 
E coup! 
1 t Or i 
) 1 ft oin, and i 
e maid's S 
Di € on Di 1d 
e { ( ractel 1 oO 
i if iV > a { h uc- 
ed 
since the emphasis fs « d 
if han nlot Lee 
icing is | ( 
nd subtle nua t 
¢ P sitions ¢ ¢ ‘ 
( ita rs Dav | ! 
, { htine « 
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No Paris ‘Visit’ 


aman Continued from page 81 


eee 
Valer in America I t felt 
| ng tne s ) P 
} epre *ntative o | . r 
uid | unfair to the Ame a 
acto » had appeared { 
ere 
Lunt was willing fo appe ir 
pla in Paris, but \v the 
American company rhe Britis 
resentation, which H. M. Tennent 
Ltd vill present in partnership 
vit the Producers Theatre, the 


sponsor in the U.S is scheduled 
to go into rehearsal early in June 
ind open in London the week of 
June 20 

Representing America at the fes- 
tival, however, will be “The Play 
of Daniel,” which origin: 
France in the 12th century. The 
presentation, produced by the N. ¥ 
Pro Musica, is set to play Paris 
from July 12-17 as part of a Euro- 
pean tour under the President's 
special program for Cultural Pres 
entations, which is administered by 
the American National Theatre & 
Academy) 

“Daniel,” however, will not be 
presented at the Sarah Bernhardt 
Theatre, where the festival offer 
ings are performed. A showcase 

r the presentation hasn't- been 

lesignated yet The production 
won't be part of the regular festi- 
val, but rather an incidental, add 
jed feature. 











Literati 





| 





Susskind, Lawrenson Books 


M Carlton Cole, who agented 

ne k ol Flynn, Charles Chaplin 

and kindred sh biz books 

5s D i SUSSKING Sé 1 a book 
on t 1 for Litt Brow! 
I ¥ | not be n expos 
0 t I n ana as in 
tit ] stood tha he pro 
1 ilol Wil pear Gt n 

‘ 

I Lawrenso! quondam 
Va Fai managing editor 
0 I ns At Lo Lo rs 

é orabdie plet ni juire 

) ' bach and Vv » last 

Oo 1éa M h the Ne York 

ama critics in like manner, for 

1@ Salt ig Will do two DOOKS 

a i ( e 30th fo David 
Vick Or ill " the Latins 

{ ol he pieces and 

othe 1 be he personal 

ol titled “Worst Foot For- 

ard Last will be publisined first. 


Holt, R. & W.’s Stock Sales 
N I i t, Rinehart 





con 

hel S pian to 

ls es, including Sun Invest- 
ment ¢ which is offering 100,000 
ot i 241 282 nares ind Murct 
on Brothers Clint W J and 
Jo D.. of Dallas) whi ill sell 
71.125 243.83 re 


39] ares of 
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) S nal- 
la 
Curtis Earnings Up 

( Publis I ( upped 

) ts 1959 re ues al e ne 
e ou OK 40U 18 
according to Rober 

Neal pre ent I ted 

crea il lo a 

I I ( nd to 

‘ Adve I € nd 
rat t on S 

( ailing e ¢ ed 

) 688 95a f $217 
} r ‘ 
to $3.96 65e 
) $2.512,7¢ ac a 
e pre I é N ) 
( st $443 
ot 
still Battling ‘Chatterley’ 

T is a against Po astel 
Ger Arthur S ‘ eld 
ce it sa» tn at ‘ t ke n 
case ainst Lad: Chatterley 
Love to the U.S. Supreme Court 

S field, who has twice lost 
court battles to keep the D. H 
La nce novel out of the mails 
nust appeal to Solicitor General 
J. Lee Rankin for approval on a 
Supreme Court ruling. Tradition- 


y the Solicitor General's office 
has kept to a bare minimum the 
number of Government petitions 
to be reviewed in the Supreme 











D ct Ju Frederick van 
Pe Bryan overruled the Post- 
master, and Summerfield pushed 
tl suit to an appellate ruling 
Court of Appeals for the Second 
Circuit unanimously upheld Judge 
Bryan. If standard procedure is 
fo ed, review by the high cour 
is unlikely. 

Chi’s New Newspaper Row 

Field Enterprises, which owns 


both the Chicago Sun-Times and 
the Daily News, last week sold,the 
building which housés the latter ‘to 


a Chicago real estate syndicate for 
$6,500,000. Move of the afternoon 
paper to the Sun-Times plant has 
already begun and should be com- 
d by fall. With the competing 
ernoon sheet, the American, due 
move next door to the parent 
Tribune by early 1961, the four 
Chicago dailies will at last create a 
Newspaper Row on opposite sides 
the Michigan Ave. Bridge 
Purchaser of the building which 
the Daily News has occupied since 
‘ is a new corporation, River- 
ide Plaza Corp Marshall Field Jr, 
is prexy of Field Enterprises 
Rhodes’ ‘D’Annunzio’ 
“D’Annunzio” by Anthony Rhodes 








McDo 1, Obolensky; $4.95 is 
1 study of the Italian dramatist 


atriot, with emphasis on his poet 
hievements and his career as a 
uperman” in the Shavian sense 
Space is accorded his many loves, 
ncluding tragedienne  Eleanora 
Duse. Book, containing much in- 
ormation not published before, 
traces D’Annunzio’s adventures as 
an aviator, beginning when he was 
52. at outbreak of World War I 
ulso reports his military admini- 
stration of Fiume during 15 months 
ollowing tts capture by the Italians 
in 1919 

Aging playwright bitterly op- 
se of Mussolini 
Author has been special cor- 
nt for London Daily Tele- 

iph in Europe during past four 
years; has also written three novels 

7 


> 
mnogo 


Hugh Hunt’s Book 





Th Making of Australiar 
I atre’’ by Hugh Hunt is shortly; 
t published in Melbourne by 
F. W. Cheshire. This will climax 
H s five years in Australia as 
f uti director of the Eliza- 
be Theatre Trust 
\ vill contain t Katt 
Robinson lecture on drama 
Hur d \ ed at the 
l of S é 
Frank Jackson's New Role 
k ck J son drama and fil 
B n's Sunda sheet 
} ] t nd | | fil re- 
\ é ( D - ea i } 5 re- 
I ng to Thailand to 
Ri ntee . ile 
J ( é ied on Keynolds 
N I se tor Jack 
) | write a full show 
Gordon Chelf Upped 
Gardon F. Che advertising direc. 
of the Philadelphia Inquirer 
i 1951, appointed publisher of 
ul Philadelphia Dail News 
Bo the News and Inquirer are 
sions of Triangle Publications, 
Ir 
CHATTER 
Jose M. Arnstein, circulation 
pe t Esquire, appointed senior 
é dent of the company ef- 
fec e April 1 
Robert Downing to rite article 
on the economik history of the 
\me in theatre for the Enciclo- 
pedia dello Spettacolo of Ital 
Merritt C. Speidel, 80, founder 
and president emeritus of the na- 


I i Speidel Newspapers Inc., 
died March 20 in Palo Alto. Cal 
Pocketbooks paid $16,000 ad- 
nee for the paperback rights to 
Wilk’s novel, “Don't Raise 


The Bridge,” just publishdd by 
Mac lar 
Harrington House, Boston, is a 
publishing fir founded by 
M Marjorie rrington which 
i ; to publish a small, select list 
f quality books Scheduled for 
all is Alan S. Feinstein’s novel, 
rriun 


Charles D. Cole named business 
nanager of Toledo Blade and 
Toledo Times, and Don Wolfe has 
been named assistant managing 
editor of the Blade. Cole was for- 
merly assistant business manager 
since January, 1958 

Boston U. English teacher Robert 
Lowell, 43, great grandnephew of 
James Russell Lowell, winner of 
the $1,000 National Book Award 
for poetry. He won a Pulitzer prize 
in 1947 and is the winner of the 
1960 Boston Arts Festival poetry 
prize 

Leonard U. Wilson, 33-year-old 
ormer managing editor of the 
Bennington (Vt.) Banner and now 
director of publicity and develop- 

‘nt for Bennington College, is 
openly a candidate for the Demo- 
cratic nomination for lieutenant 
overnor of Vermont, 

Robert Fitzgerald, of Time 
magazine; R.W.B. Lewis, Rutgers 
Uni., essayist; Flauco Cambon, 
| Uni. of Michigan, poet; and Richard 
Ellman, Northwestern Uni. author, 
have been selected for the faculty 
of the School of Letters, June 18- 
July 30, at Indiana. Uniyersity 
' Bloohiifgtoh? Ind. ~ sna 
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Legit 
whose _recently- | 


Gore Vidal, 


opened Broadway play, “The Best | ing out next summer on their cir- | 


Man,” deals with national litics, | 
announced his candidacy this week | 
or the Democratic nomination for | 
iS easentalins in New York's 29th | 
Congressional District. The seat is | 
now held by Representative J. 
Ernest Wharton, Republican of 
Richmondaville. Vidal’s home is at 
Barrytown in Dutchess County. 

Anthony Buttitta leaves New 
York for the Coast next Friday 
8) to undertake his annual assign- 
nent as pressagent for the Civic 
Light Opera Assn. season in San 
Francisco. 

Ramzi Mostafa, whose one-man 
exhibition of paintings opened last | 
Friday (1) and continues through 
Aprit 16 at the Angeleski Gallery, 
N. ¥., is a special student in the 
department of speech and drama- 
tic arts at the State Univ. of Iowa, 
working toward an advanced de- 
gree. He'll next attend the Univ. 
of Colorado, after which he intends 
returning to his native Egypt for 

teaching career, specializing in 

atre design. | 

Oscar Hammerstein 2d and his 

fe returned to New York last 
Monday (4) from London, where 
they attended the recent opening 
of “Flower Drum Song” at the 
Palace Theatre. 

“The Mine and Me,” produced 
by Joshua Miller and featuring 
Lionel Shepard and Jimmy Gavin, 
begins a limited run at the Gra- 
mercy Arts Playhouse, N. Y., to- 
morrow night (Thurs.). 

rhe Equity Library Theatre is 
presenting “Hell Bent Fer Heaven” 
t the Lenox Hill Playhouse, N. Y., 

rough next Sunday afternoon 

10). The next ELT presentation at 
the Playhouse will be “Summer 
Smoke” from April 19-24. 

Gene Frankel has _ succeeded 
Louis Macmillan as director of 
\Miachinal,” which opens tomor- 
row night (Thurs.) at the Gate 
rheatre, N. Y 

Martin Baisam has 
from the cast of 
\venue,” which 
Wed.) at the Longacre Theatre, 

Y. Balsam’s understudy, Lee 
Kriger, has assumed his role. 

Pat Chandler, who’s been a pro-, 
duction stage manager for several 
Broadway shows, is the writer of 
the song, “New Shoes,” recorded 
Roulette Records by Pearl 
Bailey. 

4 Broadway production of Ar- 
Laurents’ “Invitation to a 
] ’ previously titled “The 
Sleepwalkers,” is planned for a 
Broadway opening next November 
by Leland Hayward and the Thea- 
tre Guild. Laurents will double as 
director | 

Joseph Papp, producer of the 
N. Y. Shakespeare Festival, will | 
direct “King Henry V” for a June} 
29 opening as the first of three of- 
ferings scheduled for presentation 
in Central Park next season. Stu- 
art Vaughan, who was to have di- 
rected the presentation, has with- 
drawn from the assignment because 
of his chores as resident director | 
of the Phoenix Theatre, N. Y. | 

The Theatre Guild-Dore Schary 
production of “The Unsinkable | 
Mrs. Brown” is scheduled to open | 
next Nov. 3 at the Broadway Thea- | 
tre, N. Y 


Harvey Lembeck, 


ana 


withdrawn 
“Viva Medison 
opens tonight 


for 


standby for | 


in “Fiorello,” will withdraw from | 
the show next May to appear in' 
a revamped version of 
Crazy,” which Lee Guber, Frank 


— 
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POSSIBILITY 
Asking $40,000 (liberal terms) for fine 
Orange County 12 plus room river- 
front home with lerge ovtbulldings 
sulteble conversion to 500 capacity 
summer ftheetre, restevrent, schesi, 
ete. 1% hours, NYC. R. Reinhart, 


‘Robert Preston 


Bits 


ment toward a career in the thea- 
tre” in memory of actor Ian Keith. 

Mare Vinson has been named 
general manager of the Spectrum 


Ford and Shelly Gross intend try- | Theatrical Agency, 


cuit of tent theatres. The musical 
will be directed by Richard Bar- 
stow, with Tom Panko, as chore- 
ographer. 


Patricia Newhall and Hans Wei- | 
gert plan an off-Broadway produc- | 


tion this season of a new version 
of Arthur Schnitgler’s ‘La Ronde.” 


| The play, which will be staged by 


Miss Newhall, was translated by 
Weigert, Miss Newhall and Heinz 
Puppe. 

A production of 
Crane,” by Japanese 
Junji Kinoshita, 


“Twilight 
playwright 


Allen Poe’s “The Telltale Heart,” 
will be presented April 9 at the 
Finch College Theatre, N. Y., for 
the scholarship fund of the Poets’ 
Theatre, created in 1948 by Maria 


| Piscator and reactivated this year. 


Sam Spewack’s comedy, “Once 
There Was a Russian,” is planned 
for Broadway production next sea- 
son by Leenard Key and Morton 
Segal. 

Jerry DiGeronimo has joined 
Artists Management Associates, 
N.Y., as head of the commercials 
and industrials department. 

Bertram Yarborough, a co-pro- 
ducer of the upcoming off-Broad- 
way revival of “Oh, Kay.” is also 
staging the musical, with Dania 
Krupska as choreographer. 

Eddie Albert, who succeeded 
in the Broadway 
production of “Music Man,” has ex- 
tended his contract with the tuner 
two months through next June 15. 

Curt Conway is director of the 
musical, “Mad Avenue,” scheduled 
to begin a pre-Broadway tryout 


tour May 7, at the Shubert Theatre, | 


Boston. 

Grant Marshall, . TV-entertain- 
ment editor for the Burlington 
(Iowa) Hawk-Eye Gazette, in N.Y. 
for a once-over of the Broadway 
shows and huddles with the net- 
works. 

Leo Katcher’s “A Case for 
Survival” preems tomorrow 
(Thurs.) at the Circle Theatre, Los 
Angeles, with Marianne Stewart 
and Werner Klemperer in lead 
roles. 

The Greek Classical Theatre will 
present a new translation of 


Sophocles’ “Oedipus Rex,” by Prof. | 


C. A. Trypanis, of Oxford, visiting 
professor at the Irstitute of Ad- 
vanced Studies, Princeton, next 
April 29, 30 and Mzy 1 at the West 
Side YWCA 

Elizabeth Caldw:ll has joined the 
stagemanager’s siaff of “Flower 
Drum Song” for the forthcoming 
national tour. 

A cycle of Greek drama will be 
read at 5:30 Thursdays at the Liv- 
ing Theatre, N.Y. 

“Love and Death,” a dramatiza- 
tion by A. E. Hotchner of extracts 
from the works of Ernest Heming- 
way, will be presented on Broad- 
way next season by the Mutual 
Theatrical Corp., and Hotchner and 
Hemingway. 

City Center’s annual spring fes- 
tival of musicals will open April 
26 or 27 with “Finian’s Rainbow” 
and “The King and I” opening 
ad 11 and playing through May 

Howard Morris will return from 
tele to Broadway next fall 


With Feathers.” 


Dean and Charles Hollerith Jr. will 
offer Benn W. Levy’s 


under the author’s direction next 
season. 

Julie Wilson has been signed to 
play Julie this summer in the San 
Francisco and Los Angeles Civic 
Light Opera revival of “Showboat.” 

Producer-playwright Jay Landes- 
man and his songwriter-wife Fran 
Landesman sailed last week for 
Europe to arrange Paris and Rome 
productions ‘of their “A Walk on 
the Wind,” which they co-authored 
with Nelson Algren and Tommy 
Wolf. 


way production of “The Scientist,” 
gael Lipsky, for the fall of 


Saul Levitt’s “The Andersonville 
Trial” script becomes the first play 
to be added to the Civil War collec- 
tion at the Illinois State Historical 
Library, Springfield, Il. 

Anna Sokolow wiil be the 
choreographer for the new musical 
comedy, “Mad Avenue.” 

Jerome Kilty and Cavada Hum- 
phrey, (Mrs. Kilty) sailed last 
Wednesday (30) for England to ap- 
pear in the West End edition of 
“Dear Liar.” 

Paul Gregory will present Allan 
Scott’s comedy, “Cloud Cuckoo- 
land,” on Broadway in the fall. 

An annual award will be made 
at the New York Shakespeare Fes- 
tival to an actor or actress “most 
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ont Les 


| deserving of aid and* encourage- 


and Andre Gir- | 
ard’s short film version of Edgar | 


jformed there would be a delay. 


New musicel “The Fantasticks” 
by Harvey Schmidt and Tom Jones 
will premiere May 8 at the Sullivan 


| Street Playhouse. 


Robert Dhery and Colette Bros- 
set signed to continue as costars of 





“La Plume De Ma Tante” through 
next February. 

Producer Joel Schenker has 
joined the board of directors of the 
American Theatre Wing. 

Philip Rose will produce a musi- 
cal based on Howard Shaw’s novel, 


“The Crime of Giovanni Venturi,” | 


in the fall. Stanley Prager will di- 
rect with Carol Hamey as choreog- 
rapher. The show will have a book 
by A. J. Russell, lyrics by Ronnie 
Graham and score by Moose Char- 
lap. 

Noel Coward’s “Waiting in the 
Wings” will be the next production 
of F.E.S. (Plays) Ltd. and will be | 


directed by Margaret Webster. | 


Scandinavian rights to Lillian 
Hellman “Toys in the Attic’ have 
been acquired by Lars Schmidt. : 

Director - actor - producer Eddie 
Dowling is at the Boston Univ. 
School of Fine and Applied Arts 
to its production of “Here Come 
the Clowns.” a 

Random House is publishing the 
book and lyrics of “The Sound of 
Music.” 

Burgess Meredith will stage Dy- 
lan Thomas’ “Under Milkwood” at 
the new Dallas Theatre Centre in 
May. 

Helene Pons will create costumes 
and Marvin Reiss will design the 
setting for “Mad Avenue.” — 

Walter Homburger has acquired | 
the rights to the Gordon Russell- | 
Leonard Ward play, “Masterpiece,” | 
which he _ will produce with 
Stephen Mitchell in London, with 
Anton Walbrook starring. 

Franz Allers will conduct “My 
Fair Lady” on its eight week tour 
of the Soviet Union. 


Equity Library Theatre card | 
files of wvackstage personnel will 
be open to all summer theatre, 


off- Broadway, and Broadway pro- 
ducers. 

Michael Higgins, who has been 
touring in “JB,” has returned to 
New York. 

Graham Fer, and John 
Becker have adapted W. H. Auden’s 
“Age of Anxiety” for the stage. 
Ferguson will make his producing 
debut when he presents the play 


early next season under Becker's 
direction. ? 
“Theatre, The Rediscovery of | 


Style,” adapted by Michael Saint- | 
Denis from a series of lectures he | 
Yt last year in New York and at! 

arvard, is scheduled for publica- 
tion next May by Theatre Arts 
Books. 


‘Mary Stuart’ 


Continued from page 31 Coe 











huge wooden throne, to trucks for 
the trip to the Auditorium. 
Approximately 1,700 patrons 
were on hand for the scheduled 
8:30 p.m. curtain. They were in- 


Around 100 exchanged tickets for 
another performance .and about 





in |cording to Settle. The curtain fi- 
Tom Bosley as the title character | Romeo Muiler’s comedy “Weekend | nally went up at 10 p.m. The offer- 
|ing grossed around $12,000 fer four 
ar | New production quartet of Har-| performances through Wednesday 
Girl | riet Parsons, Paul Vroom, William | night (30). 


Alan Pakula is planning a Broad- | 


100 more were given refunds, ac- 


| Michel 





The production, which moved on 


PI London |to the Murat Theatre, Indianapolis, 
jcomedy “The Rape of the Belt” |for the week's final four perform- 


ances, Thursday-Saturday (31-2), is 
laying off this week and next, and 
|is scheduled to resume its teur 
April 18 at the Nixon Theatre, 
| Pittsburgh. 





Passion Play 


Continued from page 2 








—— 
| berger of Ettal, in the version used 
from 1780 to 1800. Current script 
was prepared by Father Ottmar 
| Weiss, and was revised by the local 
Oberammergau pastor, Alois Dal- 
senberg, during 1850 and 1860. The 
century-old version is the one that 
will be played again this year. 

| In 1950, the fest committee an- 
}mounced it had the text read by 
the Assn. of Christian-Jewish Co- 
operation, which had especially 
looked for any anti-Semitic ref- 
erences or characterizations. 

One fest official has already an- 
nounced that the play is seen every 
decade by thousands of people, and 
no one has previously criticized it 
for anti-Semitic portrayals. Fest 
backers and the leading actors 
have made no official statements 
regarding charges previously 
raised that all the leading actors, 
except the man portraying Judas, 
i were ‘active Nazis. — 


ev: ie 


Shows Out of Tewn 


Pantagiecize 


Montreal, March 20. 

Le Theatre Du Nouveau Monde's pro- 
duction of 

scenes and epilogue) by ichel 

derode. Direction, ean-Louis 

or, Robert Prevost; costumes, 

cois Barbeau. Opened March 17, " 


de Chel- 


Orpheum Theatre, Montreal; $3 top. 

Pantagleize ........... Georges Groulx 
Bam-Boulah ..........+. Guy L’Ecuyer 
TE . 5 0400000n00-660 Jacques Kanto 
Lekidam ° Yvan Bert 
POSAUINE .. 2.6 ec eee ee neee Marc Favreau 
Bergol .seeee» Ronald France 
Rachel Silberchatz.......Nicole Goyette 
| Mac-Boum be ee Yves Massicotte 





Midway through their ninth sea- 
son, Montreal’s Le Theatre Nou- 


,veau Monde comes up with per- 


haps its most exciting offering. 
Written in 1929 by Belgium-born 
de Chelderode, “Pantag- 
leize” is a sometimes bitter, some- 
times sentimental satire of the 
author’s premise concerning the 
human race; its foibies, fancies and 
innocence. 

In brief, the story concerns a 
mild-mannered poet, Pantagleize, 
who earns his living writing for a 
fashion magazine. To offset this 
to him dreary existence he in- 
vents facile phrases each day which 
he uses to avoid the exertion of 
discussion. On the first day of May, 


| which also coincides with a total 


solar eclipse, he invents the phrase 
“quelle belle journee” 
beautiful day). However, everyone 
he meets on this May day inter- 
prets the phrase as the code for 
the revoiution and Pantagleize is 
soon caught up as leader in a 
world entirely foreign to him. He 


(what a/| 


falls in love with one of the revolu- | 


tionaries; steals the crown jewels 
for her to aid the revolt and when 
the revolution® fails Pantagleize 
and his new friends end up before 
the firing squad with the old 
regime triumphant. 

In the title role, Gecrge Groulx 
has the meat of the play and 
his sensitive but restrained per- 
formance’ does much to feed and 





three-act tragi-comedy (nine | 


Heoneoar Thy Father 


Toronto, March 20. 
Murray Davis presentation of three-act 
drama by Michael Jacot. Stars Norma 
Renault. Staged by George McCowan, 
Setting, Michael Johnston; lighting, David 
Hopla. Opened at Crest, Toronto, March 
10, "60; $3.50 top. 


Blanche . Norma Renault 
GOOTHES oc ccccccccccces Tom Paton 
CROMIOM occcccccceccccss David White 
ArMande@ ... 666 cceeuces Martha Burhs 
Felix Lester Nixon 
Pamphile ........ Geoffrey Aiexancer 
Abbe Roux ° Alfred Gallagher 
Papa pews Powys Thomas 
Joseph ee ae Amba Trott 
Berchmans .... John Ruta 
Mathilde Charmion Kiag 
Set. Houle Charles Jordan 


With the exception of good per- 
formance by Norma Renault as 
the distaff head of the family— 
and John Ruta as the butcher boy 
who marries above his station and 
ultimately owns a chain of super 
mearkets—“Honour Thy Father” is 
a mixup of playwriting, a direc- 
torial mishap and a memorial to 
miscasting. Dealing with a French. 
Canadian family that has lived on 
the banks of the St. Lawrence for 
some 300 years, this three-acter 
also misses out on the traditional 
lilt of the French-Canadian mode 
of speaking the English language 
and is rife with phony Britich 
accents. 

Jacot’s dialog and story devel- 
opment is static in the first act and 
peints up too many unanswered 
questions in the remaining two, 
Prospects fer an invasion of Broad- 
way or a trans-Canada tour can be 
dropped. Understood that rewrites 
of scenes were demanded up to 
initial curtain, with the McCowan 
direction showing hurried lack of 
the play's obscured objective. 


| (Author is an. Oxford-educated ex- 


bring out the supporting roles. Of | 


these Marc Favreau as the bowler- 
hatted police inspector and Nicole 
Goyette as the girl friend are ex- 


| cellent. 


Guy L’Ecuyer in blackface make- 
up as Pantagieize’ servant and one 
of the chief revolutionaries plays 
with conviction but is inclined to 
go overboard in certain sequences; 
Jacques Kanto as the intellectual- 
turned-waiter has moments but 
tries too hard; Yvan Bert, as the 
poet and the third leader of the 


uprising overdees the limp-wrist | 


business. Yves Massicotte as the 
blustering general who loses the 
crown jewel but bumble: his way 
to safety could be equally effec- 
tive if more subtle. 

As with all Nouveau Monde 
shows, Robert Prevost has done the 
decor and onte again his has 
created a series of backdrops and 
sets that are imaginative 
workable. Kudos also go to Fran- 
cois Barbeau for his costumes. 

This is the first time Nouveau 
Monde has gone with a _ cast, 
other than George Groulx, of rela- 
tively untried performers and the 
experiment has reveaied several 


who may become regulars. How-|to handle the musical. 


and | 


patriate who is now a public rela- 
tions staffer for Imperial Ojl). 

Story deals with the immediate 
sale of the old baronial home by 
the three surviving sons, their 
eventual discovery that their sister 
‘Norma Renault) was conceived 
illegitimately during her supposed 
father’s absence during World War 
I (the family gardener was her 
sire) and then brings in a series of 
family cross-examinations and con- 
fessions, plus suspected murder 
from poisoned milk. The whole 
added up to a stultified and drea 
evening that exhausted an audi- 
ence’s right to be kept guessin 
by plot switching that continue 
to be not up to the author's stage-' 
eraft. 

Miss Renault works hard and 
brings reality to her characteriza- 
tion put suffers from the author's 
ineptitude of lines and situation. 
Outstanding is John Ruta and 
Charmion King as the earthy, 
married couple; with others mis- 
cast and Powys Thomas incredible 
as the senile father who continu- 
ously strokes a pet rabbit. Having 
no lines or program credit, the 
animal emerges as a fine actor. 

McStay. 





“My Fair Lady” will not play 
Odessa and Tiflis during its upeem 
ing eight-week tour of Russia be- 
cause the theatres aren't equipped 
The tour, 


ever, show's success is due in the |which gets underway April 18 in 
main to the capable direction of | Moscow, will take in three weeks 
Jean-Lovis Roux, one of the foun-/|in that city, another three weeks 


(and actors) of the French/in Lenin 
‘Minsk 


ders 


lingo troupe. Newt. 
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LAN-LAY 
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OIL COSMETIC 


THE CHOICE OF 
TOP STARS—MAKE-UP ARTISTS 
WAIR DRESSERS AND COSMETOLOGISTS. 
LAN-LAY YOUR BEST COSMETIC 
BUY AT YOUR BEAUTY SHOP 
BARBER SHOP AND COSMETIC COUNTERS 
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CHATTER 
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Wednesday, April 6, 1960 





Broadway 


Frank M. Folsom quickied to 
Palm Beach to be with his ailing | 
daughter Jeanie, 
the flu. 

RKO Theatres prexy Sol. A 
Schwartz quickied west for the an- 
nual Oscar show at the RKO Pan- 
tages, Hollywood 

Sherman Billingsley hosting the 
past “Tony” award winners with a 
cocktailery next Sunday in advance 
oi this year’s awards 

School of Performing Arts, 46th 
St. neighbor of Variety will stage 
its Spring Dan ce Recital at Hunter 
College May 20-21, for three per- 
formances 

Bob Chandler (Chan), after a 
two-year hitch on the staff of 
DarILy VaARIeTy, easting this week- 
end with his family, back to the 
Variety homeoffice editorial staff. 

Bob Reud back on Broadway 
after an extended year’s road tour 
in advance of Ralph Bellamy’s 
“Sunrise at Campobello,” following 
a brief stopoff in his native North 
Carolina 


recovering from | 


more about the American Army’s 


military system. 
Helmut Kautner, German stage 
and film director, heads for 


‘Prinz von 





Homburg,” at Hamburg = S.,ate 
Opera May 22 

Although the producers won't 
allow “My Fair Lady” to be done 
in Germany, it’s heading for an 
eight-week tour through Russi 
playing in Moscow Leningrad, 
Kiev, Odessa and Tiflis 

Television and film iter Abby 
Mann in Germany researching 
“Judzment at Nuernberg,” which 
Stanley Kraimer will shoot in Ge! 
many this summer. Spencer T \ 
|is the star. Pic will be hot 
iocation, utilizing tl actual court 
of justice and prison where the 
Nazi prisoners were held 

Ahout 9.000.000 Fast Ber ers 
attended West Berlin cinemas i 
a one-year period between Oct. 1 
1958 and Sept. 30, 1959, according 
to statistics just out. Through the 
Berlin Culture Plan, tickets are 
underwritten so that East Berlin- 
ers can pay at the ratio of one Ea 
mark to one West mark although 





Bayanihan Phillipine Dance Co.| the normal exchange is six East 
which played the Winter Garden| marks of one West 
last October under Sol Hurok ban- a Poe 
ner will be under Columbia Artists 
management when playing 12} Boston 
weeks in U.S. during 1961. | igs 
Ken Englund, prez of the Writers By Guy Livingston _ ; 
Guild of America West, due east | (423 Little B DE 8-7560) 
next Monday (11) for national | Eddie Dowling in residence at 
council powwows; also with his B.U to produce “Here Come the 
new play, “A Seductive Wound,” | Clowns. 
which Lester Shurr is agenting. . Joe Dever, Boston author of 
The Nate and Frances Spingold| “Three Priests,” working on new 
Collection on loan to the Metro- novel, “The Young Marrieds 
politan Museum of Art which is} George Clarke, Boston Record 
currently exhibiting the late Co-,) nitery columnist putting together 
lumbia Pictures veepee’s works | show for AGVA auditions at Inter- 
{more than 60) which span six cen- | national Club, New York 
turies from the Renaissance period Harr’ Drake taking over spe 4- 
to modern American painters. ition of Jewel oom in Lor 
Local boy Robert Miller, who} Cohen’s Hotei Bostonian ‘anne 
made good at the Met Opera as jname to Har! equin Club, with 
Robert Merrill, returned to Brook- | revue 
Iyn USA for an official “day” with Reginald Allen, executive opera- 
all the Brooklyn Borough Presi- tions director Lincoln Center in 
dential trimmings on occasion of | for guest talk at first annual spring 
his chirping “La Traviata” at the | dinner of Metropolitan Boston Arts 


Academy of Music this past Satur- 


Centre. 


day (2). Peggy Stuart " Boston composer 
Some months ago when vet song-|0f Pop tunes, flew ir oa I - sl 
smith-emcee Henry Fink (Curse | don. where she cut nev album for 
of an Aching Heart”) was in N.Y.|10P Rank, to cat he Vincer 
on his first trip in 12. years, he | Club Show = ee en 
taped a bit for a future ASCAP Harry Drake opens ~ oo 
: : P é !Room with Nan¢ McDonald in 
show, and it will now be incorpo- | nti oe - “ 
rated next weekend on Ed Sul-| the anuumate revue, Ne aaa Sn 
livan’s annual salute to the Society. | ge Paar Rene Martel, Bill 
Fink owns the Hotel Shangri-La in | St..Clair and Versa —— : 
Cuernavaca, Mexico | Sam Snyder's Wa Follies 
Late Arturo Toscanini’s NBC | Casting for 1960 edition, featurir 
Orchestra, which has survived sans| [ew use of surf boards and s 
subsidy, as Symphony of Air, will | C@m0es_ plus. sin woo we 
tour in Europe under American | €¥ar anteed 100,000 record sa 
International Foundation with Leo- arg 
pold Stokowski on stick. Will hit M d id 
15 cities in Italy, France, Portu- aari 
gal, Spain, Belgium and Nether- By Hank Werba 
lands. Head of foundation is 23- (Cent Sanirie $457 34486 
year old Jimmy Harris. J ‘ol ‘Seuet te ub Ii ’ 2 
Jimmy Durante, Joey Bishop, | M rp i ba aa mt eat — ; 
Trudie Lawrence and Hal LeRoy iF a "eal iaaie taeeal cag oles eg 
comprised the show for the Grand Ring of ‘Kin re a tor Ph 
Central Hospital’s annual dinner— | PHL a Fe mene » produc Pere 


$150,000 was realized, according to 
shewman-prexy Harry E. Gould—- 
which had ail the civie brass from 
Mayor Wagner down in attendance. 
Rebert Moses awarded the annual 
medal for service to the com- 


munity. 

Walter Kiernan will emcee the 
50th anni salute to librettist Otto 
Harbach on his 82d birthday this 
Saturday (9) at The Lambs, and the 
following will perform: Jane Fro- 
man, Earl Wrightson and Bill Tab- 
bert (in medleys of his songs) along 
with Hal LeRoy, Lena Abarbanel, 
Lee Cass, Betty Cox, Harry Hersh- 
field, Clarenee Nordstrom, Tommy 
Dillon, Johnny Andrews and Russ 
Brown, 





Frankfurt 


By Hazel Guild 


(Rheinstrasse 24: 776751) 


Thirteen-year-old Hayley Mills 
signed to a contract with Walt 
Disney. 


star Johanna ven Koc- 
the German dubbing of 
Elizabeth Taylor’s role in “Sud- 
denly Last Summer” (Col). 
Frankfurt Opera invited to pre- 


German 
zian doing 


sent Alban Berg’s “Lulu” and 
Mozart's “Cosi fan Tutte” from 
May 18 to 23 at the Paris Festival 


Theatre of Nations. 
Probably the biggest advance 
publicity any film has received in 


Germany is “La Dolce Vita,” (The 
Sweet Life), Federico Fellini's 
pic. Gloria will release it here. 


Hans Albers, 
tor, 


famed Germen ac- 
returning to the Vienna stage 


for the first time in 20 years to 
play in the Carl Zuckmayer com- 
edy, “Vater Knie” (Father Knue). 


“Angry Young Men” is the title 
of a new German film which Wolf 
Riila is directing. Hansjoerg Felmy 
and Dawn Adams are featured. 
Franz Seitz is producing for Union 
release 

Special 
“General 
planned 
guests, 


showings 
Court Martial,’ are 
with German lawyers as 
80 that they understand 


of the pic, 





Sam Bronston’s News Testament 
biblical. 

Jose Lopez Rubio version of 
Moliere’s “L’Avare” opened last 
week at Jose Tamayo’s Teatro 
Espanol. 

Italo jazz combo, Marino Marini 
Quartet, back from Valencia C 
nival and off for seventh appeal 
ance at London Palladium 

VARIETY'S isbon man, Luigi 
| Garyo, wound his feature film role 
jin “Ama Rosa Farewell, My Sor 
and returned to his home beat 

Comedy - harmonica routinet 
Murray Lane double-stinted on 
tv’s “Gran Parada” and out at U.S 
Air Force’s Torrejon NCO club 

Two Alfonso Paso plays, “Cuida 
do Cen Las Personas Formales 
(Leave Serious People Alone) and 
“El Canto de La Cigarra” (Song 
of the Cricket), are both heading 


for 150- perfor mance mark 


‘Vienna. 


By rvs Ww Maass 
(Grosse §S gasse 1; 356156) 


Ronacher bell ling to be used for 
tv live shows 

Russel Roberts guested in “Tales 
of Hofmann” in the Volksopera 

Marlene Dietrich will appear in 
City Sport Hall hese April 26 

Kolowrat Cup, Austrian Oscar 
went to the feature picture “Ete 
nally the Woods Sing.” 

“Merry Widow,” with Johannes 
Heesters, on program of Vienna 
festival weeks July 19-Aug. 21 

Salzburg Festival committee an 
nounced that the opera for 1961! 
is Wagner-Regeny’'s, “The Mines of 
Falun,” with book by Hugo von 
Hofmannsthal 

Memorial tablet unveiled in 
Salmansdorf, outskirts of the cap- 
ital, where Johann Strauss com 
posed his first waltz 1842). It is 


the “Salmansdorf Waltz 
Vienna Chamber Opera will pro- 
duce during Vienna festivals Moz 


art’s “La Finta Giardiniera”’ (The 

Shrewd Gardener) and Donizetti’ 

one act operas “Il Camponello” 
” 


(Church Tower) and “Rita 


new 

] 
| worlds as he stages preem of Hans | 
| Hombu Henze's opera, 


| Mrs 


| London 


(Hyde Park 4561/2/3)~ 

Roger Bernheim and Rene 

day in from Paris to gander cabaret 
talent 


| Sheldon Lawrence back from 
Copenhagen where he had been 
making a tv film. 

Harry Morris, operator of the 


Colony Restaurant, Berkley Square 
to New York on talent prow! 

Lew Grade editing a maga- 
ine in aid of World Refugee Year; 


7 


ontributors include Wolf Manko 
i ind Peter Sellers 
John Mills inked fer “The Singer 


Not The Song,” which starts rolling 
t Pinewood this month, co-star- 
ing with Mylene Demongeot and 
Dirk Bogarde 
John Troke named director of 
press and public relations by Peter 
Rogers, Nat Cohen and Stuart Levy 
all productions distributed by 
Anclo-Amalgamated 
Sir Philip Warter, chairman of 
Associated-British Picture Corpo- 
ition, hosted a midnight suppe! 
party at the Savoy Hotel following 


t 
the Royal Film Gala. 
As the quota year 
| calendar basis under 
Act, renters 
lnews i 


will be on a 
the new Films 
licenses are being re- 
nine-monthly period 
until the end of the 


tor a 


April 1 


Julian Wintle and Leslie Parkyn 
igned Peter Sellers for a two-pic- 
» deal for their producti 
pany, Independent Artists 
bution will be through the 
Organization 

Bucharest stripper, Cha Landres 
currently doubling at the Stork 
Room and the Casino de Paris, was 
zuest of honor at a press recep- 
tion on her arrival in London last 
Thursday (31 

John Martin, who has iust com- 

‘ted “Beyond the Curtain” for 

planning his second 
The Sword of Blenheim” 
will be filmed mainly on lo- 
in Germany. 


Paris 


By Gene Moskowitz 
66 Ave. Breteuil. SUF 
Roberto Rossellini annot 
five film projects, all with wartime 
backgrounds 
Josef Von Sternberg thi 
way to Switzerland to place his 
laughter in school 
Donna Hightower doubling at 
npia Hall and the 
boite, The Blue Note 
in Seb rg getting fine reviews 
x work in the French fil 
De Souffle” (Breathless 
Rossi to make his first pi 
ven vears, one on 
nt legit operetta 
\ literranee.” 
» I el an 
hte atherine, 


ym com- 
Distri- 
Rank 


Rank, is 
project 
whiel 


cation 





5920 


incing 


pug yn 
| 


Musi 


base 


success 


Charles Spaak 
debutin i 
the late Jacques Beck- 
Trou The Hole 
Flon to play Moscow in 
wo French legiters, Jean 
The Lark” and Jean 
“Tiger at the Gates.’ 
accidents and illne 
king show people here ‘with 
Jane Rhodes out of “Carmen” at 
the Opera (grippe), Roger Vadim 
with a broken ankle after an auto 
cident; ditto Gregoire Aslan with 
1 scalp wound and Noei Noe!, hurt 
on film location but carrying on 
Tom Van Dycke, Marcel Pagnol’s 





Suzanne 
iy with t 
ouilh’s 
Giraudoux’s 

Series of 





film rep, has sold seven of Pagnol’s 
films to French video for airing 
over a 30-month period starting in 
Ap Pix got $32,000. They are 
Harvest,” “Welldigger’s Daugh-| 
t Topaze,” “The Baker’s Wife,” 
Schpountz,” “Angele” and “Alone 
Paris.” 


In spite of the Broadway floppos | 


of French legiters “The Fighting 
Cock Caligula” and “The Good 
Soup,” Broadway will still see an 
}impressive bunch of French plays | 
| next season. Among them are Jean 
Genet’s “The Negroes,’ ‘Jean- 
| Paul Sartre's “Hermits of Altona,’ 
Jacques Audiberti’s “Glapion Ef- 
fect," Robert Thomas’ “Trap For 
1 Man Alone,” Jose-Andre Lacour’s 
Yeal of Decision,” Eugene 
Ionesco’s “Rhinoceros” and Jean 
Canolle’s “King’ s Mare.” 
° ° 
Miami Beach 
By Lary Solloway 
955 So. Shore Dr.; UN 5-5389) 
Jesse Block and Eve Sully at the 
Font 
Lou Holtz in for his annual stay 
and making the rounds 
Jane Morgan and the Goofers 


week 
out 

bit in 
May 


into the LaRonde for a 

Elvis Presley trained 
doing his return-to-ty 
taping here of Sinatra’s 
cial 

Debra Paget 
Blondell for 

Angel Baby” 
ban 


after 
spe- 


in to join Joan 
filming of new pic 
in Gold Coast subur- 
and farming areas 

Force Of Impulse’ company 
| toppers left town afler completing 
}chores in the production. They in- 


Fra- | 


ses | 


the | 


clude Bob Alda, Jeff Donnell, Jody 
MacCrae and Christina Crawford. 

Eddie Fisher and Liz Taylor ex- 
pected in from their Marrakeesh 
(Jamaica) vacash to houseguest 
with Jennie Grossinger 

Deauville’s Morris Lansburgh 
sez he'll keep the Casanova Room 
open this summer, if he can find 
the right acts and at the right 
price 

Deszi Arnaz 


came in for visit 
with parents and to emsee church- 
fund-raising project for Diosa 
Costello at the Lucerne; George 
Mur omped Arnaz 


| Rome 


By Robert F. Hawkins 
(Sta a Estera; Te!. 675906 
Dave rroway expected here 
to tape five “Today” stanzas in 
Italo capital for NBC-TV 

Dino De Laurentiis who set Guy 
Hamilton to direct “Two Colonels,’ 
is seeking Dean Martin and David 
Niven for leads 

Giuseppe DeSantis returns to 
direction with “The Garconierre” 
for producer Roberto Amoroso 
Slated for an April start 
Senator Umberto Tupini 
firmed in post of Minister 
Tourism and Entertainment in 
|}new Italian government 

Emilio Lonero, new Venice Fest 
toppel from trip to Paris, 
where he with Gallic officials 
re plans for this year's event 

Goffredo Lombardo leaves for 
Addis Abeba soon with director 
Valerio Zurlini to set plans for 
Titanus production in Abyssinia 

William Saroyan’s “Mama, I 
Love You” being serialized over 
Italy’s RAI telenet, with Lea 
Padovani and Alida Valli starred 
| Katina Paxinou to Milan from 
Greece to appear in “Rocco and 
His Brothers” under direction of 
Luchino Visconti. Suzy Delair also 
cast In pk 

Tina Louise back from 
where her latest, “Siege 
cuse (Galatea), preemed, 
ito work on “Sappho 
Lesbos” for Documento 

Javne Mansfield and Mickey 
Hargitay started Loves of 
Hiercules” at Cinecitta for Manca 
Productions. 20th-Fox has English 
language area distrib rights 

In-and-out-of-Rome 
Ustinov, Suzanne Cloutier 
Palance Anthony Quinn, Eve 
Marie Sair Sal Mineo, Raoul 
Lev) Andre de Toth tudy M te 
Joseph Calleia, Betsy Blair and 
Joseph Cotte 


phy acc 


for 
the 


back 


met 


Sicily, 


also 
of 


and 
Venus 


Peter 
Jack 


Minneanolis 


By Bob Rees 
So.: W 


Opera's 


416-6955 


“Kismet” 


Cis , - 

Irwin Core back at 
in six month 
ircult ow ner 


from Me 


d ti a 


terran 


y nie 
back an 
Follies” 
Arena 


“Ice 
pertormance 


ystad-Johnson 
midst of 24-; 
engagement here 
Tapster Bobby 
dancer Dena Desota into Key 
| with er ace Henderson band 
Suzie Wong” set as fourth 
final St. Paul Auditorium Theatre 
Guild subscription season offering. 
Minneapolis Star drama critic 
John K, Sherman in New York re- 
viewing Broadway shows for his 
sheet 
Cit 
} continuing 
li ec 
bars’ exotic 


Club 


y council license committee 
to defer action on 
request that theatre | 
dancers be prohibited 
by ordinance from acting as “B” 
girls on the side 

Musicians’ union asking city 
council to > recently enacted | 
ordinance requiring 3.2 beer estab- 
lishments to pay special $250 li- 
| cense to continue music to 1 a.m. in- 
|}stead of ceasing it at 11 p.m It 
{hurts members, union heads told 
aldermen 


chiets 


L- 
revoK< 
| 


Copenhagen 
By Victer Skaarup 

Re-issue of Italian film “Le 
Strada” in its four-week at Rialto 
| Disney's “Tornerose” (Sleeping 
Beauty) preemed at Tre Falke Bio. 

Biggest Hollywood hits in Co- 
ipenhagen: “Suddenly Last Sum- 
mer” (Col) at Dagmar, “Operation 
Petticoat” Universal) at Kino- 
| Palaet, “Once More With Feeling” 
1(Col) at Palladium. 
| Danish production of 
Managers: Lars 
jand Aage Stentoft) running 
|third month for sold-out 
lat the big new Falkoner 
with 2,000 seats. The Danish 
disk of MFL tops the hit list. 

Famed Tivoli will also this sec- 
ond summer give Copenhagen an 
international Variety season in 
“Glassalen.” This year actor-singer 
Preben Uglebjerg will produce and 
jemcee the show—with new stars 
jeach month. The Delta Rhythm 
Boys and Danish-French revue star 
George Ulmer 
names. 


“My Fair 
Schmidt 
in fts 

houses 

Centret 

LP- 


Lady” 


| 





the 


of Syra-| 


Freddie's | 


Ephran and exotic | 


and | 


a po- | | 


Hollywood 


Universal's David Lipton back 
| from London. 

Martin Mooney sold “The Fiend” 
}to Paul Kramer. 

Jack Bennys and Mervyn LeRoys 
touring the Orient. 

Vincent Meyer named executive 
controller at Paramount. 

Dr. Frank Stanton given first 
award of merit by Industry Film 
Producers Assn 

Samuel Goldwyn industry’s hon- 
orary chairman of United Jewish 
Welfare Fund 

Hugo Jacobsmeyer retired 
47 years creating title cards 
Hollywood pictures 
| “Venture Into Faith,” 
religious film, sold at 
satisfy claim of $1,152 

Paul Pease ended 22 years with 
Walt Disney as treasurer for a new 
post in the electronics field 

Louis Prima and Keely Smith 
wen “Heart of Show Business” 
salute from Variety Club’s Tent 25. 

Ray Heindorf, after 25 years at 
Warners, bowing in tv as arranger- 


after 
for 


92-minute 
auction to 


recon- 


conductor of Frances Langford 
spec, 

| Chicago 

| (DElaware 17-4984) 


Dizzy Gillespie quintet at Suther- 
land Hotel 

Skip Haynes tops new layout at 
Club Hollywood 

Original Jewel Box Revue going 
into Roberts Show Club. 

Fred Barnes resigned from 
Stagebill to start Chicago Show of 
the Month 

Sig Sakowicz of the local airlanes 
cited for services to the Muscular 
Dystrophy Assn. 

Jane Fonda due next week to 
make rounds for pic, “Tall Story,” 
in which she's starred 

The swank Trader's 
House changing its 
month to Trader Vic's. 

Mary Ward here in advance of 
“Sweet Bird of Youth,” which 
opens the Blackstone April 11. 

Drury Lane shutters Sunday (10) 
for Holy Week and relights with 
June Havoc in “Goodbye, My 
Faney” April 19 

Soprano Birgit Nilsson comes 
back to the Lyric Opera next sea- 
son in “Die Walkure,” which hasn’t 
been offered by the local company 
since 1956 

Arts ( 
dinner for 


in Palmer 
name this 


ub planning a benefit 
Chicago Foundation for 


rheatre Arts, which will present 
Giradoux Apollo of Bellac” by 
t way of pitching for funds from the 
400 set 


Palm Serings 


By A. P. Scully 

(Tel: FAirview 4-1828) 

| Stephen Roberts starred in Fer- 

rall production of “Sunrise at 

Campobello.” 
“Room at Top” 

“South Pacific” 

three weeks 

| Roberta 


at El Paseo held 
from coming in for 


Linn flew in from 
Hawaii to handle singing chores at 
Shadow Mountain during Irish 
Week. 

Chancellor Konrad Adenauer’s 
| junket was only for two days. His 
|} party stayed at El Dorado Country 
Club, where Ike played golf 
| Evelyn Rudie starred in 
ity Brat” item of “77 Sunset Strip” 
|which was shot around Charlie 
| Farrell's Racquet Club pool 

Chi Chi’s had Lena Horne, 
Ames Bros. and Sophie Tucker for 
recent acts, Miss Horne and Miss 
|Tucker coming in for first time in 
years 


“Public- 


Earle Strebe, owner of all 
cinemas inside city limits, elected 
| prez of Desert Circus Assn., which 


has been a big week at close of 
Village season for 23 years. 

The Linkletters all over town, 
Jack having photographed a week 
of Palm Springs features for his 
“On The Go” program and Papa 
Art having accepted the emcee job 
for police benefit, 


Pittsburgh 


By Lenny Litman 

(6359 Burchfield; HA 1-2739) 

Jonah Jones Quartet inte Town 
House April 22. 

Tim Tormey, former record dis- 
tributor here, returns soon to take 
- in George Claire booking of- 
ice. 

Roger 





Williams set for Carnegie 
Music Hall April 27. Shelley Ber- 
man is in for two shows at same 
spot April 20. 

Penn Manager Fred Kunkel 
given a sendoff by friends at a din- 
ner on March 31 at Hotel Roose- 
velt. Kunkel joins UATC in New 
York this month. 

Nightclub owners held a big 
meeting at the Carlton House to 
discuss a request that the state 
| liquor board reconsider its ruling 





among the biggest|on the cover charge han. Most of 
| them are against the ban. 
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OBITUARIES 


IAN KEITH | 

Ian Keith, 61, legit arid film 
actor, died March 26 in New York. 
His last performance was March 
2 the current Broadway produc- 
of “The Andersonville Trial.” 
Born in Boston, he came to 
Broadway in 1921 when William 


Faversham engaged him to appear 
The Silver Fox.” The follow- 
season he created the role of 
French Ambassador in Gilbert 
er’s production of “The Czari- 


His first leading role, Orlan- 
c n “As You Like It,”’ was under 
aegis of David Belasco. A se- 
of tours followed when he 


ed or co-starred in the Thea- 
Guild productions of “He Who 
s Slapped.” “Reunion in Vien- 
and “Elizabeth the Queen.” 
his 43 years in the theatre, 
th had appeared in more than 
parts. These included a num- 
I of Shakespearean roles, Mac- 
be Lear, Hamlet, Iago and Othel- | 
nd Bolingbroke in the Maurice 
ns production of “Richard II.” 
( er more recent stage appear- 
were in “Touchstone,” “The 
ding Lady,” Caueghon in “St. 
d as Prospero in “The Tem- 
pest’ and in “Volpone.” He was 
t starred with Helen Hayes 
of Scotland” and had 
role in David Belas- 
Laugh, Clown, Laugh.” 
Keith began his film career in 
silent films that included “Love's 
Wilderness” in 1924 and “Entice- 
the following year. Contin- 
g in talking films, he appeared 
numerous vehicles, including 
braham Lincoln,” “Queen Chris- 
' “The Three Musketeers,” 
This and Too,” 
vanish Main,” . 
Nightmare Alley,” “Prince of 
ers,” “Buccaneer” and “The 
at Divide.” In 1958, he began 


0 co 
Mary 
eading 


Heaven, 
“The Crusades,’ 


association with Jose Ferrer, ap- 


JO RABB 

Jo Rabb, 32, legit and tv actress, 
died of lung cancer March 23 in 
New York. She appeared on 
Broadway in “Romeo and Juliet.” 
After a USO tour of the South 
Pacific in 1947, she graduated from 
the Royal Academy of Dramatic 
Arts in 1950 and toured with the 
London Repertory Company in 
Germany and Austria 

Miss Rabb, who toured 
Margaret Webster repertory com- 
pany in “Julius Caesar” and 
“Taming of the Shrew,” also played 
summer stock with the unit in 
VNoodstock, N.Y. In off-Broadway | 
engagements she was seen in “Way | 
of the World” and “Men in White.” 
She had appeared on most of the 
major tv dramatic shows. 

Her mother survives 


HARRY CHERTCOFF 
Harry Chertcoff, 72, 
operator of chain of film theatres 
in the Lancaster-Harrisburg area 
of Pennsylvania, died March 17 in 
Miami, Fla. 
A native of Latvia. Chertcoff 
worked three years to earn the $50 


with the 





pasage money that brought him to | 


Philadelphia at the turn of the 
century. Here, he first peddled 
newspapers and was in the gar- 
ment business briefly. 

Chertcoff became a film exhibi- 
tor in the early 20's, purchasing 
Lancaster's Strand Theatre. His 
chain grew to include the new 


King Theatre, Lancaster; the 
Comet and Sky-Vue drive-ins he 
built there, and theatres’ in 


Lebanon, Lititz, Mount Joy, Eliz- 


abethtown, Middletown and Camp | 


Hill. 


Surviving are his wife and two} 


daughters, one of whom is wife of 










April 4, 1958 





pearing with him in “Edwin Booth” 
Junius Brutus Booth the elder. 


a 





He followed this engagement with 
a national touring company produc- 
tion of Eugene O'Neill's “Long 
Day's Journey Into Night.” 
His wife survives. 
ARMANDO AGNINI 
Armando Agnini, 75, stage di- 
rector of the New Orleans Opera 
House Assn. since 1953 and for 31 
ears before that stage director of 
the San Francisco Opera. died 
March 27 in New Orleans. Born in 
Naples, he studied ‘cello, turned 


4 


electrical engineering and then, 
Paris, to stage jobs. 
He came to the U.S. in 1909 and 
developed a career as a stage di- 
rector. This took him with travel- 
g companies, the Montreal Opera 
11-13), the Boston Opera (1913- 
and New York's Metropolitan | 
17-33 } 
1922 he came to San Fran- 
cisco and, working closely with the 
Frisco Opera's late founder, Gae- 
tano Merola, started staging the 
Frisco season, it opens in early fall 
concludes before the New York 
son gets under way. 
\gnine filled occasional filra en- 
ements in Hollywood and esti- 
ed, shortly before his death, 
he had staged nearly 100 
as in thousands of perform- 
Last November New Orleans 
1 a Golden Anniversary ban- 


aguet 


&« 


es 


of his U. S. operatic career. 


mertce j 


MICHAEL DREYFUSS | 
ichael Dreyfuss, 32, a director | 
( e “United States Steel Hour” 
ele program, died March 30 in 

York. 
le began his career as an actor 
e still in his teens. He played 
part of John, during the rec- 
Broadway run of “Life With 
er.” It was during this period 
he appeared on the children’s 
“Let's Pretend.” 
eyfuss later appeared on the 
‘ in “Listen Professor,” 
ht Boy” and “Career Angel.” 
945, he was seen in “Too Hot 
laneuvers” and “Many Happy 
His Broadway credits 
include “Bees and the Flow- 

Joy to the World,” “The 
or” and the 1951 revival of 
in Arms.” 

e later became a tv actor and 
years ago turned to television 
tion. He had been with Lux 


NI 


™m 
am, 


eS 


HENRY I. MARSHALL 


I'll see that you're always remembered 
thru your beautiful music DAD 





ARDATH 


Morton Brodsky, manager of King 
Theatre, Lancaster. 


THOMAS R. KIEFER 


Thomas Roy Kiefer, 70, band- 
leader and musician in Albany 
and Troy theatres for more than 
25 years, died March 29 in Albany 
following injuries sustained two 
weeks earlier in a traffic accident. 
He was struck by a car while cross- 
ing a street. 

A native of Brooklyn, Kiefer 
came to Albany in 1920 and joined 
Colby Shaw’s symphony orchestra 
at Warner's Strand Theatre there. 
He later led pit bands at the Troy 
and Proctor’s Theatres, both in 
Troy. He also batoned house bands 
at the Palace and Colonial Thea- 
tres in Albany among other stints. 

Surviving are his wife and 
daughter. 





IAN WHYTE 
Tan Whyte, 58, orchestra conduc- 
tor and composer, died March 27 
in Scotland. Whyte, who was 
awarded the Order of the British 
Empire for his work in connection 
with music, had been the conduc- 
tor of the BBC Scottish Orchestra 
since its inception in 1935. He had 
been the BBC's music director from 
1931 until 1943, when he asked to 
be relieved. 
He devised and presented a radio 
series called “Music From The 
Scottish Past.” He also 


and the Burthens”; operettas, con- 

certos, two symphonies and an 

overture, “Tam O’ Shanter.” 
MARIO TALAVERA 

Mario Talavera, 74, Mexican 
songwriter, died of a cerebral 
hemorrhage recently in Mexico 
City after a long illness. A top per- 
former with guitar, piano or violin 
he composed many pop songs of 
the romantic school. 

His hits include such tunes as 
“Flor de Mayo,” “Cajita de Olina- 
la” (Little Box of Olinala), “I Love 
You Still,” “Adios,” “The Moon 
and Its Shadow” and “Little Girl 
of Mine.” He had been relatively | 
inactive in recent years due to poor | 
health. 

Surviving are his wife and three 
children. 





HELMUT ANDRAEA 
Helmut Andraea, 58, director of | 
the conversation divisicn of the} 
Hessischer Rundfunk Radio Sta- 
tion, died March 22 in Bad Lipps- 


owner- | 


wrote a/ 
in his honor to mark the 50th number of ballets, notably “Donald | and a brother. 





such programs as “Sunday Morn- 


ing Without Sorrow,” “Wide 
World of the Stage,” “The Frank- 


furt Merry-go-round,” plus out- 
standing Christmas programs, 
many of which were transmitted 


to foreign lands. 





MANNY TYLER 
Manny Tyler, 58, American 
Guild of Variety Artists’ Minnesota, 
North Dakota and South Dakota 
business representative the past 
five years, died March 26 in 
Minneapolis. He was a onetime 
vaudeville performer whose legal 
name was Emanuel Kramer. 
When Tyler first came _ to 
Minneapolis he had some strenuous 
times signing up certain theatre 
bars, but after a few months prac- 
tically all-entertainment places in 
his area were committed to AGVA. 
A daughter survives. 
GEORGE X. SMITH 
Geerge X. Smith, 50, former gen- 


eral manager and v.p. of KFOR-| 


TV, Lincoln, Neb., collapsed in 
{that city April 1 and died, appar- 
{ently of a heart attack. 

He was a former prexy of the 
Nebraska Broadcasters Assn. and 
|was at KFOR for three and one- 
half years before resigning in 1953 
to enter the insurance field. He 
| also was a v.p. of the Lincoln Sym- 
| phony Orch Assn. 

Survived by wife, daughter and 
son. 





JOHN W. CALLANAN 

John W. (Bert) Callanan, 64, 
longtime theatre treasurer at Wil- 
bur Theatre, Boston, died of a 
heart attack March 26 in Boston 
He had been a treasurer of the 
|Plymouth and Shubert Theatres, 
Boston, before moving to the Wil- 
bur. 

Surviving are his wife and two 
sons. 


| EDITH NEPEAN 
Edith Nepean, journalist and 
author, died March 23 in London. 
A writer on film topics, notably 
for Picture Show for over 40 years 
she also wrote many novels. 
| Several of her books were trans- 
ferred to the screen, notably 
“Gwyneth Of The Welsh Hills.” 


ALLEN SHEARER 
Allen Shearer, 41, former mem- 


| ber ef the Del Courtney orchestra, | 
jand later conductor of his own | 


band which had appeared both in 
the U.S. and Mexico, died recently 
| of a heart attack in Shermans Dale, 


Pa. 
Survived by his wife. 


SHIRLEY BARNES 
Shirley Barnes, 35, string bass 
player and organist who played 
with her husband's orchestra. died 
March 14 in Princeton, Ill. A na- 
|tive of Black Creek, Wisc., she 
joined the Milwaukee musicians’ 
union in 1946. 
Surviving, besides her husband, 
are a daughter, sister, three 
brothers and her mother. 





JOSEPH A. BRECK 
Joseph A. Breck, 54, onetime 





vioiinist with the Paul Whiteman 
and Mal Hallett orchestras, died 
|}of smoke inhalation March 26 in} 


a Portland, Me., apartment house 
fire. 

Surviving is a son, Peter Breck. 
star of ABC-TV’s “Black Saddle” 
show. 





| 

| WENDELL H. WELCH 

| Wendell Holmes Welch, 54, thea- 

tre owner and operator, died 

March 20 in Dallas, Ga. He was 

part owner of the Grove Theatre 

in Atlania and operated the Dallas 

Theatre and the Judean Drive-In 

in Dallas. 
Survivors 


include a daughter 


FLORENCE HART 
Florence Hart, a dancer with the 
| Ziegfield Follies in the early days 


lof the extravaganza, died March 


30 in Germantown, Pa., after an 
illness of several months. 
She retired from the stage about 


20 years ago and became a nurse. 


ESTHER FINK 
Esther Fink, 57, pianist and 
saxophonist, died recently in Los 
Angeles. Born in Montreal, she 
played with verious 
orchestras before moving to 
Coast eight years ago. 


FRANK HANEY 
Frank Haney, 67, for over 40 
vears a pressman at the Rogowski 
Press (Variety), died March 27 
in New 


the 





: York, a victim of cancer. 
His widow survives. 





Mrs. Hattie Rieckhoff, 84, mother 
Carleton Rieckhoff, a vocalist 
“Hot Shots” of WTMJ-TV, 


of 
with 


0 Theatre and Omnibus before pringe, Germany, where he was died in Miiwaukee last week. Mrs 


ng the “Steel Hour.” At the 
of his death, he was engaged 
ting personnel for a new tv 


Hliis parents survive. 


| 





undergoing treatment. He worked 

with the Frankfurt Yadio outlet of 

the German radio network for 30 

years 

He was credited with originating ' 
uL 


Rieckhoff, a great, great grand- 
mother is survived by 127 direct 
descendents 


Mrs. Florence  Bergendorf, 53, 


Milwaukee | 


‘mother of legit choreographer 
Ralph Beaumont, died March 24 in 
San Francisco. She was at one time 
an actress under the name Flor- 
ence Crawford. 


Jared van Wagenen Jr., 89, 
lecturer on the farm program 
WGY, Schenectady, N.Y., for 35 
years, died March 25 in Lawyers- 
ville, N.Y. His wife, son and three 
daughters survive. 


a 
of 





Henry Simpson, 80, exhibitor 
died March 19 in Keswick, Eng 
He was prexy of the Cinemato- 
graph Exhibitors’ Assn. in 1943 
and served on the council for 20 
years. 

Burton A. King, 58, musician 
with Horace Heidt’s “Musical 


Knights” from 1922 to 1926, died 
March 27 in Berkeley, Cal. Wife, 
son and two daughters survive. 








Horace B. King, 64, dancer on 
|the Pantages circuit during World 
War I, died March 24 in San Fran- 
cisco, 


| Mother, 82, of Bentley Stegner, 
|Chicago Sun-Times nitery colum- 
|nist, died March 31 in Cincinnati. 
Daughter and a sister also survive. 





Fred Currier, 81, projectionist 


died March 21 in Chigago, where | 


ie had been working until he be- 
came ill last November. Wife and a 
son survive. 

Widow, 88, of Gaston Philippi 
San Antonio's first film and thea- 
tre supply house owner, died re- 
cently in that city. 

Harry Quinton, 80, exhibitor 
died March 19° in London. He ran 
the Bexleyheath Broadway cinema 
there. 





Maurice C. Cantlon, 60, chief of 
pelice at Desilu Culver Studio, 
died March 22 in Hollywood. Wife, 
brother and sister survive. 


Mother, 80, of author Muriel 
Roy Bolton, died March 25 in 
Hollywood, 





Father of Chicago Sun-Times 
musie critic Robert C. Marsh died 
March 28 in South Bend, Ind. 








Henry T. Zuehlke, 66, a musician 
for 50 years, died March 22 in Mil- 
waukee. 





Johnny Scott, 22, pop vocalist, 
died March 19 in London. 





Levant, died April 3 in Pittsburgh. 


Winterland 
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Pelton of this Mile High City to 
create a winter sports area, opera- 
tive the year round, in the foot- 
hills 12 miles west of Denver. 
Proposed winter sports area is 
to be for a site adjoining the 
of “Magic 














present construction 
Mountain.” a Disneyland-type de- 
| velopment now under way. Esti-| 


mated cost of Winterland is close 
to $1,000,000. 

| Artificial snow to ensure winter 
| sports activities in the hottesi 
weather, combined with a Swiss- 
designed and manufactured Gon- 


|dola Sky Ride which will operate | 
| both summer and winter over 2,000 | 


| feet of rugged terrain to a Swiss 
Chalet restaurant and lounge atop 
the mountain with a sweeping view 
of Denver and the plains area be- 
low are main attractions of, the 
undertaking, 

Other planned facilities include 
large skating rink, plus sled, to- 
boggan and saueer runs. 
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Psychiatrist 


Continued from page 2 





of smut may actually 
conscious yen for it. He explained: 

“Crusading against obscenity has 
an unconscious interest at its base. 
In other words, those who like to 
| distribute obscenity and those who 
condemn it are brothers under the 
skin.” 


Rep. Richard Poff (R-Va.) joined 
Pucinski in the denunciation, and 
|suggested that “those who con- 


|demn those who condemn obsceni- 
ty are brothers under the skin” 
too. 

criticism, Karp- 
“The gen- 


Answering the 
man recited the adage 


eral’s lady and Judy O'Grady are 
sisters under the skin.” He said 
this was al! he was trying to put 


across about the obscenity fighters. 
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Brother, 55, of pianist Oscar | 


have an un- 
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| French Produce 
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pining for peace during an escape 
trek through Germany during the 
last war. Then there is “The Cat 
Shows Her Claws,” depicting a 
German officer in charge of 
brainwashing, mouthing pacifistie 
feelings. Even in a French-Russe 
coproduction, “Normandie Nie- 
man,” about the French pilots who 
fought alongside the Russians dur- 


ing the war, there are “good Ger- 
mans” trving to save a fallen 
French pilot from execution by a 
sinister S.S. man 


In one forthcoming pic two Nazis 
were changed to French Occunpa- 
tion militiamen after talks with 
German producers. The French di- 
rector, Andre Cayatte, is preparing 
a pic which will show how a little 
French worker, who had been a 
prisoner of war, goes back to Ger- 


|many long after the war to find 
ja German girl he had loved and 
jto stay there. It’s called “Le Pas- 


}sage Du Rhin,” and is 


Germane- 
French coproduction. 
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MARRIAGES 


| June Thorburn to Morien Smith- 
Petersen. London, March 23. Bride 
is an actress 

Priscilla McEwan to Kenneth 
Miles, Edinburgh, Scotland, March 
| 18. Bride’s a scenic designer; he’s 
a theatre manager. 

Barbara Jean Nelson to Thomas 
D. Robinson, Scotia, N.Y., April 2. 
Bride’s father is head of George N. 


|Nelson Inc., an Albany area ad 
agency. 

Mrs. Gladys Williams. to Earl 
Long, San Francisco, March 19. 


He's AB-PT’s head of the St. Fran- 
cis and Paramount, Frisco: she’s 
an employee in the Yerba Buena 
exchange, Frisco. 

Rhonda Fleming to Lang Jef- 
fries, Apri] 3, Las Vegas. She is 
a film actress; he’s a tv actor 

Pat Suzuki to Mark Shaw, March 
28, Baltimore, Maryland. She is a 
singer; he’s a fashion photographer. 

Debra Paget to Budd Boetticher, 
March 28, Tiajuana, Mexico. She 
is a film actress; he’s a film di- 
rector. 
| Doris Kleiner ts Yul Brynner, 
March 31, Mexico City. He's a film 
actor. 

Johanna Bennett to Aldo Ray, 
March 26, Calistoga, Calif. He’s a 
film actor; she’s a film-tv actress, 


Mr. and Mrs. William John 
Mauch, son, Burbank, Cal., March 
18. Father is a Warner Bros. 
sound editor. 

Mr. and Mrs. Bill Bennett, son, 
Houston, recently. Father is an- 
nouncer on KHUL-FM in that city. 

Mr. and Mrs. Arthur Pullen, son, 
| Encino, Cal., March 22. Father is 
| a Warner Bros. sound editor 

Mr. and Mrs. Ken Morris, daugh- 
| ter, London, March 23. Mother is 
Joan Savage, singer-comedienne; 
father i# a tv comedian. 

Mr. and Mrs. Larry Holofcener, 
daughter, New York, March 22 
Father is a ‘writer. 

Mr. and Mrs. Jack Rattigan, son, 
Philadelphia, March 5. Mother is 
former Adelaide O'Hare, at one 
time with ASCAP program office 








|in New York; father is a WRCV 
| personality. 
|. Mr. and Mrs. Osborne Smith, 
daughter, Chicago, March 25. 
Father's a nitery and disk singer, 
| Mr. and Mrs. Neil McCaltum, 
son, London, March 28. Father's 
an actor. 
Mr. and Mirs. Stan Dale, son, 
Chicago, March 29. Father is a 
musicaster at WAIT there. 

and Mrs. William Nace, 


Mr. : 
daughter. Philadelphia, March 25, 
Father is assistant treasurer of 
station WIP. 

Mr. and Mrs. John Ettlinger, son 
Hollywood, March 28. Father is 
prexy of Medallion Television Co. 

Mr, and Mrs. Bob van Coller, 
daughter, Capetown, South Africa, 
recently. Mother is former Erica 
Batchelor, ex-British skating cham- 
pion. 

Mr. ance Mrs. Lee J. Cobb, son, 
March 25, Hollywood. Father is 
an actor. 

Mr. and Mrs. Jerry Grant, son, 
March 14, Miami, Florida. Father 
is president of Gold Coast Thea- 
trical Agency in Miami. 

Mr. and Mrs. Ed Kalish, daugh- 


ter, New York. April 4. Father is 
a Variety staffer. 
Mr. and Mrs. M. H. Chakeres, 


son, Springfield, O., March 31. Fa- 
ther is v.p.-general manager of 
Chakereg Theatres Inc, 








Be VARIETY Wednesday, April 6, 1960 








ON APRIL 13T 
THE FIRST TELEVE 


OF THE ROYAL BALLET 
CINDERELLA’ 
WITH MARGOT FONTEYN. 


DONT MISS IT. 
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All classes of travel available. 















































Treffic restrictions apply to the carriage of passengers over certain sectors. For full details please consult your local B.O.A.C. Appointed Travel Agent or any B.O.AC. office. 


; GRANADA TV NETWORK, ENGLAND 











